e

AYUMI'S STUNNING
PERFORMANCE HAS
SHOCKEP MAYA, LEAVING
A STRONG LASTING
IMPRESSION IN HER MIND.

L

THAT GIRL
WAS 5O
FUNNY!

| CAN'T BELIEVE
SHE SAID THE BIRD
WAS PIRCHED ON
TOP AND DIDN'T
KNOW HOW TO
CATCH IT...




\ 3
®
X &
&
®
N e SHE WAS REALLY PER-
) 3 Tgo SHE REALLY FORMING THE FEELING
% L
W Do |
: e e PEOpY on A THROUGH HER
d SVEMEN Ll ACTING, SHE WAS
MOVEMENTS ;
IRD IMERSED INTO THE
o g i SITUATION!
PEOPLE
ARE STILL :
GREEN! | AND YOU WERE 50> 7
CONCENTRATED k
WITH MOCKING HER
THAT YOU ALL 7
FAILED TO NOTICE
THS...
S WOULD ANY OF
— a YOU BE ABLE TO
\ ; e BE LIKE HER?
= SUDDENLY TO BE
ASKED TO
& ‘Y:\ 3 PERFORM LIKE
// iy 0 AND IN THAT?
=) 7 (" 5 ] 2 FRONT OF
P 874 EVERYONE!
i 47 IF IT WAS ANY ONE
¢ ; OF YOU, YOU'D
. PROBABLY BE
2) NERVOLS AND
FRETTING, NOT
2 KNOWING WHAT TO

Do!

YOU CAN'T
EVEN MATCH
HER COURAGE.

BE THANK-
FUL THAT
SHE DID NOT
JOIN THIS
THEATER,

IF SHE REALLY
DID JON,
YOU'D ALL BE
RELIGATED TO
MINIAL PARTS.

YOU SHOULD o

AND EVEN TO
BE ANNOYED

WHEN NOT

BEING ABLE TO

CATCH THE
BIRD!

SHE COULD FORGET
HER SURROUNDINGS,
TO BE FULLY
IMERSED IN THE
SCENE...

B £
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AYUMI'S PIANO
PLAYING S GETTING
BETTER AND
BETTER!

WELCOME,
WE WERE
WAITING
FOR You!
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MASUMI-SAN,
ONODERA-SAN!
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i '\u&

'S \op
0§J‘ ) < \(K’/f HAV;;‘QJED
) G
o TO THE
, BLACK PIANO
FROM LAST
HOW DID IT} | swiTCHED TIME?

1S SHE STILL GO WITH T0 THIS
UNWILLING TO GIVE ~ TSUKI- WHITE
THE RIGHTS OF KAGE- ONE!
"THE CRIMSON SAN?

GODDESS" TO

VIRECTOR
HIMEKAWA

k! ,
) STARTING | MITSUGU!
5 - YOU'RE STILL
A).\ HER OWN |- SPOILING YOUR
DAUGHTER,
| SEE!
YES! AND SHE
FPERFORM IN THAT SAID SHE'LL
LEGENDARY PLAY TRAIN THE
= ( HAS LONG BEEN Arﬁ?gﬁ ngNR
L e MY DREAM... SOUDESE
HERSGELF.
WHY DI IT
COME 70 THIS?
M HIS? A
/S_'7 ’—mlﬁ——/
| WILL DEFEAT
HER THEATER.

SINCE UNDINE

THEATER IS A
PART OF DAITO
THE MORE
EAMOUS THE ENTERTAINMENT
THEATER, THE WHATEVER IT
MORE PROFITABLE TAKES, | WILL ’
FOR THE GET THE RIGKTS!

COMPANY!




O

| MUST HAVE THE
PERFORMANCE

MATTER
WHAT IT
TAKES...

x‘:er

b\

RIGHTS TO “THE
CRIMSON
) GOUDESS!"

A THIRTEEN YEAR
OLD KID CAN'T
PERFORM THAT

ROLE! HAHA!

IF YOU DON'T MIND,
MOTHER, | WANT
TO PERFORM IT

TS vk G

; HAHAHA!
'\ MAYBE AYUMI
CAN PERFORM

IT'S LIKE AYUMI
WAS BORN FOR
THIS ROLE!

THEN |
WOULD BE
ABLE TO
PERFORM IT.

e g‘&”h X A
LOQ N 2
DAY

=

DIDN'T TSUKIKAGE-
SAN SAY SHE WILL
TRAIN HER OWN
ACTRESS FOR THE
GODDESS?

SHE WILL NOT GIVE THE RIGHTS
TO ANYONE ELSE BEFORE SHE
FINISHES TRAINING SUCH AN
ACTRESS!



INHERITING THE
ARTISTIC
TALENTS OF
BOTH PARENTS

WHETHER IT BE
DANCE, MUSIC,
ACTING...
SHE'S A NATURAL
AT ALL OF THEM!

THAT G/RL
ONCE
APPEARED AT

CAN IT BE HOUSE...

THAT THE

B ACTRESS

SHE WILL

TSUKIKAGE'S

HAVING THE
BEAUTY OF
HER
FAMOUS PRIVATE ~ MOTHER
SCHOOL, WITH
EXCELLENT

GRAVES... ‘ :

o el
2

AND SHE IS
ACCLAIMED A

12 YEARS OF
AGE....
THAT GIRL IS
PROBABLY OF
THE SAME AGE!

BPOTH HAVE A
PASSION FOR
ACTING.., BUT
THEIR ENVIRON~
MENT ARE S0
DIFFERENT... &




= v
NO... IT
2" THE LEAD ROLE OF CAN'T BE!
"THE CRIMSON s
g GOUDESS" 15 MORE
. GLITED FOR SOMEONE

. LIKE HIMEKAWA LITAKO
1, OR HER DAUGHTER
. AYUML...

BUT WHY...
i WHY UID HER IMAGE

M
\\&\ % SUDDENLY POP INTO

MY MIND...

| A
1 {
1 |
Y,
WHY... =
WHY AM | SO
7, CONCERNED
\ / / \ ABOUT HER?
.| , 3
N\ "1.\\\ .\
\ X AN %
f St \
) Tt } ‘."\ Y
{ N\ AN ~
- AN
t-‘\\\ ‘\ EQ\
: NS AL iy
N R\ o~
QT
| !
)/ b !
[ 7 £
\
3
';., i




2 “‘E-ﬂ" =% YOKO-
= HAMA REE y
= e N
n g - v
gr
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-~ e =5
5 ; mg« > [
3 o,
%4 3 Z ¢
257 S ‘;\ : ]
ST\ / %
=N | CAN'T
N T HELP IT.
'ij-,‘ AR IWANTTO  |LOVEIT
(=% X GET INTO
A L ACTING.
NS
é i N ' :
, = R
| — U |~ 7 . L ] ﬁ@
. 4 \. )
JUST HEARING : = ; & 4\
THE WORD - ™
'ACTING' MAKES ‘. -\# \
MY BODY BURN / &
WITH PASSION. ¥ < T g /O
e = s AR
| iy AL AR
| DON'T EVEN I'M NOT VERY
HAVE ENOLIGH PRETTY AND My | AH, | WANT TO
MONEY TO ENROLL  GRADES AREN'T TRY IT!
IN AN ACTING THAT HIGH. | WANT TO
PANTOMIME AND

STUDY ACTING

b,

...AND COLLECT
THE $5000 ENTRY
FEE? THAT MIGHT
BE GOOD.

THE DIFFICULTY OF
WORKING WHILE
ATTENDING MIDDLE
SCHOOL SHOULD
HELP SMOTHER
YOUR PASSION.

THERE'S A
PART-TIME
JOEB | CAN DO,
/'LL WORK.,

147

LIKE
THOSE
PEOPLE.




THAT'S

AD (ugep RIGHT! (DO
KNOW THE
TO BE AN
ACTRESS PERFORMING |,
b WORLD VERY |l
WELL... /

BUT BECAUSE
OF A QUIRK
OF DESTINY,

MY FACE WAS

DESTROYED.

BECAUSE YOU KNEW
S0 MUCH ABOUT ) &,
PERFORMNG )¢

2\/ THAT You
WOULD BE

ABLE TO
UNDERSTAND
HOW | FEEL,

BUT...

| THOUGKT

“ PASSION
/2 /' DO FOR PER-
~_ ANYTHING TO FORMING

N BEABLETO WILL NEVER

ACT AGAIN!

BECAUISE OF
THAT WOLIND, |
HAVE LOST MY

PASSION FOR

ACTING...




.
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) MAavaAm!
PLEASE
LET ME

JOIN THIS

I WILL PAY

YOu THE ol

| THE cLasses  RIGHT, IT'S

STARTING IN

THE REASON
YOU ACT IS

HOW ABOUT
AFTER YOU
GROW UpP?

NQ ( ruror

, ACTING
P4 ANYMORE
THEN?




!/ WANT
70 ACT!

=7,
—

TO BE AN
ACTRESS

) WANT <

70 BE AN




17

} ll :\ \ 1\
N HIMEKAWA UTAKO, THE

YOUR SHOW "MADAM WHITE |

DAUGHTER  ROSE" WHICH YOU PLAN

\WILL ALs0 BE ON STARRING N THIS
TORING YL SUMMER...

IN THE PER-

FORMANCE. |

HIMEKAWA AYUMI,
DO YOU PLAN ON 3
BECOMING AN & e ,
ACTRESS LIKE YOUR JAEZ N\




LIKE |
MY i
N e e
BECOME AN TR
i ACTRESS LIKE MY 7 |
ju . MOTHER!
COMIN ‘
A GREATER o
ACTRESS > 4.
THaN HER! (.
T
: ey
5 ':)y:.m-‘ur} zi 24 ] / =
AN S 77 VTR
2 002, /A i B Al R R

. GOMEONE it

_ W SN ‘ »
\\ L > ~
> ONLY THIS MU e . LIKE ME =
- CAN BE AN <3
ACTRESS... "N

I WANT TO
BECOME A WELL
KNOWN ACTRESS
NAT/IONALLY,
AND SOMEDAY,
INTERNATIONALLY!

MY LIFE TO

PERFORM- 52t RO
ING! e 0 (&\‘k&é
Z ; \.“ '.:




YOKOHAMA...
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BECOME
AN
ACTRESS

BECOME AN
ACTRESS

YOU HAVE THE
TALENT...

COME HERE
AND LEARN!

YOuU WILL 7O HAVE
UNDER- : TALENT IS TO ‘ AND WE
STAND TRUST YOUR- - EVEN
VERY ( ) SELF, TO HAVE ¥ HAVE A
FAITH IN YOUR- ! ? > SCHOLAR-

SHIP SET

| WANT

TO ACT!

| WANT
TO ACT!




&) AcT?
YOU WANT ME
§ STOP DREAMING! ™ 70 LET YOU GO
) Howcan you 7O A THEATER
HAVE A TALENT IN TOKYO TO
FOR IT! LEARN TO ACT?
! WON'T
Ler you 27X Y
6 0 ., - o~ v - 1
~ -
Y~ AL | ’}x\ FooL!
£ 3
THE NEW i ir ARE YOU
SEMESTER IS 767 SERIOUS -
ABOUT TO START. | (27777 .4 9
CAN'T YOU CON- 7

7 ; L(T>\
CENTRATE ON ~C 7]/

YOUR STUDIES? e A

;R —— P
':i:“}‘“.‘ e (5 f\v’:{°,

8! D DPONE!
Al e s HURRY UP
\ \x\\\\.\ ’ ’// ////’\\ 9 <l > AND DELIVER
S g 7
o | sHouLy = Ve
$ JE LEAVE! =
(R _— LEAVE THIS '
// HOME! e
/ / / / \\\ "
MRS

- \i\\\\\\\\x\\\\\\\\\\lmn iy

N THIS IS

NS

N ka 2

= | WILL STILL THE BEST
GO TO MADAM WAY!
TSUKIKAGE'S

THEATER!

—
= 7))
// \% Yy

TN

s
v
=

7

7

iy

I WILL

§\\*\\\\\\\*fal Il

7 \
4///,1,.' i ”y\\\\\\\



CLOTHES
ARE PACKED
!

| JUST SORRY!
CAN'T LIVE

| LOVE IT TO
THE POINT THAT

| CANNOT DO
ANYTHING ELSE

,,,,,,

.....

gg“z ,
5—

g § = L
Wi . St
A 7
: e
L\ T
\
TN
iy

SORRY,
MOM...
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e oS
e ——
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gttt 1114
AL

TR

i
il g!

| NO ‘I
LONGER |
FEEL &

SLEEPY!

M PR
THE LAST

TRAIN HAS
ALREADY

THE AR OF THE
SPRING NIGHT IS
S0 REFRESHING!

IT DOESN'T
MATTER!
FLL Just
SLOWLY
UNTIL Lo,

THE




i

=

R van

THE NIGHT'S AIR
WAS CO0L, THE
PARK ROAPS
SEEMEP LONG
AND GLOOMY

BUT | FELT THAT
MY FUTLRE WAS
FULL OF LIGHT
ANP HOPE!

HOW FAR
HAVE |
WALKEP?
MY FEET
HAVE
STARTEP TO
_____ HURT! &

¢
|
: ! |
131 |

1

181
THE SUN 15
RISING...

/4

THE
PAWNING
SUN
SPREAPING
ITS RAYS OF
LIGHT...

TUELTEITEFFPRYRES::

A BRIGHT AND
BEAUTIFUL
MORNING!
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A
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K,:’/‘ "/’l :
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Sl
AT
N ——
s S
/
WO (l“\\;\"' e
\ 'OI ‘l',’ \! g P
S0 HAND- -
) f 4
SOME! 1‘\&
, S
W,
@ I'M AOK! RE,
oz 2RD YEAR
//,;};;\\ HIGH SCHOOL,
‘ THE OLDEST
STUDENT IN
'MFROM  HERE.
TOKYO,
~/> Nice To
MEET YOu.

| WOULD LIKE
O INTRODUCE
You TO THE
NEW STUDENT.
A
-
o
&
%, NICE TO
X MEET
AN youl...
AARANY
N
Im
KASUGA
TAKO,
: ALSO 16.
|\
I'M FROM
‘ FUKLIOKA,
Kyuusyuu!
| HOPE AND IN
WE'LL BE el
GO0y YEAR HIGH
FRIENDS! m EO o
_/
Y Y y
X7 A&
' REALLY > ‘
GLAD TO A
MEET
SOMEONE

MY AGE.

I'M KITAJIMA
MAYA FROM
YOKOHAMA,
A MIDOLE
SCHOOLER!

I'M SAWATAR|
MINA, FROM
HOKKAIDO,

CURRENTLY 16

'M
MINAZUK]
SAYAKA

ALSO A ‘
MIDDLE 3
SCHOOLER.




ALL OF YOU HERE
ARE TALENTED

GIRLS, | HOPE
NICE TO EACH

GIRL TOO!

THAT'S OKAY...
REI'S OFTEN
MISTAKEN TO BE 4

A GLy!

N7

P £
A PSRN
2 t.ﬁ

g L=
¥ e ]l
” 4

A\
CSy
%

) B sczrrre |

YOUR BED
15 THE
| INNERMOST
ONE. £
YOU TO THE

ROOM.




IF IT'S YOUR
TURN AT
KITCHEN

DUTIES, YOU 7 AWAKE BY

HAVE TO BE |\ &30 A.M.

upP AT 6 A.M.

THE
yo%;gaevs CURFEW

16 AT
1030

P.M.

A ( |

| DON'T | MUST'VE BEEN
KNOW REALLY TIRED
HOW FROM NOT

LONG I'VE SLEEPING LAST




TO CELEBRATE THE
ADMISSION OF OUR NEWEST
MEMBER, PLEASE EAT AS
MUCH AS YOU WANT
TONIGHT!

YOU WOKE UP

WOLULD You JUST IN TIME
LIKE TO FOR DINNER.
EAT?
| WANT TUNA AND FOR CREAMY | WANT
SASHIMI WITH DESSERT, SOUP WITH  THE
WASABL... SHERBERT  raviAR, VEAL FULL
; GRILLED WOLLD BE  ‘greac wit4  COURSE
/' YELLOWTAL GOOD. TOMATO

AND BOILED SALAD...

VEGETABLES.

KA! W
EVERYONE, PLEASE ?D?JN"‘T YObilY
ENTER THE DINING CHOOSE
ROOM AND EAT SOMETHING
WHATEVER YOU WANT! BETTER!

HUH? IT'S

ALREADY
PREPARED?
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_ ***** e
* * § p » PERFOR-

- % A P » 7

% L’ 2%

(V4
o Y

MANCE
TRAINING!

MEALS You AL
JusT LISTED!

” PLEASE PERFORM >
°) (2 THE ACT OF +
\ EATING ALL THE




a’a"l/

."‘ 4
) )(\ LI 5
Pl 'ﬂ&ﬁ‘ﬂ%&, !
N

7
fi

7/
MINA! =
Do You ) 1S THAT WHAT
LOOK S0 YOUR EXPRES- \ REI!
TIRED WHEN S/ON WOULD BE 1)
YOU'RE FOR EATING YOLR £ N3 3
EATING? FAVORITE CURRY? »

YOU HAVE TO  TUE STAGE,
BE ABLE TO  EVEN WHEN
ACT AS IF THERE'S
YOU'RE NOTHING
REALLY THERE...

EATING. /

BUT SENSEI,
) WE'RE

SOMETIMES EVEN
WHEN YOU'RE
REALLY FULL,

S\ YOU HAVE TO BE

X ABLE TO ACT LIKE

A HUNGRY

BEGGAR!
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BN\
\\\.

TAlKO!

S deir IF YOU'RE
b 50
nuomG. | I HOW ABOUT  HUNGRY

YOU'RE
DOING
REALLY
WELL,

EATING !
VERY SAYAKA!

ELEGANTLY!

NOT ONLY DO THEY
ACT REALLY WELL,
THEY ALSO HAVE

SUPERIOR TALENT!

.

11







y
)

N

@. | ©oF course sHE WONDER!
W0 A wouLp e very SHE'S

= A
(7 SKILLED IN FROM A
A ] RESTAU-
RANT.

EATING THE
TN ﬁ NOODLES!

AS EXPECTED OF
SOMEONE FROM
A NOODLE
RESTALIRANT!

AM | EATING




OKAY! LET
us GO EAT!

THE DINNER
IS ALREADY
PREPARED
NEXT DOOR!

YOUR DALY
ACTIONS FORM
THE BASIS OF

ACTING.

IF YOU pPaY
MORE ATTENTION
TO THE DETAILS,
YOU'LL LEARN

SENSEI

oy <
EH?
WHERE'S © 5 J%?'*\*LL Al
MAYA? ‘ -f EH}:’/‘;\ j /6:4 M2l | THUMGPRL e
I 2N ( & MIGHT NOT HAVE
YX(6 98 AL |l N ) ANYTHING TO EAT
v ~§*§ 1 D NS TONIGHT!
% & \, X V
‘;- %y X i ki
XA T
P | RS TS
)'f A\ I
How
TSUKIKAGE-SENSE! YEARS HAS HELPING
WOULLD GIVE SHE BEEN ouT IN THE
AN AMATELIR A | HEARD | c/ouiNG TO KITCHENS!
SCHOLARSHIP... PERFORM?

Just

DIDN'T You

KNOW? SHE HAS

A SCHOLARSHIP
AND DOESN'T
HAVE TO PAY
FOR TUITION

170



MINAZUKI
SAYAKA
STAYED

REI WAS IN THE
SCHOOL'S DRAMA
CLUB, WITH 5 YEARS
OF EXPERIENCE, AND
HAS RECEIVED
AWARDS BEFORE!

an

TAKO
LEARNED

YEARS

7 bt

TSUKIKAGE
THEATER
OFPENING

I'VE BEEN AT
A STUDIO N
HOKKAIDO
FOR SEVEN

YEARS...

TSUKIKAGE SENSE!
FOUND ME DURING
THE STUDIO'S

You MUST
BE LOOKING
FOR ME
RIGHT

—

BUT HER...

WHY WOULD
WEVEN - TSUKIKAGE
/G GENSEI WANT
oo HER...
TUITION!

SHE MUST
HAVE SOME
KIND OF
SPECIAL
TALENT.




MY SPEECH!

NOW WE WILL
INTRODUCE THOSE
WHO WILL BE
YOUR TEACHERS!

THEY WILL INSTRUCT
EACH OF YOU IN THE
SKILLS NECESSARY
FOR PERFORMING.

1S ADACHI-
SENSEI FOR

e
.
0 W
\
\

<

| ‘ "‘ ‘I}F‘.’:.,‘ :A
. DANCE. i' J\\é& /

|
=
AN
&

e/~

tHeYRe [ ,*l_\'-::i\,l
PROBABLY |\ N
HERe \bg

,  BecAuse THeY (Y A
: SAW THE AD! ‘L
Il ()
l =, \'

THIS IS
STILL LITTLE
COMPARED TO

g =
v

TSUKIKAGE SENSEI
WILL HOLD AN
ENTRANCE EXAM.
| THINK MOST OF THE
PEOPLE WILL
PROBABLY BE
DISQUALIFIED.




THAT IS
TSUKIKAGE'S
STUDIO...

| WONDER
HOW IT'S
DOING?

HOW CAN SHE
HAVE SO
MUCH MONEY
TO CREATE A
STUDIO?

DON'T
you
7 THINK IT'S
AN ODD

EVEN IF SHE WAS
A FAMOLIS
ACTRESS, THAT
WAS 30 YEARS
AGO!




TO OUR
INVESTIGATIONS,

HER FORTUNES
HER LANDS, STOCKS, ARE ALL SPENT/

JEWELRY WERE ALL
SOLD 10 YEARS AGO.

EVEN THE HOUSE

IN YOKOHAMA
IS ALREADY

MORTGAGED!

o \-‘\‘;E\:?\;
, THEN WHERE
L) DOES THE
FUNDS FOR

THIS STUDIO
COME FROM?

I'M NOT SURE EITHER,
BUT IT SEEMS THERE
IS A SECRET SUP-
PORTER BEHIND HER.

EITHER WAY WE
CANNOT ALLOW
TSUKIKAGE
THEATER TO
CONTINUE ON!

| HEARD IT WAS
SOMEONE OF

GREAT INFLUENCE

IN THE ACTING
INDUSTRY!

\

BUT | AM

STILL NOT

TOO SURE AS
OF YET.




v

you V/
CANNOT /. &
ENTER! 7 2

50 YOU ARE HERE!
YOU MADE ME
SEARCH ALL OVER
- FOR YOU! | CAN'T
BELIEVE YOU RAN
AWAY FROM HOME!
SUCH A BAD CHILD!

DAUGHTER
70 COME

BACK NO

= 2 WA 2 MATTER whiar
- S ING SUEAT i
1 (4 AT das A e WA i
o \\iﬁi W ; Q\“ #\ - YOou up!
2 7

Q1
(

T B R |
———

5 F ‘— !
i
é Q .ﬂlﬁ‘

) i WIATE - - e
i LN s Ay Wyl
=t EaE o —Z 5%

v

==
‘—«"‘::-"‘xn':l LU0




o ™™ -\
| PLEASE o
[ walT! 'm Y
THE SENSEI
[l

HERE! )

S0 YOU'RE
THE SENSE/

YOU'RE
BEING
TRICKED AND (]
YOU DON'T
KNOW IT!




NG,

) HURRY P

AND COME 4

{ HOME

MB WITH ME! 6NN |
W %

HOW CAN Sa\'r

SUCH A .
USELESS (1
GIRL LIKE &

YOU WANT TO %
BECOME AN »
ACTRESS! W)

R e N
” x\\ / o

% SENSE/!

/ ‘v
o\
22| F
&

=5

NOTHING

SENSE!! rAN AWA4Y

YOU'RE THE ONE
WHO MADE HER
USELESS,
UNTALENTED!

LET HER GO |

BUT You
NEVER TRY
TO UNDER-
STAND HER!

r77

ALL YOU DO IS

TELLING HER SHE
IS USELESS...




0

YOU LOOK
, WHY DO YOU POWN SO (

4D =\’ NOT LET MUCH ON
Y5 ) peruce  HER?
/= Q\(’\ , HER /
€l<<‘ 7)) TALENTS? op
‘ "’c: o ) 1 J —
=0 N =
a1 Sk —
i T
) A J‘*
A—A _:X UG
A L L L \RIIL\\ \\ ' ;s

| DO NOT KNOW
WHAT TALENTS SHE
HAS NOW, BUT WHEN
| FIND THEM | WILL
DEFINITELY HELP
THEM DEVELOP.

WHAT
TALENTS
DOESN'T SHE
HAVE?

SUCH BIG WORDS!

YOU'RE HOW MUCH DO
NOT HER YOU REALLY
MOTHER... UNDERSTAND

HER?




§‘ wA

IF YOU STILL [
. WON'T MOVE, I'M

s) GOING TO SPLASH '
THIS BOILING
TER OVER YOU!

il

=

.~ MoVE our
D OFTHE
way! I'M
REALLY
GOING TO
SPLASH
THIS!

)7

whar |
RIGHT DO |
YOU HAVE?
SHE'S NOT

YOUR
DAUGHTER!

= |
Wi
WHEN 7|
PEOPLE ARE
IN TROUBLE,
THEY ALWAYS |
TRY TO :
prorecr (|
THEMSELVES
FIRST! |
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AN
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AN
~. Vi,

L , g
‘ v ',‘ il : L~ \7) p
' m i THE FACE ‘
7 sTHE | | /
?\ ( actor's | | |
‘ IF THE L
, Facels  HFE

BURNT

Y ([
=)

4

§
4 )
)

i
\
THIS CHILD WILL
BE FOREVER
\? RUINED...
/

— L_\/’.

/M A%
JA
Vil ¢

Wit

AN

L




I'™M MOM! I'M SORRY!
BEGGING | WANT TO ACT!
You, | REALLY WANT TO

THAT'S
RIGHT!
YOU'RE NOT
MY DAUGH-
TER!

EVEN /F You
WANT TO

COME BACK! /
WI/LL NEVER
ACCEPT you

ANYMORE!

SEl
1S | RAN I'M SORRY! MomM
AWAY FROM BECAUSE OF

HOME... ME... YOU
WERE.... AND |
LIED TO YOu

SOMETHING
TO SHOW




THE PERSON WHO
WEARS THE MASK
ACTS THE PART OF
THE EMOTION
SHOWN ON THE
MASK,

THESE ARE
MASKS USED
DURING
PRACTICE
PERFOR-
MANCES.

A
A

S

JUsT LIKE
THE EVENT
WE JusT
HAD.

WITH ONLY
THESE THREE
EMOTIONS, You
CAN CREATE A
SCRIPT...

THESE THREE
MASKS RE-
PRESENT THE
MOST BASIC
EMOTIONS OF
THE HUMAN
BEING.




THE ONE
WEARING THE
CRYING MASK
WAS MAYA!

\ \
SO
TR MU
‘vﬁ)") 7 NP
@’{ & (Ll IR
[ .‘L‘.k‘.\* AL i
WEARING
THE
AT LALUGHING
i Bilers MASK...
GATHERED TO
SEE WHAT'S

HUMAN BEING

THERE ARE  DOES NOT ONLY
HAPPINESS, HAVE THESE
HATRED, THREE FACIAL
EVIL... EXPRESSIONS

LIKE, AND
DISLIKE!

AND THE ACTOR
HAS TO PUT ON
EACH MASK AND
PERFORM EACH
PART.




| KNOW ONLY
YOU WiLL
UNDERSTAND...

MERGE ALL YOUR
EXPERIENCES WITH

( YOUR ACTING SKILLS! /——/

THOUSAND
MASKS...

YOu WILL
HAVE A
THOUSAND
MASKS!

00

\\ HAVE A

THOU~-
SAND
MASKS

ME? WHAT
DOES THIS
MEAN?

JUST AS LONG AS
| CAN ACT, I'M
WILLING TO
FORSAKE EVERY-
THING ELSE...

YOU'RE NOT
USELESS. YOU
HAVE YOUR OWN
TALENTS...

AND YOUR
TALENT IS
VERY GREAT!
B
TSUKIKAGE
SENSEI, YOUR
STUDENTS
ARE ALL
| WILL BE WAITING FOR
RIGKT you!
THERE!




\\\\\bwilow

BEGINS
THE FIRST
LEQSON /

i

i

et

|

N

\

AN

AND TAKE
EACH STEP
FORWARD
ONE BY A
AN Y ONE DOWN /
% THE PATH |

-
oo
N




