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Dear Exhibition Visitors,

I am very glad that a joint Finnish-Russian project should be the occasion for the opening of
the pARTner project Gallery’s new Moscow exhibition spaces.

As many of you know, artist Alexander Reichstein is a native of Moscow who has been living in
Finland for many years. He has become particularly popular in our country thanks to his works
for children. The piece now on exhibit in Moscow, Nest, was shown at the Ateneum Art Museum
(Finnish National Gallery). The children there had great fun, like fledgling birds, climbing into
the nest Alexander Reichstein had built for them. I know that children are the same the world
over, and so now the Russian children who visit this exhibition will have the chance to
experience the safety of the bird’s nest.

pARTner project Gallery has already collaborated with Finnish artists in Petersburg. I hope that
this tradition will take root in Moscow, and that we will be able work together to present
Finnish art here in the future.

Sincerely,

Harry Helenius
Finnish Ambassador Extraordinary and Plenipotentiary
to the Russian Federation



YBaxkaeMble NOCeTUTEeNN BbICTaBKM!

MHe o4YeHb NPUATHO, YTO OTKPBITUE HOBbIX BbICTAaBOYHbLIX NoMelleHuit pARTner project Gallery B

Mockse NPpOXOAUT UMEHHO B paMKax q)I/IHCKO-pOCCVII‘/'ICKOFO COTpYAHUYECTBA.

Kak MHOTUM 13BECTHO, XyAOXHUK AnekcaHap PaiixwTenH - ypoxeHel, MOCKBBbI, KOTOPbIA y3Ke MHO-
rue rofibl useT B PuHnsHAUK. B Haweii cTpaHe oH npuobpén ocobyio nonynspHoCTL Gnaropaps
paboTam, obpalieHHbIM K AeTam. MpeacTaBneHHoe ceityac B MockBe Npou3BefeHne BbICTaBAAIOCH
B rOCYAapCTBEHHOM XYJ0XECTBEHHOM My3ee OUHAAHAUM - ATeHeyM, U BeTu ¢ 6ONbLIMM YA0BOb-
CTBMEM, KaK NTeHLbl, 336Mpanuch B rHe3fo0, NOCTPOeHHOe AnekcaHApOM PaixwTeitHoM.

1 3Halo, YTO feTV BO BCEM MUPE OAMHAKOBLI, M TeNepb y POCCUIACKNX JeTel Ha ITOW BbiCTaBKe TOXe

€CTb BO3MOXHOCTb NO4YYyBCTBOBATb cebs B HacToAuwem _\/6e)KI/II.I.l,e — NOA 3alLMTON NTUYbLEro rHe3pa.

pARTner project Gallery yxe coTpyaHuuaer ¢ puHCKUMU XyaoxHUKamu B MeTepbypre, u A HagetChb,
4YTO 3Ta TPAAMLMA PacnpocTpaHuTCa 1 Ha MockBy, rae Mbl B GyAylueM CMOXEM COBMECTHO Npej-

CTaBnATb d)MHCKOG UCKYCCTBO.

C yBaxeHuenm,

Xappu Xenenuyc
YpesBblyaiiHblil U NONHOMOYHbIN Nocon PuHAAHLUK
B Poccuitckoit Pepepaumnn
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We are happy to present Nest, an interactive installation by Alexander Reichstein. Reichstein
left Moscow in 1990 for Helsinki, where he has lived and worked for sixteen years: this is his
first one-man show in his hometown since his departure. Here in Moscow, Reichstein is known
as a brilliant book illustrator. In fact, aside from his illustrations, he also creates large-scale
exhibition projects, which are unfailingly loved by children and adults alike. Working on
commissions from the major museums of Northern Europe, Reichstein has become one of the
most popular and in-demand artists in Finland.

This project is doubly important for us since it is the first show in our new gallery space:
pARTner project Gallery, which has been in existence for more than six years, will now begin to
operate in the open. Although we won’t be ending our collaborations with such institutions
as The Pushkin Museum of Fine Arts, The State Russian Museum, and The Moscow Museum of
Modern Art, we open our own exhibition space and thus invite you into our own “nest.”

We are interested in Russian and non-Russian artists of different generations, artists working in
a variety of styles and media: Jan Saudek, Boris Smelov, George Pusenkoff, Olga Soldatova, and
many others. Nest marks the beginning of our collaboration with Alexander Reichstein. We are
drawn by his international approach, the broad range of his interests, and the ease with which
he moves from “big-time” “adult” art to “children’s” art. This makes his work as attractive to
seasoned professionals as it is to a general audience. In keeping with this educational vector,
we are planning various actions and lectures on contemporary art to complement to our exhibi-
tions. The first of these events will take place in our gallery in September, during Nest's run.

Our gallery’s name itself witnesses to the fact that partnership is an unconditional value for us.
For their support and assistance in organizing this project, we would like to thank the Finnish
Embassy in the Russian Federation, Ambassador Harry Helenius, and Cultural Counsellor Kerstin
Kronvall; Viktor Misiano and Liudmila Petrushevskaya, the Frame Fund, Lumiers restaurant, and
all our partners and friends.

Vladimir Frolov
Dmitry Kuznetsov
founders of the pARTner project Gallery



Mbl pagbl npefcTaBnTb BaM BbicTaBKy «Nest» — uHTepakTUBHYI0 MHCTannaumuio Anekcangpa Paiix-
wreiiHa. YexaB u3 Mocksbl B camom Hadane 90-X, OH yXe WeCcTHaALaTh 1IeT XKUBET U paboTaeT B
XenbCUHKK, 1 3TO €ro NnepBas NepCoHaNbHas BbiCTaBKa B POJHOM ropofie nocsie oTbe3fa. 3aech ero
3HAIOT Kak GnecTawero KHUXHoro rpatduka. Mexay Tem, Anekcangp PaiixwTeiiH noMmumo uanocTpa-
UMit co3pgaeT 6oNbLIME BbICTABOYHbIE MPOEKTHI, KOTOPbIE NONb3YIOTCA HEU3MEHHOMN NOBOBbLI0 KAk
B3POCAOi, TaK U fieTCKoit ayauTopuu. PaboTas no 3aka3sy kpynHeiwux mysees CesepHoii EBponbl,

OH CTajl 0AHUM U3 CaMbIX NONYNAPHbLIX U BOCTpE6OBaHHbIX aBTOpOB OuHnaHaum.

[ns Hac 3TOT NpoeKT BABOMHE BaXeH, TakK KakK 3TO NepBas BbICTaBKa B HalleM HOBOM ranepenHom
npocTpaHcTee, 1 Tenepb pARTner project Gallery, cywecTytowas yxe 6onee wWecTu neT, HaYnHa-
eT paboTaTh B OTKpLITOM pexkume. He npekpalas cOTPYAHMYECTBA C My3eiHbIMU UHCTUTYLUAMY,
B uncne Kotopbix 6binn u octatotcs TMUN um A.C. MywkuHa, focynapcTeeHHblil Pycckuit myseit,
MocKkoBCKUit My3eit COBPEMEHHOTO MCKYCCTBA, Mbl OTKPbIBAEM CBOE BbICTABOYHOE NMPOCTPAHCTBO U

npurnawaem Bac B Hale cobcTBEHHOE «rHe3ao».

B nose Hawero MHTepeca — POCCUIACKUE M 3apybexHbIe XYAOXKHUKM Pa3HbIX NOKoNeHUi, paboTato-
WMe B pasHbIX CTUNAX U B pa3Hbix meauna. Cpenm Hux: Ax Caynek, bopuc Cmenos, leopruit My3eH-
koB, Onbra Conpatosa u MHorue apyrue. C npoekta «Nest» HauMHaeTCA Hawe COTPYAHUYECTBO C
AnekcaHapom PaiixwreitHoM. Ham 671M30K €ro MHTEpPHALMOHaNbHbIA NOAXOA, WMPOTa UHTEPECOB U
Ta IerkocTb, C KOTOPOi OH NEPEXO[UT OT «60NbLIOT0», KB3POCIOr0» UCKYCCTBA K UCKYCCTBY «AET-
CKOMY», YTO JeNlaeT ero paboTbl paBHO NPUTATATENbHBIMU KaK 418 UCKYIWIEHHbIX NPOhEeCcCMOHaNos,
TaK M pAs WUpoKoi ny6anku. IMeHHo ncxoas U3 nofoGHOI «NPOCBETUTENLCKON» NIUHUK, TOMUMO
BbICTABOK Mbl TaKXeE MAaHUPYEM pasfnyHble aKLUW U NEKLMN NO COBPEMEHHOMY UCKyCCTBY. epBble

U3 HUX NPOMAYT B ranepee yxe B CEHTABGPE 3TOr0 rofa — Bo Bpems BbicTaBkM «Nesty».

Camo Ha3BaHMWe Halell ranepen roBOPUT 0 TOM, 4TO 6E3YCNOBHONW LEHHOCTbIO AN HAC ABNAETCSA
napTHepcTeo. Mbl 6narogapum 3a NoaaEPIKKY U NOMOLLL B OpraHu3aLuu 3Toro npoekTa NoconbcTeo
®unnanaum B Poccuiickoit ®efepayum n AMyHO rocnofuHa nocna Xappu XeneHuyca u COBETHUKA
no BOMpocaM KyabTypbl rocnoxy Yepctun KpoHsann, Buktopa Musuaro v Jliogmuny MNetpyiesckyto,
®oHp «Framey, pecTopaH-kny6 «JlIloMbepby, a TaKKe BCeX HAWWUX NapTHEPOB W Apy3eil.

Bnagumup ®ponos
Omutpuii KysHeuos
yupegutenu pARTner project Gallery
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Mapus KopocTtenesa (13)

KHuXHaa uctopus

OTKpbITME HOBOFO UMEHW MW CTApOro UMEHU B HOBOM KOH-
TEeKCTe - HECOMHEHHas ynaya, u notomy pARTner project
Gallery ropanTcs Tem, yTo eil Beinana 4ecTb NEPBOM NPUBE3TH
B MockBy uHcTtannaumio Anekcanppa PaiixwreiiHa. boiBlwui
MOCKBMY, CErOAHSA OH Gonblue u3secteH B DuHnaHguu. Tam
OH, NOXanyii, camblit NONYNAPHbIA «My3eiHbIiA» BONWEOHUKY,
paboTatowwmil B )aHpe «Ans AeTeil U o JeTAX», aBTOp 3aBopa-
XWUBAKOLWMX BbICTABOK M UHCTANNALMIA, OLMHAKOBO Marn4yecku
LeNCTBYIOWMX KaK Ha B3POCAOTO, TaK U Ha pebeHka. 3aech

- NOKa TONbKO BNeCTAWMI UANIOCTPATOP U KKPECTHBbIN nanay
nopoceHka letpa, NpuaaBLINi KHUXKHYIO NAOTb 3HAMEHUTOMY
nepcoHaxy Jliogmunsl [eTpywesBcKoii.

Korpa-To AnekcaHap PaixwTeitH u npaega Gbln T0N1bKO
KHUXHBIM XynoXHUKOM. OH yumnnca B MOCKoBCKOM [onurpa-
(hMYeCKOM MHCTUTYTE, paboTan XyA0KECTBEHHLIM PeaKTOpoOM
nsparenbcTea «MIcCKyccTBO», 0hOPMAAN KHUMM LNA MaNeHbKUX
1 B3poCnbix yutatenei. Bnpoyem, B3pocneix uutateneit y
AnekcaHgpa PaitxwreitHa 66110 TorAa sBHO 6onble. MoTom
CTpaHa, B KOTOPOIA OH XMW, pacnanack, a BCNef 3a Hell cTanu
pacnapatbca v uspatenscrea. Kakoe-To Bpems oHu ele no
MHEPLMM 3aKa3blBanu KHUKKM U JaXe 33 HUX NAATUAK, HO

60/bWMHCTBO 3aKa308B TaK WU 0CTABANOCh NIEXaTb B n3garesib-

Itis indubitably a success to unveil a new or old name in a
new setting, and so pARTner project Gallery is proud to have
the good fortune to bring an installation by Alexander Reich-
stein to Moscow. A former Muscovite, nowadays Reichstein is
much better known in Finland. There he is, perhaps, the most
popular “museum wizard”: working in the “for-and-about-
children” genre, he creates exhibitions and installations
whose magic has an entrancing effect on adults and children
alike. Here in Russia, Reichstein is for the time being known
as a brilliant illustrator. By giving flesh and blood to Liud-
mila Petrushevskaya’s famous character on the printed page,
he is also known as the “godfather” of Piglet Pete.

Once upon a time Alexander Reichstein really was just a
book illustrator. Educated at Moscow’s Polygraphic Institute,
he worked as art editor at the Iskusstvo publishing house as
well as designing and illustrating books for old and young
readers. Moreover, Alexander Reichstein’s mastery was such
that his adult readership was clearly more numerous in those
days. But then the country he lived in collapsed, which in
turn led to the collapse of the country’s publishing industry.
For some time afterwards publishers continued to commis-

sion books out of habit, but most of the commissioned books
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CKMX CTONAX, NOTOMY YTO A€HEr Ha NneyaTb yXe He 0CTaBanoCh.
Bce cTpeMnTeNbHO MEHANOCDH. Y yuTaTeneit He XxBaTano Bpeme-
HU Ha YTeHUWe, y XYAOXKHWUKOB - Ha pa3mblwneHune. Poccuiickoe
contemporary art noHeBo/e NPEBPATUNOCH B UCKYCCTBO ObICT-
poro pearnpoBaHua, u BCe, YTO fenan Toraa PanxwreitH, Bapyr
CTaNno KasaTbCA CTAapOMOAHBIM U HEHYXHbIM. B 1990-m roay oH
Cy4yanHo oKasancs B XeNbCUHKM, KyAA €ro XKeHy npurnacunmn
Ha paboTy. B pe3ynbTate OHU OCEM TaM HAa MHOTO fleT.

B @uHnaHANM PaiixwwTeilH Kak Xy[OXHWUK KHUTW He ocTan-
cs 6e3 gena. M xoTs B cTpaHe Lapun U3aaTenbCckuil Kpusunc
- CNefCTBME 3KOHOMUYECKOTO CNafa, KHUXKN C ero pucyHKamu
CTanu BLIXOAUTb OAHA 3a Apyroi. B 1997-m uspanue c uanio-
cTpauuamm PaixwTeiHa faxe nony4yuno masHbIA GUHCKMI
npu3 no fetckoi nuteparype - «Finlandia junior».

N Bce e nocteneHHo paboTa fns U3AATENbCTB CTana oT-
XOLMTb Ha BTOpOW nnaH. Bce Hauanoch B 1991-M, Korga LeHTp
LeTcKoW KynbTypbl Boitnaana npurnacun PaiixwTeitHa caenatb
nepcoHanbHy BbICTABKY M NPOEKT C yY4eHUKaMU MECTHOM Xy-
[OXKECTBEHHOW WKOMbI HA TeMY AETCKMX CTpalunok. B ctapom
CBOAYATOM MOABANE LEHTPA XYLOXHMK NOCTPOUN HACTOALMIA
NabUPUHT, B yrofKax KOTOPOro Tauanch YyauLLa U MOHCTPSI.
HeoxunpaHHO BbICTYNaBLIME U3 CTEHbl KCIOPNPU3bI» C YXKaCTU-
KaMu nogcteperanu 3putens Ha Kaxpom wary. CueHapucTamm
U XYAOKHUKAMMU OTAENbHbIX CIOXETOB OblIM MECTHbIE WKOJb-
HUKM, @ PEXMCCEPOM U FeHepaNbHbIM NPOACepoM - Anek-
caHpap PanixwTeiiH. [loToM ero npurnacunu caenatb elwe oauH
LEeTCKUII NPOEKT, MOTOM elue 1 elye.

B coaBTOpCTBE C MOCKOBCKOM XyROXHULEH Bepoit Xne6-
HUKOBOII (OHM YacTo paboTatoT BMecTe) PaiixwTeitH cTponn
3aMOK AN MaNeHbKUX NPUHLECC, rae GUHCKUE WKONbHULbI
npuMepsanu BoawebHbIe KOPOHbI 1 301YWKNUHBI TYEenbKu 1
HapsXanucb B PO30BbIE KPUHOMHBI, YTOObI ABUTLCA KOPONEB-
HaMmu nepef ManbyuwWKamu-ogHoKNACCHUKaMu (NpoekT «[leHb

npuHLecchl», XbloBUHKA, Boitnaana, Kapkkuna - @uunaHaus;

never got past the editor’s desk since there wasn't any money
to print them. Everything was in rapid and permanent flux.
Readers didn’t have the time to read, while artists no longer
had the luxury of thinking. Russian contemporary art turned
willy-nilly into a rapid response force, and everything that
Alexander Reichstein was doing suddenly appeared old-fash-
ioned and superfluous. In 1990, he found himself by chance
in Helsinki, where his wife had been invited to work. They
stayed for many years.

Reichstein had no trouble finding work in Finland as
an illustrator. Although the country was in the grips of a
publishing crisis (itself the result of an economic down-
turn), books featuring Reichstein’s drawings began flying off
the presses. In 1997, a book illustrated by Reichstein even
received the country’s premiere prize for children’s literature,
the Finlandia Junior Award. Nevertheless, Reichstein’s pub-
lishing career began to fade into the background. His new
career began in 1991, when the Voipaala Children’s Culture
Centre invited Reichstein to do a one-man show and a project
about scary stories for children with students from the local
art school. In the center’s ancient vaulted cellar Reichstein
constructed a real labyrinth whose nooks and crannies were
teeming with monsters and other marvels. Horror story
“surprises” sprang out at visitors from the walls and lay in
wait for them at every turn. Local schoolchildren scripted
and designed the individual storylines and sets within the
labyrinth, while Reichstein acted as the project’s director and
executive producer.

Together with his regular collaborator, the Moscow
artist Vera Hlebnikova, Reichstein built a castle for little
princesses, in which Finnish schoolgirls were able to try on
magic tiaras, Cinderella slippers and pink crinolines, and
take a turn on stage in these costumes before their male

classmates (Princess for One Day!, Hyvinkdd, Voipaala, Kark-



Hopauk Xayc, PeiikbsiBuk -- Micnanpus). Notom ykpeiBan
0AeANOM U3 Pa3HOLBETHbIX JOCKYTKOB OrPOMHYIO Niexallyio
Ha 3eme xeHWmHY — «MaTb-3emnto», N0 KOTOPOIt non3anu
AOBOJbHbIE iETH, UTPAA MANEHbKUMU MALIMHKaMM, NapOBO3M-
Kamu u gomamu («Alma Terra», PetpeTTn, Boiinaana, Xbto-
BUHKaA - DuHNAHAKA). [TpeBpalLan noA3eMHbIi 3an B newepax
LieHTpa nckyccTs PeTpeTTut B JHO MOpS, rae B aGCONIOTHOIA
TeMHOTe nnaBanu Gocdopecunpylolne MOpcK1e YyaoBM-

La - TPUTOHBI, rUNNokamnbl u pycanku («Mare Nocturnums).
YctpauBan aHTacTMYECKWI MOCTMOLEPHUCTCKUI «apxeo-
JIOTUYECKMIl pacKony, B KOTOPOM MOXHO 6bin0 cobpaTh U3
(hparMeHTOB «APEBHUXY, Kak OYATO Obl PACKONOBIIMXCA HA
4acTu CKyNbATYp, COGCTBEHHOE CYLECTBO - peanbHoe Unu
taHTacTuyeckoe («Bestiarium Construendum. Mudonoru-
4eCKuit KOHCTpYKTOp», My3ent AMoca AHAEPCOHa, XeNbCUHKM
- OuHnanpus; Myseit uctopun penurum, IT Pectusans geTckux
My3eitHbix nporpamm, CaHkT-MeTepbypr - Poccus).

Ha BbicTaBKax PanxwTrenHa MOXHO BONTU B KHUXKY, KaK
BypaTtuHo Bxoaun B BoJWEOHYIO CTPaHy, CNpATaHHYIo0 33 Hapu-
COBaHHbIM 04arom B kamopke nanel Kapno. M no atoit ctpane
MOXHO MyTelecTBOBATL - BeCeo 1 Nnerko. Mapy net Hasap
OUHNAHAUA HEOXKMAAHHO BbIlWA HA NepBOe MECTO cpean 32-x
CTpaH no pe3ynbTataMm MCCNe0BAHNA KayecTBa 06pa3oBaHUs
(PISA). KnioyeBbiM KpuUTEpreM TeCTUPOBAHUA WKONbHUKOB
OblI0 YMEHME YUTaTb U NOHMMATL NPoUnUTaHHOE. CaMu HUHHBI
MPOHW3UPYIOT, YTO OCHOBHOE YTeHWe hUHCKOro pebeHKa - 3T0
CyOTUTPbI K MHOCTPaHHbIM UIbMaM, KOTOpble B 3TOI CTpaHe
noKasblBaloT, He Ay6aupys, Ha A3blke opuruHana. KoHeuHo,
(DMHCKMe [eTh TaK XOPOLO YMTAIOT He NOTOMY, YTO UX BOAAT
Ha BblCTaBKM PaixwTteitHa. Ho duHCKne my3en oxoTaTca 3a
€ro NpoeKTaMu He B NOCNE[HI00 0Yepesb 13-3a TOTO, YTO OHU
3aBNeKaloT pebeHKa Ha KHUXHYI0 CTPaHWULY, Aenas Aas Hero
(U3NYECKH OLLYTUMOII CBA3b MUpPA TMTEPATYPHbIX 00Pa3oB u

€ro CO6CTBEHHO KU3HMU.

kila, Finland; Nordic House, Reykjavik, Iceland). Then, for (15)
Alma Terra (Retretti, Voipaala, Hyvinkad, Finland), Reichstein
sewed together a multicolored patchwork quilt in the shape
of a woman lying on the ground. Children happily crawled

on this “Mother Earth” and played with the little cars, trains
and houses that dotted its terrain. For Mare Nocturnum,
Reichstein turned the caves of the Retretti Art Center into an
undersea kingdom: in pitch-black darkness, phosphorescent
sea monsters (tritons, mermaids, seahorses) swam round the
viewer. In Bestiarum Construendum, Create Curious Crea-
tures! (Amos Anderson Museum, Helsinki, Finland; State Mu-
seum of Religious History, 2nd Festival of Children’s Museum
Programs, St. Petersburg, Russia), Reichstein constructed a
fantastical postmodern “archeological site”: visitors to the
exhibition were invited to rearrange “ancient” fragments, as
if they were pieces of broken sculptures, to make their own
realistic or fantastical creatures.

Reichstein’s installations thus make it possible for
children to walk inside the world of books, just as Pinocchio
entered the fantasy realm by passing through the painted
hearth in Gepetto’s humble abode. Reichstein’s children
viewers are able to easily and merrily journey around this
world.

A couple of years ago, Finland’s schoolchildren unex-
pectedly took first place in reading skills on the PISA test
condacted in thirty-two countries. The Finns themselves joke
that a Finnish child’s favorite reading material is the subti-
tles to foreign films. Of course, it isn’t because they are taken
to Alexander Reichstein exhibitions that Finnish children
read so well. It is the case, however, that Finnish museums
eagerly commission him to do projects in their spaces, and a
big reason for this is because Reichstein’s projects draw chil-
dren towards books by giving them a tangible physical link

between the world of literary images and their own lives.



(16)

CnokoiHo-yBaXuTeNbHOe OTHOWeHNE UHHOB K ieTAM
yaueuno PaitxwTeiiHa no npuesae B cTpaHy. He clociokas v
He TUCKas pebeHKa, Kak 3To YacTo 6eiBaeT B Poccum, 3aech
BbIC/YIWMBAIOT €70 M OTBEYAIOT €My KaK B3pOCIOMY, NpU3Ha-
BaA ero paBeHcTBO. MHcTannaumm u uctopum PaiixwrenHa
TOXe UCXOAAT M3 3TOW Npe3yMnuun paBeHcTBa. [lonagas Ha
€ro BbICTaBKW, B3pOC/ble BeAYT cebs Kak AeTH, NOTOMY 4TO
BCE ero NpoekThbl CO3AaHbl A4 AeTEN U N0 3aKOHAM feTell.
MoTomy B «feTcKoit yutansHe» (LleHTp AeTCKoil KynbTypbl

Boitnaana, XypoxecteHHblit my3eit Kaitaanu - ®unnanpus) -
AoMe-NnabupuHTe, NOCTPOEHHOM U3 CTapoit MeGeNM - MOXKHO
VYCTPOMTLCSA C HOTaMU Ha fMBaHe, B ckBopeyHuke, M0[, Ho
HUKaK He 3A cTonoMm, a yToGbl oLeHUTb pasmepsbl «Alma Terray,
Haf0 CHATb BOTUHKM M OTNPABUTLCA NON3KOM B NyTellecTBUe
no ee NOBEPXHOCTU.

3a BCEMU 3TUMU JETCKUMU UCTOPUAMU CTOUT BRONHE
«HepeTckasy pabota. MpoekTsl PaiixwTeiiHa YacTo npeacTas-
NS0T CO60M TPYAHOPA3peLMMyio MHOTOYPOBHEBYIO 3afauy

The calm and respectful attitude of the Finns towards
children amazed Reichstein from the moment he set foot in
the country. Finns don’t pinch their children’s cheeks and
smother them with baby talk as often happens in Russia.
Instead, they listen and respond to them as they would to an
adult, thus acknowledging their equality. Reichstein’s stories
and installations are also based on this presumption of

equality. At Reichstein’s exhibitions, grown-ups behave like

children because all his projects are designed for children

and according to their laws. Thus, in The Children’s Own
Reading Room (Children’s Centre for Culture, Voipaala, Ka-
jaani Art Museum, Finland), a labyrinthine space constructed
from old furniture, visitors could make themselves comfort-
able by throwing their feet up on the sofa, or crawling onto
or under the table. What they COULDN'T do was sit primly at a
desk. Likewise, the only way to get a feel for Alma Terra’s true
scope was to take off your shoes and set off on a crawling

tour of its landscapes.



- OpraHu3aLMoHHY0, TEXHONOTUYECKYI0, KypaTopckyio. Bokpyr
HWUX BbICTPAMBAIOTCA Lie/ble CEeTU OTHOLWEHWIA, KOTOpble nogyac
NPOU3BOAAT HEOXMUAAHHbIE 1S CAMOTO aBTOPa pelleHuns.
Mosanyi, 370 0HO U3 CaMblX JIOGONBITHBIX U OPUTUHANBHBIX
CBOMCTB €ro Xy0XXeCTBEHHOr0 «MoYepKay - cneymduyeckas
cuna NpuUTAXEHUs, cobupatolas pasHsix NAel B paboune
rpynnbl, POXAAoLWas ApyXecKne cBA3N, BbiCTpansaloLas

3¢ deKTUBHbIE B3aUMOOTHOLWEHUA MeXay MHCTaHuuamu. Cam

aBTOP NPU 3TOM MOXET pacTepAHHO pPa3BOAUTbL PyKaMu, npu-

A lot of “unchildish” work goes into realizing these (17)
stories for children. Reichstein’s projects often pose difficult

problems on a number of levels: organizational, technologi-

cal and curatorial. Solving these problems gives rise to whole

networks of relationships, which sometimes lead to solutions

that surprise the artist himself. This is perhaps one of the

most interesting and original aspects of Reichstein’s artistic

style: the particular force of attraction that brings together

different people in working groups, generates friendships,

MUCbIBAA ycnex AelCTBUI0 HEU3BECTHbLIX CUI.

Y PaiixwTeiiHa ecTb Nto6UMbIE MOCTOAHHbIE COABTOPLI, @
TaKXe COaBTOPbI-3aKa3unku. KpecTHol Mamoit Bcex ero «ne-
Jarornyeckux» npoekTos 6bina Mapus Jlaykka, ocHoBaTesb-
Huua LleHTpa peTckoit KynbTypsl Boitnaana v aBTop nyywmnx
petckux nporpamm ®unnauguu. Npu nepeBoae UAEN XYAOX-
HWKa B MaTepuan BCerAa BO3HWKAIOT CNOXHENWNe TeXHUYe-
ckue 3apayn. VHxeHep MapTuH XakeHbepr 13 YHusepcutera
MCKYCCTBA M An3aitHa XeNbCUHKM NPUHOPOBUACA OTBEYATb Ha

and creates effective interactions between participating

institutions. And yet the artist himself can only shrug his
shoulders and attribute his success to powers beyond his
control.

Reichstein regularly works with the same artists, and
for the same clients. The “godmother” of all his projects for
children is Maria Laukka, the foundress of the Voipaala Chil-
dren’s Cultural Centre and the creator of the best children’s

programs in Finland. In the translation of an idea to reality






3TW BbI30BbHI OCTPOYMHBIMU PeLIeHUAMU U TEXHONOTUYECKUMM
MHHOBALMAMMK.

JlaHHbIit NpoeKT nosBuACA Ha cBeT 6naroAaps UHULMa-
TUBE KypaTopa IpuKW YTMaH, 3afymMaBLluei «AeTCKUii» pasgen
Gonbloit BbicTaBkM «Bek 3Bepeii» B My3ee AteHeyM. Paiix-
WTeitH POAWA MAel0 THe3fa C roBopAlmMM aiLoM. MapTuH
XakeHbepr cnpoekTupoBan 4ns Hero B 3D 0CHOBaHWe, LeH-
TPaNbHY «yawy» u hopmy Anua. 3aTeM XyLOKHUK U UHKe-
Hep BMecTe BbINONHANW NpoeKT B matepuane. Cencop, pea-
TUpYIOWMIA Ha MPUKOCHOBEHUSA, U YCTPOICTBO, NPOMUTPbIBaIO-
wee ayauo-taiinsl, paspabotan nporpammuct gupmbl Nokia
Muunxuto Muuytanu. CryneHTbl YHUBEpcUTeTa XeNbCUHKM
noA pykoBoAcTBOM JleHbl flaaTuHeH usrotoBunu detp ans
BHYTPEHHEN NOBEPXHOCTH rHe3paa. Mo cTapoi MOHroNbCKOM
TeXHONOrNK WepcTb YTanTbiBaan HOTamu, @ NOTOM HamoTanu
Ha 6peBHO M nycTunu 3a beryuei nowagblo. CTyaeHTbl ABYX
thakyneteToB apyroro BY3a - YHuBepcuTeTa nckyccTea u
Aun3anHa, rae PanxwTeitH Bmecte ¢ Mapueit Jlaykka Benun Kypc
no My3enHO nefaroruke, NpuayManu U cienanu NArylek u
MypaBbeB, NOCeNMBILNXCA Bo3ne rHe3fa. OHK e pacnucanm
CTeHbl TMTAHTCKUMK TPaBaMm, MXaMn U NanoOPOTHUKAMMK, HA
(hoHe KOTOpbIX Ka3anucb ManeHbKUMM Aaxe CaMmble pocible
nocetutenu.

MoToM Ha BbICTaBKe W B3pOC/ble, U ManeHbKne, CHAB
GOTUHKM, 3ane3anu B rHe3fo, rae LpemMano, B3fpixas u no-
canblBas BO CHe, 6enoe flito. Crouno ero normnagutb, 1
OHO MEANEHHO NPOCLINANOCh U 3aAaBano ETCKUM ro10CoM
nepsebiit Bonpoc. Kto Tei? Kak Tebs 308yT? Ckonbko Tebe net? -
CNpalwmnBano oHo yepes naysy, BbIGMpas pensnku U3 rotoBoro
Habopa aynuo-(aiaos 1 ocTaBnAsA roCTIO BPEMA ANS OTBETA, U
BLPYr NO-AETCKW HEOXMNAAHHO 03afa4uBano:

A korga Tl ympewb?

there are always complicated technical puzzles: Martin
Hackenberg, an engineer at the University of Art and Design
Helsinki, can be trusted to find a witty and innovative way to
solve them.

The current project was initiated by curator Erica
Othman, who conceived of a children’s section for the
exhibition Age of the Animal, at the Finnish State Museum
of Ateneum. Reichstein came up with the idea of a nest with
a talking egg; Martin Hackenberg created a 3D computer
design for the nest’s base and central “bowl” and the form
of the egg; together, they cast it in real materials. Michihito
Mizutani, a programmer at Nokia, developed a sensor that
reacts when visitors touch the egg and activates an audio-
file player installed inside it. Leena Jaatinen and a group of
students from Helsinki University manufactured the felt that
lines the nest’s interior surface. They employed an ancient
Mongolian technique: first, they trampled a piece of fur with
their feet; then they wound the fur onto a large log and
had a horse drag the log round a field. Students from the
University of Art and Design Helsinki, members of a course
on museum studies taught by Reichstein and Maria Laukka,
designed and produced the enormous frogs and ants that
have taken up residence round the nest as well as the murals
of gigantic grass, moss and ferns against whose backdrop
even the most grown-up visitors seem tiny.

At the exhibition, grown-ups and kids took off their
shoes and crawled inside the nest, where the white egg
dozed, sighing and snoring as it did so. All one had to do was
caress the egg and it would instantly awaken, asking its first
question in the voice of a child: Who are you? What is your
name? How old are you? it asked, choosing replies from a set
of audio files and giving its guest time to answer. And then,
suddenly and unexpectedly, it posed a question only a child

would be bold enough to ask: And when will you die?

(19)






becepna Buktopa MusunaHo

c AnekcaHgpom PanxwrtenHom

BM: Cawa, B Hawel 6ecee MHe X0Tenoch Gbl 3aTPOHYTH ABe
npo6sieMbl, KOTOPbIE UMEIOT NPSAMOE OTHOLWEHMWE K TBOEH
paboTe 1 KoTopble, KaK MHE KaXXeTCs, NOMOryT MHTErpupoBaThb
€€ B MOCKOBCKUM Xy[LOXKECTBEHHbI KOHTEKCT, rae Tebs noka

MaJjio 3HakT.

AP: [la, HUKaK He 3HalOT...

BM: Utak, nepBoe, Ha 4TO MHe X0Tenochk 6bl 06paTUTL BHUMa-
HUWe, TaK 3TO Ha TO, YTO B NOCJeHUE HECKONbKO JIeT XyA0XKe-
CTBEHHOE CO3HaHWe 0TKa3anocCh OT TOrO, YTO MOXET ObITb Ha-
3BaHO MAEONOrMYECcKoN peayKumeir. Tak, B COBETCKMUII Nepuoa
CyWecTBOBaa CXeMa XKeCTKOro AeNeHns Xya0oxeCTBeHHOro
MUpa Ha oduumanbHoe / HeodmumanbHoe. B nocTcoBeTckuit
nepuoa, B 90-e rofbl, TakXke ObIN0 [OBOJILHO XKECTKOE Aefe-
HWe Ha Tex, KTO MCNOoBefyeT XYA0XKECTBEHHbIN pagnKanuim, u
Ha Tex, KT0 ero He ucnosepyeT. OAUH U3 MHTEPECHbIX acnek-
TOB CETOAHAWHEro NOCTULE0NOrNYECKOTO CO3HAHUSA COCTOUT
B TOM, 4TO MHOTUE ABEHUS OLEHMBAIOTCA UCXOASA U3 HUX
CaMMX, U3 BHYTPEHHUX, MPUCYLUNX UM AOCTOMHCTB. OnTuKa
CMecCTUnach, CTana HecpaBHeHHO Bonee rnOKoM, HecpaBHEHHO
60/ee YyBCTBUTENLHON K BHEKOHBIOHKTYPHbIM BHYTPEHHUM
LOCTOMHCTBAM.

Victor Misiano: Sasha, in our discussion I'd like to touch on
two problems that are directly related to your work and that,
I think, might help to integrate it into a Moscow art scene

that for the time being doesn’t know much about you.

Alexander Reichstein: They don't know me at all.

VM: The first thing I'd like to reflect on is that over the past
several years artistic consciousness has rejected something
we might call ideological reduction. Thus, during the Soviet
period a rigid divisionary scheme existed: official art versus
unofficial art. In the post-Soviet period, in the nineties,
there likewise was a rather strict division between those
who professed artistic radicalism and those who didn't. An
interesting aspect of today’s post-ideological consciousness
is that many phenomena are evaluated according to their
own merits, on their own grounds. The optics has shifted: it
has become incomparably more flexible, incomparably more

sensitive to extraconjunctural, internal criteria.

AR: Do you mean to say that the artist is now judged accord-

ing to laws whose authority over him he recognizes himself?

(21)



(22)

AP: Heyxenu cTanu cyauTb XyAOXHMKA NO 3aKOHAM, UM CaMUM
Haf co60t0 NpU3HAHHBIM?

BM: He cToNbKO N0 HUM, CKONbKO COTNAcHO LOCTOMHCTBAM
aBTOPCKOI XyA0XKEeCTBEHHOI MO3TUKM, PACCMOTPEHHON BHE
TeX MU NHble MENHCTPUMOB MU AHTUMERHCTPUMOB. Y 3TON
CUTYaLMUM €CTb CBOM YA3BUMbIE MECTa, HO €CTb U JOCTOUHCTBA.
B yacTHOCTHM, OHa JaeT BO3MOXHOCTb AN WMPOKOTO nepe-
CMOTpa ONbITa NOCAEAHUX fecaTuneTuit B uenom. Ceityac 610
6bl MUHTEPECHbIM NPOAHANN3MPOBAThL Te Pa3Hble NyTH, KOTopble
NoCTpOUAN cebe XYAOKHUKM AN BXOXKAEHUA B TOT PEHOMEH,
KOTOPbI NPUHATO Ha3blBaTb aKTyasbHbIM UCKYCCTBOM, TO

€CTb MCKYCCTBOM, He NPOCTO CO3JalolWmnmca 3aechb U ceitvac,
HO paboTaloLMM C NPOBNEMATUKO COBPEMEHHOCTH, B3bICKY-
0L MM COBPEMEHHOCTH. (XOTA B CKOOKAX AOKEH 3aMETUTS,
4TO CErogHA TEPMUH «aKTyanbHOE» yXKe He 0YeHb aKTyaneH.
WNcKyccTBo, npeTeHayioliee Ha paboTy C runep-coBpeMeHHo-
CTbO, CTANIO YXKe MefHCTPUMOM, U TaKUM 06pa3om 3ToT pabo-
YU TEPMUH YXKe He 0YEeHb AENCTBYET, B HEM HET Heobxoau-
MOCTH). TaK BOT, BLIACHAETCA, 4TO NYTW B HETO GbINN OYEHB
pasHble, YTO TPAEKTOPUil GbINO HECPABHEHHO GONbLUE, YeM
Ka3anoch elle COBCEM HeLlaBHO.

A Kazanochb, YTO NTMHMIA Nnepexofa 6bI10 B OCHOBHOM fBe.
CywecTBoBana TpaaMumMa aHgerpayHaa, Kotopas BcTpeTuna
06UecTBEHHbI C10OM KOHUa 80-x - Hayana 90-x rofo. Tpe-
TbUM NOKOJIEHNEM XYAO0XHUKOB-KOHLENTYaAUCTOB, NPOTUBO-
MOCTaBUBLUMX CUMBOJIMYECKOMY Xa0Cy NO3TUKY OXPaHUTESb-
HOro xapakTepa. fl uMelo B BUAY, KOHEYHO, Baguma 3axapoBa,
«MeMUMHCKYI0 repMeHeBTUKY» U HEKOTOPBIX APYruX, TEMa-
TU3UPOBABLUMX HEKMI apXMB KOHLENTYaNbHOTO UCKYCCTBA,
KOHUenTyanbHbli kaHoH, HOMY v T.n. OnnoHnpoBana xe 3Toi
JIMHWKM NpeTeHA0BABLIAsA HAa MAaruCTPaNbHbIi NyTb B COBPEMEH-
HOCTb NO3TUKA XYAOXECTBEHHOIO PagnKanu3ma, B pasHbix ero

¢dopmax.

VM: Not so much according to such laws as according to the
merits of the artist’s own poetics, which is viewed apart from
some mainstream or anti-mainstream or another. This situ-
ation has its vulnerable points, but there are pluses, too. In
particular, it allows us to broadly reevaluate the experience
of the last decades as a whole. Nowadays it appears interest-
ing to examine and analyze the various routes artists con-
structed in order to break into the phenomenon customarily
known as contemporary art (aktualnoe iskusstvo) - meaning
art that isn't merely being made here and now, but that works
with the problematics of contemporaneity, that makes claims
on contemporaneity. (Although I should note that it does
seem to me that a feature of the current moment is that the
term “contemporary” is not so contemporary anymore. Art
that claims to deal with hypercontemporaneity has already
gone mainstream and thus this transitory, working concept is
no longer very functional. It's unnecessary.) It turns out that
the paths taken into contemporary art were quite various,
that there were an incomparably greater number of trajecto-
ries than had seemed to be the case only a short time ago.

It seemed, then, that there were two main lines for the
passage to contemporary art. There was an underground
tradition that responded to the social destruction of the late
eighties and early nineties by producing a third generation
of conceptual artists, who opposed a conservationist poet-
ics to the symbolic chaos around them. I have in mind, of
course, Vadim Zakharov, the Medical Hermeneutics group and
several other artists who thematized a particular archive of
conceptual art, the conceptualist canon, the Noma, etc. The
poetics of artistic radicalism (in its various forms) opposed
this line and made its own claim to be the high road to
contemporaneity.

Getting back to what I've been dwelling on lately - the

existence of not only these but also other, very different



Tak BOT, MeHs B nocnefjHee BpeMs 04YeHb 3aHUMaeT cylie-
CTBOBAHME He TOIbKO 3TUX ABYX, HO U APYrUX Pa3Hbix NyTeii B
aKTyalbHOM UCKYCCTBE, U MHE KaXXeTCA, 4TO TBOI OMbIT O4EHb
nokasatefieH U UHTEpeceH.

Ecnu mHe He usmeHser namaAThb, Tbl KaK XYOOXHUK NOay4un
obpasosaHue B llonurpaduyeckom nHcTUTyTe. N MHOrOE
Te6s CBA3bIBAET C NONMrpatuyeckoir KynbTypoii. flaxe ecau
NOCMOTPETH Ha TBOU NOCAefHUE paboThl, TO COBEPLIEHHO
oyYeBUAHA UX ryBOKas CBA3b C TPAAULMEN COBETCKON KHUX-
HOW rpadMKn 1 feTcKoro uanocTpuposanus. Eue coscem
He[laBHO 3TO MO0 NOKA3aTbCA O4YEHb apXauyHbIM, 04eHb
MapruHanbHbIM, HO Ha CaMOM fiefle 3TO 04eBUAHO He TakK. [lo-
TOMY 4YTO KHUXHas rpaduka cTana B COBETCKOE BPeMs nonem
OCYILECTBNEHUSA OYEHb APKUX MOITUK, UHTEPECHbIX IKCMEpU-
MEHTOB, MY6OKUX NCCNe0BaHWIA, AaBas NULLY ANA Pa3Mblll-
NleHNit aHaNMTUKaM uckyccTea. He ciyyaiiHo - 310 npupaeT B
ronoBy No6OMy - Ha 3TOM nosie NoABU3aNNUCh U3BECTHEliW e
KOHLenTyanbHble XyAoXHMUKK - u Kabakos, n bynatos, u
MHOTUWe fpyrue.

MHe 6bl X0TeNOCh yCAbIWaTL TBOI CAMOUHTEPNPETALNIO
- B KaKOW Mepe Thbl KaK XYA0XHUK YyBCTBYELb CBO CBA3b C
37O/ TpagMumeil, YTo OHa Tebe Aana, Kak oHa nomorna Tebe
yiiTn B paboty ¢ Apyrumu opmamu - Tel Befib paboTaelb

Tenepb B UHCTANNALNOHHOM XaHpe.

AP: [Ins MeHs BCe Hayanoch C TOro, YTO KHMra Booble u
KHUXHOE UCKYCCTBO B YaCTHOCTU BblIM 30HOW 3CKanu3Ma,
CNocoboM yapaTh OT AeiCTBUTENLHOCTH, K YeMy s Obla Yypes-
Bbl4aHO CKIOHEH. [of «AeCTBUTENbHOCTLIO» i NOHUMAI0
uaeonoruio Nto6oro poaa u rpynnossie 06begUHEHUs No
WLEO0NOTUYECKOMY NPUHLUNY, GyAb TO NPO UAM KOHTpA (B
COBETCKOE BpeMs): BCE 3TO HE B PaBHOI CTENEHU, HO OTTaNl-
kuBano. N kHura 6bina Takoi 30HOM ynéTa. U, KoHeuHo, ans

MHOTNX aKTyaJibHbIX XYAO0XHUKOB COBETCKOIo U NO3HECO-

paths to so-called contemporary art - it seems to me that (23)
your experience is quite telling and interesting.

Unless memory fails me, you got your artistic education
at the Polygraphic Institute. And there is a lot that links you
to the culture of book publishing. Even if we look at the work
you're doing now, then its deep connection to the tradi-
tion of Soviet book arts and children’s book illustration is
completely obvious. Not so long ago this might have seemed
quite archaic, quite marginal, but in fact this is obviously not
the case. Because, during the Soviet period, book illustration
became a field in which the most vivid poetics, interesting
experiments, and profound investigations were produced,
thus giving people who analyze art a lot of food for thought.
It's no accident that the first thing that occurs to anyone
when the subject of children’s book illustration comes up is
that the most famous conceptual artists - Kabakov, Bulatov
and many others - realized themselves quite fully in this
field.

I'd like to hear your self-interpretation. As an artist, to
what extent do you feel your connection to this tradition?
What has it given you? How did it help you move onto work-
ing with other forms (for example, your work with installa-

tions)?

AR: For me the starting point was the fact that books in
general and the book arts in particular were a zone of escape,
a means of skipping out on reality, something to which I was
extremely inclined. By “reality” I mean ideology of any stripe
and groups united around any ideological principle, be it

pro or contra (in Soviet times). All this I found off-putting,
albeit to varying degrees. So books were this zone of escape,
a means of flying away. For many contemporary artists during
the Soviet and post-Soviet periods book illustration was,

of course, not only a way to earn a living and raise money



(24)

BETCKOro nepuoja KHura Obina He ToNIbKO CNocoboM NpoXUTL
u 3apaboTatb fieHer Ans ApYruX BULOB AeATENbHOCTH, HO 1
3KCNEPUMEHTANbHBIM NOJUTOHOM, TAe BbipabaTbiBanuCh MHO-
e BaXHble opMbl U CloxeTbl. U s cebs B COBETCKOE BpeMs
NO3WULMOHWUPOBAN KaK BNOJIHE KHUXHOTO YenoBeka. MHue
HpPaBMIOCh N€3Thb B 3Ty HOPY - YEM fasblie OT PeanbHOCTH, TeM
nydwe. Popmbl 3ckanu3ma Obin TOTAA BEfb CaMble MPUYYAIN-

Bble - OT yBNEeYeHNA aHTUYHOCTbIO A0 ...

BM: ...no toru.

AP: [la, roaunocs BCE YTO YrogHO. 3ameyatenbHo Obl10 cuaeTb
B 6UGMOTEKE U PbITh NPO, CKAXKeEM, 06CTOATENbCTBA HaNUCa-
HUS PaHHUX WEKCNUPOBCKMX NbEC U FOTOBMTL YTO-TO NPO Hero
K M3gaHuio. W Hago 3aMeTuTb, YTO HAYMHAN 51 KaK B3POCblii
KHUXHbI XYA0XHMK, @ BOBCE He IeTCKMit. Bce paHHue paboTsl
- 370 Gblf1a B3POCAAA UHTENNEKTYANbHAA NOCTMOAEPHUCTCKAR
Urpa c nuTepatypHbiM Hacneaunem. OueHb nobun pasobparb

for other kinds of activity, but also an experimental testing
ground where many important forms and themes were devel-
oped. And in Soviet times I myself adopted the stance of a
book person. I liked crawling into that burrow: the farther
from reality, the better. The forms of escapism back then, you

know, were the most quaint: from a passion for antiquity to -

VM: - to yoga.

AR: Yes, anything at all would do. It was great to sit in the
library and unearth, say, the circumstances in which Shake-
speare’s early plays were written and then prepare something
about him for publication. Plus, I should note that I started
out as an illustrator of books for adults. All my early works
were grown-up, post-modern intellectual games with the lite-
rary heritage. I really loved taking this stuff apart stone by
stone. It was a glass bead game. I chose exclusively abstruse

literature for myself, mostly Western European classics.



BCE 3T0 Ha Kamewwku. Urpa B 6ucep. Al cebe BuiGupan uc-
KJOYNTENBHO MYAPEHYIO, B OCHOBHOM, 3aNaiHOEBPONECKyI0
KNaccuky.

CaBUr B AeTCKYI0 NUTEpaTypy Npou3oLen C poXaeHueMm
COBCTBEHHOW A0YepH, NOTOM - C POXKAEHUEM BTOPOIA - 3TO yCy-
ryéuaocb. 370 OHN BUHOBATLI B TOM, Y4TO f «BNaj B LETCTBOY.
Ho Henpusa3sHb k cynepakTyanbHoit npobnemMaTuke, K MAEONO-
rW, K TOMY, KyAa UMeHHO ceiiyac BeTep AyeT, Obina u coxpa-
Hunacb. Ml cHavana fetckas KHWUra, a noToM U MHCTaNNALMOH-

The shift to children’s literature happened when my first (25)
daughter was born. When my second daughter was born, my

commitment deepened. They're the ones to blame for my

regression into childhood. But I felt an aversion to a super-

fashionable problematics, to ideology, to following whatever

direction the wind was blowing at any given moment, and

I still feel this aversion. So first children’s books and then

installation work supplied this wonderful field for dealing

with basic things, with things that make up the foundation

Has [eaTeNbHOCTb AaBaiyn 3amMeyareNbHoe noe gas paboTsl ¢
6a30BbIMM Bellamu, C TeM, YTO COCTABAAET OCHOBY, CTPYKTYpY
XU3HU, C TEM, YTO OYeHb cNabo 3aBUCUT OT UAEONOTUYECKOI
KOHBIOHKTYpPbI U NPOUYMX ObICTPONPEXOAALLUX 06CTOATENLCTB.
370 COXPAHUNOCH - U B KHUXKHbIX PaboTax, U B HbIHEWHUX
MHCTANNALMOHHBIX MHTEPAKTUBHBIX MPOEKTAX MOXHO YBU-
LEeTb UTPY C KYNbTYPHbLIM HACNEAMEM, aCCOLUALMUM, OTCBITKM K
pasHbIM KyNbTYPHbIM ClI0SM. BepoATHO, 3TO NnpounThiBaeTCA
OTHIOAb HE AeTbMU: U KHUTW, N MHCTANNALNM YCTPOEHbI MHOTO-

and structure of life, with things that depend very little on
the current ideological conjuncture and other transient

circumstances.

This has stayed with me: both in my work on books and
in the current interactive installation projects you can see
this play with the cultural heritage, allusions and references
to various cultural layers. It's probably the case that children

aren’t reading this level. My books and my installations are
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CNOIHBIM 06Pa30M - €CTb C/I0M, 06paLLeHHBII K KyNbTYPHO-
3aMHTEPeCOBaHHbIM BMOMHE B3POC/bIM NIOAAM. A K fieTaM
ob6palleH cermeHT, paboTalowmii c 6a30BbIM XU3HEHHBIM MaTe-
puanom, ¢ Tem, YTo NO3HAET pebeHOK B NEPBbIE rOfbl U3HU.
Kak M3BeCTHO, 3TU rofbl NOCTaBAAIOT HaM GONblle MaTepuana,
yeM BCA Mocneayolas Xu3Hb. Hanpumep, Lensiii npoekTt
MOXeT 6bITb NOCTPOEH Ha YAMBAEHUM OT TOTO, KAk U3 MOYKM Ha
BEeTKe filepeBa BblpacTaeT OrpoMHbIi Nnog.

Bnpouem, s, noxanyi, 4anexko yneten ot TBOEro BONpo-
ca. Ha dopmanbHOM YpOBHE, Thl COBEPLUIEHHO NpaB, MOU
MHCTaNNALMOHHbIE NPOEKTbI TaKXKe BbIPOCAU U3 KHUK. Bce
Hayanoch C TOro, YTO MeHs nepecTana ycTpauBaTh NIOCKOCTb
CTpaHMUbl. Y MeHs OblM TaKue KHUKKM - He 3Halo, BUAEN U
Thl, — OHM TaK W He BbILWW B NO34HECOBETCKOE BpeMs, KaK pa3
PYXHYNa 3KOHOMMUKA, NOTOM HEKOTOPbIE U3 HUX ObIIN U3AaHbI B
OuHnaHAMKM, HekoTOpble B Poccum, HO yKe B HefaBHue rofbl, —
TaM co3faBaics penbed uanm 06beMHas KOMNO3ULMSA, KOTOpas
3arem doTtorpaduposanacs. To ecTb M3 NNOCKOCTM paboTa Bbi-
wna B peanbHbil 06beM. CHayana co3aaBanuch Takue ManeHo-
Kue penbedbl, CKYNbNTYPbl, NTOTOM KPOLWEYHbIE MHCTANAALMY,
KoTopble hoTorpadupoBanuch. Takum o6pasom s Bbiiesan us
3TOW KHUXHOW CTPaHMLbl, XOTA NOTOM Npu neyatu ccoTorpa-
(hMpOBaHHbIE CIOXKETbl BO3BPALLANUCh Ha ee NNO0CKOCTb.

composed in a multilayered fashion. There’s a layer addressed
to fully adult, culturally savvy folks. The segment dealing
with basic life material, with the things a child learns in the
first years of life, that is what is addressed to the kids. We
know it is these years that supply us with more material than
all our subsequent life does. For example, a whole project
could be constructed around the amazement a child experi-
ences when she sees how a giant fruit grows from a bud on
the branch of a tree.

But I've probably drifted far from your question. On a
formal level you're completely right: my installation projects
also grew out of my work with books. It all began when I was
no longer satisfied with the flat surface of the page. I had
these little books; I dont know whether you've seen them.
We couldn’t publish them in the late-Soviet period because
that was right when the economy collapsed. Later on, several
of them were published in Finland, several in Russia, but
only in recent years. For these books I created reliefs or 3D
compositions, which were then photographed. That is, my
work exited the flat plane and entered real 3D space. At first
I made these little reliefs and sculptures, then miniature in-
stallations, which were photographed. Thus I crawled off the
flat page of the books, although when the books were printed
the photographed subjects were returned to its surface.

There was, of course, another circumstance: my dissatis-
faction with the publishing world and my position in it. The
necessity of being dependent on ideological or pedagogical
editorial policies and, nowadays, on the marketing depart-
ment, gradually pushed me out of my original profession.
Aside from several Russian and Finnish publishing houses,

I putin time at international concerns, mainly Swiss and
American companies, which published my children’s books in
various languages. I successfully completed this stage of my

life while not being at all satisfied with the book situation in



BbI10, KOHEYHO, U ApYroe 06CTOATENLCTBO - HEYAOBNETBO-
PEHHOCTb U3AATENbCKUM MUPOM U COBCTBEHHbBIM MO3ULMOHM-
poBaHueM B HeM. HenpusaTue 3aBUCMMOCTH OT MAEONOTMYe-
CKOI MK neparornyeckoii peaakTypsl, a B HblHElWHee BpeMs
OT AMKTaTa OTAeNa MapKeTUHra NOCTENEHHO BbIBENO MEHSA
13 Moell nepBoHayanbHoil npotdeccun. A ycnen nopaboTats,
MOMUMO POCCUICKUX U HEKOTOPBIX (DUHCKUX U3[ATENLCTB, B
MEeXAYHAPOAHbIX KOHLEPHAX - B OCHOBHOM LUBEALAPCKNUX U
aMepUKaHCKUX, TAe MOW AeTCKUe KHUMM U3[aBanuch Ha pas-
HbIX A3bIKax. 3TOT 3Tan cBoeil cyabObl s NpoLWen U ycnewHo
3aBeplwun, He Byayym yAOBNETBOPEH CUTYALMEN C KHUTOIA
BooOLe. MHe NOKa3anoch, YT0 MOW OTHOLIEHUSA C NOBEPXHO-
CTbl0 KHWXHOW CTPaHMULbl i MOTY pa3BUBaTb HE3aBUCUMO OT
u3garenei ¢ Ux oTAeNaMu MapkeTuHra. Tak, Mou co6CTBEHHO
KHUXHble Mfen f Tenepb BCe yalue peanusyio B Gopme aBTop-
CKOW KHUTK, KHUTU XyAOXHUKA. B TO e Bpema nosBunacb
BO3MOXHOCTb CO3/,aBaThb BNONHE XU3HECNOCOOHbIE MPOEKTEI,
KOTOpble KOHTAaKTUPYIOT C AeTbMU HENOCPeCTBEHHO, MUHYS
MacCy NPOMEXYTOUHBIX KB3POC/bIX» MHCTAHUMA. MuHya paxe
popuTeneii - NOCKOJNbKY, KaK U3BECTHO, IETCKYI0 KHUXKKY
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peGeHKy NoKynaeT He OH caM, @ Mama, nana, 6abywka. A
3[1eCb, B MOUX TaK Ha3blBAEMbIX «LETCKUX» UHTEPAKTUBHbIX
npoekTax (K TeMe, YTO TaKOe «AETCKOe» UCKYCCTBO M «HepeT-
CKOEe», Mbl MOXEM elle BEPHYTbCA) A MOTY HeNnoCpefCTBEHHO
HabNOAATh PeakLuio Moei «LeneBoi rpynmnbi».

Kpome Toro, BaHyto ponb cbirpan nepeess B GuHNAH-
LMo, ObIBLIMA COBEPLIEHHO CyYalHbIM U HE3aNNaHMPOBaH-
HbiM. Molo xeHy KaTio npurnacunu B 1990 rogy B XenbCUHKK
Ha paboTy, U Mbl MpUeXany COBCEM HEHAAONTO - HA NONTOA],
KoTopble 3aTAHynuUCh Ha 17 neT. Hago ckasatb, 4To B PuHASH-

A Havana 90-x rofoB Toxe 6bl1 IKOHOMUYECKMIT KPU3HC. ..

BM: CBsA3aHHbI Kak pa3 C pyCCKUM, COBETCKMM KpU3NCOM.

AP: OTyacTu, Beab 3KOHOMMUYECKM CTPaHa bbina cBA3aHa C
Cosetckum Coto3om. KHuKHAs feAaTenbHOCTb 30ech Bbina
NPOCTO HEBO3MOXHA, NOCKONbKY KHUKHBII PBIHOK, U TaK
OrpaHuyeHHblii B QUHASHOMM, B TO BPEMS COBCEM 3aj0-
xHyncs. Mponcxoanno Toraa mano yero, paboTsl He XBaTano.
N 5 ype3BblyaitHo GnarogapeH 3TOMy 06CTOATENLCTBY, - 3TO
MEHS BbIJBUHYNO, C OAHOI CTOPOHbI, B MEXAYHAPOAHYIO U3-
JaTtenbckyto chepy, A Ha4an e34nUTb Ha KHUXKHbIE IpPMApPKK BO
®paHKbypT, B BoNOHbI0, paboTaTh C MEXAYHAPOAHBIMY 13-
TeNsAMK, C APYroi CTOPOHBI, 3TO NOATONKHYNIO MEHS K He3aBU-
CUMOit paboTe U CO3[AHMI0 COBCTBEHHBIX UHCTAMNALMOHHBIX
npoekToB. A k Tomy B DuHnaHauM 6binM BCe Npeanockinku. B
Poccuu s o nocnefHero BpeMeHM HUKOTAA He CTaNKnBaCs
C OpraHM3auusmMu, KOTopble TaKUMKU cneuuduUUecKkn «4eTcKu-
MU» NPOEKTaMN UHTEPECYIOTCS, - TONIbKO ceiivyac s ¢ yauene-
HMEM HaYMHaK y3HABATb, YTO OHM yXKe ecTb. B Havyane 90-x

A 3TUX MECT He 3HaN, Aa UX W He GblNo, 3[EeCh Ke OHU Obiniy,

M MOXHO 6bl710 3TO cebe NO3BONUTb, U AaXe PacCYUTHIBATL
Ha NOAJEPXKKY. XOTA 3TO CTPaHHAA CUTyaLus - 3LecCb €CTb 1
NNOWAAKM, U NOAAEPIKKA, U CMPOC, HO BONLLONA KOHKYPEHLUY

general. It occurred to me that I could develop my relation-
ship to the surface of the page independently of the publish-
ers and their marketing departments. Thus, more and more
often now I realize my own book ideas in the form of artist’s
books. At the same time I've been given the opportunity to
create quite viable projects that come into direct contact
with children, bypassing all the levels of “adult” mediation.
They even bypass parents because, as we know, children
don’t buy children’s books for themselves; it is mom, dad,
and grandma who do that. But here, within my interactive
projects “for kids” (we can return to the question of what
constitutes “children’s” art and what doesn’t) I'm able to im-
mediately observe the reactions of my “target group.”

Aside from this, my emigration to Finland played an
important role. It was totally accidental and unplanned. In
1990, my wife, Katya, was invited to work in Finland, and we
came for a short stay: six months that turned into seventeen
years. I should mention that Finland was also going through

an economic crisis in the early nineties.

VM: A crisis that was linked to the Soviet crisis.

AR: In part. The country’s economy was linked to the Soviet
Union, after all. Book publishing had become extremely
difficult here because the book market, which is already
limited in Finland, was suffocating at that time. Not much
was happening in Finland, it was hard to get work. And I'm
extremely grateful for this circumstance: it pushed me into
the international publishing world. I started traveling to the
book fairs in Frankfurt and Bologna and began working with
international publishers. On the other hand, it inspired me
to do independent projects, to create my own installation
projects. All the conditions in Finland were right for this. Up

until quite recently I'd never encountered organizations in



Ha 3TOM MoJie A He olywWalo, ee HeT. Mano KTo 3TUM 3aHMMa-
etcs. Sl 3Hal No MMeHaM BCeX, KTO MHOrAA fieNaeT NpoeKTsl B
nofo6HOM Kitoye.

BM: Bo3Bpaluasach K COBpPeMEHHOMW XYLOXECTBEHHON ONTUKE,
€noco6HOI OLEeHNBATb CAMOLLEHHbIE JOCTOMHCTBA aBTOPCKUX
NO3TUK, MOTY A06aBUTb, YTO OHA KpaiiHe YyBCTBUTENbHA K
Hacnepmio NpodeccMoHanbHoO KynbTypbl. 3ITO MMeeT NpsaMoe
OTHOLWWEHMe K TBOel paboTe, ¢ ee nachocoM camo3abBeHHOTO
CNYIKEHUSA KyNbTYPe U306paxeHUs, KynbType WTpuxa. Tbl cam
06 3TOM roBOpUN, yNoMsaHyB 06 3cKanu3me, L06POBOJLHOM
OTWeSIbHUYECTBE, TONKABIIEM HA BAYMUYMUBbLIE 3aHATUSA UANIO-
CTpMpOBaHWEM. Sl MOMHIO TBOW paHHWe pPaboTbl, TO, C KaKUM
CNafocTpacTueM NpopabaTteiBancs B HUX Kaxablii 06pas.
TakoBO 6bINO YMOHACTPOEHUE TEX IET C KYNLTOM BUPTYO3a,
macrepa.

AP: Bbifio B 3TOM M NPOTUBOCTOSIHWE pacnagy, IHTPONUH,
XanType, LapuBLIMM BOKpYT.

BM: 370 M06UIM30BEIBANO MHOTUX NtOAEN Ha paboTy, 1 3TO
Ba)XKHeMIasn KOMMNOHEHTa, KOTopas 04eHb BocTpeboBaHa
cerogHs.

BTOpoit MOMeHT, Mo NOBOAY KOTOPOr0 MHE XOTeN0Ch Obl
BbIC/IylIATb TBOW pemMapku, Takos. OTBeyas Ha MOVl nepBblii
BOMPOC, Thl CKa3as, YTO NPenMyLLECTBOM TBOUX MHCTANNALNIA
nepes AeTCKUM UNNIOCTPUPOBAHUEM SABASETCA BOZMOXKHOCTb
MPAMOro KOHTAKTa, MUHYA NOCPefHNKOB B BUAE POAUTENeil, U
MUHYSA OTHYXAEHWe 06beKTa noaurpadum ot aBTopa, KOTopblii
NOCTPOMA TOT MW UHOI 06pa3. B cryyae uHcTan MpoBaHms,
AeNCTBUTENbHO, BO3HMKAET NpAMas BCTPeyYa, U A NPeKpacHo
NOHNMaI0, YTO XYA0KHMKA [OKHO 3TO yBEKaTb — Npeumy-
LWeCTBO MHTEPAKTUBHOW W aTTPAKTUBHO MHCTaNNALMK nepes

KHUroM coBepleHHO 04eBUAHO. Ho 370 Kak pa3 CTaBUT TBOIO

Russia that were interested in such specifically “children’s” (29)
projects. It's only now that, to my own amazement, I'm be-

ginning to find out they exist. In the early nineties I didn't

know of such places. In fact, they didnt exist, but they did

exist here in Finland. I could allow myself to do such projects

and count on their support. Although it's a weird situation:

there are venues and support and demand for such work, but

I don't experience huge competition in this field. There is no

competition. There are few people who do this stuff. I know

by name the folks who sometimes do projects in a similar

vein.

VM: Returning to the contemporary art optics that is capable
of appreciating the inherently valuable merits of an artist’s
individual poetics, I might add that it is extremely sensi-
tive to the legacy of professional cultures. This has a direct
relation to your work, with its zeal for selflessly serving the
culture of illustration, the culture of the pencil or brush-
stroke. You just spoke about this yourself when you men-
tioned escapism, the voluntary reclusiveness that incited
your meditative pursuit of illustration. I remember your early
work, the voluptuousness with which each image was worked
out. That was the mindset of those years: the cult of the

virtuoso, of the master.

AR: There was also an element in this of resistance to the

collapse, entropy and shoddiness that prevailed all round.

VM: It mobilized many people to work, and it’s a vital compo-
nent in great demand nowadays.

The second thing I'd like to hear you comment on is this.
When you responded to my first question you said that the
advantage your installations had over your children’s book

illustrations was the possibility of direct contact, bypassing



paboTy B LEHTP elue OAHOI BAXHOI NpobneMaTuku nocnesHux

neT - npobnemMaTuKn aTTPaKTUBHOCTU, MCKYCCTBA Kak aTTpak-
LUMOHa. ITO OYEHb Cepbe3Has, OueHb Oonblas Tema. Sl Hepas-
HO nepeyunTbiBaN TeopeTuyeckune TekcTol Cepres Ji3eHwTenHa,
TAie OH 0OBACHAET, YTO NPESMETOM €r0 MaBHbLIX TBOPYECKUX
MHTEPeCcoB ABAAETCA UMEHHO aTTPAKLMUOH - KMHOATTPaKLm-
oH. bonee Toro, cneays pauuoHaNUCTUYECKON TPARULUM TEX
neT, 20-X rofi0B, OH MbITANCA BbIABUTb HAYYHO BbIBEPEHHYIO
e[MHULY U3MEPeHUs ICTETUYECKOTO, eAUHNLY 3PeNULLHOCTY.
CTpemMunicsa B CLLEHUYECKMX MCKYCCTBAX HallynaTb OfUH «aT-
TPaKLMOHY - eAUHULY aTTPAKTUBHOCTMK.

0aHaKo B 04YeHb cneuuduyeckon cutyauumn nocnep-
HUX NeT 3Ta npobnema okasanachb B HOKyce NO3ULMOHHON
1 apryMeHTUpPOBaHHOM KpuTnku. CBeeHUe NCKycCTBa K
pa3sBfieKaTeNbHOMY aTTpaKLUOHY NPU3HAETCA aTPUBYTOM rno-

intermediaries in the form of parents and bypassing the es-
trangement of the printed object from the image’s creator. It
really is the case with installation art that a direct encounter
arises, and I perfectly understand why this must be appealing
to an artist: the advantage an attractive, interactive installa-
tion has over a book is utterly obvious. But it’s just this that
situates your work in the middle of yet another of the most
important problematics in recent years: the problematics of
attractionism, of art as attraction. This is a rather serious,
rather huge topic. I recently reread the theoretical essays of
Sergei Eisenstein in which he explains that it is precisely the
attraction - the cinematic attraction - that is the principal
object of his creative interests. Moreover, in keeping with
the rationalistic tradition of those years, the twenties,

he attempted to deduce a scientifically verifiable unit of



63ﬂM3MpOBaHHOF0 MEVIHCTPMMB, pacTeopAOLWEro UCKyCcCTBO B
VHAYCTpUK 3penunLy. A 3T0, eCcTeCcTBEHHO, He MOTyT NPUHATL Te,
KTO CBA3blBaeT C XyJJ,O)KeCTBEHHOVI I'IpaKTVIKOVI WHHOBALMOH-
HbI/ CMbICJT, NO3HABaTeNbHOE Ha4yano. MiMeHHo NO3TOMY Hau-
Gonee adHraX>MpoBaHHOE, OTBETCTBEHHOE UCKYCCTBO ULLET HO-
BbIX ﬂyTeVI BblCKa3blBaHUA, MUHYA aTTpaKLLMOHHin"I noteHuuan
UCKyCCTBa. Ho tBOA pa60Ta ABNIAETCA KaK pa3 NpuMepom Toro,
KaK UCKYCCTBO MOXeET ObITb CoBepLWEeHHO OCO3HAHHO aTTpakK-
UWMOHHbIM, HO NPX 3TOM NPOrPaMMHO U nocieaoBaTeNnbHO ObITb
NpOCBETUTENbCKUM, TYMAHUCTUYHDBIM, 3TUYHbBIM, O6paLI.|,eHHbIM
K CO3uAaTeNbHbIM, @ HE pa3B/ieKaTeNbHbIM LUenam. B tBOEM
cnyyae upea urpbl KaK yHMBepCanbHOro NpoCBETUTENIbCKOTO
Havana npeabABiieHa COBEPLIEHHO NOC/Ne[0BaTENbHO.

TakoB 0fiMH U3 MOUX KNtoYeil K TOMY, 4TO Tbl Aenaelb

- «NpoCBeTUTEeNbCKAA aTTPAKTUBHOCTb». Kak Tbl Ha 3TO CMO-

aesthetic experience, a unit of spectacle. On the basis of the
theatrical arts, he hoped to grope his way to the “attracton,”
so to speak, to the discrete unit of attractionality.

In the rather specific situation of recent years, however,
the problem of art’s attractionism has found itself the focus
of a positional and well-argued critique. The reduction of art
to a funhouse attraction is recognized as a property of the
globalized mainstream. The mainstream relegates art to a
place within the entertainment industry, which dissolves in
the society of the spectacle. Naturally, those who connect ar-
tistic practice with innovation and cognition cannot accept
this. And this is why the most committed, most responsible
art looks for new modes of utterance that bypass art’s attrac-
tionist potential. Your work, however, is precisely an example

of how art can be consciously attractionist while at the same

(31)



TPULLb, B KAKOW Mepe MOu HabnlofeH!s COOTBETCTBYIOT TBOEMY

co6CTBEHHOMY NOHUMaHMIO CBOEI paboThi?

AP: lymato, 3aecb eCTb HEKOTOPOe pa3HOYTeHMe NOHATUA «aT-
TpaKuMoH». Ecnu He BOCMPUHMMATb €ro B MIOCKOCTM YNCTOTO
pasBsneyeHus, [IucHeilNneHpa, a BEPHYTLCA K MPOUCXOXAEHNIO
3TOro cnosa ot attraction, nputsxeHue, A, KOHEYHO, CO-
rnawyck, YTO BCerfa CTPeMOCh CO3AaTb TaKOE NPUTAXEHUE
MeXAy MOMM NPOEKTOM U 3puTesnem.

TaK e KaK U [ieTCKas KHUra, MOW WHCTanNALMUmM paccym-
TaHbl Ha KOHTAKT € npodaHHbIM 3puTeneM. KoHeyHo, B HUX
BCErAa ecTb HeYTO, B3bICKYIOLEe NCKYLEHHOTO YeN0BeKa,
3aUHTEPeCcOBaHHOrO B akTyanbHOM UckyccTee. Ho apyron
CBOEI YaCTbIO OHU OTKPBITHI IOBOMY U KaXA0OMY, KTO 3axo4eT
Ha HWUX B3MAHYTb. U, 6e3ycioBHoO, nto6oMy pebeHKy. A Kakom
cnocob 3auHTEpecoBaTh pebeHKa? - KOHEUHO, NepPBbIM ieNoM
A LONIKEH ero 3puTenbHo npusnedys. fl genato Becb CBOI Npo-

€KT NpuBNEKaTeNIbHbIM - yT06bI XOTENOCH CMOTpPETb, XOTENIOCb
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y4acTBOBaTb, 3aiiTH, 3a1€3Tb, NOTPOraTh, HayaTb Urpy... U Tyt
noCTENEHHO CMOXET PaCKpbITbCA BCE MPOYEE, YTO 5 B 3TOT
NpoeKT 3anoxun. Ho npuenekaTenbHoOCTb - 370 AeNCTBU-
Te/IbHO TOT MOTOP, KOTOPbIA 3anycKaeT MexaHWU3M paboTbl Co
3putenem. Bep,b 6OJ'IbLIJI/IHCTBO MOUX TaK Ha3blBaeMbIX ETCKUX
NpoeKTOB (51 C OrOBOPKOW ynoTpe6sto 3TO NOHATUE «[ETCKO-
o UCKYCCTBA») BKJIOYAIOT MOCETUTENS BbICTABKU KaK 3I€MEHT
uHcTannauun. N ans 3Toro MHe Hafo 3puTens yBneys,
3aB/ieYb, 3aMaHNTb Y4acTBOBATb B MOEM [eiCTBUU, - UHAYe
NpoeKT He 3apaboTaeT. B cnyyae paHHo BbicTaBku («Nest»)
- MHE Hafo 6bIN0 CAenath Tak, YTobbl B rHE3[0 3aX0TeN0Ch
3a1e3Tb, 3aX0TENOCH NOTPOraTh IEXKalLee TaM rMraHTCKoe
ANL0, BCTYNUTL B Pa3roBOp C Te€M, KTO TaM BHyTpU. be3 3toro
NPUTAXKEHNA HUYETO He HpOVI30I7I,U,€T, N NHCTannAuna He 3a-
pabortaer.

B 6onblmnHCTBE CBOMX PpaboT A CO3[al0 HEKOTOPOE Noj-
roTOB/IEHHOE NPOCTPAHCTBO C 3aflaHHbIMU NPABUAAMU UFPBI.
Ho dyHKLMOHMPYeT BCe 3TO TONBKO TOrAa, KOrAa NOCETUTENM
NPUHMMAIOT B 3TOM yyacTue, CTAHOBACb COABTOPAMM UHCTaN-
UMK, - 6e3 HUX HUKAK Helb3A. 3T0 06bACHAET, NoYeMy B
onpefeneHHOM CMbIC/IE CI0BO «aTTPAKLUOH» K MOUM paboTam
BMOJIHE MPUMEHUMO.

Moxanyi, 3necb camoe MeCTo BEPHYTLCSA K TOMY CBOMCTBY
MOUX MHCTANNALMMA, KOTOPOE YAcTo ONpeaensioT Kak «4eT-

ckoe». OTHOWEHWE Y MEHA K 3TOMY OMpefieNeHIIo ABOHCTBEH-

Ik S

to each and every person who wants to have a look at them.
And, definitely, they're open to any child. How do I capture
the child’s interest? The first thing I have to do, of course, is
to attract him visually. I make my entire project attractive,
so that viewers will want to look at it, take part in it, walk
or climb inside in it, touch it, play with it. It's right at this
moment that everything else I've put into the project can
begin to reveal itself. But attractiveness really is the engine
that drives the mechanism of engaging with the viewer. After
all, the majority of my so-called children’s projects (I use this
notion of children’s art with reservation) include the visitor
as an element of the installation. For this to happen I have
to attract the viewer, to entice and coax him into participat-
ing in my action. Otherwise, the project won’t work. In the
current exhibition (Nest), I've had to set things up so that
the viewer will want to climb into the nest, caress the gi-
gantic egg lying there, and enter into conversation with the
person inside it. Without this attraction nothing will happen
and the installation won’t work.

In the majority of my pieces I create a certain prepared
space and a set of rules for playing in that space. But all
this functions only when visitors take part in it and thus
become the installation’s co-creators. There’s no way I can
do without them. This explains why the word attraction is in
a certain sense wholly applicable to my pieces.

This is probably a good point at which to return to the
property of my installations that is often defined by the word

“children’s.” I am of two minds about this definition. Yes,
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Hoe. [la, e CTBUTENbHO, MO NPOEKTbLI BCEraa rogaTca ana
AeTel, xopowo paboTaloT ¢ AeTcKoit ayauTopueit. OgHako
03HayaeT I 3TO, YTO OHU cAenaHbl TONbKO AN aeteir? Her,
NpOCTO HEKOTOPble CBOMCTBA AETCKOCTU - CMOHTAHHOCTb,
HenpenB3ATOCTb, PU3NYECKaA aKTUBHOCTb - MO3BOAAIOT MHE
NIerKo [OCTUraTb MOEil LeNnu: BoBNeYeHUs pebeHka-3putens
BHYTPb UHCTANNALMM U NPEBPALLEHUS €€ B NTOCTOSAHHO
AeiicTBylowmii nepdopmaHc. [He3[0 oxuBaeT, MULWb KOTAA B
HEM OKa3blBaTCA [eTU-NTEHLbI, U B TAKOM BUAE YXKe BNONHe
NPUTOAHO AN1f pa3mALbIBAHUA CO CTOPOHbI. [OHATHO, 4TO
€CTb B3pOC/ble, He pacTepsaBLIMe 3TU cneuuduyeckn geTckue
4epThl U BMOJIHE CKIOHHbIE MPUHATL Y4acTUe B MOUX 3aTesX,
BOT XOTA Obl 3aN1e3Tb B rHe370. [lobpo noxanosarb, fambl 1

rocnofa, He 3aby/abTe TONLKO CHATb GOTUHKMK!

30 ntona 2007
Mockga - XenbCUHKHM

it’s true that my projects are always fit for children, that they
work well with a young audience. Does this mean, however,
that they're made only for children? No, it’s just that certain
qualities children have - spontaneity, a lack of prejudice,
physical activeness - make it easier for me to achieve my
goal: to draw the child spectator into the installation and
transform it into a continuously operating performance. The
nest comes to life only when there are fledglings (children)
inside it, and in this form it is then fully capable of being
viewed from the outside. It is clear that there are adults who
haven't forfeited these specifically childlike traits and are
thus wholly inclined to take part in my escapades, if only by
climbing into the nest. You're welcome, ladies and gentle-

men. Just don’t forget to take off your shoes!

30 July 2007

Moscow - Helsinki
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Jllopgmuna lMeTtpywesckasn
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WcTopus o xynoxuuke Cawe u o nopoceHke MeTpe

MHe MHOro pacckasbiBaan Npo MOCKOBCKOTO XyAoxHuKa Cawy
PaiixwTeiHa, YTO OH [aBHO yxe xuseT B QUHNAHAUN U pa-
60TaeT KaK KHUXHBbI rpaduK, HO 4TO KPOME 3TOTO OH Aenaet
Kakue-To thaHTacTUYeCKMe BbICTAaBKM ANs fieTeil - C fpaKoHa-
MU, TOPaMW N TPOMUHKAMK, C 3aMKaMK, KPenoCTHbIMU CTEHaMK,
CO CLEHaMM 1 KOCTIOMEPHbIMY, FAe BUCAT 6anbHble NNaTbA AN
AeBOYEK W fOCnexn Ana ManbyMKoB, U KaXKAbl MOXET BbIATH
Ha CUeHy ¥ B TaKOM Bufe BbICTYNUTb. W 4TO KaxAbli pa3 3To
COBepLEHHO HOBBI 3aMbICEN U AaXe MaTepuanbl HOBbIE - KX
Cawa caMm KaK-To KOMNOHYeT W AeNaeT NPOYHbIMU, YTOOLI OHU
He NOManuch OT Na3aHui U KYBbIPKOB.

N HakoHeLl, ero Ko MHe npuBenu c ero KHuramu. Kuuru
0Ka3aJncb POCKOLWHbIE, HAA0 CKa3aTb, TOXe CAleNaHHble KaK-
TO NO-CBOEMY, C 0COGEHHOI TeEXHUKOI. 1 He 3anoMHKUNa, 0 YeM
OHM, HO TaM 6bina coBepleHHO HeobblYHas (akTypa, Kakue-
TO TEHW NIOXUAUCH OT FOP W NECOB, U 3TU TEHU ObINN ABHO He
HapuCoBaHbI!

fl cneunansHO NPUroTOBMAA CBOIO TPOMHYIO YXY, Mbl BCE
noo6efany, a NOTOM MHE MPULLO B FOJI0BY NOYUTATb FOCTAM
TOJIbKO YTO HaNMUCaHHYIO CKa3Ky Npo nopocéxka Metpa. Y
MEHA KaK pa3 Takoi nopocéHok lNeTp umencsa B Hanuuuu, u

emy Oblf10 TOrna NeT wectb. iHoraa MHe ero 0CTaBAsAIM Ha

I'd heard a lot of things about the Moscow-born artist Alex-
ander Reichstein. That he’d lived in Finland for a long time
and that he worked as a book illustrator. And that aside from
this he put together fantastic exhibitions for children. With
dragons, hills, and paths. With castles and ramparts. With
stages and dressing rooms where there were ball gowns for
the girls and armor and swords for the boys. Any child could
go onstage and hold forth in these costumes.

Each time the idea for the exhibition was completely
new. Even the sets and props were new: Sasha constructed
them himself from sturdy material so they'd withstand the
cartwheeling and climbing of the kids.

At long last, some folks brought Sasha and his books to
my house for a visit. The books were gorgeous. They too were
constructed in a unique way, using a peculiar technique. I
don’t remember what they were about, but they had an un-
usual feel. The shadows of mountains and woods had
darkened their pages, as it were, but it was clear that those
shadows hadn’t been drawn there.

I cooked a batch of my triple fish soup especially for
the occasion. We all had lunch, and afterwards it occurred

to me to read to my guests the stories I'd recently written
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BOCMUTaHWe, U GeAHblil Masncs, 3amafabiBas 1U3-3a MOEro
njeya B HUYEM He UHTEPECHbIN 3KpaH KOMMbIOTEPA, Ha KOTO-
POM BbiCKakuBanu GYKOBKH, U KNAHYA, 4TOObI 6abylwKa ¢ HUM
norynsna.

Mpouna s 3TM ABe CKa304YKK M Npouna. XygoxHuk Panx-
WTeiiH, NpaBAa, NOYEMY-TO [OBOJLHO HAaCTOMYMBO NONPOCUN
Hanucatb ele ckasku npo MeTtpa. 3aTem rocTv ywnu, s no-
Mblia nocyay 1 ctana pabortats gansuwe. Ho nopocéHok MéTp,
KaK HW CTPaHHO, B TOT CaMblil MOMEHT Hayas CBOK COBEpLIEH-
HO OTAEeNbHYI0 XU3Hb. OH nosiBuncs Ha ceeT! To ecTb Koraa
xypoxHuk Cawa PaiixwTeitH npuexan B MockBy B cregytowuit
pas, y Hero yxxe 6bina B pykax KHUxKa npo nopocéHka Metpa.

I7o 6bIN10, HAKO CKasaTb, BonwebHoe 3penuiue. MNepsoe,
4TO [aHHbIA HAPUCOBAHHBIA NOPOCEHOK OKA3aCA BbIAUTbIN
Moii BHyK! KypHochlii HOC, WweTuHUCTan 6enas Yenka TOpYKoM,
KOpeHacTas BHEWHOCTb AeTCKOCAA0BCKOro CMiaya, MaHepa
XUTPEHbKO ybibaThes - HY BCE! XoTa xyaoxHuk Cawa Paiix-
WTeiH He BUAbIBAN B [1a3a 3TOTO YENOBEKA.

Al npocTo obomnena.

Btopoe, uto xynoxHuk Cawa PanxwTeiH coBepleHHO
cepbe3Ho cobupanca u B fanbHeilem fenatb Takue xe

KHUXKN Npo FIOpOCéHKa I'IeTpa - He nmes, Hafo CKa3aTtb, HU

about Piglet Pete. Just such a piglet named Pete was then in
residence at my house, and he was six years old at the time.
He was left in my care every now and then. In my company,
the poor thing would pine away. He'd gaze over my shoulder
at the utterly boring computer screen, filled with all sorts

of funny letters, and beg his grandmother to take him for a
walk.

I read those two stories aloud and that was that. True,
Reichstein for some reason insisted that I write more stories
about Pete. Then my guests departed, I washed the dishes
and got back to work. Strange as it might seem, though, Pig-
let Pete embarked on a wholly independent existence right at
that moment. He took on flesh and blood. That is, on Sasha
Reichstein’s next trip to Moscow, he came bearing a little
book about Piglet Pete.

It was a wondrous sight to behold.

The first thing that struck the eye was that the piglet
on the page was the spitting image of my grandson. The
same snub nose, the same shock of bristly, tow-colored hair
standing on end, the same thickset features of a kindergar-
ten strongman, the same sly smile. The portrait was spot on,
although Sasha Reichstein had never seen my grandson.

I was dumfounded.

The second thing that floored me was that Sasha Reich-
stein absolutely seriously intended to keep producing such
books about Piglet Pete. He didn’t have a contract or a
publisher, not to mention an advance. And he would do this
while continuing to work on his numerous children’s exhibi-
tions in Finland.

But I was prepared for dialogue, too. I had written some

more stories about Piglet Pete. Writing for me, however, is a




LOroBopa, Hu usgarenscreal He rosops yxe 06 aBaHce. U pa-
60Tasn OAHOBPEMEHHO HaJ NPOEKTaMMU CBOUX MHOTOYUCIEHHbIX
LETCKUX BbICTaBOK B PUHAAHANM.

Ho s, Hafo cKa3aTb, TOXe CO CBOeil CTOPOHbI Gblna rotosa
k becefe. fl Hanucana ele HECKONbKO CKA30K NPO NOpOCEHKa
Metpa. Ho MHe HanucaTb — 3TO NPOCTO NOLWENKaTh KNaBuila-
MU, @ XYOOXHUKY PaiixwTeiiHy Hapo 6bI10 CEpbE3HO NoTeC-
HUTb CBOIKO OCHOBHYIO pa6oTy.

OnATb Ha cUeHy Bblexana KacTploibKa C YXOW, Mbl BCe
noobenanu, HacTpoeHwue 6610 npekpacHoe. byayuee atoro
ManeHbKOro NOPoCEHKa PUCOBANOCh PAAOCTHBIM.

3aTeM Ha KaKOM-TO KHUXKHOW ApMapKe 3a rpaHuLeil Haw
ManeHbKWit KypHOCHIH 6AOHAUH (5 MMelo B BUZY NOPOCEHKA)
NOHPABUNCA KAKUM-TO aMepuKaHckum nspatenam. OHu npeg-
noxunu Cawe porosop. C 3tum fokymentom Cawa u npuexan
KO MHe B C/lefyiolmnii CBOW BU3NT.

N TyT Mbl KPYNHO NOCCOPUNNCH - €AUHCTBEHHBIN pa3. [leno
B TOM, YTO aMepUKaHLbl XOTeN MUPOBbIe NpaBa Ha [leTpa.

-A KaK Xe pyccKue KHUXKKKU? - cnpocuna 1.

Cawa oTBETU, 4TO 3TO 06bIYHAA NPAKTUKA, U eciun B Poc-
CUM 3aX0TAT UX U3[aTb, TO MYCTb MOKYNAT Npasa.

-[a kTo KynuT! 370 Ke ByaeT foporo! - 3aBoNHOBANACH A.
A1 e pycckui nucatenb 10! [1ns pycckux yutatenei! Het, He
mory s.

Mowu rocTu ywnu He B camoM XOpoLIeM PacrnofoXeHnm
pyxa. Ho HacTynun ceHTA6pb, @ UMEHHO 3HAMEHUTOE Tparuye-
CKOe OAMHHAALATOE YUCNO CEHTAOPS, U YTO-TO NPOM3OLNO C
aMepUKaHCKMMU U3[aTeNnaMu, OHK 6oNblue HE NMPOABAANUCD.
Hapetocb, YTO C HUMKM HUYEro He CNYYUAOCh, MPOCTO UM YyKe
He O PYCCKOro MOpOoCEHKa.

Ho TyT nosBMaOCh B MOeit xun3Hu nsgatensctso 0N, u
A UM fana ckasku npo etpa, a 3a04HO nopekomeHA0Bana
cBsa3atbea ¢ Cawen PanxwrenHoM, y KOTOPOro yKe NONHOCTbI0

rOTOBbI AB€ NEPBbIE KHUXKW.
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N3paTenbcTBO 3ax0TeN0 BHIMYCTUTL YeTbipe cka3ky, Cawa
ux caenan GeicTpo. YauBuUTenbHbIR yenosek 3toT Cawa Paiix-
WTEMNH - Takas CKOPOCTb U Takoe KayecTBo! MpocTo yemnnoH
no 6WUaTNoOHY - Masio TOTO YTO MEPBbIM NPUXOAMT, HO elle U
MeTKO nonapaer.

B Hawemn KHUXHOM MHAYCTPUM A, YECTHO rOBOPSA, TaKMUX
YeMMMOHOB NOYTH He BUXKY. MOXKeT 6biTb, 3TO Kakue-HUOYAb
MOJNOible HEM3BECTHbIE TaNaHTbl, KOTOPbIM HAf0 NOKa3aTb
ce6s. Ho Beab y Cawm cTapwas fOYb YXKe CTYAEHTKA, OH
3HAMEHUTLI B PUHAAHOUM XY[OXHUK. TaKoi MHTepec y Hero
K KaXfon HoBOI paboTe, 6e30MmAAHOe CTpEMeHNe CAenath
Gonblue u 6onblue. ITO yKe He NPOCTO IMYHOCTb, 3TO cyabba.

Hy uTo, Hawwm Tpu KHMXKM Npo nopocéHrka Metpa (Bbl-
wepwue B 2002 rogy) 6binu u3gansl B QUHAAHAMUM, BOT yxKe
MHOTO NneT nyb6aukyloTcs B HTepHeTe, rie co3AaH CaMoCTUIiHO
CaWT - ¥ He OAWH, NPUYEM MULLYT B HUX BMOJIHE NONOBO3pesble
YuTaTeNu, U B ITUX CalTax yxe ecTb U NPOLOMKEHNE B BUAE
KOMUKCa, U NapOANM, U HOBble BapUaHThI TEKCTa, He BCeraa
HOpMaTWBHbIE, U NNOWaAHas pyraHb, U Tpe6oBaHuUs caenartb

MynbT, U BOCTOPIrU, N B3aUMHbIE 3BEPCKME NONPEKN Bparos u

“Who's going to buy them?! It'll be expensive!” I became
agitated. “I'm a Russian writer after all! I write for Russian
readers. No, I can't do it.”

When my guests left they weren't in the best of spirits.
Then the tragic day of September 11 dawned, and the
American publishers ceased all contact with us. I hope that
nothing untoward happened to them, that they forgot about
us because they had more important things to worry about

than a Russian piglet.

The Moscow publishing house 0GI entered my life, how-
ever, and I gave them the stories about Pete. I also advised
them to get in touch with Sasha Reichstein, who had already
completed the illustrations for the first two books.

The publishers wanted to issue four tales, and Sasha
quickly illustrated them. Reichstein is an amazing man -
such speed and such quality. He's like a champion biathlete:
it’s not just that he crosses the finish line first, but he also
hits the bull’s-eye.

To be honest, I've encountered few such champs in our
book publishing industry. Maybe there are some hidden
young talents out there who've yet to reveal themselves.
Sasha is no spring chick, however: his oldest daughter is at
university. Plus, he’s a well-known artist in Finland. And yet
he invests so much in each new work: he has a no-holds-
barred drive to do more and more. This isnt simply a matter
of personality. It's a matter of destiny.

Our three little books about Piglet Pete (which came out
in 2002) have been published in Finland. And they've been
on the Internet for several years now. There are a few fan
sites as well. The readers who post comments there, more-
over, are well past puberty. The fans have already produced a
comics sequel to the books. And parodies. And new variants
(not always fit for kids) on the texts. They indulge in gutter
language and demand that we make animated films. The



CTOPOHHUMKOB ManeHbKoro, 6€306MAHOTO, C NYLWUCTON roN0BOM
nopocéxka lMetpa — u gaxe yrpo3sl B agpec «adpdrapoc»

C NpUTNALIEHNEM MOUHTEPECOBATLCA UX HALMOHANBLHOCTLIO.
OpHOBpeMEHHO BAPYr Hayanu obcyXaatb YyKoBCKOro v
Xapmca, nonesHbl M OHW AeTaM... LlecTtb net npogonkaetcs
3Ta HeGblBanas HapoAHas CBafKa BOKPYr HALMUX MaNeHbKUX
KHMKek! [laxe XO[OKM CTaBUM 3KCNIEPUMEHT, HOCUIIU 3TU
TPW CKa3Ku B MIAALYI0 rpynny AeTckoro caguka. Hanucanu
YECTHO, YTO LETU BCE MOHSAN U Ha4Yanu UrpaTb B NOPOCEHKA
Metpa. Yxe v NOACYUTAHO YNCIO CNOB B CKazKax (MOMHIO,
4TO B NepBoil okasanock 79), u B CapaToBCKOM yHUBEpCUTETE
HanucaHa HayyHas paboTa no NOBOLY TaKOro HebbIBaNOro,
MHOFONETHEro U MaCCOBOTO YATATENbCKOrO MHTepeca.

n eue n3 MHTepHETa npuwna Takaa HOBOCTb, 4TO B
JloHAOHe Ha ynuue BUAEeNM YenoBeKa, y KOTOPOro Ha Maiike BO
BCel CBOeIl Kpace 6bln HaneyaTaH NopTpeT nopocéHka MNetpa
(pa3symeertcs, cawuHa pabora).

A Cawa paBHO yxKe 3aHAT gpyrumMun npoektamu. Bot Tenepb
OH npuBse3 B MockBy orpomHoe BoslWeGHOe rHe3f0 C ANLOM,
B KOTOpOE HaBepHsAKa None3yT BCe NPUBEAEHHbIE JETKU.

Ho 5 Toxe He gpemnio, A caana 12 ckasok npo leTpa B
OZHO 0YeHb YBAXKAEMOe U3[aTeNbCTBO U CO06IWMAA UM, 4TO
UANCTPauumM GyaeT Aenatb TONbKO XYOOXHUK PaixwTeiH.
4TO, HE BOJIHYITECh, OH paboTaeT GbICTPO M NMPEKPACcHO.

Ho Tam yxe 06 3TOM 3HaloT, OKa3blBaeTCH.

N camoe nHTepecHoe, 4To B AeTcTBe ManeHbkoro Cawy

mama HasbiBana kak? OHa HasbiBana ero «[1opocEHoK.

supporters and the foes of the tiny, inoffensive, fuzzyheaded (41)
Piglet Pete trade beastly accusations. The “authors” of the
books have even been the objects of threats that center on
their dubious ethnic backgrounds. At the same time the fans
suddenly began discussing the works of Kornei Chukovsky
and Daniil Kharms: are they good for kids?

This unheard-of popular brouhaha over our little books
has been going on for six years now. Some wise guys even
conducted an experiment in which they introduced our
three tales to the youngest class of children at a kindergar-
ten. They reported honestly that the children understood
everything and began play-acting Piglet Pete. The number
of words in the stories has been calculated (I recall that the
first story contained seventy-nine words, as it turns out).
And a scholar at Saratov University has written an academic
study about the unprecedented, sustained mass popularity of
our books amongst readers.

Now there is a report on the Internet that in London
someone was spotted in a T-shirt bearing a likeness of Piglet
Pete in all his glory. (The image was taken from Sasha’s

illustrations, of course.)

Sasha has long been busy with other projects. For in-
stance, he has just brought an enormous, magical nest and
egg to Moscow. All the kids who come to the show will no
doubt want to climb into it.

I haven't been dozing, either. I have just completed
twelve tales about Pete for a rather well regarded publisher.
Iinformed them that only Reichstein would be up to the
task of doing the illustrations. That they weren't too worry:
Reichstein works beautifully and quickly.

It turned out that they already knew this.

The funniest thing, however, is this. Guess what Sasha’s

mother called him when he was a boy? Piglet.






0 xypoXHuKe

Pabotbl AnekcaHgpa PaiixwTeiiHa XpaHATCA B YaCTHbIX COOpaHUsAX B
Poccuu, ®unnaugum, Weeuyun, lepmanuu, N3paune, CLA, Weeiyapuu.
KHura, obopmneHHas u unntoctpuposarHas PaiixwreitHom (Alexis
Kouros: Gondwanan Lapset. Helsinki, 1997), nonyyuna Bbicwyto Ha-
rpagy ®uHnsHauu B obnactu getckoit u loHoweckoit kHuru (Finlandia
Junior 1997). 3a BbicTaBOYHbIN NpoekT Hoyhensaari (MepuHHbIA OCT-
pOB) XyROXHUK 6bin yaocToeH Meganu Tonenuyca B 1999 rogy. Anek-
caHpp PaiixwTeitH yneH Mockosckoro otaeneHns Coto3a XyaoXHUKOB,
Coto3a xypoxHUKOB ®uHnaHaum (Muu ry), Coto3a rpadukos PuHnsH-
auu (Grafia ry), Coto3a uHckux unnoctpatopos (Kuvittajat ry).

OCHOBHbIE BbICTaBKM
(MepcoHanbHble BbICTaBKY BbIfENEHbI KYpCUBOM)

2007: Satu sadosta / [lnodopodue. LleHTp uckyccts Petpetty, MyHka-
xapblo, PuHAAHANA

2007: Kuvia ja veistoksia lapsille ja muille / Kapmunku u ¢pueypku ons
demeli u He moasko. Mini-Lilium, XaHnko, PuunsaHans

2007: Eldinten aika / Bpems 3Beps. My3eii uckycctsa AteHeym,
XenbCuHku, PuHnAHANSA

2007: Kolmas kulttuuri / TpeTbs kynbTypa. LieHTp uckyccrea Kabens-
Hbli1 3aBOA, XeNbCUHKY, DuHNAHAUSA

2007: Naum Book Art Suomi. Grafiska Séllskapet galleri, Crokronbm,
LWseuuns

2003-2007: Kirjanalleja & nallekirjoja / KHwxHble MuwKu u medsexsu
KHWxKKU. LleHTp nckyccts Boiinaana, xya. my3sein Mukkenu, rop. mysei
JloBuuca, feTckuit ueHTp XI0BMHKAa, rop. XyA. ranepes fimca, xya. my-
3eit KyoBona, LeHTp UCKycCTB AHHaHTano, XeNbCUHKW, [ETCKUIA LeHTp

Works by Alexander Reichstein are in the private collections in
Russia, Finland, Sweden, Germany, Israel, USA, Switzerland. A book
illustrated by Reichstein (Alexis Kouros, Gondwanan Lapset. Helsinki,
1997) received the Finlandia Junior Prize for children’s and youth
literature in 1997. For the exhibition Héyhensaari, Reichstein was
awarded the Topelius medal in 1999. Reichstein is the member of the
Moscow Artists Union, the Finnish Artists Union (Muu ry), the Finn-
ish Graphic Artists Union (Grafia ry), and the Illustrators in Finland
Union (Kuvittajat ry).

Exhibitions
(Personal exhibitions are indicated by italics)

2007: Fertility Fiction (as part of the exhibition Enviromental Ar-
chaeology). Retretti Art Center, Punkaharju, Finland

2007: Pictures and Sculptures Not Only for Children. Mini-Lilium,
Hanko, Finland

2007: Age of the Animal. Ateneum Art Museum, Helsinki, Finland
2007: The Third Culture. Cable Factory, Helsinki, Finland

2007: Naum Book Art Suomi. Grafiska Séllskapet galleri, Stockholm,
Sweden

2003-2007: Teddy-Books and Book-Teddies. Voipaala Art Center;
Mikkeli Art museum; City museum, Loviisa; International Art Center
for Children, Hyvinkdd; City Art Gallery, Jdmsd; Kouvola Art Museum;
Art Center Annatalo; G.A.Serlachius —-museo, Mdnttd, Finland

2006: Bestiarium Construendum. State Museum of Religious History,
St. Petersburg, Russia

2006: Naum Book Art. City library, Lohja, Finland
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ARX, XemeeHnuHHa, G.A.Serlachius -museo, MaHTTa, LleHTp uckycctea
PetpetTu, NyHkaxapbio, PUHAAHAUS

2006: Bestiarium Construendum. My3eit uctopuu penuruu, CaHkT-
Netepbypr, Poccus

2006: Naum Book Art. bubnuoteka r. Jloxbs, Quunangus

2006: Kirjahduksia (kHura xygoxHuka). Lonnstromin taidemuseo,
Payma, PuHnsHaNA

2006: Alma Terra. [leTckuii LeHTp UCKyCCTBa, Xi0BUHKAa, PUHAAHAMSA
2005: Saga och sanning / Mpasda u sbimbicen. Xyg. my3eit r. [eTebop-
ra, Weeyus (apxuTeKTypa BbICTaBKM)

2005: I colori del Sacro: Aqua / Boga. Museo Diocesano, Mapys,
Wtanusa

2005: Alma Terra. UenTp uckyccts PetpeTTu. Llentp Boiinaana, ®uH-
NAHANA

2005: Satua ja totta / lpasda u seimbicen. Top. xya. my3eit Meitnaxty,
XenbcuHKKM, PUHNAHAMUA (ApPXUTEKTYpaA BbICTABKM)

2004: Bestiarium Construendum. Xyg. my3eit AMoca AHLEpCOHa,
XenbCuHkM, PuHAAHANA

2003: Kasvien henkid / Inbgpsi. AHHaHTano, XenbcHKW, PUHAAHAUA
2003: Myytit ja symbolit / Mugpsi u cumsons (coBmecTHo ¢ A. TeH-
HaaneBbIM). MexayHapoAHbIi KynbTypHbIN LeHTp Caisa, XenbCuHKM,
Ounnangus

2002: Minotauroksen labyrintti / Jlabupusm MuHomaspa (coBmecT-
Ho ¢ Bepoii Xne6HuKoBoI). AHHaHTano, XenbcuHku (Pectusans
Helsingin Juhlaviikot), ®unnsHgus

2002: Cnyyaii A.K. (coBmecTHo ¢ Bepoii Xne6Hukosoi). CoBpemeHHoe
MCKYCCTBO B TPAAMLMOHHOM My3ee, HcTuTyT Pro Arte. Myseit uctopuu
CankT-Metepbypra, OcobHsk PymsHuesa, Poccus

2002: Kesdy6n unelmia - kurkistus keijukaisten ja maahisten
maailmaan / Mup 3ns¢pos8. My3eit TukaHoiis, Baaca, PunnsHgus
2002: Taivaan ja meren satuja / Ckasku Heba u mops. TopopcKo#
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Fair, bonoHbs, Utanus

2002: The colors of the Saint (I colori del Sacro). Museo Diocesano,
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2006: Alma Terra. Voipaala. Villa Arttu, Hyvinkaa, Finland
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2000: Horns, Flipper, Wings (in collaboration with Vera Hlebnikova).
Jamsd, Finland

2000: Sweat Dreams and Nightmares. Mikkeli Art museum, Finland
2000: Void. Book installation. City library, Kotka, Finland
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2000: Evd, hdntd, siivet / Kpbinbs, nnasHuku, x8ocmsi (COBMECTHO C
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LlenTp uckyccte Boitnaana, ®uHnaHpmus

1999-2000: Images of Fantasy - 17. MexpyHapogHas BbicTaBka
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1996: Das Nest / [He3do. Galerie Labor 019, bepauH, lepmatus
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Caudete, Bozen, Schlanders, Deggendorf, Eutin, Rovereto, Trento
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collaboration with Mikko Perkoila). Hyvinkad, Voipaala, Hankasalmi,
Vantaa, Finland

1999: Illustration Triennal. Mikkeli, Finland (participation)
1998-99: Pictures, books etc. Jdmsg, Finland

1998-99: The Feather Island: Fairy-Tales and Dreams of Z.Topelius.
Tikanoja Museum, Vaasa; Nelimarkka Museum, Alajérvi, Finland
1997-99: Princess for One Day! (in collaboration with Vera Hlebni-
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1997: Barbie-Art. Stockmann, Helsinki, Finland (participation)
1996: The Nest. Galerie Labor 019, Berlin, Germany

1996: Images from Russian Folklore. Russian Culture Center, Helsinki,
Finland

1995-96: Siberia. Annantalo Art Center, Helsinki; Voipaala; The
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Finland

1994-2000: Void. Book installation. Tikanoja Museum, Vaasa; Kuopio
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1994: Mailed Art in Uppsala, Sweden
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1991-93: Pictures for Children. Bellarte Art Gallery (Helsinki, Turku);
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holm, Sweden

1990: Fantastic Forest. Illustrations from France and Russia. Moscow,
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1995: HeobbiyHas a3byka. LleHTp Poccuitckoit Hayku U KynbTypbl,
XenbCuHKM, PuHAAHANSA

1994-97: Poistettu / Cnucaro. WHCTannALmm N3 CNUCaHHbIX KHUF. My-
3eit TukaHoiis, Baaca; XypoxecTtseHHblit My3eit, Kyonuo, ®unnaugus;
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1994: Mailed Art in Uppsala, LBeyus
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