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HER FIRST
ROLE




\\ JJ\u/(/ //

| DON'T (7 /
DRINK | / /-
COLA!

| ASKED
FOR

THIS PLAY
MEANS

EVERYTHING

TO ME

IT
CAN'T

WRONG




ITs

GET JUMPY NOTHING

CHANGING ROOM A

ETERNAL

SHE WHO
CONSUMES

BLOOD IN

N

2\ EXCHANGE FOR

k7

i1

XY/ LONGEVITY



e/

,i X y - ] ’
1 —:A'Iv'; o €7 /
) SN e ,,g;‘ | / 7 1WiLL
SA SHOW THEM
R CARMILLA

N

N

g N ve seen
B" % \ \ / HOLDING BACK /
DURING /
4 Mf\ f REMEARSALS /
‘\' l‘ \

NS
| \
SEE MY :/'
CARMILLA! /

N Q\\ }/&/ W\\ é i i
_M ‘ \j\/ﬂs(’,
KA ' e

GORGEOUS
!




AYUM,
YOU LOOK
FABULOUS
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TRY AS | MAY TO
BANISH THEM,
THESE MEMORIES
NEVER LEAVE ME

AND THAT IS
WHEN OLR
TALE BEGINS

A FRIGHTFUL INCIDENT
OCCURED ONE DAY,
ONE THAT | SHALL

NEVER FORGET
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I'M
LONELY




N
i ;"' 1

33'1:'
R {(%”’10.

i

CvR

R R A R Y

WHAT'S
WRONG
4




MARIA,
IT WAS
LOOK A
i AT YOUR DREAM
NECK

BUT THERE’S
NO BLOOD

SIR, ‘
THERE'S
NOTHING

UNDER
THE BED

WAS THERE

AND SHE
BIT MY

THERE WAS
THIS LADY
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DON'T
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