T

DPREAM TO

I
COMPETE WITH

MAYA,

WOULDN

S
\p)
&
M

YOou LIKE

BUT
WATCH
Me!

I WILL

MAKE SURE
THIS PLAY
SUCCEED!
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ANP POES

PLEASES..
INCLUPING
RUNNING AWAY
FROM HOME

IN SCENE Y, UTAHIKO
ANP KYOKO ARE
SUPPOSEP TO TALK
ABOUT THEIR UNCLE,
WHATEVER HE YUKIHIRO, WHO LIKES

TO SPENP MONEY

Q

POOR ANP LONELY

CHIE FINALLY
60T UPSET ANP
EXPRESSEP HER

MISERY

L

SHE SALD SHE
PIPN'T WANT TO

|
THEY MOCKEP
CHIE BECAUSE
HER FATHER
JOINEP A
TRAVELLING
TROUFE
AT THAT TIME,
HER GRANPMA \
SHOWED UP ANP |— ,
TRIEP TO CALM ——'5 =
wer pown, sur I {E
ehe...ICH L
Ege P
= | |
Y _| B Ll
FRS _ 7"
A / /
2 Liff 17
Q \ L’/ ¥

STAY IN THAT
HOUSE ANYMORE ANP
LEFT TO FINP HER

FATHER

AT
L1115



THEN ITOKO
ANP COUNT
THEY pECIPEP  KAIPOJI
TO ARRANGE  APPEAREP
A MARRIAGE AFTER THEY
FOR CHIE HEARP THE
BEFORE STORY
SHE PIP
SOMETHING
FOOLISH

THIS EVENT
WAS THE
START OF THE

BREAK DOWN
THIZ ™ oF THE

IZ5HER  katpoars e

~
§\\\\\\\\\\\\\mn Wiy, //%,,}§\\\\\

- TO MAKE HER
= sAY "IT's

=  BETTER TO 6O HAVE TO
=

TO MY FATHER
2 N To sTay IN  WAKE HER
>, THIS HOLSE!"

\

AYUMI
NOT HER DOING?

\\R

WITH

AYUMI S
APPEAR~
ANCEO LR

AND MAYA'S
CONFUSION /

vee

\\
\

0
\
\\\\\\

\
A

a0
Nt
\ \M

HOW \
WILL THIS
SCENE END?




WHY ARE
I you
HOW YOUR LAVE s
FATHER  HEARD L5
TRIED TO
'‘POLISH’ THE
KAIDOJIS'
g \ NAME 7
(\3 [ "“‘E \.\ o
< HEE o
HEE L | A \
Vot , - ARE YOU' S
: ¢ 9;;?:%:'& 3 /.-‘ TRYING TO
£e AN BE LIKE
S & YOUR
/N~ A FATHER,
7 NS THE ENTER-

TAINER?




» DISCUSS
{ SOME—

]

S e g
A A

DON'T
HAVE TO
SAY
ANYTHING \ Y

TO
S, WHATEVER
I SAY

TO DENY
SOME—

THE
FEELINGS
OF

YOU CAN KAIDOJI / ¥

EXPRESS CHIE... /
IT /

_ Y




SHE's HOW..
ASKING ME
TO WORK
TOGETHER TO

FINISH THIS

REMEMBER
THE FIRST

BOTH OF US. ThME X
WERE ONLY
AT THAT TIME THIS HOUSE?

I REMEMBER
IT, SINCE

SHE TOLD

MAYA ALL

N - INCRED-
TION SHE TALKS AS IBLE/!

TSUKIYO, WHILE
TRYING TO TEACH
MAYA ON HOW TO
FINISH THIS




HEY, WHY g AT THAT

TIME, UNCLE
DOES AYUMI i YUKIHIROl:

TALK ABOUT G20 WHO LEFT
=5 THE HOUSE,

THE PAST? 4T AR WERE
' ; FORCED TO

ALONG RETLRN

WITH HIM

*I'M GUESSING FUKAGAWA IS A PLACE FULL OF GEISHAS? -LucHs

: IMAGINE, AND
: AND o, THE NOBLE
KAIDOJIS HAD
o uenes A EBET
! FRONT  FUKAGAWA! s
HOLDING HIS OF
HAND,
BEGGING FOR CRANDPA
MERCY o

DID
{ Y ABOUT YOUR you
MOTHER KNOW..

) WHO
g,:% WORKS IN

FUKAGAWAP™*

)

FINALLY
BUT UNCLE = . UNCLE
YUKIHIRO : AFTER A YUKIHIRO
WASN'T A WHILE, AGREED TO
NARROW : EVERYONE RETURN
MINDED MOTHER STOPPED HOME,
PERSON THOUGHT THAT GoANDPA, TALKING TA%I;J_'GH}(OU
HELD & GRUNDGE AND THE owEtae eTH HIM
OTHER

AGAINST THEM ACTS
FOR SEPARATING UNCLES \

HIM WITH HIS
WIFE

KAIDOJIS
Wy ARE
& NOBLES...

AYUMI IS
TELLING Me
ABOUT MY

A = were
PAST = ccpARATED

BUT
FATHER
REALLY

LOVED ME...




THAT Yol
WERE A
SERVANT'S

YOU ALWAYS
STAY WITH
THE SER-
VANTS, SO

MANY GUESTS
THOUGHT...

bt

ESPECIALLY
AFTER YOLR
FATHER
LEFT WHEN
YOU WERE
8 YEARS

—

YES, AND
FROM THEN,
YOU NEVER

CAN GET
ALONG WITH

us

AND
SINCE
GRANDPA
DIDN'T

FEEL LIKE
EXPLAIN-

ING,

LING
ENTER-
TAINER!




THAT's 17!
AYUMI;ST
TRYING TO
MAKE ME
map!

Iou-

>

an Y
=
j-— N

-

Lol

NOW LET'S
SEE WHO
WILL WIN OR 3

20

B
S

s

HE'S
FAMOUS
HIS NOW

‘ g FACE IS
27 | EVERY-
. WHERE!

SO,
DO YOu

THINK..

YOU HAVE
A GREA
FATHER:

Tt .

U

—

\

GOQOPD,
SHE —
GETS IT ~ui

—



YOU ARE
UNGRATEFUL!
AFTER ALL THIS
TIME THE =), V)
ka1pouzs rook CAIME
CARE OF you! s@‘\l IS

AYUMI WITH
- ME?




NP
NNER, A BETTER FOR
v > YOU TO STAY
WITH YOUR

YES,
I HAVE

TO WORK

TOGETHER g

WITH HER! 8§

I HAVE TO
ADJUST MY
EXPRESSION,
MOVEMENT,
AND TONE

UNGRA=
TEFUL

CHILD! o




: N Q\\ ( IN THIS

FROM A HOUSE, \

| L

LOWLY
LIFE INTO vou sz
Class FREE TO DO |,
CLASS ANYTHING!
¥ ] -

socIery! (

7% RN s
S

| \ i : g X {§

‘ MOVING (s .

FROM THE &

SLUM INTO <

THE CASTLE (~

OF THE \._

FROM  KAIDOJIS, <

WEARING R
DISGUSTING
RAGS INTO

_ :
WEARING ‘ |\
BEAUTIFUL :

HE
DOESN'T  HAPPY
WANT TO HERE!
SEPARATE
FROM MY

MOTHER!
* R >

N THINK ALL
OF THIS
IS CAUSED (| -
BY THE
KAIDOJIS?

THIS 15 A
REAL FIGHT
BETWEEN
TSUKIYO AND
CHIE

WE DON'T LOOK SO

KNOW THEIR  FIERCE! J3 =
NEXT DIALOGUE =
AND ACT...




LOOK! THE
AUDIENCE

THE THAT'S PARTNER'S
SAME HOW  MOVEMENT
THING SHE

AND IF SHIP
THEY FAILS..
DON'T ACT

|ll

DEPEND OF A l
THE ACTORS' -
INTUITION . |l

Avu
SHE 15 ABLE
TO GUIDE
THAT GIRL
TO KNOW
EVERYTHING

o 2 D Tiem g
CAUGHT UP ‘\p%
WITH THE R

. N, oenuses




/2 you AND
N
> ARE THE
Y5l rLACk SHEEP
/ IN THIS

i
ISl FAMILY

S ?—« 24N = 7
”,o Lty e 1 ,'l 1} N6 s = :’, ‘:
- » ".@ | NCDNHA 3 =27
\/.&N' HE
Q AN SR Z
‘b“‘l\
TR,

IF THE BLACK SHEEP ?! \ F\ 2 .

IS REMOVED, THE :
SADNESS AND T
EMBARASSMENT OF ==

THE FAMILY WILL BE _="1
GONE '

_g\ f MOTHER
230N ONCE

BUT SINCE
THE SHEEP
IS STILL

NOBILITY HAS '-f:
DECREASED! =%

DISGRACE (\
TO THIS
FAMILY!




3 THEN A8
s EVERYTHING  YOU HAVE TO

STAND UP
WIel;\LsYBE FOR YOUR g ... B
3 FATHER AND -Siiilh
YOURSELF

WATCH ME! 4
WITH MY
SKILLS,
you WILL
UNDER-

. STAND IT!




MAYBE THE
SHEEP IS TOO
STUBBORN TO
LEAVE THIS
FAMILY

STUPID

%
/
A
é
%
%

WHY DO You
TALK ABouTr my
FATHER AND ME

LIKE THIS?

YOU ARE % g
THE ONES <

YOU ARE WHO FORCED
THE ONES My FATHER (
WHO TO RETURN! =~

SET MY WHY
PARENTS X DON'T you i
APART! LEAVE US

WHY
DID you
BRING ME
HERE?

Ioror!
WHO WOULD
WANT TO

GRANDPA

LOVE A
\ BROUGHT You BLACK
HERE BECAUSE SHEEP?

YOU HAVE THE
KAIDOJIS’

HE SEPA=
RATED YOUR

 YOUR MOTHER
2> BROLUGHT SHAME
2 TO THE FAMILY/,




yora

= LIVE BECAUSE
B KAIDO
OF THE Jr!
KAIDOJIS, KAIDO
YOU KNOW 4 JI!
THAT? : —
- THAT'S ALL 4
. GRANDPA
/ i e
- = IF you MEMBERS
|| PoNT CAN THINK
BARELY LOVE, ALL
LIVE: OF THESE
EAN
NOTHING! -

53 | o
R . G -2

| D ol THEN NOW You
.;o%’vcﬁ}vs WHY DON’T SOUND
,,- GROUP you Jusr LIKE
LEAVE — YOUR

”E‘:i?{fi FATHER!

OF COURSE,
SINCE I

UNDERSTAND

MY FATHER!

CRITICAL
LINE..AM I
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AYUMI?
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O

,

CAN'T STAND

LOOKING AT
YOUR FACE
ANYMORE

SHE MADE
- CHIE SAID
THOSE
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_§ LEAVE =
= THE =
— STAGE §
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AMAZING

7= IT LOOKED
=) 50 REAL...

GOODNESS
EVERYTHING
WORKED

AL 50 |
NERVOUS! K

4 NN

AYUMT 1S a_ IN THE
GREAT, TO (i< END OF
BE ABLE TO = THE
MAKE You _2,23%1”";’052 SCENE,
7]
X0 ‘ WANT TO
STAY HERE e

109



WATCH HER,
DON'T LET
HER LEAVE!

WHAT?

CHIE IS
LEAVINGij

; i

<

SHE IS
YUKIHIRO'S
DAUGHTER..

LIKE FATHER
LIKE
DAUGHTER
HMM, BEFORE
SHE DOES
SOMETHING
FOOLISH, I
BETTER ARRANGE
THAT'S N\ A MARRIAGE
ALRIGHT, I . FOR HER
ALREADY e,
HAVE A

CANDIDATE
FOR HER

DIALOGUE THAT
WEREN'T FROM

THE SCRIPT ARE
UNBELIEVABLE!

q ; B i
THE SCENEﬂf{
ENDED

PROPERLY

HHl

|
Y e §
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AYUMT,
CHANGE
YOUR
COSTUME,
IT's QUICK!
YOUR

AYUMI
ol
INCRE=

vigLe!

YOU CAN
PULL

7 THIS ourj'!’(

= Wj‘
But NexT

TIME, DON'T

W
”‘l /N _SWITCH THE
) % SCRIPT




J ’ Y
Chibs
E SHE DIDN'T

- KNOW THE
STORYLINE,
BUT SHE WAS
ABLE TO
FOLLOW MY

SHE DID
HER BEST
TO RESPOND
TO ME




/ HERE'S
YOUR

SHE DID
e HER BEST
QUICKLY, TO WORK

WITH Mg/

a4
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AYUMT, |

IF Yyou
oot e AN

77 IN, THIS
”?(:[[> { SHOW WouLD
WP\ BE OVER

PLEASE
ACCEPT
THIS
BOLIQUET

\ )

“;',\ll' [

R

i | ‘2,-1“.‘ Y
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CHIBI? /.
You LOOK \*
PALE

Y
{

TSN
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: &w ‘
\ THAT'S

/' BECAUSE MY
= \, PARTNER
WAS AYUMI

AND YOU
APJUSTED
YOUR

PACE

I.. DID MY
BEST TO
FINISH THAT

| BEFORE T
| REALIZED IT,
: T TURNED

! INTO CHIE

: AGAINST
. HeR!

THANK
YOU FOR
DOING
YOUR
BEST

SHOW WAS A

ALRIGHT, THE \(f
BIG SLICCESS \y

THAT'S

>

s

wu " ‘ )

4 un
. J.uHUMM ﬂ i ‘ ”m ””fh.‘ﬂ‘”m“.ﬂm

I EVEN
YELLED

f

;

BECALISE
I WAS OF

ABLE TO  AYUMI
COME UP .,
WITH THE
KEY LINES
IN :csue

AS CHIE,
FELT ANGER
HEARING
AYUMT'
WORDS

I WAS
FILLED
WITH

CHIE'S
FEELINGS |
<.

SHE'S
REALLY
TALENTED...

—

3
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T o A e )] 010 You DAD HIMEKAWA
s FINISH CAME :
% we o1ve o ) _THE  TOO! AND HER

I o ot
Avumr! HUSBAND! i Fl}gl

=

» 4
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NO, WE ARE
THE ONES WHO
SHOULD THANK
: YOU FOR
AR GUIDING HER!

SOMEONE
LIKE THAT
EXISTS...
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COMPARED
TO HER, I'M

| FEEL SO
SMALL.. 50 ;
INSIGNIFICANT... \ \

!.'.L!!Ilm‘.nn‘

HAVE | | ]
L 0
| el g ™~
TR

R
l \M&“ |
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T Lo
\ IT'S LATE..
SN ILL DRIVE
e You HOME

i :
o

WV 1D RATHER BE ( Qe
SOAKING WET
A ¥

||| TN Have You JY ; "il \J
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you sTiLL

Moo € I reaLLY )T [
TO THE HATE, //.7
pIRecTor! J  You! J

you W 2
SUCCEED BY § YOUFED o R N\
\ USING DIRTY FALSE NEWS vou RUNED N\

TRICKS! ABOUT 1ol IKIKAGE i
TST"g ':ﬁf E  THeATER, ALWAYS
PRESS! SPREAD FALSE SHOW A

j RUMORS FRIENDLY

ABOUT Us!

COMPETITION,
YOU DI YOU DESTROYED
ITSOWE OUR STAGE
COULDN'T SETS..
PERFORM!

DAITO'S
YOUNG
DIRECTOR




S —'Z/t
> MY THEATER

|15 GONE AND g

WANT “THE THE HOSPITAL
CRIMSON

GODDESS"!
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| HAVE TO GET
b 1T REGARDLESS
! OF THE MEANS!
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WHAT
ARE YOU

| WILL NEVER
LET HIM HAVE

R W
oo DR,
5 i) ;.A: 1 f\
m o\ MIZUKI.. Y]
1 b \\’ ) ~.u
S !:. R e
1 »
ul) 2
A : g
WHAT'S
WRONG? / \ 2 B
YOU WERE < ‘> } i) W |
DAYDREAM: 4 /‘.“.I | e : ¢ =%
ING... “IMA | A ;

= R
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YES, IT
b LOOKED
THAT
WAY.. ]

THAT'S JUST =

| WHAT You ™ 123

THINK.. AT

uumnmw

Il"'"

PROTECT MAYA

YOU PAN-
ICKED IN
FRONT OF
THOSE [ A
peopPLE [ |4

AND YOU
TRIED TO

KITAJIMA...
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_GMT&ONE’ ’ \

SWITCHED
HER SCRIPT!
SHE DIDN'T o

AND | WAS NOW HER
AFRAID LINES <

THE SHOW i
WOouLD [

IS THAT 07 ©
| GUESS THAT JAS
| sSHOULD
HAVE AS-

|

BUT THAT GIRL...
EVEN WHEN
SHE'S OFF-
STAGE, SHE
STILL HAS

TO YELL SOME GUTS!

AT THE

DIREC-

/o'THEszsE %
SHE WOULDN'T |
HAVE HAD THE |
COURAGE TO

PERFORM IN
AN UNKNOWN /

!

i

il

I'VE NEVER \i!"
SEEN ANYONE Y
Q_KE‘HER... :
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N
"
M
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