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I AGREE.

YOU WILL WALK,
AS THE CRIMSON
GOUDESS, TO THAT
TURTLE-SHAPED
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Y1 understand the 27
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“l'ean’t believe
| fell in front
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Ayumi or Maya?

Who is better
suited to be the

Even
though Maya
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Ayuwi grew
up in the world of
showhusiness. She
was specially
trained, since

. she’s so gifted...



7

/

N\

Crimson

/f\\\\

“

always
been so




Crimson
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that dream come true...
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THE CRIMSON
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HOW CAN THeY
NOT LNDERSTAND
THAT BY ALLOWING

EVIL TO TAINT
THEIR THOUGHTS,
THEY SEAL THEIR
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DON'T KNOW THEY \
ARE ANGERING

THE GODS!
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SACRED SPIRIT SHE HAS
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BUT I FEEL
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