improved a lof,

Ayumi-san!

! DELIGHTED
' WHeNIT
e _,j ALIGHTED ON
\ MY HAND.

15 mm—

‘a NESS me / -
SAME?

‘) T A




AND S0, T
AM FREE
AS WELL!




TELL ME LARK!

WHAT SHALL I

ENCOLINTER ON
THIS DAY?

“ % == IT WOLLD FLY
S AWAY...!

M
s

i

20
|
!
|
!
|
|
i




; MY CHEST
- ( FEELS
I ST T
ITS BEAT
AH, T FEEL DIsQUIE-
UNEASY TING.
mHouT

NING TO ME? T |
FEEL STRANGE |

TODAY...
REASON... AY.

f
/

' HAPPY ONE \ O

MOMENT, |>

18 IT
BECALSE
| THERE WILL

AH! SOMETHING
WILL HAPPEN
TODAY.

WHO COULD IT BE?
FATHER SOUNDS
EXTREMELY

PLEASED...

APPROACHED 5

/" I AM ONLY THIRTEEN,

SOON - FATHER TO
TEEN Tgl.g EIm% PRESS HIS sUIT
E 2
NEVER THOUGHT FOR ME?
ABOUT THE COMING
OF THAT DAY...

et s




DOWN WITH
THE CAPULETS! ‘
POWN WITH THE
MONTAGUES!

WHAT 15
CAUSING Lﬂ\\

; THEY ARE MY FAMILY'S
N FIGHTING ~ SERVANTS!
& WITH THE
") SERVANTS OF
OUR BITTER
ENEMIES, THE
\ MONTAGLES!

EVEN THE

CITIZENS ARE
DIVIDED IN
THE PRINCE HAS CHEERING FOR
WARNED OUR TWO  §_ THE CAPULETS
FAMILIES TO CEASE . AND MONTA-
FELDING... [ GUES...

AH! EVEN MY
COUSIN TYBALT
HAS DRAWN HiS

I SCARCELY BELIEVE THAT
FRIENDS, RELATIVES, AND
EVEN PEOPLE ON THE
STREETS MUST BE DIVIDED
BETWEEN THE CAPULET AND
\ MONTAGUE!

~ WHEN DID THEY
BEGIN TO HATE i

(o DEEPLY?
\ ¥

i R\ Se oS
AR

\i \ "\.\ N\
\\ N\ N \-.
\\ s
\\ v % 2



unknown
future...

A thirteen year old

Juliet, who looks e
forward to her -

&’;’J}.ﬁ;’.}ﬁﬁ X Ayumd’s Joliet is
== the pure and Fp oL aswozzf, loivﬁable
naive Juliet, Young qirl.

\

\

are becoming
S ueh more fluid

; and practiced!
\_\ .

JULIET IS
BEAUTIFUL,

2=\

NOT A SINGLE
CO-ACTOR
ONSTAGE, BUT '

T ALL SEEMS
S0 NATURAL. |

THE ENTIRE STAGE IS
BARE EXCEPT FOR THE

MOTHER INQUIRES CURTAINS. IN THIS EMPTY

ON HER DISPOS/-

SOME TIMES o e F TION TOWARDS f” Acz,rz;ugf/ ”0:,{—‘.?
DIGNIFIED, LOOKING LIKING WNgZ ;Akls s ROM ARDE!|
AT OTHERS MOVE BUT NO
" MORE DEEP 70
WiLL

I ENDART




4 PARTNER?

HIS EYES
BURN S0...

I3 0
ot I - S 7 AW, WILL HiS
EVES i \} (W GAZE DEVOUR
e AZAN ' MY FACE?
FOR HE HAS - -
ARRESTED |y




>
|
,\\\\
‘\‘l\ A\ \
\\m\\‘\\\ h
TS et
LRARREAYY
N 4\
A\

Portraying the
scene using
pantomime!

Yes! She’s not
woving like the
people in the
background!

The music’s
stopped!




|

This is Juliet
dancing, slowly

™ Why must
& she dance

falling under Roweo’s ~ 7 e

spell, her heart 30 slowly
responding B -
tohiml N W Sy TS

. watching
Ayumi-san!

She’s acting
out Juliet’s
inner heart!

—r= - VL — ~ oo

Her expression //"\\ Her face and her =
is slUWIYI — gaze are focused
changing! on Roweo.

N7
g’ = This expression... /; 8
- Juliet cavght in A\ =

e

love'snet.. £
Lo

Juliet is in love!

T ; \ \\\mmf///////
The childlike,

naive expression
from earlier has =——

o

vanished!

\
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\\\\\\\\\\X\\
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¢ SR
\_\\ (,'
{
A 18mASN
g e M \ 10 ToucH
\/, \ O e T [ My aND?
7 WHICH MANNERLY  \ L GDOOGDWRONG o 2
| pEvOTION sHows IN SRS |
| THIS. FOR SAINTS HAVE ) HAND TOO MUCH... | f-
\ HANDS THAT PILGRIMS' /
| HANDS DO TOUCH, AND |
| PALM TO PALM IS HOLY | YOU SAY... THAT ¥
| PALMERS' KISS. YOUR LIPS, TWO ‘
BLUSHING PILGRIMS, |
READY STAND TO /
SMOOTH THAT ROLGH |
TOUCH WITH A |
TENDER KISS?

THEN LET
LIPS DO
WHAT
HANDS DO?

' ( YOU TAKE.

A

THUS FROM \
YOUR LIPS, BY |
MINE, YOUR SIN
IS PURGED.THEN |
HAVE MY LIPS THE |
SIN THAT THEY |

HAVE TOOK.

W

| Lest &\
| PAMH Y
) TURN TO | N
| DESPAIR, |




:‘\ Al l{ ::
.\\‘\N\ I ul{///‘:;: \

0 %g \

That way f/ \\
of expres- ==\
sing love!

7

7z

N7

W

/ Y— ; ) 7 £
( Q0 5)) = N COME |
! IF HE BE MARRIED, 3 Al N HITHER, |

| MY GRAVE IS LIKE TO | . ; — NURSE. |
3 e W\ TS/ WHAT IS YOND o

\, BE MY WEDDING BED. |

WHAT'S HE THAT |
FOLLOWS THERE, |

GO ASK HIS




MY ONLY LOVE
SPRUNG FROM
MY ONLY HATE!

WHEREFORE
ART THOU

/

) : ( |

(THY Naer ) DENY THY PATHER |

| ‘ — AND REFUSE THY |
\ . NAME; OR IF THoU |
% [ WILT NOT,

BE BUT SWORN MY f

up o o o
NAME WHICH IS
ACAPULET. e

=] NOPART OF THEE A
y /‘\\ TAKE ALL MYSELF! |

YOU SAY THAT g (
WITH LOVE'S LIGHT
winesopyou | | ~ umier
O'ER-PERCH THESE ‘ TELL ME,

WALLS; YET IF THE  AND WHE-
THEY DO SEE THEE, ORCHARD REFORE?
THEY WiLL MURDER | | wALLS ARe
THEE... HIGH AND

HARD TO }‘ ;o
CUMB, ) U -~

Bl r‘//( / <
7 \
%/\’

/ | anpsur 1 LovE YoU, | o e
/ J " LeT THem FIND you o i alls
[ /" HeRe: YOUR LIFE WAsS \) o o
| BETTER ENDED BY THER \[ ART, I ANY
! HATE, THAN DEATH \ OF MY KINS-

| PROROGLED, WANTING MEN FIND
OF MY LOVE? \ \WE HeRe!

N

e




OF NIGHT IS
ON MY FACE,

ELSE WOULD A

| THOU HAST MAIDEN BLUSH

HEARD ME SPEAK
TO-NIGHT.

,/ - ]
[ AR g
BuT FAREWELL y<f @ D) Ayomi-
} COMPLIMENT! |3 7 | Gl / FAIN WOULD T
A / - DWELL ON FORM,
\ AR = : FAIN, FAIN DENY
e A » = \ 75 WHAT I HAVE
\T/ P \‘ | i SPOKE:

[ DoST THOU LOVE
———1 me? 1 know THOU
s WILT SAY ‘AY,’ AND /
f T WILL TAKE ) :
| YET IF THOU THY WORD:
| SWEAR'ST, /
\  THOU MAYST
| PROVE FALSE.
\

=
Vg

THINK'ST T AM TOO
QUICKLY WON,

( THEREFORE |
PARDON | fji:

THAN THOSE THAT HAVE ~ GENTLEMAN,
MORE CUNNING TO B T'LL PROVE (

I | STRANGE. T SHOULD HAVE
& - § Ql’ BEEN MORE STRANGE, T
g A

e O O~ MUST CONFESS, BUT THAT
A A Ay s Al THOU OVERHEARD'ST, ERE
O | T WAS WARE, MY TRUE
~ LOVE'S PASSION!



BECAUSE \ Ayuwi’s lines feel
SHAKESPEARE'S $0 Iyﬁcalm

PLAYS USE
OLD-FASHIONED
speech, |
MANY PER-
ey FORMERS )’
P -~ DON'T DO
; \ JusTice |
/ TO0 WIS
“ DIALOG... |
| MANY ACTORS )
| CANRECTE | g
! THELINES, /

/' BUT EVEN IF THEY
INTEND TO DO
: THEIR BEST,

/ \ THeY sTLLL
THey PROBABLY) oot SR
BeLieve Taar | FORCET TE S

swPLY |

Nt gl

INTO THEIR listening /
7\ KNOWING ALL \ /
| THELINES |5 ') PERFORMANCES. 1o music!
ENOLIGH. .

EACH LINE IS | L BUT AYUMI, WITH HER
INFUSED I\ ! DEEP GRASP OF
e WITH A JULIET'S PERSONALITY,
e JuLleET'S /| HAS TRANSFORMED [T
/ FEELINGS, INTO HER OWN.

/[ PARTICULARLY
THE ONES
THAT REVEAL
JULIET'S
TEENAGED
PERSONALITY
THE MOST.

—

THAT'S WHY
THE AUDIENCE
UNKNOWINGLY
FIND THEMSEL-
THEY VES MOVED
EXPERIENCE  BY JULIET'S
EVERYTHING  FEELINGS.
ALONG WITH
JULIET...

AYUMI'S SOLO
PERFORMANCE IS
ABLE TO MOVE
ALL THESE
PEOPLE...




SEND ME WORD
TO-MORROW, BY ONE
THAT T'LL PROCURE
TO COME TO THEE,
WHERE AND WHAT TIME
THOU WILT PERFORM
THE RITE;

BE HONOURABLE,
THY PURPOSE

AND ALL MY
FORTUNES AT THY
FOOT T'LL LAY,

THIS IS THE
SWEET, VIRGINAL

) = »7’
- M

CHANGES IN HER
CIRCLED ORB,

LIKEWISE
VARIABLE.

OR, IF THOU WLLT,
SWEAR BY THY
GRACIOUS SELF,

{

AND T'LL
BELIEVE
THEE!




\-M ]
| {
< BANI-
SHED!
\A
A,
\ ' ,]
)
‘\"A
SO THAT YOU ARE
f 7 MY HUSBAND
ROMEOQ 1S /3 BEFORE GOD!

f'/'j

N

BECAUSE MY
COUSIN SLEW HIS
DEAR FRIEND

BELIEVE '

ME, LOVE,

Al mwas THe

ON YON
POMEGRA-

i\ NATE-TREE.

THOU NEED'ST NOT
TO BE GONE.

O 6OD! v
ROMEO'S HAND
SHED TYBALT'S

BLOOD?




T AM CONTENT, 50 THoU |
WILT HAVE IT SO.

IF YOU BE TA'EN,
YOU'LL BE PUT
TO DEATH;

[ NORTHATIs REFLEX OF
[ NoT THE LARK, CYNTHIA'S
| WHosE NoTES DO BROW;
\ BEAT THE VALLTY

HEAVEN SO HIGH [~
ABOVE OUR 3
HEADS: :

| HEE HENCE, BE GONE,
\  AWAY! REMOVE TO
/ MANTUA, LOVE, LORD,
AYE, HUSBAND,




JULIET'S INNER

HEART IS \
JULIET MATURED TRANSLATED | She’s trans- |
FROM A CHILD WHO mroucHmorion (| ' ed jiers
WAS IGNORANT WHEN IT'S NOT | f
OF LOVE... BEING REVEALED sorrow and ||
THROUGH THE pain...

PANTOMIME,
SUPPENLY
FREEZING IN

The lark’s call can
be heard so

clearty!

EMOTIONS AND
SUBTLE BoDY
LANGUAGE

AYUMI'S HIGH
LEVEL OF
ARTISTRY IS

FROM HER HAND
AND FOOT
MOVEMENTS, TO
THE WAY HER HAIR
SETTLES ON HER

AYUM) HAS

MATURED IN AYUMI'S
AS AN TECHNIQUE

ACTRESS! EVERYTHING IS




[ tomime
was an
acting

technique...

This, together
with her
innate talent,
enables her to
grow by leaps
and bounds...

¢ /‘

She has
§ first-dlass

{ instruetors

{raining
her...

/ | can’t compete .
with her at my
current level...

\"“kl‘?

She pen‘nr—
wed well,
didn’t she?
Ayumi-
san...

7 |
The young
female
acting
prodigy...




¥

/.
I
.




i ST
! /f/’
(] /) "y
f vy
-y
W/

| B /
f /
W

)

[ goly

J

\|  THE CHEERING
A WON'T STOP...




S
A\
\ 3 |
T4 1rvou h
NEED MY ARM,

| THEN WE'LL JuST /
—_——— LKE THls.
LIKE THIS.

( WH-WHeN
\ DD I..

" SINCE THE
| BEGINNING OF
: THE SHOW. IT
1 pLEAsuRE TO
| LET YOU HOLD




| can’t beat Ayumil

What should | do?
What should | do..?

Tsukikage-sensei...



—
£

S

TSUKI-
KAGE-
SENSEI...




1 CAME TO
SEE YOU,
SENSEI.

I sAW
AYUMI'S
JULIET.

WHAT SHOULD I
DO? I DON'T KNOW
HOW I'M GOING
TO CATCH UP

TSUKIKAGE SENSEI,
PLEASE TEACH ME!
EVEN JUST A
LITTLE BIT IS
FINE...

TEACH ME TO ACT...




I WANT TO BE
ABLE TO

MY GOAL 16 (
O DEVELOP -
MY SELF- (A
_ CONFIDENCE! (3

| I'VE ALREADY TOLD \
YOU; EVERYTHING
DEPENDS ON YOU
TAKING THINGS |
INTO YOUR OWN
\ " wawos... |

| B2

——
L. IONLY

T DON'T HAVE
h ANY coNFl-  HAVE THIS!
DENCE IN
MYSELF
AT ALL

DEVELOPED My o=
ACTING TECHNIGUES
AND SUPPORTED ME (.
WAS TSUKIKAGE |
SENSEI! \

2
h

}‘
A0

N\

Lt
\{i \

\ GET BETTER
l AND BETTER!




PAY

% VERY 6OOD!
] THEN TLL
BEGIN
| TEACHING You
| Now, MaYA.




PERFORM AN
EXCERPT
FROM THE
PLAY FOR

ME NOW.

AYUMI'S JULIET
! TODAY, DIDN'T YOU?

| WE

START ‘\

NOW?
IN THIS
PLACE? |

7 ."N'f’“;'f'“f ’f/

’l
/




