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* | wonder how she
plans to inferpret

these lines?

) Maya Kitajima!
= The girl who beat
Ayumi Himekawa

for the best
supporfing
actress award!

TOPIC I:
POISON
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She’s mimicking
cooking gestures!




i All we need to do is fo'perfoml.ihle A ] ////// o
lines with accompanying emotion! \\\\\\\\\\m //////////é

. The first topic of the \\\\\\\“ {,t:,s::,;e é
| sereening.. Poison”, |\ actionsin —
the kitchen! \X\'
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she’s doing just by
looking at her
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| YOU STANDING

| WHAT'S MAYA | SR8
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She’s
// A opening the = =
/A cuphoard...
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I CAN CHANGE
ANOTHER

PERSON'S FATE

AT A WHIM.

— This strange aura
of magnetism... _
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THE PERSON SHE U
WANTS TO KILL IS IN
THE OTHER SIDE OF

THE KITCHEN.

NEVER AGAN | |

WILL T LET /
THEM MAKE
LIGHT OF
MATTERS. ,
7 (
THINK ONLY OF | / |
YOURSELF, ) you! |
WITH NEVER
A CARE FOR you
HOW OTHERS ALWAYS...

MIGHT FEEL.

BUT THE HANDS X\\ W HH” ;

THAT ARE
RESTING ON THE | — HER
KITCHEN COUN- | - ARMS ARE
TER HAVEN'T ,‘4‘."/ 2 SHAKING...

MOVED AT ALL!
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WHEN MY
HEART HAS BLED

\ | LNDERNEATH
NN YOUR CRUEL

& N TRAMPLING,
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YOU FEIGN
INNOCENCE. \'
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...ENTERS
THE BODY
TOGETHER WITH
YOUR FOOD,
ITS LETHAL
QUALITIES WILL
TAKE EFFECT.

WITHIN FOUR
STRIKES OF THE
CLOCK, SPASMS

WILL SEIZE

YOUR HEART,

AND SO SHALL
YOU DIe.
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| ONLY ONE
| ORTWO
. BITES...




T WILL ESCAPE )
THE BONDAGE
OF PANN AT
LONG LAST. |

WHAT
IS SHE
PLANNING
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o | can almost hear
v ANL NS  the sound of a vial
A N
\‘ ) . being left on top

%) of the counter..
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She didn’t perform-
the lines just to
get through the

sereening...

Thisisa (2
short play.

A one-act monologue
with “Poison” as




COOKING A MEAL
WITH ONE HAND,

THOSE
actions || BEING aBLE TO come  WHY DO T FEEL

,\ WERE IM- UP WITH AN ENTIRE LIKE I'VE JUusT

BUT PLOTTING
TO KILL N ! \ PRESSIVE... PLAY WITH JusT WATCHED A
SOMEONE WITH \) ) \ THESE LINES... SHORT PLAY?
THE OTHER. |/ V) )—

/" NO PROPS
A' WHATSOEVER,
»'[ BUT YOU COULD
| STILL SEE THAT
| SHE WAS IN A
\  KITCHEN...




| usiNG
| POISON.

JUST SEEING
IT SCARES
ME.

/\ OR SHE MIGHT  THE POISON
| USEITTHE  ATALL.
———| NEXTDAY...

STRONG
DESIRE...

USING
EVERYDAY
MOVEMENTS

TO RELAY THE | |

DESIRE TO
MURDER

‘ | TOWARDS THAT
\ PERSON.

A6 "‘ |
T0THe || spE DEPICTED THE )

EVEN -
THougH CUPBOARD, ||| MaiN CHARACTER'S | *P[.:
| NS
SHE COULD b

NEVER USE

N
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SHE ONLY NEEDED TO
ADD IN A FEW DROPS
TO DISPOSE OF THE
PERSON SHE HATED...

K
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BUT SHE -
HESITA-
TED. |

CONFUSED (
FEELINGS SO

WILL SHE OR

__——_  WILL SHE NOT
USE THE
176 oL _POISON IN

LEFT TO TH THE FUTURE?

2\ AUDIENCE'S
= IMAGINATION. .

VERY

SHE'S LEFT IT
| OPEN-ENDED SO
THE ALIDIENCE
CAN THINK FOR
THEMSELVES...
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) SURPRISING!

| WITH THOSE FEW LINES, ;
|  SHE WAS ABLE TO 2
/ PERFORM A SHORT PLAY
THAT BRIMMED WITH
MURDEROUS INTENT.




WHERE DID SHE
LEARN ALL THIS?

I FELT LIKE T WAS
WATCHING A PLAY
ENTITLED "POISON"!

| THAT IMPRES-
SED A FEELING
OF REALISTIC
MURDEROUS
INTENT ON LS
THE WHOLE
TIME!

SHE TURNED THE
KITCHEN INTO A
STAGE, AND WAS
ABLE TO GIVE
Uus A COOKING
DEMONSTRATION.
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WATCHING HER,
AND T BECAME L COMPLETELY
\ FORGOT THAT T
ONE OF THE

WAS SUPPOSED
AUDIENCE 15 Be"s JUDGE
INSTEAD! :
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NO WONDER SHE'S

THE ONLY PERSON !

. AYUMI HIMEKAWA

| acknowLepges s N\ [ S

\\ A RIVAL... Al e
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Ny T/ THE SCREENING 7
S T WONDER WHAT 1\ WON'T START * I'm lucky that

WE'LL BE DOING UNTIL THE | already had

THIS TIME? | ArTERNOON, || ANNOUNCING || experience acting
A N THE SECOND

SECOND
TOPIC IS

a monologue. _
ToPIC! \

| was able
1o make use
of it today!







WE'LL BEGIN
BY 1:30.

WHILE YOU'RE
HAVING YOUR LUNCH,
PLEASE DO THINK ON |
HOW YOU'LL TACKLE

THIS TOPIC.

\

I WANT TO USING MUSIC FOR ~ WHAT
DANCE DIsco! THE TEST... THEY || NOW?
| PROBABLY WANT TO | ||
| CHECK OUR SENSES
PON'T WORRY, 5 = \ OF RHYTHM.
MOM; T DANCE - \
REALLY WELL AT | || | 1))
THE DIsco cLuBs! |\ | ,’ | AR
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" 1 ReCeNTLY %’/
STUDIED A

e JAZZ, ’/
TLL TRY
\ THAT! s
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T NOTHING
| [ MUCH... T'M
) JusT TRYING A\
| TO MEMORIZE \_\
\‘ THE TEMPO. \\\%' \M\
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WILL YOu
PERFORM? )

AEROBICS?
JAZZ? OR

| THEN w:-wr\,
WILL You
[ P )




I WANT TO
MOVE MY
BODY ALONG
WITH THE )
Music. )
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X Your
> Not dance,
but body
wmovement?

What is she
planning?




The avdition —
roowm is a single ——
actor’s stage.. ==

The people \\i=
=— seated are judges S
the audience!
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' the audience

= What must be ——
done fo amyse =
them?




BORROW SOME | |

I'D LIKE TO
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SHOE POLISH,

DO YOU HAVE
ANY HERE?
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