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ATHENS VIDEO DANCE PROJECT
7th International Dance Film Festival

27-30.April.2017

in collaboration with the
Theatre of Athens School of Fine Arts

* (free entrance)

An important and necessary process of human’s
viability is his need to be separated from others
in order to realise the features of his own iden-
tity, which is constantly evolving. In many cases,
however, the otherness is imposed by a group of
people or ideas to a person. It is a situation of dis-
crimination, carried out either by the state or by
social institutions and groups, when the person
does not conform to the social norms. Therefore,
the imposition of otherness alienates the featured
person from the centre of the society and plac-
es them on the sidelines, named him THE OTHER,
the stranger. Who is THE OTHER and who is US?
When is diversity endangered? What is the dis-
tance between the social identity of a person and
the identity of the Self? How do we reproduce the
exclusion of persons who do not “fit” the norms
of each social group? How does the human being
survive from this social dysfunction?

The 7th International Dance Film Festival -

ATHENS VIDEO DANCE PROJECT in collaboration
with the Theatre of Athens School of Fine Arts,
organises a special event titled US-and-THE OTH-
ERS, in addition to the official program of screen-
ings of dance films and multimedia activities.
AVDP Team explores otherness through a great
variance of film screenings, photo-projections,
round-table discussions and presentations with

* Rooms accessible to the disabled

US-and-THE OTHERS special event: 27th April

special guest artists and theorists In collaboration
with LOIKKA (Helsinki), CINEDANS (Amsterdam),
DesArts//DesCinés (Saint-Etienne), TANZRAUS-
CHEN Dance Film Festival (Wuppertal), ALTER-
NATIVA Independent Film Festival (Barcelona)
SineDansAnkara (Ankara) and R.l.C.E.

GUESTS ARTISTS & THEORISTS:

Michale Klién (Choreographer, lecturer, linitiator
of R.I.C.E. and Institute of Social Choreography) &
Vitoria Kotsalou (Dancer, initiator and director of
R..C.E.), Apostolos Nikolaidis (Filmmaker-Direc-
tor), Pavlos Fysakis (photographer), Dr Natalia
Koutsougera (Dr. at Panteion University of Social
and Political Sciences - Department of Social An-
thropology), Anna Lydaki (Professor Department
of Sociology-Panteion University of Social and
Political Sciences), Antonis Bertos (psychologist
& founder of The Face of Men Dancetheatre Co.),
Grigoris Gaitanaros (Performer, Choreographer,
Director), Nicole Koimtzi (Dancer, Dance Teacher,
Project Manager), Abdul Naziri (artist), Dimitris Mi-
chalakis (photographer), Giorgos Moutafis (photo-
journalist).

ATHENS VIDEO DANCE PROJECT
70 Ai1eOVEG DeoTIBAA Taivi®dov Xopou

27-30.AnpiAiou.2017

OE OUVEPYAOIa JUE TO

O£aTpo TN AVTATNG ZXOARG KAA®V TeEXvVaV

US-and-THE OTHERS £181k6 a@iépwpua: 27 AnpiAiou

* (eico0d0g eAeUBePN)

Havaykn Tou avBpwnou va dIaxwpIoTel and Toug
AAANOUG MPOKEINEVOU VA GUVEIBNTOMOINCE! TA XA-
POAKTNPIOTIKA TNG JIKAG TOU TAUTOTNTAG, N ornoia
OIOPKWG eEeAicoeTAl, ANOTEAEI Wia CNUAVTIKA Kal
avaykaia diadikacia TNG UNAap&Ng Tou. Y€ NOAAEG,
OUWG, NEPINTWOEIG N ETEPOTNTA ENIBAAAETAI ANS TO
oUVOAO oTo dTouo. Eival n katdoTaon Twv dIaKpi-
OEWV, NOU NpayuatonolouvTal €iTe and 1o KPATOG
€ITE ANO KOIVWVIKOUG BecpoUg Kal ouAdeGg, dTav
TO ATOMO OEV CUUMNOPPWVETAI UE TIG KOIVWVIKEG
VOPUEG. QG €K TOUTOU, N ENIBOAN TNG ETEPOTNTAG
AMNOEEVWVEI TO XAPAKTNPICUEVO ATOUO And TO KE-
VTPO TNG KOIVWVICAG KA1 TO TONMOOETEI 0TO NEPIOWPIO,
ovouaTi¢ovTdg To o AAAOZ, o E€vog. Molol, duwg,
gival Ol AAAOI kai nolol ol EMEIZ; MéTe n noikIAo-
Hop®ia gival NAEOVEKTNPA N UEIOVEKTNUA KAl NOTE
TiBeTal o€ Kivduvo; Mola gival n andéocTacn UETAEU
TNG KOIVWVIKAG TAUTOTNTAG €VOG ATOUOU KAl TNG
TAUTOTNTAG Tou EauTtou Tou; Mwg avanapdyouues
TOV AMNOKAEICUO TWV ATOUWYV nou dev “Taipidlouv”
JUE TO MPOTUMO TNG EKACTOTE KOIVWVIKAG opddag;
[MNwg o dvBpwnog eniBIdvel and auTA TNV KOIVWVIKA
eniBeon; MNoleg avTidpdoelg yevviouvTal and tnv
ENa@nN PAG PE TO SIAPOPETIKO;

To 70 AigBvég DeoTIBAA Taividdv Xopou ATHENS
VIDEO DANCE PROJECT, og cuvepyadcia Pe To
©£aTpo TG AVWTATNG ZX0ANG KaA®V Texv@v, na-
PAAANAG UE TO BACIKO TOU MPOYPANMA NPOBOAGY
KIVNPOTOYPAPIKWY £0YWYV KAl MOAUMECIKWY dpaoTN-
PIOTATWY, NAPOUCIAZel €va €18IKO APIEPWMA UE TITAO
US-and-THE OTHERS.

To agpiépwua Ba npayuaTtonoinBei Ue TN cuvepyacia
TV dIEBVOV PeoTIBAA: LOIKKA (EAcivKI),

CINEDANS (Apotepvrtau), DesArts//DesCinés
(Zaivt-ETI€v), TANZRAUSCHEN Dance Film Fes-
tival (Bouneptal), LALTERNATIVA Independent
Film Festival (BapkeAwvn), SineDansAnkara
(Aykupa) kail R.I.C.E.

DINOZENOYMENOI KAAAITEXNEZ
& OEQPHTIKOI TEXNHZ
KAI EKMAIAEYZHZ:

Michale Klién (Xopoypdpog, I8pUTIKO PEAOG TOU
R.I.C.E. kal Tou Institute of Social Choreography) &
BiTépia KwTodAou (XopeuTpia, ISPUTIKO HEAOG Kal
KaAAITEXVIKA SieuBuvTpla Tou R..C.E., An6cToAOg
NikoAdidng (KivnuaTtoypapIoTng, XKNVOBETNG),
Mavdog Duodkng (DwToypd®og), Ap. NaraAia
Koutoouyepa (Ap. Kovwvikng AvBpwrnoloyiag, Tu.
Kolv. AvBpwnoAoyiag Mavteio Maveniotnuio), Avva
Auddakn (Kabnyntpia oto Tunua Koivwvioloyiag, Md-
vTelo MavenioThuio), AvTavng Mnéptog (Wuxohdyog,
1dpuTIKG pENOG Twv The Face of Men Dancetheatre
Co.), Fpnyépng FMaitavdapog (Performer, Xopoypd-
POogG, TKNVOBETNG), NIKOA KoiptZn (XopeuTpia, Aa-
oKkAAa xopou, Project Manager), Abdul Naziri (KaA-
NITEXVNG), AnpATPNG MIXaAdKng (PwTOyPAQOG),
MNopyog Moutdgng (photojournalist).

*Xwpol npooBdciuol oe AugA
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Dance Doc | Cinema | 17:30

Dance Doc | Cinema | 19:00

BABYLON DREAMERS

Direction: Roman Shumunov
Choreography: Roman Shumunov
Israel | 87

Mia npocwnikn 1oTopia piag ouddag veapwyv
XOPEUTWV and TNV NePIPEPEIA TOU IGPAnA, TG
onoiag Ta uéAn gival yetavdoTteg and Tnv Npwnv
E.Z.Z.A (Evwon ZoBIETIK®OV ZOCIAAIOTIKGOV An-
MOKPATIOV),Npocnabei va VIKAoel To AlEOVEQ
MpwTdBANnua xopou Breakdance. O diaywvioudg
AnNoTEAEI TO ANOKOPUP WA TWV OVEIPWY TOUG WG
XOPEUTEG, aAAG evOoow TOuG NapakoAouBouue
va npoeTolpdlovTal, cuvavTaue €vav KOOUO Kpi-
ong kal ano&évwong. O Mixer, 27 €TWV, oTNPIZEl
TNV oIkoyEveld Tou Kal npoonabei va Bonbnoel
TOUG MIKPOTEPOUG adeP@OoUG Tou nou JoUVE akd-
Ma JE TNV aAKOOAIKNA unTépa Toug. O Potter, 21
ETWV, eV BpiokeTal oTov oTpatd e€akoloubei
Va OVEIPEUETAI TO X0Pd AAAd Sev UNAPXEI KAVEIG
va Tov BonBncel pye Tnv dppwoTn UNTEPA TOU.
Kai épwg, napd TiI¢ SUCKOAIEG, AuToi oI TOAUNPOI
XOPEUTEG aAVTIMETWNIZOUV TNV MNPAYUATIKOTNTA
KaTd pETwNo vIaTi N aneAnicia ival yia NoAUTE-
A€1a Nou KooTiZEl.

An intimate story of a group of young danc-
ers from Israel’'s periphery, whose members
are immigrants from former USSR, is trying to
win the International Breakdance Champion-
ship. The competition is the highlight of their
dreams as dancers, but as we watch them pre-
pare, we encounter a world of crisis and alien-
ation. Mixer, 27, is supporting his family and try-
ing to help his younger brothers, who still live
with their alcoholic mother. Potter, 21, is in the
army now; he still dreams of dancing, but has
no one to help him care for his mother, who is
ill. And yet, despite the hardships, these bold
dancers confront reality head-on, because des-
peration is a luxury that they can hardly afford.

STORYBOARD P

Direction: Matthew D’Arcy
Choreography: Saalim Muslim
Sweden | 52’

. .
At
Bl

O Storyboard P yAioTpdel opaAd péoa and 1o X16-
VI, OMIAEUOVTAG OXAPATA PE Ta AeNTd AKPA Tou.
Av Kal nepvdsl SUCKOAA O0TN ITOKXOAUN €3 Kal
Kkdnoio didoTnua, eEakolouBei va EexelAidel and
auTonenoibnon. «To épapa Pou gival va avayayw
TO XOPO UOU O€ €va eNINESO TEXVNG», IOXUPIZETAI
o Storyboad P ané 1o MnpoUkAIv. ©a ndpel eniTé-
Aoug To SIAAEIMUA TOU O TAOAAVTOUXOG XOPEUTAG;

Storyboard P glides smoothly through the
snow, carving shapes with his slender limbs.
Though he has been sleeping rough in
Stockholm for a while now, he is still flush
with self-belief. “My vision takes it to an art
level,” the Brooklyn native asserts. Will the
talented dancer finally get his break?



Short Films | Cinema | 20:00 - 21:10

Short Films | Cinema | 20:00 - 21:10

EXPLORING
OTHERNESS.I

a unique edition of
short dance films

LA VISITE

Direction: Denis Darzacq
Choreography: mind the gap
France | 15’

Méoa and Tnv TeAeuTtaia ogipd eikdvwy, eneepya-
ouéveg anod Toug ActesSud (Act), o Denis Darzacq
SnuioUPYNoE Pia NOAU NPOCWNIKA MPOCEYYION GTO
aiTNPa «va doUpe PE SIAPOPETIKA PJATIG TNV ava-
nnpia». TNV Talvia Tou TEcoepIg BpeTavoi nBonol-
oi eEepeuvoulyv To pouceio Tou AoUBpou yia NPWTN
@opd uodvol.

Through his last series of pictures, edited by
Actes Sud (Act), Denis Darzacg took a very
personal approach to the injunction “taking a
different look at the handicap”. In his film four
English actors discover the Louvre museum
for the first time, alone.

RHIZOPHORA
EXCHANGE SCREENING - LOIKKA

Direction: Julia Metzger-Traber & Davide De Lillis
Choreography: Julia Metzger-Traber,

Davide De Lillis & the cast

Vietnam/German | 16’

XopeuovTag HETAEU OvEIpOU KAl NPAYPATIKOTNTAG,
£vTeka véol and To BieTvdu Pe avannpieg, nou
npokAnBnkav and 1o Agent Orange, Jag JETAPE-
pouv o€ éva 1816Tpono Kal Npoownikd Ta&id uéoca
oTnv nuépa Toug. Kabwg n Talvia eEeAicoeTal, yag
KaAwoopilel dAo kai nio Babid otov NAoUcia CUp-
BiwTIkS kKOouo Toug. To Rhizophora gival Téco pia
unevouuion Twv TOEIKWV eNISPACEWY TOU MOAE-
Jou 600 Kal pia wdn otn {wn, n onoia unopei va
avBiocel akdun Kal oTIG Nio TOEIKEG ouvOnkeg. To
«Rhizophora» oxedIdoTNKe KAl NpayuaTonoinén-
KE O€ JIa ouvepyaTikn diadikacia avAueoca otnv
gikoviZOuevn oudda xopoU KAl OTO KAAMNTEXVIKO
Sidupo éChe.Ne.So?. nou éxel Bdon oTo BepoAivo.
Dancing between waking and dreaming,
eleven Vietnamese youth, with disabilities
caused by Agent Orange, take us on a
whimsical and intimate journey through their
day. As the film progresses we are welcomed
ever deeper into their richly symbiotic world.
Rhizophora is as much a reminder of the
toxic effects of war as it is an ode to life,
which can flourish in even the most toxic of
circumstances.

“Rhizophora” was conceived of and realized in
a collaborative process between the featured
group of residents and the Berlin based
performing arts duo éChe.Ne.So?.

FALLING

EXCHANGE SCREENING - SinemaDansAnkara

Direction: Cem Yigit Uziimoglu
Choreography: Aleksandra Kazazou,
Andres Antonio Santos Urresta,
Cem Yigit Uziimoglu

Turkey - Poland | 2’

And 16TE Nou €uaba va pIAdwW, Euaba va oTEKoUAl OTA
nédia Pou.

And 16TE Suwg nou €uaba va piINdw, N NTwon divel
udvo névo.

ANG, an’ éTav €uaba ATl UNoP® va MIAAW Via TNV ATW-
on Pou, VIKOw AlydTePo NdVo 6TaV NEPTW.

Ano T1éTE Nou €uaba OTI KANOIOG UNOoPEI va WIAJEI
VIO TNV NTWON POU, O NOVOG XEIPOTEPEWE.

AN\G agpoul €uaba 6T unopouca va &exAdow Tov
névo, n NTWon dev (Ug) NoVAEl NAEOV.

AMN\G and 1éTe nou €uaba OTI IowS VINoW VTponn
OTav NEPTW, 0 NOVOG SV TEAEIWVEI NOTE.

Ever since | was able to talk, | can stand properly.
But ever since | was able to talk, the falling
only gives pain.

But, since I've learned that | could talk about
pain, | felt less pain when | fall.

Since I've learned that someone could talk
about my fall, the pain gets worse.

But since I've learned that | could forget the
pain, the falling doesn’t hurt any more. But
since I've learned that | may feel ashamed
when | fall, the pain never ends.

DISRUPTIONS
EXCHANGE SCREENING - LOIKKA

Direction: Felipe Frozza and Ulrike Flamig
Choreography: Ulrike Flamig
Germany | 5’

To DISRUPTIONS aoxoAeiTal e TIG QUCKOAIEG TN
KIVNONG Og JIa NPAyUATIKA KATAoTaon CcUYKPOU-
ong. 'Evag xopeuTtig &ekivd va avantuooel pia
xopoypagia uynpootd and To Teixog UETAEU Tou
lopanA kai Tng MaAaioTivng, aAAd ol SUCUEVEIG
ouvOnkeg eunodidouv TNV oAokAnpwon Tng. To
TEIXOG, MOU APXIKOG OKONAG NTAV va AEITOUPYACEI
w¢ @OVTO Via €va BivTeo xopoU, TEAIKA yiveTal TO
KEVTPIKO onpueio evdg site-specific vTokipavTép.

“Disruptions” deals with the difficulties of movement
in a real conflict situation. A dancer starts developing
a choreography in front of the wall between Israel and
Palestine, but the adverse circumstances prevent its
completion.

The wall that was supposed to function as the
background for a dance video pushed itself to the
centerpoint of a site-specific documentary film.



Short Films | Cinema | 20:00 - 21:10

Short Films | Cinema | 20:00 - 21:10

PILGRIMAGE

Direction: Marlene Millar
Choreography: Sandy Silva
Canada | 12

Evvéa XxopeuTég Kal TpayoudioTég Ta&idelouv
KATA HAKOG KaTAEepwV dpduwv kal AIBadicv und
TO 0eANVOQWS Yia va Bpouv kKata@uyio og évav
£YKATAAEAEINPEVO TOMNO AaTPEiag. Méow Wiag nepi-
gpyng oelpdg and Toupkika poTiBa (usul), oxedia-
ouéva va NnupodoTouV CUVAICONUATIKEG KATACTA-
oeIg Ta&1d10U Kal pwTog, N oudda Bpiokel ouvdeon
KAl avakoU®Ion OTOV NPOCTATEUNEVO XWPO.

Nine dancers and singers travel across along
parched roads and moonlit fields to find refuge
in an abandoned place of worship. Through a
complex series of Turkish usul patterns designed
to ignite emotional states of journey and light,
the group finds connection and solace in the
sheltered space.

MIGRATION

Direction: Daphna Mero
Choreography: Daphna Mero
USA |14

Mia uBpIBIKA NelPaPaTIKA SOUAEIG MOU EVOWHATW-
VEI TO XOPO KAl TN XOPOYPAPIA TOU XWPOU JEca oTn
SoMN TNG apnNyNPATIKAG Talviag. H Taivia npoBdaAel
TNV UETAVACTEUCN WG pia andvBpwnn diadikacia
ekTEAEOPEVN and €vav anabn ypapelokpaTIKO
unxavioud. AKOAOUBE! Yia veapn yuvaika petava-
oTPIa, N onoia NePIPEVEl TN OgIPd TNG yId va Oel
TOV YPAPEIOKOPATN unevBuvo Tng undBeong Tng. H
KAUEPO EICEPXETAI HECA OTOV KOOMO TNG YPAPEI-
okpaTiag kal eEeTdlel, pé€ow TNG Kivnong Kal Twv
MNOAAANAM®Y OMTIKWV YWVIWV, TIG ANOEEVWUEVEG
SIANPOCWNIKEG OXECEIG ONWG €XOUV OXNUATIOTE!
and Tn SOPA TOU XWPOU OMOoU O YPAPEIOKPATIKOG
uNxaviouog Asitoupyei. O XDPOG anodouEeiTal Kal
AVOIKODOMEITAl O€ PIa NpoondBeia va GpTAcEl o
€va onueio ava@opdg yia TOV YPAPEIOKPATIKO KO-
OO KAl VO EVWOEI TO ACUVOETO KEVO avAPESA OE
auToug nou avalntouv Bonbeia kal autoug nou
npoonadouv va Tn doouV.

A hybrid experimental piece that integrates
dance and the choreography of space within
the structure of narrative film. The film portrays
immigration as a dehumanizing process
executed by an indifferent bureaucratic
machine. It follows a young immigrant woman,
waiting her turn to see the bureaucrat in-
charge of her case. The camera delves into
the world of paper work and investigates,
through movement and multiple points of
view, alienated interpersonal relationships as
they are molded by the structure of space
the bureaucratic machine operates in. Space
is deconstructed and reconstructed in an
attempt to reach a reference point for the
bureaucratic world and to connect the un-
connectable - the gap between those who
seek aid and those who are trying to give it.



Dance Doc | Cinema | 21:15

Doc | Cinema | 22:30

OSKARA

Direction: Pablo Iraburu and Iiaki Alforja
Choreography: Marcos Morau
Spain | 72’

H 1oTopia npokunTtel and Tn ocuvdAvTnon Tou
Marcos Morau, evog KavOTOPOU XOPoypd@ou
and tnv Katalovia (lonavia), kai Twv Kukai,
uIag opddag NapadosIaKWY XOPEUTWY and Tn
Xwpa Twv Bdokwv (lonavia). Madi dnuioupyouv
£€va eKNANKTIKA Spoppo B€aua. H dnuioupyikn
S1adikacia Kal To TEAIKO TNG ANOTEAECHA PAG €-
niITPENel va WIANCOUNE yia éva Bacikd {ATnua:
Molog eipal; Mola gival n TautdTNTA Pou; Méow
Tou XopoU e&eTdloupe BEuata nou anoteAouv
KAEISI yIa Tnv Eupwdnn Tou onuepa: n napddoon
Kal N eAeuBepia, N yn Kal n YAWood, n dnpioup-
via Kal ol cupBdoelg, n 1I0TopPIa KAl TO WEAAOV.

Oskara is a dance documentary film. The
story arises from the meeting between
Marcos Morau, an innovative choreographer
from Catalonia (Spain), and Kukai, a group
of traditional dancers from the Basque
Country (Spain). Together they create an
amazingly beautiful show. The creative
process and the final result allow us to talk
about a main issue: Who am I? What is my
identity? Through dance we address issues
that are key in Europe today: tradition and
freedom, land and language, creation and
conventions, history and future.

BATH PEOPLE

EXCHANGE SCREENING - LALTERNATIVA Independent Film Festival

Production: Company Jump Cut | Producer: Luigi Pepe
Screenplay: Stefania Bona, Francesca Scalisi | Photography: Stefania Bona
Editor: Marzia Mete, Francesca Scalisi | Music: Matteo Castellano | Sound: Stefano Bernardi

Italy | 59’

35 vTOoUug, UId KoIvA avAykn, éva JEPOG Nnou Kiv-
duvelel va eEaPavIoTEl.

TauTtdxpova dnudoia Kal OIKEIa, Ta TEAEUTAIA
dNPOoTIKA AouTpd oTO Topivo €xouv Yivel éva
and Ta ayannuéva onugia cuvAvrtnong, 6-
Mou ol ICTOPIEG KAl Ol CUYKPOUOEIG PEOUV O-
nwg 10 vePd NAVW 0TO CWHA TWV AOUOUEVWV.

35 showers, a common need, a place that
risks to quit.

Simultaneously public and intimate, the last
municipal baths in Turin have become a
favourite meeting people, where stories and
conflicts flow like water over the bathers’
bodies.



Short Films | Hall | 20:00

Short Films | Hall | 20:00

HALL PROJECTION LOOP

The screening list opens with Circus Debehre Berhan, a modern silent film from
CINEDANS (Amsterdam) and Yellow Jumpsuit, that bothreflect in different ways
the strength, the solace and the community through dance in open spaces, while
Sense of Place explores how the idea of space is changing in the hyper-connected
era and Apostasy evokes abandonment and renunciation encourage us to find peace.
Additionally, a special selection of 8 short films from the AVDP archive editions.

CIRCUS DEBEHRE BERHAN
EXCHANGE SCREENING - CINEDANS

Direction: Lukas Berger
Choreography: Teklu Ashagir
Portugal/Austria/Germany/Ethiopia | 12

Agv undpxouv SIAAAANTEG N APicEG Nou avay-
YEANOUV TNV APIEN Toug, Napd povo évag dpod-
MOG OTOV OnNoio MOAAOI XOPAKTAPES, CUMNEPI-
AapBavouévou kal evog nouAioU wading, nn-
yaivouv KAnou cuyKekpiuéva. Kal €Tol To Toip-
ko Debere Berhan &ekivd Tnv naykoouia nepi-
odeia Tou, Ye JIa oslpd and nAdva oTa onoia
Sidpopol Biacol and To aiBIonikd TOIPKO EKTE-
AoUv Ta VOUMEPA TOUG KAl AVAUEIyVUOVTAl JE
TO Tomio. H gupdvicn Toug unoypauuideTal a-
no MIA JAYEUTIKA JOUCIKA undkpouon. AuTh n
Talvia JIKpoU purikoug naidel e dueoca Kal ota-
Oepd nAdva, énwe cupBaivel oto BwRd Kivn-
JaToypdgo.

There aren’t newsboys or posters announc-
ing their arrival, just a road along which sev-
eral characters, including a wading bird, come
into the field. And so the Circus Debere Ber-
han begins its world tour, a series of shots in
whiehsthe vatious, troupes.inthe Ethiopian cir-
cus company perform:their numbers, blending
with the landscape and underscored by an en-
chanting musical accompaniment. This short
film plays with the immediate and fixed nature
of the shots, like a modern silent cinema.

YELLOW JUMPSUITS

Direction: Alexander Tiernan
South Africa | 3

HAekTpIopévn Kivnon Kal Upog oToug dPOUoUG TOU
MOXAVECHUNOUPYK.

O oknvoBETng e €3pa To Aovdivo, Alexander
Tiernan piIAd via To Pantsula, éva evepynTikd Kal no-
AITIKA POPTICUEVO GTUA XOPOU MOU YEVVABNKE GTNG
OUVOIKIEG TwWV Paupwv TNG NOTIAE APPIKAG, KABWSG
Kal To B€Pa TNG PIKPOU UNAKOUG Talviag Tou:

«AvAuEeSa 0To Xopd Kal Tov Tpdno Zwng, To Pantsula
€XEI TIG PICEC TOU OTNV ANAPTXAIVT €Noxn (MNOAITIKA
QUAETIKOU dlaxwpIopoU) Tou MoxXAvECSUNOUPYK Kal
ouvexilel va eival éva KaBopIoTIKO GTOIXEIO TOU Mo-
AITiopou Tng NoTIag A@PIKAG. Mepikoi Aéve OTI npo-
€pxeTal and Tn dekaeTia Tou 1950 kai 6T o1 Pop-
UEG KAl TO KANEAO o€ OXnpa kouPd, nponABe and
TIG OTOAEG Nou gpopoucav dool paupol avdpeg dou-
AEUAV WG KNMOUPOI OTIG YEITOVIEG TWV AEUK®V. «TO
Pantsula diatnpei éva opiouévo yonTpo, Kal gaive-
Tal NEPIEPYO YIA HEvA OTI © MOAITIOPOG TOU ATAV Nd-
VTA OTEVA CUVOEDENEVOG UE TOV YKAVYKOTEPICHO,
yiati noAAd and auTtd nou €ida oTa yupiopata, nTav
7600 NaIxVvISIAPIKA Kal Npoo®IAA. Eival yia avravad-
kAaon TnG Zwng TG NOANG, énou Ta NAvTa punopouv
va €xouv Jia 1oTopia, énou KABe TONog UNopei va vi-
VEI N OKNVA Kal 0 KABe €vag unopei va dnUIoupynoel
Tn SIKA Tou KATdoTaon. 'HBeAa va enIKeVTPwOW o€
auTA TNV aicBnon Tng €nivonTIKOTNTAG KAl va Ad®ni-
oW TA TO X0PO VA MIAACEL»

Electric movement and style in the streets of
Johannesburg.

London-based director Alexander Tiernan
talks about Pantsula, an energetic and polit-
ically charged dance style born in South Af-
rica’s black townships, and the subject of his
short film: “Part dance, part lifestyle, Pantsu-
la has its roots in Apartheid-era Johannes-
burg and continues to be a defining element
of South African township culture. Some say it
originated in the 1950s and that the jumpsuits
and bucket-hat look came from the uniforms
worn by black men employed as gardeners in
white neighbourhoods.“Pantsula has its roots
in Apartheid-era Johannesburg and contin-
ues to be a defining element of South Afri-
can township culture”.“Pantsulas carry a cer-
tain prestige, and it seems strange to me that
the culture has always been closely associat-
ed with gangsterism, because a lot of what |
saw while shooting was so playful and endear-
ing. It’s a reflection of township life where any-
thing can be the story, where any place can be
the stage and you create your own status. |
wanted to focus on that sense of resourceful-
ness and let the feet do the talking.”



Short Films | Hall | 20:00

Short Films | Hall | 20:00

APOSTASY

Direction: H. Paul Moon
Choreography: Paul Singh
USA [ 12

H AéEn anooTtacia (apostasy) Ouuilel eykatd-
AslPn kal napaitnon. Méca oe éva KOouUo €vo-
nAng Biag, To APOSTASY eival yia Taivia eva-
VTIO OoTn oUyKpouon WUE oKond TNV anoocTacia
Kal Tnv €iprivn. H yaTid Tou H. Paul Moon, n xo-
poypagia Tou Paul Singh kal To cevdpio Tou
Chester Hawkins cuvBéTtouv éva €pyo népa a-
no Ta cuvopa.

The word apostasy evokes abandonment
and renunciation. Projected into our world of
epidemic gun violence, “Apostasy” is a film
about shaking free from conflict, and de-
stroying oneself - to embrace apostasy, and
find peace. Filmmaker H. Paul Moon’s float-
ing camera, Paul Singh’s dance drama, and
Chester Hawkins’ bracing score combine in-
to this transcendent work of dance film be-
yond borders.

SENSE OF PLACE

Direction & Choreography: APOTROPIA
(Antonella Mignone + Cristiano Panepuccia)
Italy | 3’

O 6pog “sense of place” (aicOnon Tou xwWpou)
unopei va nepiypdyel téco Tn dIdTagn Twv xa-
PAKTNPICTIKWYV NMOU KAVOUV €va UEPOG MOoVADIKO
00 Kal TNV aioc®non kal TNV avTiAnPn evog X-
pou énw¢g Tnv Blwvouv ol opyavicuoi nou Zou-
Ve Yu€oa Tou.

To épyo SENSE OF PLACE ceival pépog Tou
project DROP, To onoio xwpideTal o€ APKeETA
autévoua €pya Ta onoia dianpayuatevovTal Tn
SIAAEKTIKA O0x€on TnG €vvolag Tou Anegipou Kai
Tou EA€yxou wg €va BeueAidoeg ZATNPA TNG AV-
Bpwnivng puong.

The term “sense of place” may describe both
an arrangement of features that makes a place
unique and the sensation and perception of
place as experienced by the living bodies that
belong to it.The body is our general medium for
having a world and our relationship to space is
inevitably connected with culture and shaped
by the kind of bodies we have.Sense of Place
is one of the chapters that constitute DROP, a
project divided into several autonomous works
focusing on the dialectical relationship be-
tween the concept of Infinity and Control as a
fundamental issue of human nature.

A SPECIAL SELECTION OF 8 SHORT FILMS

FROM THE AVDP ARCHIVE EDITIONS

2. Globe Trot

Director: Mitchell Rose
Choreography: Bebe Miller
USA + 22 Countries | 5

1. Hang on - Carry on
Director: Michiel Vaanhold
Choreography: Erik Kaiel
The Netherlands | 7

3.CIE7273

Director: Regis Golay
Choreography: Laurence Yadi

& Nicolas Cantillon | Canada | 4’

4. BodyunTitled

Director: Luca Quaia
Choreography: Dasa Grgic
ltaly | 7

6. Breakfast

Director & Choreography: Eliza Soroga
& Barkosina Hanusova

UK |2

7. Anneli Drecker - Alone
Director: Thor Brenne
Norway | 4’

| SESE

5. Bolsa de Arena
Director & Choreography:
Marilia Chrysospathi
Greece-Uruguay | 2’

— -

|

8. Gravity // Un reve du demain
Director & Choreography:

Filip Piskorzynski & Natalia Dufraisse
Belgium | T’



Monitor Loops | Hall | 20:00

Monitor Loops | Hall | 20:00

MONITOR LOOPS

ALL THAT SIGNS

EXCHANGE SCREENING - DesArts//DesCiné

Direction: Anthony Faye
Choreography: Anne Alexandre
& Adeline Lefieévre

France | 38’

DESTROYA

EXCHANGE SCREENING - DesArts//DesCiné
Direction: Rojin Shafiei

Choreography: Roya The Destroya
Australia/Canada | 2’

MOVINSTATION

EXCHANGE SCREENING - DesArts//DesCiné

Direction: Valérie Robert
Choreography: Adeline Lefievre
France | 5’

WHEN I DANCE

Dance Doc

Direction: Daniela Lucato
Choreography: Daniela Lucato and dancers
Germany | 67

Mia Taivia nou akoAouBei yvia &va xpoévo TIg
NEPINETEIEG MIAG OUAdAG KwpWV. Evag xpd-
VOG VIa va udBouv To pubud Kal To Xopd Kw-
@oi épnpol, évag xpdévog via va pdbouv ol a-
KOUOVTEG TN TAAAIKA vONUATIKA YAWOOQA... Kal
uadi va dnUIoupyncouV pia Kolvh xopoypagia
oToug dpduoug Tng iIdlag Toug TNG NOANg!

A film following a one-year adventure deep into
the world of deaf people. One year to make
discover dance and rhythm to deaf teenagers,
one year to make hearing people discover the
French Sign Language...And together, share the
same choreography in the streets of their city!

H Roya, yvwoTh kal wg Roya n DestRoya, gival
unxavikog Kal project manager, Kai gival ni-
ong nablacpgévn va KUvVNynoel Ta Ovelpd Tng.
H oTadiodpouia Tng dev oTauaTtd oTo dlavonTi-
KO eninedo, AAAA UNEPEXEI KAI NEPAV TWV PUCI-
KWV NPOKAACEWY VIA TNV ENITEUEN TWV OTOXWV
TnG. H kUpla npdkAnon gival va kAvel Ta navTta
MOvOo pe To éva Tng nodl.

Roya, a.k.a. Roya the DestRoya, isan engineering
and project management graduate, who is also
passionate about perusing her acrobatic dream.
Her career path does not stop at an intellectual
level, but also excels beyond physical challenges
to achieve her goals. The main challenge being;
doing it all with her one leg.

www.theroya.com

To MovinSation anokaAUNTel TNV NEIPAMATIKA
KAl SNUIOUPYIKA Nopeia ePrBwV PUE avannpieg
Kdl PN, ol onoiol e€gpeuvouV PECW TOU XopoU
To B€pa TNG oUVdEONG KAl TNG ENIKOIVwViag. H
TAIVia avadelkvUEl TA XAPAKTNPIOTIKA NOU YEV-
VIOUVTAl O€ OXEON PE TNV NPOCWIKA TOUG AVA-
nTtuén, ue d€ova to didAoyo, To ceBacud Kal
TNV aQociwon Toug oTn diadikaacia.

This short reveals the experimental creative
project run with valid and disabled teenagers
exploring through dance the theme of Rails as
asymbol of growing and mutation. We discover
thelinks bornbetweenthemthroughthisartistic
process including dialogue, respect and citizen
commitment.

310 NAQicIo evAG MOAITIOTIKOU project TEcoePIg
XOPEUTEG and To IopanA, Tnv lonavia kai Tnv |-
TaAia eEepeuvouV Kal EQUNVEUOUYV E TA CWMA-
TA TOUG 10TOPIEG MNAKIOCTAV®OV NPOcPUYWY Nou
Zouve €Ew and 1o BepoAivo.

For a cultural project four dancers from Israel,
Spain and Italy explore and interpret with their
body thestories of refugees from Pakistanliving
outside Berlin.



Monitor Loops | Hall | 20:00

Special Screening | Hall | 22:30 & 23:30

HOME

A film by Anton Califano & Jo Parkes

Exchange Screening - TANZRAUSCHEN Dance Film Festival

Featuring: Laura Anne Smith & family,
Nanthu Kumar & family, Ervin Hysa & family
Director, Editor: Anton Califano
Concept/Choreographer: Jo Parkes

UK |19’

Funded by Arts Council England; Awards for All; NewVIc;
NESTA and Primal Pictures

To «Home» gival pia Taivia xopoU/VTOKIUAvVTEP
nou SIEPEUVA TIG OXEOCEIG TWV AVOPWNWV PE TO Ne-
PIBAAAOV TOUG, TNV OIKOYEVEIA TOUG KAl TNV PHETAVA-
oTeuon, Néoa and Ta PATIA TPIWV OIKOYEVEIDV and
T0 AvaToAiké Aovdivo. H Taivia, didovtag €upacn
oTn d1adikacia, NapouciAdel Ta ANOTEAECUATA TNG
£Nidoong Twv VEWV KATd Tn JIGPKEIQ TwV Jadnud-
TWV, OTA onoia dnNUIoUPYNONKE N Xopoypapia. Asv
UNAPXEI OEVAPIO KAl Ol OKNVEG YIa TNV Taivia dnui-
oupyNBNkav Pe TETOIO TPOMO WOTE va TauTidovTal
UE TIG MPAYMUATIKEG {WEG TWV VEWV avOpwnwy Kal
TWV OIKOYEVEIWV TOUG MNou epgavidovTal oTny Tal-
via.

H Nanthu eivai 15 etV kal gival and To Tauil. ‘Hp-
Be and Tn Zpi Advka oto Aovdivo padi ue TNV OIKo-
VEVEIA TNG YIa va Ee@Uyouv and Tov ePQUAIO No-
Aepo. H oikoyévela Tng Ervin diépuye eniong and
TOV NOAepo oTo Kooouponédio. Mpiv Tnv avaxwpn-
on Toug, Kapia olkoyévela dev NEEPE OE Nola XWPaA
BOa kaTaAn&el. H oikoyévela Tng Laura Anne KATOIKET
oTO AvaToAIKO Aovdivo 8w Kal NMOAAEG DEKAETIEG.
‘ExovTag Znoel otov NOAEPo, N yiayid TNG apnyeital
TIG eunelpieg and Tov BopBapdioud Twv MEpuaviV.

20

«Home» is a dance/documentaryfilm
exploring issues concerning the relationships
of people to their environment, their family
and migration through the eyes of three East
London families. The film is a process-driven
film in which the outcome was very much
dependent on the outcomes of working with
the young people during sessions in which
the choreography was devised. There was no
script as such and the scenes for the film were
built up carefully over time based on the real
lives of the young people and their families
who appear in the film.

Nanthu who is 15 and her family, who are all
Tamil, came from Sri Lanka to London escape
the civil war. Ervin’s family were also escaping
war in their home country Kosovo. When they
set-off neither of the families knew which
country was going to be their new home.
Laura Anne’s family have been in East London
for generations. Having lived through the
blitz, her gran recounts her experiences of
being bombed by the Germans.

THIS IS A CHICKEN COOP

Direction: Ergao
Choreography: Ergao
China - Hong Kong | 17

davTacTeiTe ol AvBpwnol va enicTPEYOUV oTnV
QPXIKN TOUG KATACTACN KAl Kavévag oupBaTikog
Kavovag va pnv Ioxuel nA€ov. ®avTacTeiTe ol Av-
Bpwnol va JeTaTpanolV OE AVTIKEIUEVA KAl TO €-
NOUEVO KOIVWVIKO CUCTNUA VA EXEl EVaV TEAEIWG
SIAPOPETIKS xapaKTipa. Mwg Ba ATav o KGOS
T6T1E; H aveEdptnTn avant-garde Kivéda KaAAITE-
XVNG XopoU Kal 0 xopoypdgog Er Gao, odnyei éva
cast and diebveig xopeUTEG, ol onoiol BpiokovTal
YUUVoi oTo apxaio xwpid Twv Huadu, via va dia-
NPAYUATEUTOUV €va NAPAAOYO OKNVIKO YEVVNUE-
vo and Tnv glpwveia TnG Bidlag eknaideuong Kal
NG SIECTPAUUEVNG KOIVWVIKAG gudicBNnaiag.

SPECIAL SCREENING

21

Imagine: human beings return to their
original state and conventional rules no
longer applies. Imagine: human beings
being objectified and the next dominating
species have a completely different social
system. What would the world be like?
Avant-garde independent Chinese dance
artist and choreographer Er Gao leads a
cast of international dancers, performing
in the nude in the ancient village of Huadu,
to present an absurd scene born out of the
irony of force-fed education and twisted
social awareness.



Short Films | Theater | 22:30-23:30

Short Films | Theater | 22:30-23:30

EXPLORING
OTHERNESS.II

a unique edition of short
dance films and one short
documentary

KEREN
EXCHANGE SCREENING - LOIKKA

Direction & Choreography: Graham Adey
Sweden | 1

To épyo KEREN 3&igpeguvd TIG OUMNEPIPO-
PEG Kal TIC OUVAICBNUATIKEG NTUXEG TwWV PU-
AWV OTO ECWTEPIKO KOIVWVIKO KAl MOAITIOTIKO
oUvoAo. MweG auTég ol KAaTAoTACEIG Pnopouv
va ennPedoouV TNV AavTiAnyn Tou aTtépou Kal
nwg MNopei KANolog cuveldnTd va dnpioupyni-
o€l Tov JIKO Tou POAO GTNV KoIvwvia.

Keren explores the behavioural and emotion-
al aspects of genders inside social and cultur-
al complexes. How these situations can affect
the perception of the individual and can you
consciously create your own roles in society?

22

VOGUERRA

Direction: Henric Hemmerlind
Choreography: Cindy Lanvin
France | &'

To €pyo kaTaypdpel Tn xopeuTpia Cindy Lanvin va
nepnatdel xopeUovTag TNV diadpoun TNG OTO ME-
T706. O TiTAOG “Voguerra” eival €vag cuvduaoudg
TV AéEEWV vogue Kal guerra Kal onuaivel NOAEUOG.
Snueiwpa okNvoBETN: «MePIKEG POPES aloBdvoual
oav 0 Xopdg TNG va gival pia Biain ydxn nou Taipid-
el andAuTa pe To unodyelo nepIBAAAOV Tou PETPO.
KdvovTag uia Taivia pe Tnv Cindy pou €38g1€e Tnv a-
Eia Tng d1a10ONTIKAG epyaciag. Autd nou BAENeTe -
3w eival NAdva and TPEIG WPEG AUTOCXEDIAGHOU...».

Voguerra captures a female dancer voguing
her way through the underground. The ti-
tle Voguerra is a combination of vogue and
guerra, the latter world meaning war. “Some-
times in making the film, it seemed like her
dance was almost a violent battle to navigate.
| think the underground environment rep-
resents Candys internal life.” Henric and Mos-
cow based dancer Candy Lanvin met during a
dance festival in Stockholm, when they decid-
ed to go backstage and make a video. What
you see here are shots from three hours of im-
provisation. “Meeting candy and making this
film proved to me the value of an intuitive
work process in filmmaking, It’s was instant
gratification.”

What other people think of you-is nhone of
your business.

LONELINESSCANKILL

Direction & Choreography:
Tasos Xiarcho | Ramshead
Greece | 14’

Mnv EeyeAigoar and autd nou BAgneig, yiati
QuTo nou BAENEIC UMOPES va unv €iual Eya...

Don’t be fool by what you see, as you may see
might not be me...
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METUBE

EXCHANGE SCREENING - LOIKKA

Direction & Choreography: Daniel Moshel
Austria | 5’

To MeTube, évag @opog TIUAG O XINIADEG PIAS-
do&oug xprioTeg Tou YouTube kai videobloggers,
TAAQVTOUXoUG Kal AlyOTEPO TAAAVTOUXOUG , Mou
npowbouv Tov €auTtd TOUG OTO OIAdIKTUO, €XEl
npooeAkUoel Tn SieBvn npoocoxn. To Habanera
Tou George Bizet and Tto €pyo Kdpuey, €xel epun-
VeUBEei ek VEoU yia To MeTube Kal €xel evioxUBei
ME NAEKTPOVIKOUG nhxouq. Micw and To cross-over
TWV MOUGCIKWV OTUA gival o oknvoB€tng Daniel
Moshel KaBwg kal o TEVOPOG dNePAg Kal opaTopI-
ou August Schram.

MeTube, a homage to thousands of ambi-
tious YouTube users and video bloggers, gift-
ed and less gifted self-promoters on the Inter-
net, has attracted international attention. No
less than George Bizet’s Habanera from “Car-
men” has been reinterpreted for MeTube and
enhanced with electronic sounds. Behind the
cross-over of musical styles are director Dan-
iel Moshel as well as opera and oratorio tenor
August Schram.



Short Doc | Theater | 22:30-23:30

SHAPESHIFTERS VIDEO+DANCE AS AN EXPRESSIVE

e & EDUCATIONAL TOOL:

Direction & Choreography: David Bloom A Multicultural voice on social issues

lepuavia | 20° .
S LR

17:30 | Hall | Screenings + Round-table discussion

Bodies of Resilience | 9’ + Journey without a map | 15’

by Jill Woodward with Abdul Naziri

The class | 4’ | Grigoris Gaitanaros

Inner Movers | 18’ | Nicole Koimtzi

Mépog TpiTo TnG TpIAoyiag Sex & Space. MeTd a- Crossroads | Doc-Interview produced by AVDP Team based on the
né dUo nopvod TAIVIEG PJE XOPEUTEG, AUTA gival Pidl life and art making of Sumon Rudra | 6’

Tawvia xopol We nopvootap, Gnou ol Jiz LegiGald Xenia Dances | Exchange practices in intercultural education | Antonis Bertos
Vanting, Kay Garnellen, Bishop Black, & Jasko

Fide piAouv yia Tnv NnpakTikA Tng performance kai

SOKINAZOUV PEPIKOUG aUTOOXESIAOHOUG CUYXPO- 18:00 | Theater | Doc-Interview

VOU x0pouU. Xwpi¢ oe€ N akdun Kkal yuuvo. Pio-

onaoTikd! To Shapeshifters ékave npeguiépa oto ) ,

nopvo ®eoTiRAA KivnuaToypdgpou Tou BepoAivou Michael Klién | Jerusalem | AVDP.tv I 15

oTIC 26 uE 30 OKT(i)Bpn 20716. (Choreographer, lecturer, initiator of R.I.C.E. and Institute of Social Choreography)

Part Three of the Sex & Space Trilogy. After
two porn films with dancers, this is a dance
film with porn stars, where Jiz Lee, Gala Vant-
ing, Kay Garnellen, Bishop Black, & Jasko Fide
talk about their performance practice and try
out some contemporary dance improv tasks.
No sex or even nudity. Radical! Shapeshifters
premiered at the Berlin Porn Film Festival, Oc-
tober 26-30, 2016.
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18:15 - 19:45 | Theater

DELIRIOUS HOPE FACING THE STORM: EMBODIED RESISTANCE (Talk 15 minutes)
followed by

PERSONAL COSMOLOGIES (Conversational Framework, 1 hour and 15 minutes)

Personal Cosmologies is a conversational framework to advance mutual understanding and new thinking. In a sim-
ple, performative setting individuals collectively explore their deepest, embodied realities. Originally conceived
by choreographer Michael Klién in 2007, Personal Cosmologies have been conducted all over the world in various
settings ranging from village squares to professional dance studios. Vitoria Kotsalou will facilitate this special edi-
tion of PC for the Athens Video Dance Project

As places will be limited, in order to participate, please send an email with the title of Personal Cosmologies, mentioning your name and

confirmation of attendance to riceonhydra@gmail.com. Places will be kept on a first come first serve basis.

‘EEAAAH EAMIAA NOY ANTIMETQMNIZEI THN KATAITAA:
H ENZQMATQMENH ANTIZTAZH (Ouidia, 15 AenTd)
AkoAouBei To opiAnTIkd nAaicio MPOZQMIKEZ KOXMOAOTIEZ (7 wea kai 15 Aentd)

O1 TIpocwnIKEG KOOHOAOYIEG' MPOKEITAI YVIa €va AAAIGIO OUIAIaG via TNV npowbnon Tng auolfaiag katavénong
Kal évav véo Tpodno okéYng. e €va anAd nepiBAAAov, dtoua cuAAOYIKG diepeuvouv TIG BABUTEPEG, EVOWUATW-
MEVEG TOUG NPAyUATIKOTNTEG. To nAaicio ‘Personal Cosmologies’ apxikd oxedIdoTnke and Tov xopoypd@o Michael
Klien To 2007, kai €kToTe €xel SIEEaxOei oe SN0 TOV KOGHO OE SIAPOPES HOPPES NOU KUNAivovTal and TIG NAATEIEG
TOU XWPIOU PEXPI TA ENAYYEAUATIKG 0TOUVTIO X0poU. H BiTépia KwTodAou Oa icdyel auTn Tnv 181K €kdoon Tou
Personal Cosmologies yia To Athens Video Dance Project.

O1 Boeic yia autrniv Tnv ouIAia-rnAaiolo oculnTnong eival NEPIOPIOUEVEC. EQV eVSIQQEPEDTE va NapeupeBEITE, Napakaiouue OTEATE Eva

HAIA ue Tov TiITAo Personal Cosmologies, dnAwvovTac To dvoua aag, oTo riceonhydra@gmail.com
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20:00 | Theater | (Lectures)
THE JOURNEY OF THE DANCING SELF IN ALTERITY by Dr. Natalia Koutsougera

(Dr. at Panteion University of Social and Political Sciences - Department of Social Anthropology)

The consciousness of self and the understanding of “others” occur through performative practices, explorations
of common meanings and group belongings as well as oscillations between normative and non-normative iden-
tities. Under this perspective, the body in street dance arises as a dynamic site of self-reflexivity and agonism, a
site of constant identifications, conflicts and re-orientations of identity, power structures and meanings. Most of
all, it is designated as the paradigmatic locus of the embodiment of alterity, subversion, resistance and freedom,
proving that alterity lies at the heart of the self.

TO TAZIAI TOY XOPEYTIKOY EAYTOY ZTHN ETEPOTHTA ané tnv NaraAia Koutcoulyepa

(Ap. Kolvwvikng AvBpwnoloyiag - Tu. Koiv. Avepwnoloyiag MavTeio MavenioTiyio)

H ouveidnon Tou eauToU Kal N KATavonon Tou «AAAOU» NPOKUNTOUV MECA and ENITEAECTIKEG MNPAKTIKEG avalATNoNG
KOIVAWV VONUATWY, EVTAENG o€ OUABES KAl AUPITAAAVTEUCEIG AVANESA O CUMBATIKES KAl AVTIKAVOVICTIKEG TAUTOTN-
TEG. Z€ QUTO TO NPICUA, TO CWHA GTOUG XO0POUG Tou SPONOU NPOTACGCETAI WG Eva SUVAUIKO Nedio avacToxacuou, a-
YWVICUOU, SIGPKWV TAUTICEWY, CUYKPOUCEWY KAl ENAVANPOGIIOPICUWY TAUTOTNTAG, EEOUCIACTIKWY SOU®V KAl ohua-
oIQV. MPpwTIoTWwG SUWS, AVASEIKVUETAI WG O NAPASEIVUATIKOG TONOG CWwHATONOINONG TNG ETERPATNTAG, TNG AVATPOMNAG,
TnG avTioTaong Kal Tng eAeuBepiag, anodeikvuovTag 6T N eTEPATNTA BpiokeTal oTnv Kapdid Tou eauTou.

US AND THE «OTHER» : THE DIFFERENCES AND THE HIDDEN SIMILARITIES by Anna Lydaki
(Professor Department of Sociology - Panteion University of Social and Political Sciences)

Socialization and the construction of identity are usually based on difference. But above and behind the differenc-
es there are always hidden similarities, and it is a matter of morality to know and to understand the “others”. In this
way we are going to realize that we might be living in different civilizations and cultures, but all together we share the
same world.

EMEIZ KAI Ol “AAAOI” : Ol AIA®OPEZ KAI Ol KPY®EZ OMOIOTHTEZ pe Tnv Avva Auddkn

(KaBnynTpia oto Turipa Kolvwvioloyiag - MavTeio MavenioTApio)

H Kolvwvikonoinon kal n ouykpdTnon TnG TaUTOTNTAG YivovTal cuvhBwg pe Bdon Tn dlapopd. Ouwg népa Kal nicw
and TIG JIAPOPESG UNAPXOUV NAVTA OI KPUPEG OMOIOTNTEG KAl gival B€Ra NOIKAG va YVWPEICOUNE KAl VO KATAVONCOU-
UE Toug «AANOUG». ‘ETOI Ba cuveIdNTONOINGOUNE OTI unopei va {oUE o€ SIAPOPETIKOUG NOAITIOHOUG, AAAG poipald-
JaoTe padi Toug Tov id10 KOGUO.
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SPECIAL PRESENTATIONS + EXCHANGES
21:15 | Theater

17:30 - 23:30 | Hall

Pavlos Fysakis
Land Ends | Photographs from the Borderlands of Europe

The borders of Europe are somewhat arbitrary, as the term “continent” can also refer to a cultural and political demar-
cation of space. Quoting the philosopher Zigmunt Baumann, «culture, and so the human way of being, began with
drawing a boundary where there was none». The «ends» are, at times, fields of battle, as well as meeting points, be-
tween the familiar and the unknown; in between our «khome» and the rest of the world. But is there a European identi-
ty? What is the meaning of boundaries, and what do they define? In an attempt to answer these questions, | began in
2006 a two-and-half-year-long journey, to document Europe’s four geographical edges:

Gavdos - southernmost point (Greece), Finnmark - northernmost point (Norway), Urals - easternmost point (Russia),
Sintra - westernmost point (Portugal)

MavAog Puodkng
Land Ends | ®wToypagisg ané Ta cuvopa Thg Eupdnng

O Zigmunt Baumann ava@épel: «o NOAITIONOG, Kal €71 0 TPONog UNAPENG Tou avbpwnou, Eekivnoe pe Tnv xApa&n
£VOG opiou, kel dnou dev uNhpxe TiNoTa». Ta «TEAN» €ival, KATA KalpoUug, Ta Nedia TnG PAxNg, KABWG Kal Ta on-
peia ouvdAvTnong, avAuesa OTO OIKEIO KAl TO AyVWoTo, OTO EVSIANECO TOU «CMITIOU» PAG KAl TOU UNOAOINOU KO-
opou. YRdpxel n eupwndikn TautdtnTta; Mola gival n €vvola Twv cuvopwy, Kal Ti opidouv; e pia npoondbeia va
anavThow o€ auTd Ta epwThpaTa, Eekivnoa To 2006 €va Ta&idl duduion Xpovwy, YId va anoTunwow Ta TECoEPA
YEWYPAPIKA dkpa TNG Eupwnng:

Faudog - voTioTEPO onpeio (EAAGSQ), Finnmark - BopeidTepo onpeio (NopBnyia),
OupdAia - avaToAikéTepo onpueio (Pwoia), Sintra - duTikdTepo onueio (MopToyalia)

Apostolos Nikolaidis
Dead End - the life of Hazara people in Greece

In 2014 we were asked by Solidarity Now to create a short documentary about the life of Hazara people in Greece.

We had the chance to spend a few days with Ali and a group of young Afghans / Hazaras living by the port of Patras,

Greece. These are their stories

AnéoTolog NikoAdidng

Dead End - n Zwh Twv Xaldpa otnv EAAGSa

To 2014 pag ¢ntBnke and 1o Solidarity Now va Snuioupyncoupe €éva GUVTONO VTOKIMAVTER yia Tn {wn Twv Xaldpa
otnv EAAGSa. Eixape TNV EUKAIPIa va NEPACOUV UEPIKEG HEPEG WE ToV AAI Kal pia opdda veapmv Apyavav / Hazaras
nou Jouv oTo AINAvI Tng MNdTpag, EAAGda. AuTEG ival IGTOPIEG TOUG.
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Dimitris Michalakis
NATO Avenue: Presentation 30’ | 30 April 2017

Petroupoli - Eleusina a journey to the inside of nothing An empty route and the thickness of morning air. My
dreams blocked my eyesight like foot-brakes. And they stepped upon the accelerator towards an open sky. At the
east of the Attica region, below the Thriasian plain, lies a world apart, a rupture in the traditional image of Ath-
ens, a strange mixture of ancient myth and modern industrialization. The three big municipalities of the Thriasian
Plain, namely Ano Liosia, Aspopyrgos and Eleusis, are connected not only by a common past and possibly a com-
mon destiny, but also by NATO Avenue.

Anprtpng MixaAdkng

Azewpbépog NATO: napouciacn 30° | 30 Anpihiou 2017

MeTpounoAn - EAeuciva, éva Ta&idi oTo ecwTePIKO Tou TinoTa. Mia ddeia diadpoun Kai To NAxog Tou NPwIvou agpad.
Ta dvelpd Pou pnAokdpouv TNV 6paAch HoU, ONWG Ta PPEVA. Kal NpoXwpdAdve Je TaxUTNTA NPOG £Vav avoiKTO oupd-
vé. ZTa avatoAlkd TG NEPIOXAG TNG ATTIKAG, KATW and 1o Opidaoio MNedio, BpiokeTal €vag AANOG KOOHOG, Hia pwyun
oTnv Napadociakn gikéva Tng ABRvag, éva Napd&evo Peiyua apxaiou pubou kal ouyxpovng Biounxavonoinong. Ol
TPEIG peydAol dripol Tou Opidaoiou Mediou, SnAadn Avw Aidoia, Acnpdnupyog Kal EAeuciva, cuvdéovTal Oxi HOVo PE
€va KoIvo NAPeABOV Kal EVOEXOUEVWG UE VA KOIVO NENPWHEVO, AAAG Kal HECW TNG AewPopou NATO.

Giorgos Moutafis
Dying in the European Coasts: Presentation 30’ | 27 April 2017

Giorgos a freelancer photojournalist and filmmaker, who had his first encounter with photography at the 18+ Pho-
tography Team in 2006 and followed studies of photography in Focus school and Digital Film Making in SAE Ath-
ens. He has documented the most severe humanitarian crises and conflicts in more than 20 countries all over the
world covering Middle East,Balkans and Africa. He has been assigned and his work has been published in News-
week, TIME, New Yorker, Courrier International, Polka, Spiegel, Guardian, Al Jazeera, CBS (60MINUTES), CNN,
BBC ,among others. He has dedicated the last nine years to a long-term project on migration, focusing on the per-
ilous European paths that migrants follow.

rMopyog Moutdgng
NeBaivovTag oTI¢ akTég TIG Eupdnng: napouciaon 30’ | 27 Anpihiou 2017

O MNwpyog eival freelancer pwTOPENOPTEP KAl KIVNUATOYPAPIOTAG, O ONOI0G aKOAOUBNCE CNOUDES pwTOoYPAPIAg OTO
Focus oxoAeio kal WneiakoU KivnuaTtoypdgou Kdvovtag To ZAE ABriva, HETA TNV NME®TN TOU CUVAVTNON WE TNV pw-
Toypagia oto wToypaPikd oudda 18+ 1o 2006. ‘EXel anoTunwoel TIG Mo coRAPEG avBPWNICTIKEG KPIOEIG KAl ou-
YKPOUOCEIG O NEPICOOTEPEG and 20 XWPEG o€ OAO TOV KOCHO NMou KaAunTouv Tn Méon AvaToAn, Ta BaAkdvia kal Tnv
AQPIKA. Tou €xouv avaTeBei anocTOAEG Kal SOUAEIA Tou €xel dSnooieubei ueTa&U AAAwv ota: Newsweek, TIME, New
Yorker, Courrier International, Polka, Spiegel, Guardian, Al Jazeera, CBS (60MINUTES), CNN, BBC. Ta TeAeuTaia gv-
véa xpdvia €xel apiepwOei oe €va long-term project, e enikevTpo Ta enikivduva Eupwnaikd JovondaTia nou ako-
AouBouv ol HETAVAOCTEG.
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AVDP Team

H AVDP Team eival pia opgdda KAANITEXV®Y, NMou dpacTnpionololvTal o dIAPpopoug
TOMEIG TOU X0POoU & TwV VEWV pEcwV. Baoikd nedio evdiapépovTdg pag ival n npow-
Onon Tng Téxvng Tou videodance oTnv EAAGSa kal oTo eEwTepikd. Méoa and To AVDP,
oToxeUoUUE oTNV avAnTugn Yiag NOAUNAEUPNG NPOCEYYIoONG O SNUIOUPYIEG NOU PETA-
TonidovTal and To xopd Kal TNV performance HEXPI TA VEA JEOCA KA TIG EIKAOTIKEG TEXVEG.
Eniong, npoonaBouue va SNUIoUupyOUE XWPO KAl EUKAIPIEG O KAANTEXVEG, VIA VA ava-
nTu&ouv multidisciplinary napaywy£g, eved kaAwoopiloupe KABe dpapa nou epapudlel
TIG DIAdPACTIKEG TEXVOAOYIEG Kal TO oxedlaoud video o€ KIVNTIKEG IOEEQ.

AVDP Team is a group of artists who are active in many different dance & new media
fields. Our main subject of interest is to promote the art of videodance in Greece and
abroad. Through AVDP, we aim to develop an interdisciplinary approach towards
creations which shift from dance and performance to new media and visual arts. We also
focus on creating space and giving opportunities to artists to develop multidisciplinary
productions and we welcome any vision that applies interactive technologies & video-
design in moving ideas.

ARTISTIC DIRECTORS
& PRODUCTION MANAGERS
Giannis Karounis & Chrysanthi Badeka

PROJECT DEVELOPER
Elisavet Pliakostathi

PRODUCTION ASSISTANTS
Nicole Koimtzi & Katerina Kataki

FILM TRAFFIC COORDINATOR

llona Binenbaum

PRESS/SOCIAL MEDIA
Nicole Koimtzi & Elisavet Pliakostathi

GRAPHIC DESIGNER
Eirini Bogri

INTERN
Evangelia Marina Kalinoglou
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Emixeipnoiaké MNpoéypappa
Avarrtugn AvBpwirivou Auvapikou,
Ektraideuon kai Aig Biou Maénon

E K XPONIA
EnevBiouse otov vBpwno
Eupwnaiks Kowwviké Tapeio

Evpwnaikr Evwon

Eupunaiks Kowwvuss Tapcio Me. K 0 - epyaoia - akknkeyyin

To apiépwua US-and-THE OTHERS uAonolgital oTo nAaicio Tou Enixeipnaiakou Mpoypduuatog
"AvanTtuEn AvBpwnivou Auvapikou, Eknaideuon kal Aila Biou MdBnon" kal cuyxpnuatodoTei-
Tal and 1o Eupwnaikd Kolvwvikd Taueio kal and €BvikoUg népoug. MPOKeITal OUCIACTIKA yia TO
Enixeipnoiakd Mpdypappa Tou EZMA nou aoxoAeital ye Tnv eknaideucn Kal Tnv anacxoAnon.
Mepikoi and Toug oTdxoug TNG NPOCNABEIag apopouV oTNV avdanTuén kai aglonoinon Twv IKa-
VOTATWV TOU avOpwnivou duVauikoU TNG XWPag, BEATIwoN TG NoldTNTAG TNG eKNAideucng, TNG
A1d Biou Mdbnong, Tng euaicOntonoinong yia Tnv nepIBAANOVTIKA eknaideucn, oTn cUVOECN TNG
eknaideuong Pe TNV ayopd epyaciag, evOUVANWON TNG KOIVWVIKAG CUVOXAG KAl TNG KOIVWVIKAG
EvTaENG eUAAWTWV KOIVWVIKA opddwy (EKO). To apiépwua US-and-THE OTHERS npayuaTtonol-
€iTal 0TO NAQICIO TWV ENETEIOKWY EKONAWGCEWV via Ta 60 xpdvia Tou Eupwnaikol Kolvwvikou
Tapeiou kal NAPAANAAG CUUUETEXEI OTIG SPACEIG TNG NAVEUPWNATKNAG EKOTPATEIAG EMNIKOIVWVIA:
H Eupcdnn oTnv nepioxn pou 2017 (Europe in my Region), n onoia oToxeUel va evBappUVel TOug
MOAITEG va douv Kal va pdbouv NepicadTEPA Yia TA €0yaA MOU CUYXPNUATOSOTEI N Eupwnaikn
‘Evedon oTNV NEPIOXN TOUG.
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