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WORK AND LIFE IN ART AND ART EDUCATION
THE AIM AND SCOPE OF THE SYMPOSIUM

Leonardo da Vinci said, “It is necessary to study the science of art”. The fact that
Leonardo mentioned the science of art shows how strong his foresight was concerning
scientific disciplines such as Art Education, Art History, Art Philosophy, Art Sociology,
Art Psychology, Mythology and Iconography, Archaeology, Anthropology, what we
call fields of Artistic Ability, which cannot be considered independently from works of
art and cannot be reproduced.

Goethe, as a sign of his adoration of the Turkish shamanistic culture, said, “There are
many things in the subject, but there are more things in the object. So many more
things!” He emphasized man, who is an important part of the material world, the work
which man creates with his own conscious and creative action, interfering with his
material world in the production processes, and the permanence and importance of the
work.

When the Russian thinker Chernyshevsky said, “We gain knowledge of past
civilizations from the works they produced,” referring to Leonardo, we can say that he
tried to emphasize the features of work that interpret daily life, universal life and the
scientific contexts of life, that contribute to its being reproduced.

We are organizing the second MADEBYARTIST 2016 events, organized by the
Pinelo Gallery, with an understanding based on work and life in the fields of Art and
Art Education, and which investigates, interprets and reproduces daily life, universal
life and life itself.

The 2nd INTERNATIONAL THESSALONIKI ART and ART EDUCATION
SYMPOSIUM will be held in Thessaloniki, Greece December 8-11, 2016 as part of the
2nd INTERNATIONAL THESSALONIKI CONTEMPORARY ART FESTIVAL. This
symposium, whose theme is “Work and Life in Art and Art Education”, is open to all
Art and Art Education disciplines.

We look forward to your valuable contributions and participation and wish you the
best.

Prof. Dr. Mahmut OZTURK
Executive Director of the Symposium
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I1. International Thessaloniki Art & Arts Education Symposium Thessaloniki / GREECE

08-11 December 2016, Capsis Hotel Thessaloniki, Thessaloniki, Greece

Sempozyum 1. Gin / Cuma, 9 Aralik 2016 / Friday 9 December, 2016

10:00-10:30 Sempozyum kayit /Registration
Konugmaci/Speaker:
10:30 Festival ve Sempozyum Agilisi Cem Ustuner (Festival Organizatorii/
Opening of the Festival and Symposium Festival Organiser)
Konusmaci:
Prof. Dr. Mahmut Oztiirk (Sempozyum
Bagkani/ President of the Symposium)
11:00 Sempozyum Agilis Dinletisi / Symposium Opening Concert by TrioS
(Sevda Gedik Inciroglu-Flute & Sadik Yoéndem-Guitar & Savas Inciroglu-Violin)
11:30 Cay-kahve molasi / Tea-coffee break

1.0turum / Session

Oturum Baskam / Session Chair: Prof. Dr. Aysun Ozkose

11:45 Prof. Dr. Mahmut Oztiirk, “Sanat ve Sanat Egitiminde Kavram ve Modiiler Egitim Dayatmalarina
Kars1 Sanat Yapitinin Onciiliigiinii Tartismak / Discussing the Precedence of the Artwork Against
Concept and Modular Education in Art and Art Education”

12:00 Assist. Prof. Dr. Meysem Samsun, “Sanat Yapitinin Yasamla Bulusmasi Uzerine Bir Okuma
Denemesi / a Reading (Attempt) on the Meeting of Art with Life”

12:15 Assist. Prof. Dr. Sevdiye Kadioglu, “Saraceno’nun “Orbit” Enstalasyonu Uzerinden Yapitta
“Utopya” ve “Gergeklik” Kavramlarimin irdelenmesi / Investigation of "Utopia” and "Reality"
Concepts in Saraceno's "Orbit" Installation”

12:30 Assist. Prof. Dr. Can Kiigiiktepepimar, “Kiiltiir ve Sanat Nesnesi Plastik Siseler / "Plastic Bottles as
Culture and Art Object"

12:45 Jale Gokge, “Kendilik Oykiisii Olarak Resim / Painting as a Self-Story”

13:00 Tartigma / Discussion

13:15-14:00 Ogle yemegi / Cay-kahve molas1 / Lunch / Tea-coffee break

2.0turum / Session

Oturum Baskam / Session Chair: Prof. Dr. Mahmut Oztiirk

14:00 Sibel Talag, “90 Sonrasi Tiirkiye’de Performans Sanatlari / Performing Arts in Turkey after 90s”

14:15 Dr. Aylin Beyoglu, “Sanatta Mekan Kurgusu Baglaminda Joseph Beuys Yapitlar1 / Works of Joseph
Beuys within the Context of Space in Art”

14:30 Prof. Dr. Aysun Ozkdse, Research Assist. Muhammet Ali Heyik, Lecturer Emre Karatas, Merve
Karatag, “Karabiik Giinesli Koyii Bakibeyoglu Konaginda Mekan1 Okumak / Reading the Space At
Bakibeyoglu Mansion in the Giinesli Village”

14:45 Assoc. Dr. Omer Zaimoglu, Lecturer Ziileyha ZOR “Tiirk Sanatinda Ejder Motifine Yiiklenen
Anlam Uzerine Bir Degerlendirme / An Evaluation on the Meaning of the Dragon Motif in Turkish
Art”

15:00 Tartigma / Discussion 3

15:15 Cay-kahve molasi / Tea-coffee break




3.0turum/ Session

Oturum Baskani / Session Chair: Assist Prof. Can KUCUKTEPEPINAR

15:30 Assist. Prof. Menekse Suzan Teker, “Farkli Kiiltiirlerde iplige Uygulanan Rezerve Boyama Teknigi
“IKAT” / “IKAT” Resist Dyeing Technique Applied on Yarn in Different Cultures”

15:45 Assist. Prof. Dr. Mehmet Sag, “Orta Asya Tirk Kiiltiirii’ne Disiinsel ve Estetik Temelli Bakis /
Institutional and Aesthetic Basic Overview of Century Asian Turkish Culture”

16:00 Yakup Ertugrul Ozer, Prof. Dr. Aysun Ozkdse, “Anadolu’da Cok Katmanli Kentlerdeki Yasam,
Yapitlar ve Giliniimiizde Korunma Sorunlar1 / The Life and Work and Preservation Problems of Multi
Layered Ancient Cities in Anatolia”

16:15 Research Assist. Tiimay Giines, Prof. Dr. Aysun Ozkése, “Safranbolu Yukar: Dana Koyii Orneginde
Ekolojik Yasamin Mekanlara Yansimasi ve Siirdiiriilebilirligi / The Effects of Ecological Life to the
Spaces and Sustainability in case Study of Safranbolu Yukar1 Dana Village”

16:30 Tartigma / Discussion

16:45 Cay-kahve molasi / Tea-coffee break

4.0Oturum / Session

Oturum Bagkani / Session Chair: Assist. Prof. Dr. Meysem Samsun

17:00 Research Assist. Songiil Pektas, Prof. Cemal Yurga, “Guzel Sanatlar ve Spor Lisesi Muzik Bélumu
Ogrencileri ile Diger Lise Ogrencilerinin Duygusal Zek Diizeylerinin Karsilastiriimas1 / Comparing
Emotional Quotient Levels of the Students Attending the Department of Music at the High School of
Fine Arts and Sports and Other High School Students”

17:15 Hilal Sar1, Assoc. Dr. Sefa Bulut, “Ozel Gereksinimli Cocuklara Farkli Resim Teknikleri Kullanarak
Geometrik Sekillerin Ogretimi Uzerine Etkisinin incelenmesi / An Investigation of the Effect of
Special Need Children on the Teaching of Geometric Shapes Using Different Picture Techniques”

17:30 Necdet Kurt, Assist. Prof. Dr. Sadik Yondem, “Halk Ozanlarinin Eserlerinin Anadolu Halkinin
Giinliik Yasantis1 Uzerine Etkileri / The Effects of the Works of the Poets on the Daily Life of the
Anatolia’s Public”

17:45 Instructor Yasemin Oguz Giiner, “Kronik Hastaliklarin Tedavisinde Sanatin Yasam Kalitesine
Etkileri / Effect of Art on Quality of Life in the Treatment of Chronic Diseases”

18:00 Tartigma / Discussion

18:15 Serbest zaman / Free time

19:30 Otelden sergi salonuna hareket / Leave for the exhibition hall from the hotel

20:00 SERGI ACILIS KOKTEYLI / EXHIBITION OPENING COCKTAIL

Sempozyum 2. Gun / Cumartesi, 10 Aralik 2016 / Saturday 10 December, 2016

5.0turum / Session

Oturum Bagkani / Session Chair: Assist. Prof. Dr. Sevdiye Kadioglu

10:00 Assist. Prof. Dr. Cihan Sule Kiiliik “Gezici Bavul Miize Uygulamalar1 (Birlesik Krallik Ornegi) /
Museum Loan Box Practices (The Case Study of United Kingdom)”

10:15 Research Assist. Pinar Ceylan, “14. Frieze Londra Cagdas Sanat Fuarinda Disiplinleraras1 Calismalar
/ Interdisciplinary Art Works in 14" Frieze London Contemporary Art Fair”

10:30 Assist. Prof. Dr. Zekiye Cildir, Assist. Prof. Dr. Cihan Sule Kiiliik “Cocuk Miizeleri, Oykii Miizeleri,
Oykii Merkezleri ve Cocuk Edebiyati Merkezlerinde Yapilan Etkinlikler / Activities in Children’s
Museums, Story Museums, Story Centers and Children’s Literature Centers”

10:45 Fatih Yilmaz, “Pessinus Antik Kenti Arkeolojik Alani ve Eserlerinin Korunma Sorunlari / “The
Conservation Problems of the Archaeological Site and Artifacts in Pessinus Antique City”

11:00 Tartigsma / Discussion

11:15 Cay-kahve molas1 / Tea-coffee break




6.0turum / Session

Oturum Baskani / Session Chair: Assist. Prof. Dr. Cihan Sule Kiiliik

11:30 Assist. Prof. Dr. Aydin Zor, Lecturer Melike Akinci “Pul Tasarimlarina Konu Olan Tiirk Ressamlara
Ait Tablolarm Tematik Yonden Incelenmesi / Thematic Analysis of Turkish Painters' Tables on
Stamp Designs”

11:45 Assist. Prof. Serap Yasa, “Iletisim, Gostergebilim ve Sanat Egitimindeki Onemi / Communication,
Semiotics and Importance of Art Education”

12:00 Assoc. Dr. Sefa Bulut, Hilal Sari1, “Resim Ogretmeni Adaylarin Kendini Gergeklestirme Algilamalar
/ Art Education Teacher Candidates’ Perception of Their Self Actualization”

12:15 Assist. Prof. Dr. Meral Per, “A.1.B.U. Giizel Sanatlar Egitimi Resim-Is Egitimi Anabilim Dalinda
Ogrenim Géren Ogrencilerin Resimlerinde Renk Tercihleri / Colour Preferences in Paintings of
Students Who Study at the Fine Arts Department at the Faculty of Education at A.1.B.U”

12:30 Tartisma / Discussion

POSTER BiLDIRILER / POSTERS

Dr. Ahmet Dolunay

“Teknoloji ve Sanat Egitimi / Technology and Arts Education”

Alpaslan Akpinar

“Yasayan Fikirlerin Yaratimi; Lautrec’ten Warhol’a / Creation of Living Ideas: From
Lautrec to Warhol”

Assist. Prof. Ayca Alper Akgay | “Savas Sonrasi Sanat: Zero / Art After War: Zero”

Burak Boyraz, U. Irmak Sahin “Propaganda Posters on Women Labour During The Second World War: The Case of The

United States of America”

Assist. Prof. Evren Kavukcu “Marina Abramovic: Yagsanmiglik ve Performans / Marina Abramovic: Life Experience

and Performance”

Research Assist. Hatice Dogan | “Duane Hanson’in Yasayan Heykelleri ve Pop Art / Living Sculptures of Duane Hanson

and Pop Art”

Orhun Turker

“Intography Teknigi / Intography Technique”
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WORKSHOP ETKINLIiKLERi / WORKSHOPS

13:00 Prof. Dr. Mahmut Oztiirk “Bir Yapit inceleme Yéntemi Olarak ikonografik ve Tkonolojik Yéntem /
Iconographic and Iconological Method as a Study of Artwork”

13:30 Assist. Prof. Dr. Sevdiye Kadioglu, “Mimesis & Katharsis”

15:00 Prof. Dr. Aysun Ozkose, “Hamam Kiiltiiriinii Yasatmak-benim hayalimdeki hamam / Keep the
Hammam Culture alive - My Dream Hammam”

16:00 Ercan Parlak, “Suyun Rengi / Colors of Water”

16:30 Assist. Prof. Dr. Cihan Sule Kiiliik "Gezici Bavul Miize Uygulamalari / Museum Loan Box
Practices”

17:00 Dr. Aylin Beyoglu, Assist. Prof. Dr. Meral Per; “Sanatta Deneysel Yaklasimlar / Experimental

Approaches in Art”

o)
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PUL TASARIMLARINA KONU OLAN TURK RESSAMLARA AIiT TABLOLARIN
TEMATIK YONDEN INCELENMESI

Yrd.Dog¢.Dr. Aydin ZOR
Akdeniz Universitesi Giizel Sanatlar Fakiiltesi
Grafik Béliimii Ogretim Uyesi
zoryadin@gmail.com +902423106272

Ogr.Gor. Malike AKINCI
Akdeniz Universitesi Serik Giilsiin-Siileyman Siiral MYO
Tasarim Boliimii Ogretim Eleman:
melikeakinci@akdeniz.edu.tr +902427357391

OZET

Pullar bir tilkenin kiiltiirel, tarihi, ekonomik, sosyolojik degerlerini i¢inde tasiyan ve o tilkeyi
tanitan degerli kagitlardir. Osmanli déneminde kullanilan pullarin tasariminda ¢ogunlukla
padisah tugralarina, hilal ve yildiza yer verilmistir. 1910'lu yillardan sonra zaman zaman
resimli pul tasarimlar1 da yapilmistir. Cumhuriyetin ilanindan sonra ise resimli tematik pul
tasarimlariin ¢ogaldigini gérmekteyiz. Turkiye Cumhuriyetini olusturan devrimlere ve o
donemdeki kamu kurumlarinin amag ve hizmetlerini tanitmaya yonelik bircok pul tasarimi
yapilmustir.

Gelisen teknolojiyle birlikte bir¢ok alanda cesitli degisimler yasanmustir. Bu degisimlerden
iletisim alan1 da etkilenmistir. Buna bagl olarak iletisim yontemlerinde degisim ve gesitlenme
kaginilmaz olmustur. Giintimiizde mektuplarin yerini internet tizerinden gonderilen elektronik
postalarin almasi pul kullanimina olan gerekliligi azaltmis ve posta pullarinin birer nostaljik
unsur olarak goriilmesine sebep olmustur. Posta gonderilerinde tasima bedelinin 6dendigini
gosteren pullar ayni zamanda gorsel bir iletisim araci olarak da kullanilmaktadir.

Pul tasarimlarinda agirlikli olarak; tarihi olaylara, kiiltiirel unsurlara, sportif etkinliklere,
turistik yerlerin tanitimina, 6nemli giin ve sahsiyetlerin anilmasina yonelik konulara yer
verilmektedir. Bu calismada 1970 yilindan giintimiize kadar Tiirkiye Cumhuriyeti tarafindan
bastirilan posta pullarina konu olmus Tiirk ressamlarinin tablolarinin tematik yonden analizi
yapilmaya calisilmustir.

Anahtar kelimeler: Pul Tasarimi, Tiirk Ressamlar, Tematik Analiz,

THEMATIC ANALYSIS OF TURKiSH PAINTERS' TABLES ON STAMP DESIGNS
ABSTRACT

Stamps are valuable papers bearing the cultural, historical, economic, sociological values of an
country and promoting that country. In the design of the stamps used during the Ottoman
period, mostly the sultan 's brides, crescent and star were included. From the 1910s onwards,
there were occasional picturesque stamp designs. After the declaration of the Republic, we see
that the number of thematic stamp designs increases. Many stamp designs were made to
introduce the revolutions that constitute the Republic of Turkey and the purposes and services
of the public institutions at that time.

Along with the developing technology, many changes have taken place in the field. The
communication area has also been affected by these changes. As a result, changes and
variations in communication methods have become inevitable. Today, the receipt of electronic
mail via the Internet has reduced the need for postage stamps, and has made postage stamps a
nostalgic element. At the same time stamps indicating that the carriage fee is paid for by mail
are also used as a visual communication tool.

Stamp designs are predominantly; Historical events, cultural elements, sporting events,
introduction of tourist places, important days and talks about personalities are mentioned. In



this study, it was tried to analyze thematic aspects of the paintings of Turkish painters who
were subject to postage stamps printed by the Republic of Turkey from 1970 until present day.

Keywords: Stamp Design, Turkish Painters, Thematic Analysis,

SANATTA MEKAN KURGUSU BAGLAMINDA JOSEPH BEUYS YAPITLARI

Dr. Aylin BEYOGLU
Trakya Universitesi E§itim Fakiiltesi
Giizel Sanatlar Egitimi Boliimii Resim-Is Eitimi Anabilim Dal
aylinbeyoglu@trakya.edu.tr 05443690566
OZET

1921 yilinda Almanya’nin Krefeld sehrinde dogan Joseph Beuys, tnce Tip okumaya karar
vermis daha sonra okulu birakarak, Alman Hava Kuvvetleri'ne katilmistir. Kirim’da pilot
olarak gorevlivken ucag: diistirtilmiis, sanatciy: kurtarmak i¢in viicudunu yag ve kege ile

sarmuglardir. Bu olay sanat¢inin yasamini, yapitlarini ve diistincelerini etkilemistir.

Fluxus sanatgilar1 arasinda yer alan Beuys yapitlarinda renkle, nesnelerle ya da bicimlerle
psikolojik ve sembolik etkiler yaratmak istemis, bu etkilerle gesitli mesajlar vermeye calismustir.
Sanatci farkl diizeneklerle olusturdugu yapitlarini gercek mekénlar icerisinde kurgulamustir.
Sanatc1 sanatiyla, bir eylemci, bir kuramci, bir oyuncu ve bir saman oldugunu ortaya

koymustur.

Bu arastirmada, Joseph Beuys'un yapitlarini mekan kurgusuna iliskin bir 6rnek olarak
incelemek arastirmanin temel amacini olusturmaktadir. Betimsel tarama modeli ile
gerceklestirilen arastirmada, sanatct Beuys'un sanat1 ve yapitlar ile ilgili literattir taramasi
yapilmustir. Beuys'un yapitlarinin incelenebilmesi icin oncelikle, sanatginin yasami ve sanati
hakkinda kisaca bilgi verilmistir. Daha sonra yapitlar: arasindan konuya uygun olan drnekler
secilerek incelenmistir. Bu arastirma Beuys'un yapatlari ile stnirlandirilmistir. Arastirmanin
sonucunda, sanat¢ginin mekanlarint kurgulayarak yapita mekan: dahil etmesi, yapitlarimni
olusturmak icin kullandig1 malzemeler ve diizenlemeler sanatin yeniden tanimlanmasina katki
saglamustir. Sanatcl, yapitlarinda olusturdugu diizeneklerin mekan icerisinde bir biitiin olarak

algilanmasini saglamaya calismistir. Anahtar sozciikler: Fluxus, sanat, sanat¢i, sandalye, yapit.

WORKS OF JOSEPH BEUYS WITHIN THE CONTEXT OF LOCALE IN ART
ABSTRACT

Born in 1921 in Krefeld, Germany; Joseph Beuys initially decided to study medicine, then quit

school to join the German Air Force. While serving as a pilot in Crimea, his plane was shot


mailto:aylinbeyoglu@trakya.edu.tr

down and the artist’s body was wrapped in oil and felt to save his life. This incident impacted

the artist’s life, his works and his thoughts.

One of the Fluxus artists, Beuys sought to create psychological and symbolic effects in his works
using colors, objects or shapes, giving various messages with such effects. The artist designed
his works created with various contrivances in real locations. In his art, the artist demonstrated

his identity as a protestor, a theorist, an actor and a shaman.

The fundamental purpose of this study is to examine the works of Joseph Beuys as an example
of the relation of works to the design of locale. Carried out using descriptive survey model, the
study examined the literature on the works of the artist Beuys. To examine Beuys’ works, brief
information on the artist’s life and art is initially provided. Then the works of the artist that are
in line with the subject have been selected and examined. This study is limited to the works of
Beuys. The study contributes to the re-definition of the art by identifying the locales designed
and included in the works by the artist as well as materials and arrangements used to create the
works. The artist aimed to ensure that the contrivances in the works are perceived integrally

with the locale.Keywords: Fluxus, art, artist, chair, work.

SAFRANBOLU YUKARI DANA KOYU ORNEGINDE EKOLOJiK YASAMIN
MEKANLARA YANSIMAS I VE SURDURULEBILIRLIGI

THE EFFECTS OF ECOLOGICAL LIFE TO THE SPACES AND SUSTAINABILITY IN CASE
STUDY OF SAFRANBOLU YUKARI DANA VILLAGE

Ars. Gor. Tiimay GUNES-Prof. Dr. Aysun OZKOSE
Karabiik Universitesi, Mimarlik Boliimii
tumaygunes@karabuk.edu.tr , tel no:0555 620 83 59
aysunozkose@karabuk.edu.tr , tel no:0532 391 80 05

Kirsal alanlar demografik yogunlugun az oldugu tiretimin daha ¢ok tarim ve hayvanciliga
dayandig1 kent merkezlerine uzak yerlesim birimleridir. Diinya miras kenti Safranbolu” ya 8 km
uzaklikta bulunan Yukari Dana koyii, Osmanli Dénemine ait geleneksel yasam geleneginin ve
vernakiiler mimarinin yani yap1 halk sanatinin 6zelliklerini tastyan geleneksel-kirsal bir
yerlesim alanidir. Koyde hem Miisliiman Tiirk hem de 1923’te zorunlu Miibadeleden 6nce
Hristiyan Rum azinligin yasadig da bilinmektedir. Giintimiizde niifusun az oldugu koyde
genellikle orta yas ve iizeri insanlar yasamakta olup tipki Safranbolu Baglar bolgesi gibi yazlik
olarak kullanilmaktadir.

Yukar1 Dana koyt, geleneksel kdy yasaminin yerel mimariye yansiyan yapilariyla ve 6zgiin
ekolojik kdy dokusunu biiyiik bir oranda korumus olmasiyla dikkate deger 6zelliklere sahiptir.
K6y meydani, degirmeni, geleneksel konutlari, samanliklari ile koytin kendi icerisindeki
organik yerel gelisimi gozlenmektedir. Koy meydan: toplanilan ve gecmiste diigtinlerin
yapildig1 bir alan olmustur. Kdyde, tarimsal tiretim ve hayvancilik ana ge¢im kaynagidir.
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Tarimsal iiretim evlerin bahgelerinde ve kdyiin gevresindeki genis tarim arazilerinde, hayvansal
tiretim ise evlerin zemin katinda ve bahgede yapilmaktadir. Evlerin zemin katlar1 tiretim ve
depolamaya yonelik ahir, depo, taslik, samanlik, odunluk gibi boliimlerden olusmaktadir. Cat1
arasi kullanimi sonucu sekillenmis kurutmalik, ¢ikma yaparak disariya acilmis bir balkon olup
kisin tiiketilmek tizere kurutulan yiyeceklerin hazirlandig: bir boltimdiir. Giinliik yasamin
gectigi boliim tist katlar olup evlerin en 6nemli kismini olusturmaktadir. Aile yapisini ve sosyal
yasantiy1 yansitan evlerde sofaya agilan odalar genellikle kareye yakin dikdoértgen formlu
olmakla beraber yasamla ilgili oturma, dinlenme, uyuma, yitkanma gibi bir¢ok donatiya
sahiptir. Koytiin plan tipolojisinde sadelik ve islevsellik 6n plana ¢ikmistir. Kéyde bulunan evler
geleneksel Safranbolu evleri karakteristigi ile benzerlik gostermekte ise de sadece bu koye bu
koye ait 6zellikleri de bulunmaktadir. Bu bildiriyle Safranbolu Yukar: Dana koytindeki yerel-
ekolojik verilerinin, geleneksel yasamin mekéana yansimasi sunularak bu mekanlarin korunmasi
ve stirdiiriilebilmesi acisindan biling ve farkindalik yaratilmasi hedeflenmektedir.

Anahtar Kelimeler: Safranbolu, Yukar1 Dana Kéyii, Kirsal Mimari, Ekolojik Mimari, Geleneksel Yasam

THE EFFECTS OF ECOLOGICAL LIFE TO THE SPACES AND SUSTAINABILITY

IN CASE STUDY OF SAFRANBOLU YUKARI DANA VILLAGE

Rural areas are the settlement units far away from the urban centers where production with less
demographic intensity is mostly based on agriculture and animal husbandry.Yukar: Dana
village, 8 km from Safranbolu, the world heritage city, is a traditional-rural residential area that
features the traditional lifestyle of the Ottoman period and the architecture of the vernacular
architecture, namely the building folk art construction.It is also known that both the Muslim
Turks in the village and the Christian Greek minority lived in 1923 before the compulsory
exchange. Today, in the village where the population is small, generally middle age and older
people live and it is used to be as a summer house like in Safranbolu Baglar region. Yukar1
Dana Village has remarkable features as it preserves traditional village life with local
architecture reflecting the original ecological village texture.The main square in the village,
water mill, traditional houses, haylofts;all are the example of organic planning.The main square
is a gathering and also the place where weddings ceromony made in the past.In the village,
agricultural production and animal husbandry are the main sources of income where made in
the houses gardens and also in the vast agricultural lands around the village.The ground floors
of the houses are formed about sections such as barn, warehouse, stoneware, haystack,
woodshed for production and storage.Roof using an outdoor balconies has been shaped
‘kurutmalik” is a part of preparing and drying food in the winter.The section where daily life
passes is in the upper floors and constitutes the most important part of the houses.In the
houses reflecting the family structure and social life, the rooms that are opened to “sofa’ is
generally rectangular form and have various component such as living, resting, sleeping,
washing.The simplicity and functionality of the plan typology of the village has been to the
forefront.Although the houses in the village resemble the characteristics of the traditional
Safranbolu houses, only there are features belongs to the Yukar1 Dana.In this paper, it is aimed
to create consciousness and awareness in terms of preservation and sustainability of these
places by presenting the reflection of the local-ecological data in the village of Yukar: Dana in
Safranbolu.

Key Words: Safranbolu, Yukar1 Dana Village, Rural Architecture, Ecological Architecture, Tradational
Life
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KARABUK GUNESLI KOYU BAKIBEYOGLU KONAGINDA MEKANI OKUMAK

1-Prof. Dr. Aysun Ozkose
Karabiik Universitesi Mimarlik Bolimii
avsunozkose@hotmail.com - 05323918005
2-Arag. Gor. Muhammet Ali Heyik
Yildiz Teknik U. Mimarlik Bslimii
muhammetaliheyik@gmail.com - 05417867889

3-Ogr. Gor. Emre Karatas
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4-Merve Karatas
Karabiik Universitesi Mimarlik Bolimii
merve.kulak1@ gmail.com - 05452438552
OZET

Anadolu’da geleneksel yerlesmelerde; mimari eserler yerel yap1 sanatcilarinin eliyle; yasam
bicimi, ihtiyagclar, sosyal ve ekonomik yap1, gocebe kiiltiir gelenegi, dogaya, cevreye ve
komsuya saygl, genis aile yapisi, inang, gelenek ve gorenekler ile cografyadaki zengin kiiltiir
birikimine gore sekillenirdi.

Bu eserler her ne kadar birbirinin tekrar1 gibi goriinse de 6ziinde kullanicilarin ve onlarla
birlikte bu yapilari tasarlayan yerel yap1 sanatgilariin hiinerlerini ve yasam kiiltiirlerini de
yansitmaktaydi.

Karabiik kentine yaklasik 15 km mesafede bulunan Giinesli (Yortan) Koyt geleneksel yasam
kulttirtint yansitan yerlesimlerden biridir. Koy{in tarihinin M.S. 2.yy’a kadar dayandig1 burada
bulunan Osmanli ve erken Cumhuriyet dénemine ait yapitlarda devsirme olarak kullanilan
mezar stelleri, mezar tasi, yazith stitun ve benzeri eserlerden 6grenilmektedir.

Giinesli koytinde bulanan Bakibeyoglu Konag1, miistemilat: ve konak sahibinin yaptirdig1 koy
camisi; yapim tarzi, mekan kurgusu, i¢ ve dis bezeme ve detaylar, cevresiyle kurdugu bag,
simgesel vb. 6zellikleriyle yoresinde ender rastlanan yapilardan biridir.

Bakibeyoglu Konagi kirsal bir alanda olmasinin getirdigi fonksiyonlar: tislenirken ayni
zamanda sahiplerinin kent kiiltiirtinti yasama isteklerine de cevap verebilen bir eserdir.

Bu bildiri kapsaminda; Bakibeyoglu konagindaki mekanlarin; ilk yapim asamasindan
baslayarak yasama dair sertiveni ortaya konulacaktir. Ayn1 zamanda Safranbolu’da sekillenen,
glinumiize kadar okunabilen, geleneksel Osmanli kent kiiltiirtine ait izlerin kirsalda ki
uzantilar1 yapi sanat iliskisi baglaminda irdelenecektir.

Anahtar Kelime: Giinesli (Zopran) Koyii, Mekan Okumasi, Geleneksel Yasam, Kirsal Mimarlik, Yerel
Mimari

READING THE SPACE AT BAKIBEYOGLU MANSION iN THE GUNESLI VILLAGE
ABSTRACT

In traditional settlements in Anatolia; Architectural works shaped with the hands of local
building artists acording to social and economic structure, tradition of nomadic culture, respect
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for nature, neighborhood and neighbor, extensive family structure, faith, customs and traditions
and rich culture accumulation in geography.

Although these works seem to be each other’s repetition, actualy in essence, they also reflect
skills and life cultures of users and local building artists who designed these structures.

Giinesli (Yortan) Village, which is about 15 km away from the city of Karabiik, is one of the
settlements that reflects the traditional life culture. History of the village dates back to A.D. 2nd
century is learned from the tomb stele, tombstones, inscribed columns and so on that used as
spolia in the works of Ottoman and Early Republican period.

Bakibeyoglu mansion, its extension and village mosque built by the owner of the estate in
Giinesli village; with style of construction, space setup, interior and exterior embellishment and
details, the bond with environment, symbolic features is one of the rarely seen structures in the
region.

While Bakibeyoglu Mansion is taking on the functions of being a rural area, it can also respond
to the wishes of its owners to live in urban culture.

Within the scope of this declaration; the life adventure of places in the Bakibeyoglu mansion
will be revealed starting from the first construction stage. At the same time, the rural extensions
of traditional Ottoman urban cultural traces shaped in Safranbolu, readable until today, will be
examined in the context of building art relations.

Keyword: Giinesli (Zopran) Village, Space Reading, Traditional Life, Rural Architecture, Local
Architecture

KULTUR VE SANAT NESNESI OLARAK PLASTIK SISELER
Yrd. Dog. Dr. Can KUCUKTEPEPINAR

Mersin Universitesi
Giizel Sanatlar Fakiiltesi, Heykel Boltimii
tepepinar66@gmail.com 0 532 490 07 66

OZET

Bu bildiride 20. ytizyilin baglarinda teknolojinin gelisimi ve yayginlasmasz ile birlikte tiretim-
tiiketim bicim ve iliskilerindeki biiytik degisimlerin sanatsal, kiiltiirel ve toplumsal yasama olan
etkileri tartisilmistir. Aynu, seri tiretim mantig1 ile imal edilen sanayi sistemi tirtinlerin sanat
nesnesi olarak kullanilmasi Marcel Duchamp ile baslamis ve Andy Warhol ve Josehp Beuys
tarafindan takip edilmistir. Sanatcilar galeri mekanlarinda ve dis mekanlarda gergeklestirdikleri
sergiler ve aktiviteler yoluyla kapitalist ve endiistriyel sistemin nedenselligini sorgulamistir. Bu
baglamda, reklam teknikleri yoluyla insan bilincinde gekici bir etki olusturacak bilimsel
yontemlerle hazirlatilmis olan seri {iretim ve tiiketim nesnelerinin 6zellikle de plastik siselerin
cevreye, ekolojik sisteme ve insan sagligima verdigi zararl etkileri konu edinilmistir. Dahasi,
plastik siseler icerisinde satisa sunulan {irtinlerin su gibi tiikenebilir yasamsal kaynaklara
yoluyla ekolojik sisteme, dogaya ve insan saghigina verdigi zararlara dikkat ¢ekilmeye
calisilmistir. Bu ¢alismanin kapsami ve amaci dahilinde, sivil insiyatiflerin, sanatgci ve
aktivistlerin plastik siselerden olusturduklari sanatsal calismalardan 6rnekler sunulmustur.
Sonug olarak, ekolojik sistemin ve dogal kaynaklarin korunmasina yonelik olarak farkindalik ve
biling yaratmada sanatct sorumlulugunun etkisi ve 6nemine vurgu yapilamaya galisilmustir.

Anahtar Kelimeler : Kiiltiir Nesnesi, Sanat, Atik Malzeme, Plastik/Pet Siseler
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PLASTIC BOTTLES AS A CULTURE AND ART OBJECT 2
ABSTRACT:

In this paper, the effects of the crucial changes in the production and consumption forms and
relationships arising from the development of technological progress and its proliferation in the
early 20th century on artistic, cultural and communal living have been discussed. The use of the
industrial system objects manufactured with the same, mass production logic as art images
started with Marcel Duchamp and pursued by Andy Warhol and Josehp Beuys. Artists have
questioned the causality of capitalist and industrial system through the exhibitions and
activities carried out in the gallery and outdoor showrooms. In this context, the harmful effects
of mass production and consumption objects especially plastic bottles that are prepared with
scientific methods that will have an attractive effect in human consciousness on the
environment, ecological system and human health have been brought into discussion.
Moreover, it has tried to draw attention to the damages of marketed products in plastic bottles
to the ecological system and human health through the exhaustible living resources such as
water. Within the scope and the purpose of this study the examples from other empirical
studies carried out in the source of pollution and galleries in order to create awareness against
their damages through plastic bottles applications are submitted. As a result, the effect and
importance of artist’s responsibility in creating awareness and consciousness for the protection
of the ecological system and natural resources are emphasized.

Key Words: Cultural Object, Art, Waste Material, Plastic Bottles

GEZiCi BAVUL MUZE UYGULAMALARI
(BIRLESIK KRALLIK ORNEGI)

Yrd. Doc. Dr. Cihan Sule KULUK
Abant I[zzet Baysal Universitesi
Giizel Sanatlar Egitimi Boliimii

OZET

Gelismis tilkelerde ¢agin miize egitim anlayisi ve egitim gereksinimleri
dogrultusunda tasarlanmis, yaparak yasayarak 6grenme ortamlari sunan gezici bavul miize
hizmetleri, sundugu tasimali miize egitimi olanaklariyla daha fazla 6grenciye ulasarak,
egitim stirecinin daha nitelikli ve daha verimli paydalarda gerceklesmesine olanak
saglamaktadir. Miizede belli bir kiilttire iliskin gercek (orijinal) bir nesneyi, kisinin gozleriyle
gorerek hatta dokunarak deneyimlemesi benzersiz bir 6grenme firsati olsa da, gesitli
nedenlerle miizeye gidemeyen ve kiiltiirel nesnelerle etkilesim firsat: bulamayan 6grenciler
icin gezici bavul miizeler alternatif bir 6grenme ortamu saglamaktadir. Miize-okul igbirliginin
gelismesinde ve miize egitiminin yirtitilmesinde 6nemli bir arag olarak goriilen gezici bavul
miize uygulamalari, egitim-6gretim ortamlarinda basta sanat egitimi olmak tizere egitimin
her alaninda etkin bir bigimde kullanilmaktadir. Ancak Tiirkiye’de farkl: tilkelerde
uygulanmakta olan gezici bavul miize hizmetleri gibi tam anlamiyla tasarlanmus,
surdirtlebilirlik baglaminda basartya ulasmuis, gesitli miize tiirlerini kapsayacak bigcimde
yapilandirilmis gezici bavul miize 6rnekleri bulunmamaktadir. Tiirkiye’deki bu alanda
duyulan gereksinimden hareketle; Birlesik Kralliga bagl 14 farkli miizede ytirtitiilmekte olan
gezici bavul miize hizmetleri betimsel analiz yontemi ile incelenmis ve buradan hareketle
Ttrkiye’de bu kapsamda yapilacak calismalara yonelik 6neriler sunulmustur.
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MUSEUM LOAN BOX PRACTICES
(THE CASE STUDY OF UNITED KINGDOM)

ABSTRACT

Designed in line with the museum education and education requirements of the modern era in
developed countries, and offering learning environments through hands-on learning, museum
loan box services enable the education process to take place on more qualified and more
efficient grounds by reaching out more students owing to the opportunities for mobile museum
education it provides. Museum loan boxes provide an alternative learning environment for
students who cannot visit a museum due to various reasons and the ones who cannot find any
opportunity to interact with cultural objects, even though it is a unique learning opportunity for
a person to experience a real (original) object of a certain culture with his eyes or even by feeling
it. Perceived as a profound tool in the development of museum-school collaboration, and in
conducting the museum education, museum loan box practices are utilized effectively in all
areas of the education, along particularly with art education. However in Turkey, unlike
museum loan box services practiced in different countries, there are not any examples for
museum loan boxes literally designed, succeeding as part of sustainability, and structured as to
include various kinds of museums. Considering the need in this area in Turkey, museum loan
box services practiced by fourteen different museums in the United Kingdom are examined
through descriptive analysis method, and thus, proposals on the works to be performed in
Turkey in this context are submitted.

Keywords: Visual Arts Education, Museum Education, Museum Loan Boxes

PESSINUS ANTIK KENTI ARKEOLOJiK ALANI VE ESERLERININ KORUNMA
SORUNLARI

Fatih YILMAZ (Yiiksek Lisans Ogr.)
Karabiik Universitesi-Mimarlik Béliimii

fatihyilmaz078@¢mail.com

OZET

Ulkemizin sahip oldugu essiz arkeolojik deger tasiyan tarihi alanlar, gesitli sebeplerden dolay1
biiytik olctide tahribatlara maruz kalmaktadir. Bu konuda en basta yapilmasi gereken husus,
s6z konusu alanlarda dogru ve planli bir yonetim alaninin olusturulmasiyla beraber
surdirtilebilir korumanin saglanilmasidir. Kiilttir varliklarinin bilimsel zemine uygun bir
sekilde koruma ve onarmminin gerceklestirilmesi baglaminda kiiltiirel alanlarmn yasal ve
denetimsel cercevede koruma altina alinmasi basta olmak tizere; kapsaml planlama,
surdiirtilebilirligi olan uzun soluklu bir ¢alisma ortamai ve yeterli finansal destegin saglanmasi

olmazsa olmaz bir nitelik tagimaktadir. Oyle ki; 6nemli diizeyde tarihi ve kiiltiirel degerleri
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bulunan ¢ok sayida arkeolojik alan ve eserler sozii edilen olanaklarin saglanamamis olmasindan
dolay1 yok olus stirecine girmis olup, her gecen giin sahip oldugu essiz kiiltiirel degerlerin
farkl: etkenler sebebiyle tahrip olmasina ve tarihin derinliklerine gomiilmesine izleyici
kalinmaktadir.

Giincel bir sorunumuz olarak dikkat ¢ekilmesi gereken Pessinus Antik Kenti'nin korumasiz ve
her tiirlt dissal tehlikeye karsi savunmasiz halde bulunmasi, bu konuda ¢ok sayidaki olumsuz
ornekten sadece bir tanesi olarak ¢ne ¢ikmaktadir. 2013 yilindan bu yana antik kentte herhangi
bir kazi ve koruma ¢alismasi yapilmamakta ve kazi alani ile territoiumunda agikhavada
sergilenen arkeolojik eserler korumasiz bir sekilde tiim tehlikelerle kars1 karsiya kalmis ve yok
olmaya yiiz tutmustur. Antik kentte yapilan incelemelerde 6zellikle kazis1 yapilan tapinak alani
cevresindeki ortaya ¢ikarilan alanda bulunan yap1 duvarlarinin derzlerinde genis agilmalar ve
kenet yerlerinin birbirinden ayrilmis oldugu gozlemlenmis olup, bu tahribatlar her gegen giin
devam etmektedir.

Pessinus Antik Kenti kaz1 alani ve acikhavada sergilenen tarihi eserlerin ivedilikle dnleyici
koruma uygulamalarinin yapilmasi ve gerekli konservasyon islemlerinden gegirilerek koruma
altina alinmasi gerekmektedir.

Anahtar Kelimeler: Arkeoloji, Mimari, Koruma, Onarim

THE CONSERVATION PROBLEMS OF THE ARCHEOLOGICAL SITE AND
ARTIFACTS IN PESSINUS ANCIENT CITY

ABSTRACT
The unique archeological sites of our country are exposed to serious destructions due to
various reasons. The most important issue is to enable sustainable conservation by creating

right and planned administration areas. In order to enable conservation and
restoration

compatible with scientific grounds, cultural areas should be conserved within the framework
of legal regulations and control measures. Plans, long-term working conditions and sufficient
financial support should also be provided. In fact, many archeological areas, which have
historical and cultural importance, have entered into process of extinction because the above-
mentioned opportunities has not been given so far. People do not intervene the extinction and
removal of these unique cultural values because of various reasons.

As a current problem, one of various negative examples is Pessinus Ancient City, which is
unprotected and defenseless against every kind of danger. Since 2013, there has been no

excavation and conservation activity in the ancient city. Around the excavation site,
the archeological artifacts, exhibited outside, remained unprotected and faced with all kinds of

danger. During the examinations made in the ancient city, it was observed that around the

excavated temple site, there were wide openings in the joints of structure walls.
These destructions continued for many years.

The excavation sites and archeological artifacts, exhibited outside, in Pessinus Ancient City
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should urgently be conserved with the application of necessary processes.

Keywords: Archeology, Architecture, Conservation, Restoration

OZEL GEREKSINIMLI COCUKLARDA FARKLI RESIM TEKNIKLERI KULLANILARAK
GEOMETRIK SEKILLERIN OGRETIMi UZERINE
ETKISININ INCELENMESI

Uzm. Hilal SARI
hilalsari@hotmail.com.tr
Dog. Dr. Sefa Bulut
Abant Izzet Baysal Universitesi

Sanat egitiminin yaratici ve tasarlayict yoniinii diistintirsek hayatimizin her alaninda yer
almaktadir. Hayatimizin her doneminde 6grendiklerimiz yasantimizin bir parcasidir. Okul
doneminde bize dgretilen akademik becerilere giinliik yasantimizda sikga karsilasiyoruz. Bazen
bunun farkinda olamiyoruz. Bu durum gerek 6gretim yontemleriyle baglantili oldugu gibi
cocuklarinda zihinsel farkliliklarindan da kaynaklanmaktadir. Normal bireyler 6grendiklerini
yasantilarina daha kolay aktarirken, 6zel gereksinimli gocuklar aktaramamaktadir. Ozel
gereksinimli cocuklarin 6grendiklerini kalic1 hale getirmek i¢in 6grendiklerini ¢evresiyle
iliskilendirmeliyiz. Bunu yaparken 6grencilere kazandirmak istedigimiz sosyal ve akademik
becerileri resim, miizik ve diger bilimlerle iliskilendire biliriz. Bu bilgiler dogrultusunda 6zel
gereksinimi olan gocuklara geometrik sekillerin farkl resim teknikleri kullanilarak 6gretiminde
etkililiginin incelenmesi arastirmamizin problemini olusturmaktadir.

Aragtirmanin Amact: Ozel gereksinimi olan gocuklara geometrik sekillerin 6gretiminde farkh
resim tekniklerinin kullanilarak ¢ocuklarin 6grenmesi tizerine etkisinin incelenmesi
arastirmamizin amacini olusturmaktadar.

Yontem: Arastirma betimsel bir arastirmadir. Arastirmaya farkli 6zel gereksimin tanisi almis
45 6grenci katilmistir. Katilimeilar 6-14yas araligindir. Ogrencilerin bilgileri sadece aragtirmaci
tarafindan sakli kalmak suretiyle yakinlarindan izin alimustir. Uygulamaci 6grencilerle kolaj,
pastel ve sulu boya teknigi uygulamustir.. Resim kagitlarinin ebadi A3 ve A4 olarak
belirtilmistir.

Arastirma Bulgular1 ve Sonugclari: Uygulamaci 6grencilere geometrik sekillerin yer aldig:
resimli kartlar gostererek 6grencilerin geometrik sekiller hakkinda bilgi diizeylerine bakilmstir.
Ogretim esnasinda geometrik sekillerin ve bu sekillerin birlikte yer aldig1 resimler
gosterilmistir. Her geometrik sekil icin ayr1 resimli kartlar hazirlanmistir. 8gretimin sonunda
cocuklardan dgrendikleri geometrik sekiller ile resim ¢alismasi yaptirilmistir. Ogretiminden iki
hafta sonra kontrol uygulamas: yapilmistir. Ogrenciler geometrik sekilleri dogru olarak
yanitlamislardar.

Oneriler: Sanatin degisik alanlariyla diger akademik disiplinlerin bir arada kullanilmasina
yonelik calismalar yapila bilinir. Yapilan arastirma 6zel gereksinime sahip olmayan 6grencilerle
de calisila bilinir.

Anahtar Sozciikler: Resim,geometrik sekiller,6zel gereksinimli 6Srenciler Anahtar Sozciikler:
Resim,geometrik sekiller,0zel gereksinimli 6grenciler
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TEACHING GEOMETIC SHAPES TO THE SPECIAL EDUCAITON STUDENTS VIA
VARIOUS ART TECHNIQUES AND INVESTIGATION OF IT’S EFFECTIVENESS.

Uzm.Hilal SARI hilalsari@hotmail.com.tr

Dog. Dr. Sefa BULUT sefabulut@ibu.edu.tr

Art education has very pervasive and creative effect in our everyday life. In every period of our
life, the things that we learn are becoming part of our lives. Even though sometimes we do not
realize, we frequently face in our daily life, the academic skills we learned in our formal schools.
This can be related because of either teaching methods or children cognitive awareness. While
normal people can easily transfer what they have learnt to their daily life, special education
children cannot transfer. For the special education children, the learned materials needs to be
related with their environments in order to be sustainable learning. The social and academic
skills can be thought to these children via art, music, and with the other sciences related
subjects. In light of this notion, the purpose of this research is to investigate the effectiveness of
teachings the geometric shapes via various art techniques.

The Purpose of This Study: Using different art techniques and investigating the effectiveness
of teaching geometric shapes for special education students.

Methods: It is designed as a descriptive study. The participates were 45 special education
students who has different needs. The permission for the participants were received by parents,
and anonymity and confidentiality was guaranteed. The researchers have utilized, colaj, pastel
and water paint techniques and A 4 size papers for drawings.

The Findings and Results: The researchers showed the carts which has geometric shapes on
them to the special education students and investigated their knowledge of them. The material
was the one that has been used in teaching sessions and they were familiar with them. For each
geometric shapes, a different cart was prepared and presented to the students. At the end of the
teaching sessions, children did art studies and drawings about these geometric shapes. A follow
up study was also conducted 2 week after the teaching. It has been observed that children were
able to draw and recognize these shapes and pictures in a correct manner.

Suggestions: Different types of art and artistic activities can be utilized in connection with the
other academic disciplines in order to teach special education students as well as other students.

Key Words: Art, Geometric Shapes, Special Education Students

KENDILIK OYKUSU OLARAK RESIiM

Jale GOKCE
Sanatc (Gazi Unv.G.S.Enst.Sanatta Yeterlik mezunu)
e-posta: jalegokce@gmail.comTel : 90 532 428 28 68

OZET

Bu calismada, kendini epistemik, etik ve estetik anlamda gelistirmek i¢in resim yapan ve kendi
resimlerini actklayip yorumlayan bir sanat¢inin 6ykiisii ele alinmaktadir. Calismanin amaci,
resim yapma ve inceleme siireclerinde arastirma ve yorum yontemlerinin oynadig: rolii
vurgulamak ve sanatg1 i¢in sanatsal yaratim ve elestiriden olusan bir kendilik gelistirme

18


mailto:hilalsari@hotmail.com.tr
mailto:jalegokce@gmail.com

yontemi onermektir. Calismanin ¢ikis noktasi, resim ve resim incelemesinin birer kendilik
pratigi, yani kendini bigimlendirme ve yapilandirma etkinligi olmasidir. Buna gore calisma,
arastirma ve yorum siireclerinden olusan iki evreden meydana gelmektedir: Birinci evre, s6zel
iceriklerin gorsel iceriklere dontistiirtildiigii resim yapma yani sanatsal etkinlik evresidir. Tkinci
evre ise, gorsel iceriklerin sozel igeriklere doniistiiriildiigii resim inceleme yani elestiri evresidir.
Bu iki evre, sanatgi roliinden arastirmaci ve yorumcu rollerine, resim dilinden arastirma ve
yorum dillerine gegisleri kapsayan dinamik bir stire¢ olusturur. Sanat¢inin kendi resimleriyle
ylizlesmesi, arastirma ve yorum yontemleri, birincil ve ikincil zihinsel stiregler ile kendilik ve
yorum arasinda birbirinden esinlenen ve birbirini etkileyen karsilasmalar yaratir ve kendilik
gelisimiyle sonuglanir.

Anahtar Kelimeler: Kendilik, kendilik gelisimi, arastirma, yorum, resim

PAINTING AS A SELF-STORY
ABSTRACT
In this study, it has been described the story of an artist who both paints and criticizes her own
paintings to develop herself as epistemic, ethic and aesthetic. The aim of this study is to stress
the playing role of research and interpretation methods in painting and criticism processes and
to propose a method for self-development combining artistic activity and art criticism for artist.
The starting point of the study is that both painting and painting criticism are a self-practice,
self-forming and building. The study, based on processes of research and interpretation,
represents two stages : The first stage is the painting which converts verbal contents to visual
signs, artistic activity. The second stage is the investigation of painting which converts visual
signs to verbal text, art criticism. This two stages represent a dynamic process including
transitions from the language of painting to the languages of research and interpretation, and
from the role of artist to the roles of researcher and interpreter. The artist’s encounter with own
paintings generates a range of encounter between methods of research and criticism, primary
and seconder mental processes, and self and interpretation which were mutually sustaining and
inspiring and together results in self-development.

Key Words: Self, self development, research, interpretation, painting

SANAT ve SANAT EGITIMINDE KAVRAM ve MODULER EGITIM DAYATMALARINA
KARSI SANAT YAPITININ ONCULUGUNU TARTISMAK

Prof. Dr. Mahmut OZTURK
AIBU Egitim Fakiiltesi Giizel Sanatlar Egitimi Boliimii
Resim-Is Egitimi Anabilim Dali
mahozturk@gmail.com

OZET
Arastirmanin amaci, Leonardo da Vinci “Bir resim biliminden bahsetmek gerekir” demistir.
Leonardo’nun resim biliminden bahsetmek istemesi; bugiin Sanatsal Yeti alanlar1 dedigimiz
Sanat Egitimi, Sanat Tarihi, Sanat Felsefesi, Sanat Sosyolojisi, Sanat Psikolojisi, Mitoloji ve
Ikonografi, Arkeoloji, Antropoloji gibi bilimsel disiplinlerin  sanat yapitlarindan
bagimsiz diisiiniilemeyecegi ve yeniden tiretilemeyecegine iliskin 6ngoriisiiniin ne denli giiclii
oldugunu gostermektedir. Goethe, Tiirk saman kiiltiine hayranliginin bir gostergesi olarak
“Sujede ¢ok sey vardir, ama nesnede daha ¢ok sey vardir. Hem de ne ¢ok sey!” der. Madde
diinyasinin 6nemli bir pargast olan insana ve insanin kendine 6zgii, bilingli ve yaratici eylem ile
tiretim siireclerinde madde diinyasina miidahale ederek ortaya koydugu yapita, yapitin
kaliciligia ve 6nemine vurgu yapar. Rus dustiniirti Cernisevski “Biz, ge¢mis uygarliklara ait
bilgileri onlarin {iirettikleri yapitlardan o6greniyoruz” derken, Leonardo’ya atifla; yapitin,
giindelik hayati, evrensel hayat1 ve yasami bilimsel baglamlariyla yorumlayan ve yeniden
tretilmesine katki saglayan ozelliklerini vurgulamaya calistigini iddia edebiliriz.
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Bu calismanin, Sanat ve Sanat Egitimi alanlarinda yapit ve yasantiy: temel alan, giindelik
hayati, evrensel hayati ve yasami inceleyen, yorumlayan ve yeniden tireten anlayisla, Modiiler
Egitim dayatmalarina karsi, ardindan gelecek olan arastirmalara kaynaklik ederek tartisiimasi
ve oneriler iiretmesi diisiiniilmektedir.

Anahtar Sozciikler: Resim, Yapit, Modiiler Egitim, Sanat, Sanat Egitimi, Giindelik Hayat.

DISCUSSING THE LEADERSHIP OF ARTWORK AGAINST THE
CONCEPT AND MODULER EDUCATION ENFORCEMENTS IN ART AND
ART EDUCATION

ABSTRACT

Leonardo da Vinci said, “It is necessary to study the science of art”. The fact that Leonardo
mentioned the science of art shows how strong his foresight was concerning
scientific disciplines such as Art Education, Art History, Art Philosophy, Art Sociology, Art
Psychology, Mythology and Iconography, Archaeology, Anthropology, what we call
fields of Artistic Ability, which cannot be considered independently from works of
art and cannot be reproduced. Goethe, as a sign of his adoration of the Turkish shamanistic
culture, said, “There are many things in the subject, but there are more things in the object. So
many more things!” He emphasized man, who is an important part of the material world, the
work which man creates with his own conscious and creative action, interfering with
his material world in the production processes, and the permanence and importance
of the work.When the Russian thinker Chernyshevsky said, “We gain knowledge of past
civilizations from the works they produced” referring to Leonardo, we can say that he tried to
emphasize the features of work that interpret daily life, universal life and the scientific contexts
of life, that contribute to its being reproduced. It is expected that this study will act as a pioneer
with an understanding based on work and life in the fields of Art and Art Education and which
examines, interprets and reproduces daily life, universal life and life itself and will act as
base for discussions and generation of suggestions and provide resources for future studies
against Moduler Education enforcements.

Keywords: painting, work, moduler education, art, art education, daily life

ORTA ASYA TURK KULTURU’NE DUSUNSEL VE ESTETIK TEMELLI BAKIS
Yrd.Dog¢.Dr. Mehmet SAG

Akdeniz Universitesi , Giizel Sanatlar Fakiiltesi
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OZET

Orta Asya, Tuirk insaninin diinyaya gozlerini a¢tig1 ata topraklaridir. Bu cografyanin
genisligi ve bu genislik i¢inde Tiirk insaninin kiilttir varliklarinin da gesitliligi daima bir ilgi
alan1 olmus, insanlar1 meraklandirmis ve heyecanlandirmistir. Ozellikle Orta Asya’nin kuzeyi,
kuzey dogusu bu cografyadaki en kadim kiiltiirel hareketliliklere de besiklik etmistir,
etmektedir. Ttirklerin evren ve canlilarin olusumu ve yaradilisi ile ilgili diistincelerini
glinumiize kadar aktaran mitoloji, kozmoloji, efsane, destan ve masallari- farkliliklar arz etse de
glinimiize kadar ulasmistir. Din’den, sanat’a, sosyal hayat'tan ekonomik ve siyasi yasama
kadar bu 6greti bigimleri etkin bir bigcimde kullanilmis, Orta Asya Tiirk kiiltiirii'niin temel
taslarim tegkil etmistir.
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Kiltiir bilimcileri, Altay samanlari olarak bilinen ve Sibirya bolgesinin kuzeyi ve kuzey
bolgesinden baslayarak doguya ve giineye -6z’tine sadik kalinarak- farklilasip gelisen bir
soylenceler ve kiiltiir zenginligiyle kars1 karsityadir. Bu ruh hareketliliginin tam olarak
anlasilabilmesi, bu konular tizerine metodlu bir yogunlasmayla miimkiindiir. Bugiine kadar
yapilan bir¢ok ¢alisma; derleme, arsiv taramasi ve bolgesel bir takim arastirmalarla sinirlidir.

Bu bildiri de daha ¢ok, tiim bu kiiltiirel aktivitelerin ruhuna yonelik diistinsel ve estetik
bir bakis agistyla sistemli bir giris amaci gtidiilmektedir.

Anahtar Kelimeler: Orta Asya, Altay Samanizmi, Tiirk Estetigi, Ttirk Kiiltiirii, Tiirk Sanat,

INSTITUTIONAL AND AESTHETIC BASIC OVERVIEW OF CENTURY ASIAN TURKISH
CULTURE

ABSTRACT

Central Asia is the ancestral land where Turkish people open their eyes to the world.
The breadth of this geography and the diversity of the cultural assets of the Turkish people
within this bread has always been an area of interest and has made people curious and excited.
Especially in the north of Central Asia, the north east has been the cradle of the most ancient
cultural mobility in this region..

Mythology, cosmology, myths, legends and tales, which convey the thoughts of the
Turks about the formation and creation of the universe and the living things to daylight, have
reached the level of daylight even though they offer differences. Religion, art, this teaching
forms of social life ranging from economic and political life used effectively, Central Asia has
constituted the basicstone of Turkish culture.

Cultural scientists are confronted with a wealth of cultures and cultures, known as Altai
shamans, starting from the northern and northern regions of the Siberian region, and diverging
and developing to the east and south to the oceans. The full understanding of this mental
movement is possible with a methodological focus on these issues. Much work has been done to
date; Compilation, archive scanning and a number of regional surveys.

This paper, moreover, is a systematic introductory goal with a philosophical and
aesthetic point of view towards the spirit of all these cultural activities.

Keywords: Central Asia, Altai Shamanism, Turkish Aesthetics, Turkish Culture,
Turkish Art,

FARKLI KULTURLERDE IPLIGE UYGULANAN REZERVE BOYAMA TEKNIGI “IKAT”

Yrd. Do¢. Menekse Suzan TEKER
Akdeniz Universitesi
Gtizel Sanatlar Fakiiltesi
Moda ve Tekstil Tasartmi Boliimii,
mesinal@hotmail.com, 0507 817 97 01

OZET

Rezerve teknikleri, kumas ve iplik olmak tizere iki farkl tekstil materyalin uygulanmaktadir.

Tekniklerin uygulanisinda benzerlikler olsa da, nihai iiriinde bezemeler farkliliklar
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gostermektedir. kat uygulamalarinda yapilan rezerve islemi, iplerin gruplar halinde
baglanmasi ya da bir kapatma maddesi uygulanarak rezerve edilmesi ve sonrasinda boyanmasi
ile yapilmaktadir. Boyama sonrasinda rezerve alanlarin acilmasi veya kapatma maddelerinin
uzaklastirilmasinin ardindan dokuma islemine gegilmektedir. Dokuma isleminde atki ve ¢6zgii

iplikleri tizerindeki rezerve alanlar, ikatin kendine has desen 6zelliklerini olusturmaktadir.

Diinyanin hemen her kiiltiirtinde uygulamalarina rastlanilan bu teknik yaygin olarak bilinen
ismiyle “ikat” yerel isimler de almaktadir. Orta Asya, Hindistan ve Giineydogu Asya giiclii
ikat geleneklerine sahiptir. Gilintimiize dek ulasan ikat kumaslarinin varligi bu giiclii
geleneklerin tarihsel siiregleri ile ilgili bilgi vermektedir. Kumaslar tizerindeki bezemeler, renk
ve kompozisyon 6zellikleri ortaya ¢iktig1 kiiltiirtin izlerini belirgin bir sekilde yansitmaktadir.
Ikat tekniginde bezenmis kiyafetlerin, duvar ortiilerinin kullanim alanlari da bu dogrultuda
sekillenmektedir. Bu calismada, farkl kiilttirlerde ytizyillardir uygulanan bu teknik incelenerek,

orneklerle ortaya konulmaktadir.Anahtar Kelimeler: Rezerve boyama, ikat, dokuma

“IKAT” RESIST DYEING TECHNIQUE APPLIED ON YARN IN DIFFERENT CULTURES
ABSTRACT

Resist dyeing techniques are basically divided into two groups according to the textile
material to which they apply to fabrics and yarns. Although it shows similarities in techniques,
motifs in the final product are quite different. Resisting process performed in ikat application is
done by tying groups of yarns or applying a resist material to yarn, after that dyeing process
starts. After removal of the resist material or untying of the resisted area, yarns are passed to
the weaving process. In weaving, reserved areas on warp and weft yarns constitute the unique
design features of ikat.

This technique is encountered in almost every culture in the world is called "ikat", but
in some cultures it has its local name. Central Asia, India and Southeast Asia have very strong
ikat tradition. The existence of extant ikat fabric gives information about the historical context of
this strong tradition. The ornaments on the fabrics, the color and the composition characteristics
clearly reflect the traces of the cultures that have emerged. The usage areas of the garments,
wall hangings decorated in ikat technique are also shaped in this direction. In this study, ikat
applications in different cultures applied during centuries in the world are examined with

examples.Key Words: Resist dyeing, ikat, weaving
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A.L.B.U. GUZEL SANATLAR EGITiMi RESiM-iS EGITIMi ANABILIM DALINDA
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Yrd. Dog. Dr. Meral Per

Abant Izzet Baysal Universitesi, Egitim Fakiiltesi, Giizel Sanatlar Egitimi Boliimii, Resim-Is Egitimi
Anabilim Dali, 14280, Bolu, Ttirkiye
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OZET

Bu arastirmada Abant izzet Baysal Universitesi Egitim Fakiiltesi Resim-Is Ogretmenligi
Anabilim Dali'nda egitim goren 6grencilerin resimlerinde tercih ettikleri renklerin ve bunlarin
nedenlerinin saptanmasi amaciyla, 3. ve 4. sinif anasanat atolye 6grencilerinden “seckisiz”
(random) 6rnekleme yontemiyle secilmis 20 kisiye renk tercih formu uygulanmistir. Aragtirma
sonuglarina gore; 6grencilerin resimlerindeki renk tercihlerinde ruh hali ve duygu durumlari
oncelikli bir faktor olarak saptanmigtir. Renklerin biraktig1 duygusal izlenim o rengin
resimlerde tercih edilmesinde veya tercih edilmemesinde 6nemli bir etken olarak
goriilmektedir. Ogrenciler, resimlerinde tercih ettikleri renklerin psikolojik etkileri ile kendi
kisilik ozellikleri arasinda baglanti1 kurmuslardir. Resimlerde canli ve ¢cok renk kullanimi neseli,
iyimser kisilik tipleriyle iliskilendirilirken, sakin kisilik yapisina sahip oldugunu belirten
kisilerin resimlerinde daha az renk ve mavi, yesil gibi renklerin tercih edildigi gortilmektedir.
Arastirma sonuglar1 daha 6nce yapilan arastirmalarla benzerlik tasimaktadir.

Anahtar Kelimeler: Renk, Renk tercihleri, sanat egitimi

COLOUR PREFERENCES in PAINTINGS of STUDENTS WHO STUDY at THE FINE ARTS
DEPARTMENT at THE FACULTY OF EDUCATION at A.I.B.U.

ABSTRACT In this research a colour preference form was applied to 3rd and 4th grade
students who are selected via random sampling method for the purpose of investigating the
colour preference of students who study at the Fine Arts Department at the Faculty of
Education at Abant Izzet Baysal University and their causes. According to the results, the mood
and emotional states are stated as a priority factor in colour preferences. The emotional
impression of colours is seen as an important factor for preferring or not preferring the colours
in paintings. Students have established a connection between the psychological effects and
personal features. While the use of vivid and various colours are associated with cheerful,
optimistic personal types; it is seen that people who state that they have a calm personality
prefer less colour and blue, green in their paintings. The results of the research are similar to the
previous studies.

Key words: Colour, colour preferences, arts education

SANAT YAPITI NIN YASAMLA BULUSMASI UZERINE BIR OKUMA DENEMESI
Yrd. Do¢. Meysem SAMSUN
Inénii Universitesi,
Giizel Sanatlar Egitimi

meysemsamsun@gmail.com, Tel. 05369826183

OZET

Bu arastirmanin kapsamu bir sanat yapitinin yasanti kavramiyla etkilesimi sanat sosyolojisi
acgisindan degerlendirmektir. Sanat¢inin dogayla etkilesiminden edindigi gorsel birikimi sanat
yapit1 araciligryla toplumsal yap: icerisindeki iliskiler biittintinde sergileyip sergilemedigi
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kuskusuz 6nemlidir. Ciinkii sanat yapit1 birden ¢ok anlama gelir. Sanat yapitinin birden ¢ok
anlama gelmesinin temel 6zelligi her cagin eseri olmasindan kaynaklanir. Bir sanat yapitiyla
kurulan deneyim 6znel olmasinin yani sira 6zneldir de, bu nesnellik sanatgi- yapit- toplum
iliskileri ve etkilesimleri sonucunda sanat yapiti yasamla nerede bulusur? Sorusu énemlidir. Bu
sorunun ¢oziimi yolunda sanat sosyolojisi 151k tutacaktir. Sanat ile yasam arasindaki iliskiyi,
sanat yasamin bir yansisidir. Tarzinda gérmek miimkiindiir. Bundan su anlasilabilir, ¢ok eski
zamanlardan kalan eserlere baktigimizda, onlar1 kullanan insanlarin yasamlar: hakkinda bilgi
edinebiliyoruz. Demek ki onlarin yasami o eski eserlere yansimistir. Bu arastirmada sanatin
yansittig1 yasamu belirledigini soylemeye calisacagiz.

Anahtar Kelimeler: Sanat yapit, Etkilesim, Yansitma, Yasam, Cokluk
A READING (ATTEMPT) ON THE MEETING OF ART WITH LIFE
ABSTRACT

The content of the present study is the evaluation of the interaction of the art object with the
concept of life from a sociological point of view. It is undoubtedly of due importance whether
the artist exhibits the visual reservoir acquired by means of the interaction with nature in the
totality of the interactions within the social structure through the art object. This is because art
object has plural interpretations. The basic characteristic of the notion that there is a plurality of
the interpretation of the art object originates from the fact that it is the work of every age. The
experience constructed with the art object is subjective as well as objective; thus, this question
gains significance: where does the art object meet with life as a result of the interactions
between artist, object and society? Art sociology will shed light on the solution of the question
at hand. It is possible to regard the relation between art and life, as that art is the reflection of
life. We can come to the conclusion that when we investigate the art objects from ancient times,
we can derive information about the people using them. So, their lives reflected on these ancient
art objects. In the present study, we will try to argue that art determines the life it reflects.

Key Words: Art Object, Interaction, Reflection, Life, Plurality.
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OZET

Insanlik tarihi boyunca duygu ve diistincelerini bir sekil tizerinde gosterme cabast icinde olan
insanoglu giin yiiziine ¢ikan bizimde begeniyle izledigimiz bircok eser tiretmistir. Bu eserler,
medeniyetlerin zengin sanat kiiltiirii, zevk ve begenileriyle yogrulup kiiltiirlerini
yansitmaktadir. {lkel toplumlarda bile bir giizellik duygusunun var oldugu gevresini ve

kendisini stislemeye ihtiya¢ duydugu bilinmektedir. Stislemede kullanilacak desenler
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olusturulurken, yer ve malzemeye gore kiside yarattig1 deger yargisiyla beraber yasamsal
duygu, zevk ve dinin etkisiyle harmanlayarak secilmektedir.Bu ana unsurlar1 goz oniine alarak
eser hazirlayan sanatci, desenlerde kullandig1 motiflere bir anlam ytiklemistir. Bu anlam, o
toplumun deger yargilariyla 6zdeslesen simgeleri barindirmaktadir. Barindirilan unsurlar,
eserin begenilmesi ve kabul goriilmesi hususunda 6nem tasimaktadir. Ttirk sanatinda
kullanilan siisleme tekniklerinde hayvansal motiflere toplumun siyasi giictinii, 6zgiirliigunt,
baris1 esareti ve diismani niteleyen anlamlar yiiklenmistir. Bu ¢alismada hayvan motifleri
icerisinde yer alan dénemler olumlu ya da olumsuz anlamlar yiiklenen ejder motifinin Tiirk
sanatinda bezeme olarak kullanimu ile ilgili bir degerlendirme yapilacaktir.

Anahtar Kelimeler: Tiirk Sanati, Ejder Motifi, Siisleme,

AN EVALUATION ON THE MEANING OF THE DRAGON MOTIF IN TURKISH ART
ABSTRACT
Throughout the history of mankind, mankind has struggled to show emotions and thoughts on
a form, and mankind has produced many works that we admire in our day. These artifacts are
mixed with the rich art culture, pleasure and taste of civilizations and reflect their culture. Even
in primitive societies, it is known that there is a sense of beauty and that it needs to decorate
itself. While the patterns to be used in decoration are being created, they are selected by
blending with the value judgment created by the person according to the place and the material
and with the effect of the vital feeling, pleasure and religion.Taking these main elements into
account, the artist prepares the meaning of the motifs used in the patterns. This meaning
contains symbols that are associated with the value judgment of that community. The hosted
elements are important for the appreciation of the work and acceptance. In the decorative
techniques used in Turkish art, the political motive of the society is loaded with the political
power, freedom, peace captivity and meanings that characterize the enemy. In this study, an
evaluation will be made about the usage of the dragon motif, which has positive or negative
meanings in animal motifs, as a symbol in Turkish art.

Keywords: Turkish Art, Dragon Motif, Ornamentation,

14. FRIEZE LONDRA CAGDAS SANAT FUARINDA DiSiPLINLERARASI CALISMALAR

Aras.Grv.Pinar Ceylan
Yeditepe Universitesi Giizel Sanatlar Fakiiltesi

Plastik Sanatlar Boliimii Sanatta Yeterlik Og“rencisi yeditepepinar@yahoo.com

OZET

1990 yilindan sonra internetin yayginlasmasi ve hizla gelisen teknolojik gelismelerin ortaya

¢ikmasi sanati etkilemis ve sanat eserlerinin disiplinlerarasi yolculugu da hiz kazanmustir.
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1990’larda S.S.C.B nin yikilmasi sonrasi diinyada ¢ok kiiltiirli bir politika gelisti. Globallesen
diinyada birbirinden farkl disiplinlerin birlikteligi artarak farkliliklarin olusturdugu cesitlik ve
cok sesli bir ifade ortaya ¢tkmustir. Teknolojinin stirekli gelismeye devam etmesi sanatta yeni
anlatim dillerinin ortaya ¢tkmasina neden olmaktadir. Bu makale, bir disiplinin bir diger
disiplinle melezleserek ayrilmayacak bir biittinliige sahip oldugu disiplinlerarasi ¢alismalar1
2016 yilinda Londra’da diizenlenen 14. Frieze Londra Cagdas Sanat Fuarindaki
disiplinlerarasi ¢calisan ¢agdas sanatcilarin eserlerine odaklanilarak agiklamaktadir. Antik
doneme ait eserlerden giintimiiz ¢agdas sanat calismalaria kadar genis bir yelpazeye sahip
olmasiyla Frieze Cagdas Sanat Fuary, izleyiciler icin gorsel ve kiilttirel bilgi kaynag: konumunda
oldugu gibi egitici bir etkiye de sahiptir. Frieze Cagdas Sanat Fuarinda sergilenen
disiplinlerarasi calismalarda giinliik hayata ait nesnelerin ve hizla gelisen teknolojik
gelismelerin kullamillanilmasi tizerinde durularak , izleyicinin bu ¢alismalarla olan etkilesimleri
incelenmektedir. Anahtar Sozciikler: 14. Frieze Londra Caddas Sanat Fuari, Disiplinleraras:
sanat¢ilar, Disiplinlerarasi sanat, Hazir nesne
INTERDISCIPLINARY ART WORKS IN 14TH FRIEZE LONDON CONTEMPORARY ART
FAIR
ABSTRACT
After 1990, the widespread use of the internet and the emergence of rapidly developing
technological developments have influenced art and the interdisciplinary journey of artworks
has also accelerated. After the dissolution of the USSR in the 1990s, a multiculturalism took
place worldwide. In the globalizing world, the diversity of different disciplines has increased
and multivocal expression emerged in arts continuity of technological developments leading to
the emergence of a new language of expression in art. This article explains the interdisciplinary
works focusing on the interdisciplinary features of artists at the 14th Frieze London
Contemporary Art Fair that took place in October, 2016, in London. The above mentioned
works at the Frieze Contemporary Art Fair, the subject of everyday life and the use of rapidly
developing technological developments are examined. Frieze Contemporary Art Fair has an
educational effect as it is a visual and cultural information source for viewers as it has a wide
range of works from antiquity to modern contemporary art works. Interdisciplinary works in
which disciplinary studies intersect with another discipline explain the viewer's interactions
with these studies. Key words: 14. Frieze London Contemporary Art Fair, Interdisciplinary artists,

Interdisciplinary art, Ready Made
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HALK OZANLARININ ESERLERININ ANADOLU HALKININ GUNLUK YASANTISI
UZERINE ETKILERI

Necdet Kurt (Folklor Arastirmaci)
Yrd. Dog. Dr. Sadik Yondem
Abant Izzet Baysal Universitesi, Egitim Fakiiltesi,Giizel Sanatlar Egitimi Boliimii /BOLU

sadvon2002@yahoo.com

OZET

Bilindigi gibi kiiltiirlerin olusumunda inanglarin, cografyanin ve giindelik yasam pratiklerinin
etkileri ¢ok biiytiktiir. Uluslarin yazili kiiltiirlerinin yani sira, en az yazili kiilttir kadar kabul
goren ve bir o kadar etkili olan sozlii kiilttirleri vardir. Bu tiir kiiltiirel tirtinler efsane, destan,
menkibe, siir, roman, fikra, hikdye ve masalciliktan, ninni ve agit sdylemeye kadar degisik
sekillerde karsimiza ¢ikmaktadirlar. Efsane, destan ve menkibeler toplumlarin en eski sozlii
kiltuirlerini olustururlar. Bir¢ok sozlii ve yazil kiltiir tirtinti, bunlardaki konulardan
etkilenerek {iretilirler ve yine giindelik yasam pratikleri seklinde karsimiza ¢ikarlar. S6zli
kilturt gtintimtize kadar getiren geleneksellestiren ve toplumun giindelik yasantisinda 6nemli
yere koyanlar halk ozanlaridir. Toplum ve ozanlar karsilikli olarak etkilesim icerisindedir.
Toplum ozanin eserlerine kaynak ve esin olustururken ozanda topluma yeni dgretiler ve
degerler aktarir.

Bu calismada yaklasik 400-500 y1l 6nceden giintimiize Anadolu halk ozanlariin tirettigi
eserlerin sadece birkag tanesi ele alinarak, halkin yasantisina yansimalari ve katkilarin
incelenmistir.

Anahtar Kelimeler: Halk ozani, yapat, halk kiiltiirii, gelenek

THE WORKS OF THE POETS THE EFFECT ON THE DAILY LIFE OF ANATOLIA’S
PUBLIC

ABSTRACT

As is known, in the formation of cultures are very important the influences of beliefs,
geography, and everyday life practices Besides on written culture,there were also accepted and
effective verbal cultures of the nations.These kinds of cultural products are expressed in
different forms ranging from legends, epics, menikes, poems, novels, anecdotes, stories to fairy
tales, lullabies and lamentations.Legend, epic and mystical are constitute the oldest oral
cultures of society.Many verbal and written culture products are produced by being influenced
by the subjects mentioned above, and again they come into the form of daily life
practices.Bringing oral culture until today, traditional and important put of in daily life of
society are the poets.Society and poets interact. While society creates resources and inspiration
to the poet's works, poets also to society transfer new teachings and values.

In this study, only a few of the artifacts produced by the Anatolian poets from 400-500 years ago
to today have been studied the reflections and contributions to life daily of the people

Key Words: Poet, work, folk culture, tradition
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ART EDUCATION TEACHER CANDIDATES’ PERCEPTION OF THEIR SELF
ACTUALIZATION

RESIM OGRETMENI ADAYLARIN KENDINi GERCEKLESTIRME ALGILAMALARI
Dog. Dr. Sefa Bulut
Abant Izzet Baysal University, Counseling Psychology
Uzm.Hilal Sar1
Abant Izzet Baysal University,
ABSTRACT

Self-actualization is a process in which many people goes through trough their personal and
professional life. The concept is coined by famous humanitarian psychologist Carl Rogers.
Particularly, artists are people who are more aware of their artistic transformation and
transandantal development via art works. Therefore, this qualitative inquiry focused on art
teacher candidate’s self-actualization process. The teacher candidate students were asked about
self-actualization targets. This study aimed at elicit more information about art teachers’ future
career aspiration and their awareness level.

Twenty sophomore students who are attending Abbant {zzet Baysal University, College of
Education, Art and Drawing Department voluntarily participated for this study. Self-
actualization is a topic which is discussed in depth in class curriculum. Later, they were being
asked to write their future self-actualization plans in class time. Their expressive writings were
read and dominating themes extracted. The results revealed very rich and depth insights about
art teachers’ conceptualization of their careers and their future progress.

Key Words: Self-actualization of Artists, Artistic Transformation, Professional Development
Process, Future Aspirations

ILETISIM, GOSTERGEBILIM ve SANAT EGITIMINDE Ki ONEMI
Yrd. Dog. Serap YASA
Abant Izzet Baysal Universitesi Egitim Fakiiltesi Giizel Sanatlar Egt. Bol. Resim-Is Egt ABD

serap.is2003@gmail.com +90 533 459 72 45

OZET

Yaklasik ytizaltmisin tizerinde tanimi bulunan iletisim pek ¢ok bilim dal1 icin cazip bir
konudur. Sozlii iletisim; ‘Retorik” olarak kaynaklara gegen bir iletisim tiirtiyken dil, bunun
temel yap1 tasini olusturmakta, yazili anlatimda ise dili sembolize eden isaretler sistemi
bulunmaktadr.

Dilin artzamanli (diachronic) evrimleri incelenince 1970'lerden sonra nerdeyse
Gostergebilim’le esdeger tutuldugu goriilmektedir. Insanlarin, birbirleriyle iletisim kurmak icin
kullandiklar diller, viicut hareketleri, yazinsal yapitlar vb. anlamls, biitiinsel ve gesitli
birimlerden olusan bir dizgeye sahiptirler. Bu dizgelerin birimleri de GOSTERGE olarak
adlandirilirlar.

Tum iletisim tanimlarinda ortak olan, bir bilgi akisinin varligidir.

Bu calismada, iletisimi saglamada mesajin anlasilir, tutarli, okunakli ve hedef kitle igin
anlasilabilir olmasini gerektiren 6zelliklerinin zaman iginde gosterdigi degisim ve gelisim
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incelenmistir. Semantigin mesaj gonderilisindeki 6nemi, kiiltiirel ikonografi'nin bag kurmada
ustlendigi 6nem arastirilmistir. Sanatsal yaklasimlarin ve teknolojinin egitim tekniklerinin
uygulamsindaki yansimalaria deginilmistir. fletisim eyleminde ve kiilttirlerin aktariminda
gorev alan sembol ve simgelerin bu 6zelliklerinin sonucu olarak isaretlerin birer sembol olarak
kullanild1g1 bu gorsel sistemin (Isotype) ¢ok uluslu tiim mekan ve aktivitelerde detaydan
yoksun ancak bilgi ile donanik yiiksek bir anlatim giictine ulasmas: hedeflenmektedir.

Anahtar Kelimeler: iletisim, gostergebilim, grafik tasarim, tipografi
COMMUNICATION, SEMIOTICS and IMPORTANCE of ART EDUCATION
ABSTRACT

There is approximately over 160 definitions of communication, is important for many kinds of
science. Oral communication as retoric replaced at sources, language is the basic subject for the
written expression. There is a system of symbolize of systems. When we search the language's
diachronic periods after 1970's is almost equal to semiology. When people communicate with
each other they use these languages; body language, literary work, etc. meaning full, wholistic
and consist of many kinds of units which have sequences. The units of these sequences named
as SIGNS. Flow of information is the common property for the whole definition of
communication. In this subject to provide the communication, message must comprehensible,
consistent, readable for target group and the development, variation of that system is inspected
in time of. The importance of semantics when sending messages, the consequence of cultural
iconography is inspected at connection. At the educational technics approches of art and
technological reflections are mentioned. In the communication actions and the convection of
cultures, symbols and signs are taked in charge. The signs are used as symbols in this visual
system (isotype), at international places and activities are out of details but the aim is elevated
explanations which is full of knowledge.

Keywords: communication, semiology, graphic design, typography

SARACENO’NUN “ORBIT” ENSTALASYONU UZERINDEN YAPITTA “UTOPYA” VE
“GERCEKLIK” KAVRAMLARININ IRDELENMESI

Yrd.Dog.Dr.Sevdiye KADIOGLU
Mugla Sitki Kogman Universitesi
Bodrum Giizel Sanatlar Fakiiltesi,Heykel Béltimii
sevdiyester@gmail.com.tr Tel: 0533 241 82 77

OZET

Sanat, bilim ve teknoloji, toplumlarda ilerlemeyi, degisim ve doniistimiin olusmasin
tetikleyen, medeniyetlerde gelismeyi ve 6ncii olmayi belirleyici 6nemli etkenlerdendir. Sanatgi,
sanat yapitinda bu ti¢ unsurun etkilerini degiskenlik gosteren oranlarda hisseder.

Ytuizyillar icinde bilimin, sanatin, teknolojinin etkilesimi sanatta da birtakim
kavramlarin yeniden sorgulanmasini getirir.

Felsefenin de 6nemli konularindan olan gerceklik ve titopya, bazi sanat yapitlarinda
birbirine yaklasmis olabilir mi? 21.Yiizy1l sanatctya ve sanat yapitina bu olanagi ne oranda
sagliyor?

Sanat yapitinin varolmasi icin kuramlarda ayrilmaz ticlii olarak yer alan sanatgi, sanat
yapit1 ve izleyici, zaman ve mekan kavramlarinin i¢inde harmanlanarak gercekligin yanisira
titopyanin da kiigiik bir yasanti-kesiti olarak araya eklemlenmesini olanakl kilabilir mi?

29


mailto:sevdiyester@gmail.com.tr

Tum bu sorular, sanatgilar ve sanat egitimcileri i¢in yaratim stirecinin i¢sel ve nesnel
olarak yasandig1 ve ayn1 zamanda malzeme tizerinden gergeklik diinyasina yansitilma
stirecinde yer alan sorgulamalarindan birkacidir. Bu bildiride, sanat¢1 Tomas Sarageno’nun
Almanya’nin Diisseldorf kentinde K21 Standehaus’da 2013-2015 sonuna kadar sergilenen
“Orbit” adl1 enstalasyon calismast tizerinden hareketle, sanat yapitinda “titopya” ve “gergeklik”
kavramlar1 irdelenecektir. Bilimsel ve teknolojik verileri, dogadan gozlemlerini kullanarak sanat
yapitlarinda yeni kurgular deneyimleyen bir sanatgi olan, Saragcenonun “Orbit” projesinin bu
calismada ele alinmasi, literatiir taramalarinin yapilmasi ve sergiden gozlem kesitlerinin analiz
edilmesi yontemiyle gerceklestirilecektir.

Anahtar kelimeler: Saraceno, “Orbit”, “{itopya”, enstalasyon, “gerceklik”.

INVESTIGATION OF "UTOPIA" AND "REALITY" CONCEPTS iN SARACENO'S
"ORBIT" INSTALLATION”

ABSTRACT

Art, science and technology are important factors that stimulate progress, change and
transformation in communities determine development, being Pioneer in civilizations. Artists
feel the effects of these three factors at varying rates in their works of art.

Over the centuries the interaction among science, art and technology also brings, re-questioning
some of the concepts at art.

May “reality” and “utopia” which are also important subjects of pholosophy, be close
each other in some of the artworks? In what way 21st century provides this possibility for artists
and artworks?

Can the artist, art work, and viewer who takes part in theories for existence of artwork
as an inseparable trio be able to blend the concepts of time and space into reality as well as
articulate the utopia as a small part of life-section?

All these questions are a few of the interrogations that are involved in the creative
process for artists and art educators, both internally and objectively, and at the same time
reflecting on the material world through the material.

In this research, the concept “utopia” and “reality” will be examined over the
installation work called “Orbit” of Tomas Saraceno which has been exhibited between the years
of 2013 and late 2015 in K21 Standehaus in Diisseldorf, Germany.

Handling the project Orbit of Saraceno who is an artist that experiences scientific
technological data in new fictions by using observations from nature in his artworks will be
realized by conducting literature searches and analysis of observations from nature in his
artworks will be realized by conducting literature searches and analysis of observation sections.

90 SONRASI TURKIYE DE PERFORMANS SANATLARI
Sibel TALAS
OZET

1960 11 yillarda beden sanat nesnesi olarak kullanilmaya baslanmistir. Yine bu donemde
ortaya ¢tkan muhalif sanat eylemleri 6nceki sanatlari sorgulayarak, alternatif reaksiyonlar ve

malzemeler sunmuslardir. Bu durum sanatci ve izleyicinin esas roliinii yeniden sekillendirmis
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ve sanat yapitinin tanimini genisletmistir. Bu sanat eylemlerinden biri olan ve 60 lardaki
kavramsal yonelimlerle ortaya ¢ikan bedenin bir sanat nesnesi olarak kullanimi
Happening/'lerle baslamustir. Happening sanati disiplinlerarasi yaklasimi ile beden, canh
performans, tiyatro, miizik, dans, siir, video, fotograf gibi diger sanat alanlarini kapsamakta ve

sanatc1 eylemi olarak giincel sanatta yerini almaktadir.

Toplumsal esitsizlikler ve bunlarin sonucunda meydana gelen ayaklanmalar, genglik
hareketleri, Sanat tarihinin gelenekselciligi ve sanatin yasamin disinda tutularak sermayenin bir

pargast haline getirilmesi, sanatgilar1 alternatif sanat bicimlerine yoneltmistir.

Postmodern stirecte toplumsal konular sanatin merkezini olusturmustur. Sanatmn odak
noktalar1 bu siirecte yayginlik kazanmaya baslamustir. Happening, Fluxus, Beden Sanati, Video
Sanat1 ve Performans Sanat1 gibi gosteri temelli bu etkinlikler, bedeni direkt sanatin igine
sokmustur. Artik sanat izleyicinin de miidahil olmasiyla olmasi1 gereken yerde yani yasamin

tam icinde yerini almstir.

Tiirkiye de Happening, performans sanat1 ve benzeri kavramsal sanatlarin uygulayicilar:
oldugu halde bu sanat tiirii hala yeterince taninmamaktadir. Bu arastirmada 60" 11 ve 70" li
yillarda bedenini sanat nesnesi olarak kullanan 6ncti sanatcilarin islerinden yola ¢gikarak 1990
sonrasi Tiirkiye de performans sanat1 ve benzeri sanatlarin uygulayicilari, gorsellerden
yararlanilarak bir araya getirildi. Ayrica zaman zaman yaratici eylemler ve bu muhalif sanatin

sira dis1 dilinden de bahsedildi.

Anahtar Kelimeler : 60 sonras1 Diinya’da performans sanatlari, 90 sonrasi Ttirkiye’'de

performans sanatlari.
ABSTRACT

Body started to be used an art object in 1960s. Oppositional art movements that emerged
during this period questioned the previous arts and presented alternative reactions and
equipments. This situation reformed the main role of artist and audience and extended the
definition of artwork. The use of body as an art object that emerged with conceptual directions
in 60s as one of these art actions started with Happenings. Through it interdisciplinary
approach, The art of Happening covers body, live performance, theater, muic, dance, poetry,

video and photography and takes place as artist action among actual art.

By keeping social inequalities and riots that occurred as a result of them, youth
movements, traditionalism of art history out of life, making art a part of capital directed artists
alternative art styles. In post modern period, social issues has been the center of art. The focal
points of the art has gained prevalence in this period. These show based events such as

Happening, Fluxus, Body Art, Video Art and Performance Art has put body directly into art. By
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means of the involvement of audience, art has taken place exactly in life, which is the place
where it should be. In Turkey, Happening has still been insufficiently recognized even though
there are practitioners of performance art and similar conceptual arts. In this research, based on
works of pioneer artists using body as an art object in 60s and 70s, the practitioners of
performance art and similar arts has been brought together by making use of visuals in post
1990 Turkey. Moreover, the extraordinary language of this oppositional art which can transform

into creative actions from time to time was mentioned.

Keywords: Performance arts in post 60s World, performance arts in post 90s Turkey

ANADOLU’DA COK KATMANLI KENTLERDEKI YASAM , YAPITLAR VE
GUNUMUZDE KORUNMA SORUNLARI

Yakup Ertugrul OZER-Arkeolog (Y.Lisans Ogr.)
Karabiik Universitesi-Mimarlik Boliimii
yuzerertugrul@gmail.com
Prof. Dr. Aysun OZKOSE
Karabiik Universitesi-Mimarlik Boliimii
aysunozkose@karabuk.edu.tr
OZET
Insanlarmn diizenli yasam tarzina ge¢meleri ayni zamanda yerlesik ve gelisen bir siireklilik ile
kiltiir yapist olusturmalarmi da saglamistir. Mevsimlerin durumuna, gida ve
yasamsalihtiyaglarin karsilanabilirligine gore konum degistiren anlayisa karsilik tiim
ihtiyaclarin ve savunma mekanizmalarinin sabit bir noktadan idame ettirildigi diizene
gecmeleri hem kiiltiirel alt yapinin olusumuna hem de toplumsal diizenin gelisimine zemin
hazirlamistir.Insanlar1 bir bolge secerek orada konumlanmasini saglayan en biiyiik etken ise
topragin ehlilestirilmesi olmustur. Bu agidan bakildig1 zaman; su kaynaklari, kullanilabilir
toprak ve alan, yerlesim noktalarinin segilmesinde 6nemli noktalardir. Thtiyaglarin
karsilanabilirligine yonelik segilen bolge “Bereketli Hilal” olarak tanimlanan Mezopotamya
topraklar1 olmustur.
Bu noktada ise Anadolu; olusan etkilesimin en islek giizergdhi haline gelmistir.
Ticari iliskilerinde gelisim gostermesi ile birlikte gerek karadan gerek denizden Dogu ve Bati
arasinda baglayici gorevi ile heterojen bir kiiltiir yelpazesine sahip olmustur. Yasadiklar1
donemin 6lceginde ki diinyaya hitkmeden bircok medeniyet Anadolu cografyasi tizerinde
kendine yer bulmustur. Her kiiltiir katmanimi ve bu kiltir sahiplerinin izlerini
tastyan Anadolu kentleri, ilk yerlesim izlerinin goriildigi MO 10.000 dolaylarindan
gilintimiize kadar biittin degisimleri yasamustir. {1k kéy yerlesimlerinin olustugu Neolitik
Donem, koy yerlesimlerinin kentlestigi Erken Bronz Cagy, ticaretin etkisi altinda ki kentlerin
olustugu Ge¢ Bronz Cagi, Yunan kent devletleri, Helenistik Donemdeki planh
kentler, Roma Imparatorlugunda ki askeri garnizonlar, Dogu Roma (Hiristiyanlik)
etkisi, Osmanlinin organik dokusu ve Islamiyet, sanayi devrimi ile endistrilesen
kentler, Cumhuriyet Déneminde ki batiilasma etkisi gibi kentlerin ve kentlesmenin
hemen hemen biitiin evrimlerini yagamaistir.
Gintimiizde modern kentlesme anlayisi, hizla artan niifus ve buna karsilik talep edilen
barinma ihtiyaci, gelisen sosyal ve ticari iliskiler sonucunda tarihi doku goz ardi edilmis ve
tahrip ka¢inilmaz olmustur.
Bu calismada; toplumlarin yerlesik diizene ge¢cmesi ile baslayan, uygarlasan toplumlarin ilk
koy yerlesmelerinden giiniimiiz modern kentlerine kadar olan evrimini incelenecektir.
Olusan ¢ok katmanli kentlerin modern hayatin iginde eritilmesinin tniine gegmek amagh
yapilan koruma 6nlemleri ve uygulamalari incelenerek karsilastirmali bir degerlendirme
yapilacaktir.
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Anahtar Kelimeler: Kentsel Arkeoloji, Cok Katmanli Kentler, Anadolu’da Yasam, Antik
Kentler

THE LIFE AND WORK AND PRESERVATION PROBLEMS OF MULTI LAYERED
ANCIENT CITiES IN ANATOLIA
ABSTRACT

At the same time, people's transition to a regular way of life has also enabled them to

establish a culture of continuity and development. In contrast to the situation that changes
according to the situation of the seasons and the affordability of the food and the living
necessities, all necessities and the equilibrium of the defensive mechanisms are fixed and the
basis for the formation of the cultural sub-structure and the development of the social order.
The greatest factor that has helped people to select a region and locate it is the tame of the

land. From this point of view; water resources, available soil and area are important points in
the selection of settlement points. The chosen region for the affordability of needs has been
Mesopotamian lands defined as "Fertile Crescent".

At this point, Anatolia; Has become the busiest route of interaction. With its development in
commercial relations, it has had a heterogeneous culture spectrum with binding role between
land and sea, East and West. Many civilizations ruling the world at the time of their lives

have found their place in the Anatolian geography. Anatolian cities bearing every cultural

layer and traces of these culture owners have experienced all the changes from around

10,000 BC to the present day, where the first settlement traces were seen. The Neolithic

Period formed by the first village settlements, the Early Bronze Age where the
villagesettlements urbanized, the Late Bronze Age formed by the cities under the trade, the
Greek city states, the planned cities in the Hellenistic period, the military garrisons in the
Roman Empire, the Eastern Roman (Christian) influence, Cities such as Islam, the
industrial revolution and industrialized cities, the westernization effect in the Republican
period, and almost all the evolution of urbanism.

Today, the understanding of modern urbanization, the rapidly increasing population and the
demand for housing, demanding the development of social and commercial relations, the
historical texture has been ignored and destruction has become inevitable.

In this study; The evolution of civilizing societies from the first settlement of the villages to the
modern cities of the present day, starting with the establishment of societies with
established settlement. A comparative assessment will be carried out by examining the
protective measures and practices aimed at preventing melting of the multi-layered cities in

the modern life.

Key words: Urban Archeology, Multi Layered Cities, Anatolian Life, Ancient Cities

KRONIK HASTALIKLARIN TEDAVISINDE SANATIN YASAM KALITESINE ETKILERI
Ogr.Grv.Yasemin OGUZ GUNER

Akdeniz Universitesi Saglik Hizmetleri Meslek Yiiksekokulu
yaseminoguzguner2016@gmail.com
OZET
Yasam kalitesi ve 6zellikle kronik hastaliklarda yasam kalitesinin stirdtiriilebilirligi son yillarda
oldukca revagta olan kavramlardir. Yasam stiresinin uzamastyla birlikte kronik hastaliklar

giderek daha biiyiik bir sorun haline gelmektedir. Ayrica, kronik hastaliklarin yasam kalitesini
etkiledigi de bilinmektedir.

Sanatsal faaliyetlerle ugrasmanin yasam kalitesi tizerine olan pozitif etkileri yatsinamaz bir
gercekken hayat boyu agir hastaliklarin tedavi stireciyle ugrasan hastalarin kendini daha iyi
hissetme, sosyallesme ve kendini gerceklestirme konulariyla yasama katildiklar1 goriilmektedir.
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Bu calismayla, hastalarin hastaneye tedavi igin gelirken hastane ortaminda onlar i¢in hazirlanan
atolyede egitimci esliginde neler yasadiklarini, hissettiklerini, tirettiklerini ve tedavilerine olan
etkilerini ortaya koymak ve bu tiir etkinliklerin yayginlastirilmasinda tesvik edici olmak
hedeflenmistir.

Anahtar Kelimeler: Kronik hastalik, Yasam kalitesi, Sanat
EFFECT OF ART ON QUALITY OF LiFE IN THE TREATMENT OF CHRONIC DIiSEASES
ABSTRACT

Quality of life and sustainability of quality of life in chronic disease, especially in recent
years, is quite popular. With the extension of lifetime chronic diseases are increasingly
becoming a big problem. In addition, affects the quality of life of chronic diseases is also
known.

Artistic activities, the positive effects of the deal on quality of life is not to sleep in a real
process of treatment of severe disease for life while dealing with patients feel better,
socialize, and self-realization issues participated in live.

This work, on the way to the hospital for treatment of patients in the hospital environment,
accompanied by a trainer in the workshop prepared for them what they go through, they
felt, they produce and their treatment and the effects of this type of activity is aimed to
promote the dissemination of.

Keywords: Quality of life; chronic diseases, Art

COCUK MUZELERI, OYKU MUZELERI, OYKU MERKEZLERI VE COCUK EDEBIYATI
MERKEZLERINDE YAPILAN MUZE EGITiMI ETKINLIKLERI
Zekiye Cildir
Yrd. Dog. Dr. Zekiye Cildir, Artvin Coruh Universitesi Sanat ve Tasarim Fakiiltesi, Tiirkiye.
zcildir@artvin.edu.tr
Cihan Sule Kiiliik
Yrd. Dog. Dr. Cihan Sule Kiiliik, Bolu Abant Izzet Baysal Universitesi Egitim Fakiiltesi,
Tiirkiye. csule82@hotmail.com

OZET
Miizelerde son yillarda islevsel anlamda hizli bir degisim ve cesitlilik gozlemlenmektedir. Bu
degisime ayak uydurmak amaciyla cagdas miizecilik anlayisina uygun diizenlemeler
yapilmaktadir. Cagdas miuizecilik yaklasimi, egitimi diger islevlerin 6ntine alir. Egitim islevi
katilimcmin miizedeki nesneleri islevleri, ge¢mis ve gelecek baglantilariyla
degerlendirebilecegi, farkliliklar: ve benzerlikleri gercek nesneyle etkilesime gecerek
ogrenebilecegi olanaklar sunmaktadir. Cocuk miizeleri, 6yki miizeleri, 6ykii merkezleri, cocuk
edebiyat1 merkezleri zengin ve farkl icerikteki koleksiyonlariyla cagdas 6grenme yontemlerini
uygulamak icin en uygun ortamlardir. Cocuk miizeleri geleneksel yontemler disinda
gerceklestirdikleri cesitli etkinliklerle, cocuklarin sanat ile bag kurmalarina olanak
saglamaktadir. Cocuk miizelerinde, ¢ocuklar1 sanatin, edebiyatin sundugu olanaklarla, sanatgi
duyarliliklariyla bulusturmak amaciyla, yaratici yazma, dyki anlatma etkinlikleri
diizenlenmektedir. Bu kapsamda miizelerde yer alan gezici bavul miizelerle cocuklara yonelik
gezici bavul miize koleksiyonlar1 yoluyla 6ykii anlatma etkinlikleri diizenlenmekte, bavul
miizede yer alan nesnelerle yaratici yazma konusunda ¢alismalar yapilmaktadir. Bu calismada
cocuklara yonelik etkinlikler diizenleyen arastirma merkezleri, 6ykii merkezleri, cocuk
miizeleri, 6ykii miizeleri, resimli kitaplar miizeleri, cocuk kitaplar: merkezleri, edebiyat
arastirmalar1 merkezleri ve ¢ocuk edebiyati resimleme merkezlerinde gerceklestirilen egitim
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etkinlikleri incelenerek, ¢cocuga okuma kiiltiirii edindirme siirecinde gocuk miizelerinin
islevleriyle baglantili 6rneklere yer verilmistir. Diinyada ve Tiirkiye’de siirekli ve programl
etkinlik diizenleyen miizeler ve merkezlerde, cocuk edebiyat: temasi altinda yapilan ¢calismalar
incelenmistir.

Anahtar Kelimeler: Miize, cocuk miizesi, 6ykii miizesi, ykii merkezi, cocuk edebiyati merkezi

ABSTRACT

It is seen that there has been a dramatic change and diversity in museums in terms of its
functions recently. In order to keep pace with this change, some arrangements suitable for
contemporary understanding of museology have been done. Contemporary museology
approach considers education above its other functions. Its educational function allows the
attendants to evaluate objects with their functions and their connections with past and future,
and to learn similarities and differences by interacting with real objects. Child museums, story
museums, story centers, child literature centers are the most suitable environments for
practicing modern learning methods due to their rich and various contents. By conducting
unconventional activities, child museums enable children to make connection with art. In child
museums, creative writing and story telling activities are conducted in order for uniting
children with the opportunities of art and literature and with artistic sensitivity. In this context,
in circuit suitcase museums story telling activities have been conducted by using circuit suitcase
museum collections; and by using the objects there, studies on creative writing have been made.
In this study, examples regarding the functions of child museums are included during the
process of gaining reading culture by examining the educational activities conducted in
research centers which focus on child oriented activities, story centers, child museums, story
museums, pictorial book museums, child book centers, literature research centers and child
literature illustration centers. Activities conducted within the context of child literature in
museums and centers having perpetual and programmed activities in Turkey and in the world
are studied.

Keywords: Museum, child museum, story museum, story center, children literature

center
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GUZEL SANATLAR VE SPOR LiSESi MUZIiK BOLUMU OGRENCILERI ILE DiGER LISE
OGRENCILERININ DUYGUSAL ZEKA DUZEYLERININ KARSILASTIRILMASI
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OZET

Bu arastirmada lise 6grencileri ile giizel sanatlar ve spor lisesi miizik bolimii 6grencilerinin duygusal
zeka diizeyleri arasinda anlamli bir fark olup olmadig1 aranmistir. Bunun i¢in Bar-On Duygusal Zeka
Olgegi ve Kisisel Bilgi Formu uygulanmustir.

Arastirmanin evrenini 2012-2013 egitim-6gretim yilinda Tuirkiye’deki lise okullarinda 6grenim goren
tum lise 6grencileri olusturmaktadir. Arastirmanin 6rneklemi ise, Amasya ili merkezinde bulunan
Amasya Fen Lisesi, Amasya Teknik ve Endiistri Meslek Lisesi, Amasya Lisesi, Amasya Alptekin
Anadolu Lisesi, Amasya Anadolu Lisesi, Amasya Anadolu Ogretmen Lisesi, Amasya Imam
Hatip Lisesi, Amasya Atatiirk Lisesi, Amasya IMKB Anadolu Otelcilik ve Turizm Meslek Lisesi ile
Amasya Glizel Sanatlar ve Spor Lisesi, Malatya Giizel Sanatlar ve Spor Lisesi, Tokat Giizel
Sanatlar ve Spor Lisesi, Nigde Giizel Sanatlar ve Spor Lisesi, Hatay Giizel Sanatlar ve Spor
Lisesi, Erzincan Giizel Sanatlar ve Spor Lisesi, Diyarbakir Giizel Sanatlar ve Spor Lisesi, lise son
sinifta okuyan ogrencilerden secilen 213'ti kiz, 193’1 erkek olmak {izere toplam 406 6grenciden
olusmaktadir. Arastirmanin veri toplama asamasinda duygusal zeka diizeyini belirlemek amaciyla
Dr. Reuven Bar-On (1997) tarafindan gelistirilen ve Tekin ACAR (2001) tarafindan Tirkgeye
uyarlanan “Bar-On Duygusal Zeka Olgegi” ve bazi demografik 6zellikler hakkinda bilgi toplamak
amactyla arastirmaci tarafindan hazirlanan “Kisisel Bilgi Formu” kullanilmistir. Arastirmanin analizi
igin SPSS 11,5 paket programui kullanilmis; verilerin homojen dagilip dagilmadiklarini belirlemek
icin; Tek Yonli Varyans Analizi (ANOVA), Iki Yonli Varyans Analizi, Levene Istatistigi, Scheffe
testi ve T- testi gibi anlamlilik testlerinden yararlanilmstir.

Arastirmada elde edilen bulgular 6zetle soyledir:

Lise son smif 6grencilerinin duygusal zeka diizeyleri; lise tiirti, cinsiyet ve babanin 6grenim
diizeyi degiskenlerine gore anlamli derecede farklilasirken; kardes sayisi, annenin meslegi, babanin
meslegi, annenin 6grenim diizeyi, ailenin aylik geliri ve ailenin tutumu degiskenlerine gore ise,
anlamli bir faklilasma yoktur.

Anahtar Kelimeler: Duygusal Zeka, Miizik Egitimi, Lise Ogrencileri



COMPARING EMOTIONAL QUOTIENT LEVELS OF THE STUDENTS
ATTENDING THE DEPARTMENT OF MUSIC AT THE HIGH SCHOOL OF FINE
ARTS AND SPORTS AND OTHER HIGH SCHOOL STUDENTS

ABSTRACT

In this study, it was investigated whether there is a significant difference between emotional quotient
levels of high school students and the students attending the department of music at the school of fine
arts and sports. For this purpose, Bar-On Emotional Quotient Scale and Personal Information Form were
utilized.

The population of the present study consists of the students from all high schools at the Turkey in 2012-
2013 academic year. The sample comprise of 406 senior students, 213 male and 193 female, from Amasya
Science High Scholl, Amasya Technical and Industrial Vocational High Scholl, Amasya High School,
Amasya Alptekin Anatolian High School, Amasya Anatolian High School, Amasya Anatolian Teacher
High School, Amasya Religious Vocational High School, Amasya Atatiirk High School, Amasya IMKB
Anatolian Hotel Management and Tourism Vocational High School with Amasya Fine Arts and Sports
High School, Malatya Fine Arts and Sports High School, Tokat Fine Arts and Sports High School, Nigde
Fine Arts and Sports High School, Hatay Fine Arts and Sports High School, Erzincan Fine Arts and
Sports High School, Diyarbakir Fine Arts and Sports High School. In order to determine emotional
quotient level, data was collected through Bar- On Emotional Quotient Scale which was developed by
Dr. Reuven Bar-On (1997) and translated in Turkish by Tekin ACAR (2001). Personal Information Form
was prepared and used to obtain data about demographic information. Data was analyzed by using
SPSS11.5 packet program and significance tests such as One-Way Analysis of Variance (ANOVA), Two-
Way Analysis of Variance, Levene Statistics, Scheffe Test and T-test was utilized to determine whether
the data was distributed homogenous or not.

The results of the study revealed that:

The emotional quotient levels of the senior high school students differentiated significantly in terms of
school type, gender, and father’s education level. However, there is no significant difference in terms of
the number of siblings, mother’s occupation, father’s occupation, mother’s education level, family’s
monthly income, and the attitude of family.

Key Words: Emotional Quotient, Music Education, High School Students.
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