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ALL OF THEM. |

BUT... BUT I
CAN'T DODGE
ALL THE
BALLS YET.

TRY DRESSING

AS PUCK
USING THE
CLOTHES IN

HERE.

. PRACTICING!

You CAN
KEEP

YOU INSTEAD
WILL WAIT




0

TSUKI-
KAGE
SENSEI /.

HEY, YOU LOOK
GOOD WITH
ONLY THE
LEOTARD AND
THOSE ROPES,




THEN, TRY

DODGING THE

BALLS AS
PUCK.
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Hurry up and
discover the
endless possibilities
inside yourself!
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IT'S A DOSSIER
CONTAINING
SOME SECRET
INFORMATION OF

" YOU, RIGHT,
HIJIRI?
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REGARDING
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WILL TAKE / SHELL ACTIN
e | AMIDSUMMER
TacE AT A ( NIGHT'S DREAM,
) TOGETHER WITH
PARK NEAR
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| INTRODUCE You
OUR COMPANY'S
NEW AND
PROMISING
) YOUNG STAR:
\ YUU SAKURA-

PLAY ARMAND IN ||

! THE LADY OF THE | |
CAMELIAS AT

| MEIWA THEATRE!
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RISING MOVIE
STAR, TOO.
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FORGET
WIS FACE. /.~

Y 6ooD DESPITE

HE HAS
. APPEARED IN
MANY MAGAZINES
LATELY!
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LET Me

FIRST, SEE
YOU LATER!

\
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TIRED AFTER | \ SORRY,
TRAVELING | | 6UYS.
ABROAD. ——
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| SINCE HIS AFFAIR 4
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I SUPPOSE

YOUR FEELINGS I WANT TO
KNOW WHAT
WEREN'T DEEP
SINCE You YOU FELT FOR
DUMPED HER IN MAYA WHEN
YOU WENT OUT

N TG WITH HER.
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WHAT DO You
WANT FROM

SEEING EACH OTHER
WAS DIFFICULT BECAUSE
OF WORK, BUT THE FEW
TIMES WE SAW EACH
OTHER WERE REALLY
IMPORTANT TO ME!

I WAS DETERMINED

BUT I COULDN'T
REACH MAYA BY
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PROTECTED HER
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MENT AND WORK
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TO HEAL MY
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HAVE NEVER |
GIVEN UP IF

YOUR SHOES!

L

- "/r/}«;-’\




SATOMI-SAN, ONE
DAY T'LL BECOME
A BETTER ACTOR
THAN You!
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STUPID! You
ARE A TREE!
PDON'T MOVE!

/ 2/ ) MIME? (.(

THAT'S
WHAT
YOu CALL
PANTO-
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DOWNFALL FOR
) SOMEONE WHO
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,/ HEY, LOOK OVER|
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THE MEMBERS OF THE
TSUKIKAGE COMPANY
WERE SELECTED BY THE
GREAT ACTRESS CHIGUSA
TSUKIKAGE WHO
GATHERED TOGETHER
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THEY'LL BE

IKKAKUJU coMpaNy ~ STRONG
GOT SECOND PLACE AT ~ ENEMIES!

THE NEARBY
ORION THEATRE

BEGAN ACTING IN
AN LINDERGROUND
THEATRE.

MAYA KITAJIMA MAY BE AN
UNKNOWN ACTRESS NOW BUT
SHE WON THE SECONDARY
ACTRESS AWARD INSTEAD OF
AYUMI HIMEKAWA.,




YOU! THE VILLAGE
CRAFTMEN!
TRY DANCING IN

LIFT YOUR
LEGS

HEY! REMEM-
BER YOU ARE

AN OWL!
STUPID!

THAT'S A BAT!
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