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Editor: Bernie Jaye, Art: Floron Florenzo; Neil Diamond.

Consultant Editor and photographs: Ken Armstrong

FEATURES

SGRAPBOOIS . .. vty ms e sl RIS e 0
A photo-feature depmtlng behmd the—suenes actmnl

PAUL DARROW ... ARE YOU REALLY ALIVE?.P.15

Ken Armstrong calls at Paul Darrow’'s home .in the
Surrey Downs to ask the questions we all want
« answered!

AT THE EDGE OF THE WORLD . A LT e Lo
A special report on the 1982 Blake’s 7 Cnnuentmn

TDNY ATTWOOD — THE INSTANT BLAI{E'S 7 FAN .

: P.30
Authnr Uf 'Elake S 7 — The Prngramme Gurde A book
no B.7 fan can be without.

COMIC STRIP

STRANDED. . a4 R e BT
A misunderstandlng nearly gets euerybudv kllledl

TEXT STORY

PLAGUE . AR by SERVSASME SR L2 i
: What is on bnard the HllEﬂ Shlp and why is 11: there?

LETTERS

POINTS OF VIEW. . W23
An opportunity to voice your npmmns ask questmns
and see what fellow readers are thinking and feeling.

PIN-UPS
SLAVE " . 0l o e il dd i 5w s ae bigom e R

SERVALAN. i e vle i wnsnoniv o sis = viuinpi il
AVON; BLAKE; VILA.: . o v cvainninnsnisnaned 32

Apologies to Ken Armstrong (script), Dave Lloyd (art)
and John Aldrich (lettering) for failing to credit them on
last issues comic strip — Alliance.

Blakes 7 monthly published by Marvel Comics Ltd., Jadwin House, 206-211 Kentish Town Road, London, NWS5, € Cresta Consultancy Ltd. Licensed by BBC Enterprices Ltd. 1981, All ather
. material is copyright ©1981 Marvel Comics Ltd., a subsidiary of Cadence Industries Corp. No similarity between any of the fictional names, characters, persons and/or
institutions herein with those of any living or dead person or institutions is intended and any similarity which may exist is purely coincidental, Nuthmg may be reproduced
by any means. in whole or in part without the written permission of the publishers. Distributed by Comag, Tavistock Road, West Drayton, Middlesex. For display
advertising contact: SH Space Sales & Marketing, 6 Berners Mews, London W1, 01 580 9012. Printed in the United Kingdom.
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MORE CANDID SHOTS !
OF YOUR FAVOURITE
TV STARS FROM THE
OTHER SIDE OF THE
CAMERA.,

‘It just came apart in my
hands . . . honest!” A small
refinement, like putting the
barrel back on, is made to
Cally’s gun during early
filming.
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Two additional ‘slaves’ get in on
theact as Betty Marsden pre-
pares for a scene in the fourth
series. The ‘slaves’ were from the
Prop Department, trying to get
the fire bowls to light . . . using
firelighters, of course.
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Just time for a quick snack
before the camera rolls . . .
and time to find out which
fruit is real . . . and which is
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Admiring a labour of love, -
Peter Tuddenham speaks to a
fan at a recent convention
whose sweater bears the

names of all the characters
from BLAKE'S 7.

The things poor professionals
have to put up with! Josette
Simon takes shelter as the
Visual Effects lads toss
buckets of plastic bits at her.,
It was designed to look like
the aftermath of an explosion
e and, certainly, it was just as
Y messy !

The break-up of Scorpio . . . thanks to some stage hands
heaving with all their might at the scenery. To portray the
flight deck disintegrating, the set was cut into pieces and
placed on castors. When the time came for the crash,
explosions were set off behind Steven Pacey then the sets
pushed and pulled to give that dramatic break-up effect.



SCRAPBOOK

Just sitting back and watching a Bounty Hunter shoot
at Avon? That's not Dayna’s normal role! Actually,
Josette Simon was out of the camera shot while the

action took place — otherwise I'm certain she’d have
done her bit.

A more relhxihg moment for Vila. He's supposed to
be receiving medical treatment from Soolin — but
Mike Keating looks like he's enjoying every moment
of it.

‘These automatic banking cards are getting bigger and
bigger!” In reality, of course, Vila is not trying to
cheat the banking system but trying to detect a fault
in the shuttle craft which he’s flying.




WHAT You SEE (S THE REFAAING
OF A FEDERATION SEACE STATION
IT WAS PARTIALLY DESTROYED IN
THE ATOMIC WARS, Now
CLASSIFIED AS SPACE DEBRIS
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TAKE US CLOSER,
SLAVE, WHAT

REMAINS OF THAT =
WHEEL COULD BE

USEFUL TO US,

TO GO SO CLOSE.WE
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IT'S STILL TURNING!
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MAD; AVON T THAT
THING'S DANGEROUS

BUT {F THERE'S ANY-
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NEVER TELEPORT
BACK WITH T, <]
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i 7 PROBABLY THE GRAVITATIONAL
DE%E‘EFA%%MEL; MOTORS BURNING OUT, COME ON.
INHERE ., g A e
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JUST AS
| THOUGHT!/

7" GOOD GRIEF !
ALLTHE MACHINES

ARE STILL
WORKING.

WE'LL TAKE NOTHING

VITAL TO ITS OPERATION
NOT YET; ANYWAY., WE
COULD ALWAYS COME

" PERFECT... JUST

| KNEW THEY WOULD
COME ONE DAY, THERE
(S NOTHING ELSE FOR

[T. | SHALL HAVE TO
DEAL WITH THEM .,
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PERFECT. WE CAN .
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DID YOou SEE
WHO UE WAS 7 NO.. . BUT UE
WAS GOING TO

KILL YOU. LET'S
TAKE A LOOK AT

[A TINY GRENADE FOLLOWED

B DLATER S e VILA. THE

THAT SHOULD
KEEP THEM
OCCUPIED FOR

A WHILE..!

gL SO0,
A.,.AVON, !

THEY'RE SHUT
TIGHT { CAN'T
GET THEM
OPEN.,.




B WHL. . WHAT mpeapepeas
B T bivis STARS YOU RE
R\ CONC O - AUVE , FATHER . |

)/ / WERE STRANDED THOUGHT THEY D

AVON ., TRAPPED KILLED YOu, .
IN THIS BLASTED : ey
CONTROL CENTRE !
THAT'S WHAT ...

THAN A FEDERATION Y
CHARGE TO STOP ME |
MANSHAi WHERE ::5 «
ARE THOSE 3
KILLERS Now ?

n
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| DON'T UNDERSTAND\

FATHER . SURELY WE

ARE DESTINED TODIE !

WHEN THE WHEEL' S '

GRAVITY MOTORS
FAILL.

..........

PERHAPS THEY
ALONE WILL PERISH
AVE

OURSEIVES ! « o L \ :
b ilbeaivd Al NOT NOW, MANSHA. You
THIS ACCURSED DEATH TRAD
, AND THE FEDERATION HAVE
¢ T PROVIDED IT FOR US.
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"Lt HAVE US OUTY
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EVERY WANDERER
CLASS SHIP HAS A
FLIGHT COMPUTER
(T DOES MOST OF THE

WORK , NOW...LET

ME SEE...

[ DEEPLY REGRET,

oz CSIR, | AM UNARLE
_ “7 10 COMPLY WITH
CANYOU 4! T0 RESPOND TO YOUR
‘ HEAR ME?/ COMMANDS.
. e ; WHAT Y ARE
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- SIR?
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CATHER )

/" THERE MUST X
'ﬂ% BE A WAY ROUND

- | THE MACHINE . |
MUST FIND THE

MANUAL DRIVE
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COMPUTER.,. .
| WANT TO ELY US
OUT OF HERE

TOWARDS A
HABITABLE



BACK IN THE CONTROL ROOM .

THERE ARE TWO
FEDERATION PATROL

SUIPS COMING
THIS WAY |

NOT BEFORE TIME b
NOT ONLY ARE THOSE
TWO TRYING TO P
STEAL OUR SHIP»
BUT,,

T

N AMANIAL oBoENTROL
\§
LATER. .0 |\ ‘FATHER LA

KR Ja&;).‘ G

CU NEVER SAID
TRUER WORD
FRIEND. START
EXPLAINING 14
OR YOU DIE !

CAN'T FIND
IT. TIME'S e
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HERE'S NOTIME 3
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STARTING BLAST . :
SEQUENCE , UHHH ? TEALSRIEES !
COMMANDER.... THIS MUST BE
[O0K,, . THEIR BASE !
DESTROY
. THEM!

EVASIVE
ACTION

TARRANT ,
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RUN N ING e 'f

=ty HOW COULD I
- HAVE BEEN SO
WRONG ? WHAT
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WITH LS -
NOW 2

ﬁaur THIS TIME YOU
/" WILL BE PERMITTED
'T%L&VE. WE'LL LAND

NEVER HAVE TRIED i o v AT N PLAN >
{ TO STRAND You [f o g s ga{gﬂégi?g[ERE

WE'D KNOWN WHO
You WERE , . .

| YOU CAME WITHIN
& 5\ | ANINCH OF LOSING
' YOUR LiVES g on




PAUL DARROVV....

~are you really al

ve'?

by ken armstrong

More than a year after the last, dramatic episode of BLAKE'S 7 tantalised and shocked the viewing public, Paul

Darrow is still stopped by Avon fans who demand to know . .

. “Is Avon still alive?” With such a burning question

to be answered, | called at Paul Darrow’s charming cottage, tucked away i‘n the Surrey Downs to find out.

“BLAKE’'S 7 fans have been ex-
tremely loyal,” Paul gestures
round his lounge, “and generous."”
He indicates the numbers of pens,
| entos, flowers etc. which

have all arrived as gifts from those
who slavishly followed the ad-
ventures of Avon and his col-
leagues throughout the run of the
series. | was even given a gift of
an extremely rare and expensive
wine from a young girl when
leaving the stage door one night. |
chided her for spending her money
on me like that but though at least
the gift merited a kiss on the cheek.
The reaction shocked me. | thought
she was going to have a fit but her
friend assured me she would be all
right in a few minutes.”” Obviously
the power of Avon lingers on!

Recalling reaction to the ending
of the series Paul is still amazed by
the viewer response.

“The head of Series at the BBC
told me he had received over eight-
thousand letters relating to Avon
and hisuntimelyend...orwasit?|
knew there were a great number of
loyal followers of the show but it’'s
not until they are deprived of their
heroes do they ever put pen to

paper.”’

Now that the months have pas-
sed and Paul has had time to reflect
on the programme and the person-
alities involved, is he sorry there
will be no more BLAKE'S 77

“Even if it were announced to-
morrow that there would be
another series, which is extremely
unlikely, it could not be scheduled
until 1984 at the earliest, due to the
logistics involved, and all the
characters would be that much
older by then. Perhaps even the
following” which we had during
the fourth series would have
waned to such an extent by then
that there would not be a demand
for that type of programme. Who
knows?"

And what of the fourth series
itself? Does Paul believe it could
have been better?

“My one regret is that Terry
Nation, creator -of the show, was

not involved with the writing.
When the series started, | had a
chance to speak to Terry about the
charactero Avpn and was told that

15

if | developed the man he would
help me. This was a terrific aid and,
knowing | had his support, l began
broadening Avon’s character and
relationships with the . other
principles.” ,




Does this imply a certain
criticism of Chris Boucher, Script
Editor of the fourth series?

“Not in the least. Chris did a
marvellous job but, due to the re-
strictions 1mposed on Script
Editors by the BBC, they are not
able to write more than two
episodes of any series on which
they work. This meant Chris was
limited to writing the first and last
episodes but | would have been
happier if he had written the last
two. There was so much crammed
into that last, dramatic script that it
all seemed terribly rushed.

“We had the return of Blake, the
character of Soolin was still being

developed, Blake meeting Tarrant =~
and Dayna for the very first time = .

and no sign of Servalan anywhere!

Yes, there was a lot in it but there " i o
was also a lot missing. Too many « =
loose ends needing to be tied up. It ™

was as if someone had planned on
having fifteen episodes then
found, in fact, there were only to be
thirteen and, in a great rush, killed
off everyone. |

“Another problem we had with
the fourth series was that there
was no ‘through line’ dictated. We
did not know what the ending was
to be until the final script arrived.
Candidly, | had a shrewed idea
what was going to happen —I'm no
fool — but it didn’t help the flow of
the series not knowing for certain
what the outcome was to be."

And what of that final outcome?
Was it the sort of ending Paul en-
visaged for Avon?

“Not really. | don’t feel the last
episode was at all respectful to the
characters. They came to a rather
ignominious ending in rapid suc-
cession and, while it's possible to
have ignominy in a situation where
outlaws are involved, it could have
been dramatic igniminy.

“In the film "The Alamo’, every-
one met a terrible death but it was
spectacular. | believe something
like that could have happened to
us. Also, if some of the deaths had

happened in the second from last

episode, it would have highlighted
the drama of the Federation
closing in on the rebels.

“I'm afraid, although there was a
victor who emerged from the last
episode, in a sense, it was the
wrong one. All the morality of
fighting the cruel Federation went
right down the drain when Avon
and his crew were gunned down
by Federation guards.”
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not until they are de

of the programme, Paul worked
with a number of fine actors and
actresses. Does he have any
particular memories of any of
them?

“Jan Chappell, who played
Cally, was to my mind one of the
best actresses | have ever worked
with. | said in one of my articles for
this magazine that | was very sad
when she left the series and | really
meant that. Jan put a great deal of
effort into developing Cally and,
between us, we used to toss ideas
about relating to Cally and Avon's
possible future. You see, there
was, at one time, a suggestion that
Blake and Jenna would be paired
off. Avon and Cally were also to be
paired, leaving Gan and Vila . . .
which is interesting! Actually, as
Vila and Gan shared a room on
board the Liberator, | think Mike
Keating was quite glad when Gan
was killed off. It meant he had a
rocom to himself!

“Getting back to the relationship
between Cally and Avon for a
moment, it was a relationship
which everyone was waiting to see
come to fruition — but it never did.
This was deliberate. Avon really
needed a strong personality to
threaten him and Cally was just
such acharacter. There was one of
two ways in which it could have

one. Avon could either have
ormed a loving relationship with
her or, as happened, always keep
her and the viewing public
Euessing as to his intentions.
veryone was waiting for a bond to
form between them but, true to

rived of their heroes that th

S
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ey put pen to paper . . .

happened.

“Because Jan did work so hard
to make Cally come alive | was sad
to see her leave the series. It was
her own choice since she believed
her character had never been fully
used in the show. It might have
happened if she’'d stayed on but
she indicated she’'d had enough of
BLAKE'S 7 so the cast lost a
valuable member.”

One last momento Paul has of
the series came in the form of a gift
from an admirer. After episode
thirteen of the fourth series he was
sent a video casette of Avon's last
stand. Has he waiched it yet?

“l haven't really had time yet,”
confessess Paul, “and I'm not
certain if | do want to watch it just
yet. Perhaps when my memories
of the final episode are less vivid Ill
sit down and play it but, for the
time being, I'll rememiber Avon as
he was before disaster struck.”

The demise of Avon, however,
was certainly not a disaster as far
as Paul’s acting career was con-
cerned. Within a very short time of
ending the series a number of
offers were coming his way. |

“l had one or two of what one
terms as ‘derisory offers’ im-
mediately the programme came to
an end then the real offers came
along. | must confess that, as ones
career develops, it becomes more
and more difficult to cast that
person. You see, | have become
identified as a ‘strong’ personality
and any roles | play from now on

| Thinking back to the early days | Avon’s perverse nature, it never | must reflect that. | also felt that | |

16
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anything | undertook immediately
after BLAKE'S 7 should not disap-
point fans of the series who might
want to come and see me."”

Such an opportunity came when
Paul was offered a part in the play
“‘MISTER FOTHERGILL'S MURDER".

“The script of the play arrived on
the first of January and, after
reading it, | realised the part was
not too dissimilar in character
terms to that of Avon although the
setting was present day. The
character was also cliche, a chal-
lenge to any actor to make such a
person appeal to an audience.”

Destined to tour the country, the
play also featured Frank Windsor
and Rula Lenska, both as well
known for their televeision roles as
Paul. An excellent cast and a fine
‘black comedy’ play brocight out
the audiences in droves. For Paul
though, did he find a return to the
stage a little unnerving after so
much television work?

“Not really. In fact it was good to
get back on the live stage again and
get an immediate audience re-
action. Both Frank and | settled
down to the hectic touring routine
very quickly but Rula, as she will
agree, found it a strain in the be-
ginning. She was very nervous
about her performance for the first
few weeks but soon settled down.”’

With every new play the cast
takes a while to ‘get into character’
as far as their respective roles are
concerned but it was not long
before

eS|
at if | deve-
loped the character he would help me . . .

they were discovering |
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places in the plot where a few more
laughs could be gleaned from the
audience. Some laughs, however.
were not planned by the author!

“There was one classicline | was
required to say,” continues Paul,
“which nearly brought the house
down and, until | explained the
reason behind it to the director,
remained a mystery to him. The
line was speaking in the voice of
the fictional character from outer
Space created by Frank windsor,
‘Assessing voices of aliens from
outer space is out of my line.” As
you can imagine, BLAKE'S 7 fans in
the audience went wild with
laughter! The line was said with
Frank Windsor standing over me
and, if it brought about a big cheer
from the house, Frank would
whisper, ‘They’re in tonight!” We
all treated the line as a bit of fun
and, at every performance waited
to hear the reaction.”

Two other unscheduled in-
cidents also brought the audiences
alive.

“Crucial to the plot was a
tape recording of a conversation|
had with the character played by
Rula. Frank, her husband, was
supposed to walk in on us and
declare that he'd trapped us now.
He’'d recorded everything. He then
walked to the machine to play it
back but, during one performance
In Stevenage, the tape failed to
work. He tried it again and still no
response. Frank tried to get out of it
as best he could by turning to me
and saying ‘she’s told me all about
it.” This was fine up until the

17

aaaaaa

.....

i
-
5 g 8 L L
e E:.-:E-'g_;i-:'.:-'::k-.‘:w et ';:-:-:-.-:-c::::_::e_ e
i
F1d "

o
e Lo

--------

mmmm

We had the Efn of Bfaé o

moment when | was supposed to
say that | was going to take the tape
and destroy it. Rather difficult
since it was not supposed to exist
by now. | had no choice but to say
the line then burst out laughing.
Fortunately, so did the audience.
“All hell broke loose with the
props people after that and the
tape never failed us again. It should
never have happened in the first
place but, with a live show,
something, somewhere is bound
to go wrong.” '

Another instance of things going
wrong was when Rula failed to get
to the theatre jn time for curtain up.

“It happened during a time of
very bad weather. | guessed con-
ditions on the road would be dif-
ficult so | left early to get to the
theatre. Frank had also taken the
precaution of arriving early but
Rula left home at her usual time
only to get stranded in about three
feet of water somewhere near
Cricklewood Broadway. She tried
everything, including asking the
Police for help, but not even the
police could get through. In the end
she had to telephone the theatre
and warn us she wasn’t going to
make it. The understudy, the as-
sistant stage manager, was
warned and made ready to take
Rula’s place.”

“Before going on stage, both
Frank and | went to her dressing-
room to reassure her everything
would be all right. Frank asked her
If there was anything about the
Elay she wanted to run through

efore going on. It was then she




made the classic statement. ‘No
Frank. I'm perfectly happy about
my scenes with you. It's the scenes
with Paul which worry me.” Rea-
lising she might get stuck, |
arranged with her to give me a
certain look if she forgot a line,
then the curtain went up. As luck
would have it, at a crucial point in
the play, a twenty minute scene in

which the whole plot is outlined, &

the poor girl looked at me then &

buried her head in her hands. Her

memory had gone blank! The only
way out was for me to say not only

my lines but hers as well. | carried |

on with this two-sided monologue

for about ten minutes until the @
scene was over. | never want to

have to go through that again!”

Having opened with the play in
Hull, the cast played to audiences

right across the country and down
the south coast. Dates in Cardiff
and Kirkcaldy took in Wales and
Scotland then, after sixteen dif-
ferent venues, Paul decided it was
time to leave the play.

“There was nothing left for me to
do with the character,”” he
explains. “l had taken him as far as
he would go and, from an acting
point of view, if | had carried on
playing him, | would have grown
stale in the part.”

At the same time, however, Paul
was also offered a plum role in the
BBC Television’s Classics series.
He was asked to play Mister Carker
in Dickens’ ‘DOMBEY AND SON".

“| accepted the part on one
condition,” he explains, “that |
knew who was to play the part of
Dombey. You see, as | said before,
my type of role is a strong one and |
have to play against other strong
actors. It's just the way my career
has developed but it's necessary to
be cautious about such things so
that my character does not impose
so much on the plot that the whole
thing becomes ludicrous. Julian
glover, cast as Dombey, however,
Is just such a powerful actor so the
balance between Dombey and
Carker will be perfect.”

Is Paul happy to be playing the
part of a villain again?

“Delighted,” he smiles. “As |
said once before, villains, from the
acting point of view, are always
worth exploring and Dickens is full
of villains. They give you so much
scope for acting”’

No doubt, also, it gives Paul a
chance to use his famous ‘Avon
look’ again. Talking of looks,

e

loping Cally . . .

I would have liked to come top of the
Teast Liked'list as well . . .

et A
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* been said that any actor with a

L will say everyt :
* result will justify the Director's
faith in me!”

though, Director Rodney Bennett,
asked Paul to give him a look for
the television production which, in
the book, was covered by about
thirty or forty pages of dialogue. It
was the meeting between Edith,
Dombey’s second wife, and
Carker. Carker eventually steals
Edith from Dombey and the ‘look’

desired was one requiring such

burning passion that about twelve
seconds of film would replace all
the preamble detailed by Dickens.
“When the Director told me
about this,” grins Paul, 'l told him |
had three looks — up, down and
sideways. Which one did he want?
Actually, it's a real challenge to any
actor to create just one look which
hing. | hope the end

As Paul points out, critics over
the years have been less than kind
to the character of Carker. “It's

good set of teeth can play Carker.
After all, he smiles with his teeth,
the smile never reaching his eyes.
It's also been said he sits like a cat
at a mousehole, cruel of heart and
sly of thought.” Anyone recognise
Avon in all that?

On the subject of Avon, con-
cludes Paul, he doubts if he will

ever better that performance as far |

as reaching audiences Is con-
cerned.

“l| was sent a copy of a survey
carried out by a fan magazine. It
listed the favourite and least liked
characters in the series. Predict-
ably, Avon came top of the most
liked list. Avon also came second
top in the least liked survey. It's a
pity,”” muses Paul. “l would really
like to have come top of that list as

e well. It would have shown | had
il crossed that magical barrier which

spans all spectrums of taste. To get
people to love and loathe you iIs
what acting is all about. Still,” he
smiles, ‘| suppose | shall have to
settle for coming close. As Oscar
Wilde once said, ‘When critics dis-
agree, the artist is in accord with
himself.’ | take the survey as a great
compliment. To be able to provoke
a response like that . . . it's just
perfect.” i

During the tour of his play, stage-
door fans always lay in wait for
Paul and the first question asked
was, ‘Are you really alive?’ | think

we have shown here that Paul

Darrow is very much alive and
Avon still lives on in the hearts of
all true BLAKE'S 7 fans _ thanks to

. the man who made the character
. comealive. .. Paul Darrow!




FANTASY FEVER

Britain’s first and only fantasy media magazine is already
gearing up for the Summer of Madness. Between now and

the end of the year most of the scheduled major movies will
be in the fantasy genre.

Star Trek 2, The Secret of Nimh, The Thing, Poltergeist,
Blade Runner, ET, Dark Crystal, Tron and Videodrome are
among the biggies lined up for pre-Christmas release. Not
to mention Revenge of the Jedi, slated for an 83 opening.
During the next few months Starburst will be covering
the making of these pictures and presenting in-depth
interviews with stars on both sides of the camera. In short,

detailed coverage of the most prolific corner of the film
industry.

Starburst is changing format to cope with the overload, [
beginning with our big fiftieth issue. And the new-look |
Starburst is just too good to miss.

So place a regular order with your newsagent now and [*
make 1982 the year of Fantasy Fever.
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Unlike the other film magazines available in your local
newsagents, cinema does not restrict itself to one narrow
aspect of the movie business. Among its colour-packed
pages you will find features on the art movies as well as the
exploitation films, interviews with producers as well as
directors and stars, previews of coming attractions and

retrospectives on movie classics.
--ff:"??‘f‘f::-'{;. B L Cinema does not include token coverage of the video scene

in an effort to boost flagging sales. The specialist video
mags offer a more complete picture than any film

magazine ever could.

What cinema offers in each 64 page, monthly issue is
| = Information on movies—past, present and future. Pure
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and Simple.
What film fan could ask for more?

Cinema: the magazine that understands movies
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MARVEL

CLASSIFIEDS

ODYSSEY 7
Manchester Universily shopping precingt.
The junction of Oxford Road and Booth

Street. Up the escalator to the main
square, Tel; 061 273 6666.

Science Fiction novels, Fantasy film
books, magazines, posters and stills.
Role-playing games, Star Trek and Dr,
Who material. Marvel and D.C. comics.
Back issues (o latest imports.

I Open Mon-Sai 9.30am - 5,30pm

Nostalgia & Comics
14-16 Smallbrook Queensway
Birmingham 5. 021 643 0143
We stock US & GB comics
both current & back issues.

No lists but please call in
10.00 'til 5.45 Mon.-Sat.

L — |

THE COMIC BOOKSHOP
Comics (from 1939 to Jan ‘83) SF,

film & TV fantasy & merchandising.
Open Mon to Fri 10am to 6pm; Sat
9am to 6pm. Monthly sales list and
discounted advance list: Please
send large SAE to:

234 Ilkeston Rd..
Nottingham NG7 3EA.

BORB SMARTS

R
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The complete fantasy film & comic book stare

10 Market Square Arcade, Hanley,
(opp. Lewis's) Stoke-on-Trent, StafTs.

2 Floors of comics, SF, Horror and film
fantasy, Rock and pop mags, Paper backs,

Posters. 100,000 back issue comics in
stock, American and British from 1950
Open Mon-Sat, 10.00am-530pm. We
are only minutes away from the M6
(Junction 16) & Stoke Railway Station.
For map send s.a.e. Tel: 0782 279204,

FORBIDDEN PLANET BOOKSHOP
Comics, S.F. Film and T.V.

Fantasy.

SHOP: Mon-Sat. 10-6
except Thurs. 10-7
MAIL ORDER SERVICE
Please send S.A.E. for current
lists to: 23 Denmark Street,
LONDON WCZ2H BNN.
01-836 4179

COMIC MART

Film material and thousands of
comics for sale every 2 months at
the Central Hall Westminster,
LONDON .

Starts: 12-00. Admission free.

Dates: Oect 16, Dec 11.

S

Tel: (0802) 789282
al - ]

pia.Coer e

KENT's leading stockists of
American comics,
science fiction, horror & fantasy
film material and novels etc.

The Edge of Forever,

54, Bellegrove Road, Walting, Kent.
(telephone 01-301 3772).
Open Monday to Saturday (except
Wednesday), (Mail order available
— send SAE).

Sheffield Space Centre

485 London Road, Heeley,
Sheffield S2 4HL
Telephone: Sheffield 581040

We stock a large selection of S/F,
Fantasy paperbacks, American
comics, Port folios, Magazines etc.
Open — Monday, Tuesday, Thursday,

Friday 10am - 3 pm, Saturday - 9am,
Closed Wednesday. SAE for list.

NSRS Sl e O L A e
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FANTASY & COMICS EXPLOSION
45 Summer Row, Birmingham B3 11J
Enquiries: 0527 20384 (evenings)
Open Mon-5al 2-5.00pm
Fanlastic selection Of latest imports,
Marvel and D.C. Large stocks of back
i1ssues, Discount is available on bulk

orders. |

Mail Order Service available on imporis
and distributed, Marvel and D.C. comics.

Send an S.A.E. for all enquiries.

We also present the:

BIRMINGHAM COMIC MART
Central Hall, Corporation Streel,
Birmingham 4,

Sept 11th and Nov 13.

COMIC SHOWCASE

15 Catherine St, London WC2
01-379 3345

Open six days a week l10am to
6pm. We are THE SPECIALISTS
in old American comics and our
vast stock ranges from Golden
Age through to the 70's; including
Marvels, D.C.s, E.C.s, Timelys
and many more. Regular ship-
ments from the USA enable us to
offer a wide selection of the non-
distributed Marvels. We are
always interested in buying col-
lections of old or rare comics in
nice condilion.

_Stalyate dne

Science Fiction Bookshop
59A Northgate, Rochester, Kent
Tel: (0634) 42297
Monday — Saturday 9-6
1000's of British and American
S.F. paperbacks, plus magazines,

7
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RODNEY BODKS {—
Comics & Fantasy '
33 Longbridge Rd, Barking, Essex.

| We have enlarged our Comic & Fantasy
range to 100,000 in stock!! COMICS SF
HORROR FANTASY TV ADVANCE IMPORTED
Comics & Mags. Write for our MAIL
ORDER LIST (S.A.E.) To find out more, call
in, or phone IAN BROOM on 01594 2858 |

| (Look forward to seeing you.)

SIKYIRAGKE™

Yorkshire's oldest in SF, Fantasy &
Comics. Science Fiction Paperbacks &
Magazines, Marvel & DC comics from

Golden Age to Advance Imports.
Thousands of back issues always in stock,
Film Posters and Magazines. Open daily
(except Wednesday) 9.30-5.
51 The Superstore, Merrion Centre,

Leeds LS2 8LY.,
Latest catalogue 30 pence,

THE BOOKSHOP
439 Hartshill Rd, Stoke-on-Trent.
l Tel. 0782 618130.
Open Mon-Sat 9-6.
THREE SHOPS IN ONE
Family bookshop, American Comic
shop, and NOW Fantasy Games
shop.

WE STOCK
Paperbacks & Hardbacks, cards
and stationery, new imports and

back issue comics, T-shirts, boxed
games, rulebooks and miniature
figures. Also paperback exchange
and out of print book section.
COMIC BAGS
£1 per 100 plus 70p p&p. Cash
with order please. SAE for

comics, posters always in stock.
| We produce a FULL catalogue 50p. i

samples of other types of bags.

B -

Mail Order

Dr Who
All Dr Who items wanted: Books,
Annuals, Magazines, TV Comic,
Toys, Games, Dolls, Jigsaws,
Models. In fact anything on Dr Who.
Good prices paid. Write:
John Fitton. 1 Orchard Way, Hensall.

Nr Goole. North Humberside.

e c———ell

“SPECIAL

EFFECTS”
20 Little Underbank, Stockport

FREE! FREE!
Giant Catalog of Sci-Fi,
Fantasy, Horror, T.V.,

Film, Rock and Pop Stars

— Books, Badges, Posters,
Magazines.

Send Large S.A.E.

JOHN FITTON .
Dr Who monthlies 51-69 at 60p ea,
otarburst 1 at 75p; 2, 3, 5 at 50p ea.
Blakes 7, 1-10 at 60p ea. House of
Hammer 1, 7-23 at 50p ea. Postage
60p per order or send 15%2p stamp
for full Dr Who list (includes
weeklies, annuals, paperbacks etc).

1 Orchard Way, Hensall, Nr. Goole,
North Humberside.

=

cymrucon 2

27-28th November 1982 at the
Central Hotel, St Mary Street, Cardiff.
Guest of honour Lionel Fanthorpe.
Guest speakers Brian Stableford,
lan Watson. Non-stop films . . .
24hr Bar . . . Fancy dress and disco
parly ... SF and Fantasy games,
For further details contact
Tony McCarthy, 28 Claude Road, Roath,
Cardiff. Tel: (0222) 498368 or 493590.

Marvel Classified
appear in 500,000
- (approx) magazines
each month.

To advertise in
Marvel Classifieds
phone Claire Brooke

01-580 9012

MC18
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BIYTOO BOOKS

is known as: -

Tel. No. 0621 56628

Telex, 99489 Parmal

DANGEROUS VISI0ONS UTOWISE LTD

are now all amalgamated under one namestyle and henceforward the Company

THE PERFECT MAILING CO. LTD.

19f¢, Spltal Road, Maldon, Essex

England CM9 6DY

OO N X

BACK LISTS

36 6 3 3% I 3 H%

ORDERING INFORMAT ION:

All prices are per Issue,.

All items are very good to near mint,

This l|ist supercedes and replaces any previous
published by us.

Although many comics and books are stocked in

depth, it would be appreciated if you would
give us a list of acceptable alternates should

your flirst choice be sold out.

We can occasionally supply a comic of slightly
lesser quality at a reduced price from our
reserve boxes, Should you wish To avall
yourself of this service please write on your
order "Reserves Acceptable",.

Should we be unable to completely fulfil an
order, normal practice is to enclose a credit
note In your parcel for the balance due,
These credit notes can be returned at any time

for more goods or refund,

To enable us Tfo expedite. your order with
rapidity please Indlcate clearly and precisely

the title, number, price and section of each
item ordered.

REMEMBER ALS0 fo Include your name and address
on all correspondence. (We now have a wall
devoted to orders and mall we could not answer

because of the lack of a name and address).

| f dissatisfied with your purchase for any
reason, please refurn it within 10 days of

receipt for replacement, credit or refund,

ALL ORDERS MUST BE PRE-PAID. Make all

cheques, PO's eftc,, payable to:
PERFECT MAILING

Postage: FPrices vary so widely on backlist
items that it would be unfair to Iimpose our

normal 20% postage fee: Therefore, the
following scale Iis applicable tu back |list
orders:

POSTAGE GRID FOR BACK |S5SUES

No, of Comics Pos tage
ordered: due:

1 o 5 -60p

& o 18 185p

11 To 15 l«10p

16 to 20 1.50p

2] to 30 2.00p

. 31 to 40 2.50p
41 upwards 3.00p

There is no minimum backlist order, but ALL

ordars must include Tthe postage charge.,
FPlease al low 28 days for delivery: ALL prices

subject to change without notice. We reserve
the right to refuse any order,

CUSTOMERS OUTSIDE THE UK.

Pleasa double all the above postage rates.

ISsues

STARBURST: The Magazine of Film & Ty
Fantasy,

5,7,12,13,14,15,19,22-41,43,44,45,46 '@ 75p.ea

CINEMA:

2 @ 75p,

MARVEL SUPERHEROES: Starring the Avengers &

Captaln Britaln
337-386 8 50p, each,

DR« WHO:

1 8 75p., 5-6 @ 60p. ea.,, 11,13-17 @ 50p. ea.
23,26,28,30,32-37,40-43 @ 40p, ea.,
47-50,52-60 @ 60p.ea., 6165 @ 50p., ea.

EMPIRE STRIKES BACK:
140-158 @ 40p, each.

FUTURE TENSE:
56-41 @ 40p, each,

WORZEL GUMMIDGE:
3-] B 45p. each.

SAVAGE ACTION:
1-15 @ 40p, each,

?LEKES SEVEN:
95p., 2 @ 75p%, 3-6 @ 60p. ea.,
=9 8 50p. ea, ? ks

MONSTER MONTHLY:
1,2 @ 50p. each,

SAVAGE SWORD OF CONAN:
9,16,17,24,28,29,30,32,34,36-56 @ 50p. ea.

RAMPAGE : (Starring The X-Men)
2-3,1-10,15,28-32,34-48 @ 50p ea.

BLOCKBUSTER:
1-9 -@ 40p. each.

FRANTIC:
1-18 @ 10p, sach,

FUN & GAMES:
3-22 @ 10p. each,

SPECIALS

EPIE: I E SR TER T

2,3,5 to 10,12 @ 1.00p ea.
aTAR WARS - Collectors Edition: 95p.

STAR WARS TREASURY 2: g 50pa

MARVEL SUPER SPECIAL 8
BATTLESTAR GALACTICA: @ 50p.

SUPERMAN & SPIDERMAN VS,
DR.DOOM & THE PARASITE,

68 pages in full colour @ °1.00p.
Comic Strip Adaption of
FOR YOUR EYES ONLY: 8 15p,

(lames Bond Movie)

STARBURST POSTER MAGAZINES:
B I3 0066006 06 3000 3003696 96 96 06 06 3608

1) EXCAL|BUR ~ 1.00p.,
2) ESCAPE FROM NEW YORK -  75p.
5) DRAGONSLAYER ~  65p.
1981 WINTER SPECIALS:
HURRERB RN RN REEEHE
DR WHO: g 50p.
FANTASTIC FOUR: & 50p.
SP I DERMAN : 2 50p.
X-MEY: 8 50p.
WESTERN GUNFIGHTERS: @  50p.
SP IDERMAN FUNBOOK : € 50p.
WEREWOLF: g 50p.

SPIDERMAN WEEKLY:
1 @ 6.00p, 2 @ 5.00p, 3-5 @ 3.50p. ea.,
6=10 @8 2,50p ea., 11=20 8 2.00p. ea.,

21-30 @ 1,.,%50p. 2a., 31-50 @ 1,00p. =28.;
51-100 @ 75p. sa., 101-200 @ 50p. ea.,
201-300 @ 40p. ea., 301-455,457-474,476-480
8 25p. 2a.

RAMPAGE : -
1=18,19,21=25, 2732 .34 B 35p. Ed,

COMPLETE FANTASTIC FOUR;:
E_IE E 35pl EEI‘-":T’I-

CAPTAIN BRITAIN:
| =39 @ 20p. each.

HULK: First Series
1-42,44,45,52,54,56-60,62 @ 20p. each.

HULK WEEKLY: New Series
1,5,4,6,7 B 25p. each,

STARWARS/EMPIRE STRIKES BACK:
1-10 @ 50p, ea,, 11-26 @ 40p. ea.,

Z8-50 8 35p. ea., 51-98 @ 30p. ea,,
102~117 @ 25p. ea., 118~139 @ 20p. ea.

MIGHTY WORLD OF MARVEL:

| 8 5,00p,, 2 8 4.00p., 3-5 @ 3.00p.,

6-10 @ 2,00p., 11-20 @ 1,50p.,21-30 £ ].00p
31-50 @ 75p. ea., 51-100 @ 60p. ea.,

101-250 @ 40p. ‘ea., 260~30] @ 25p. ea.,
311=352 8 25p, ea.

SAVAGE SWORD OF CONAN WEEKLY:
1 @ 3.00p., 2-5 @ 2.00p., 6-18 & 1.00p. ea.

FURY WEEKLY:
| @ 40p., 5,5-9,16,20 @ 20p. ea.

DRACULA LIVES WEEKLY:

1,2 @ 2.50p, ea., 3-6 @ 1.00p, ea.,
?_]D E ?ﬁi]- 'Eiﬂ., l‘i‘“‘i{] E EI{:H]- EEII,
41-87 @°40p. ea,

JUPERHEROES WEEKLY :
1 8 2.50p., 2-5 € 1.50p. ea., 6-10 @ 1.00p.ea
11-24 8 75p. ea., 25-50 @ 60p. ea.

PLANET OF THE APES WEEKLY:

| 8 2,00p., 2-5 @ 1.00p. ea., 6-10 @ 75p. ea.
11-30 @ 60p. ea., 31-60 @ 50p. ea.,

61-80 @ 40p. ea., 81-125 @ 30p. ea.

TITANS WEEKLY:

II E EIDGP;, 2_5 E ZIUGp’I Ea., 6_1[} E l.ﬁﬂp-ea
11=15 @8 1.00p. ®a., 16-25 € 75p. ea.,

26-35 & 60p. =a., 36-58 @ 50p. ea,.

AVENGERS WEEKLY:

! 8 5.,00p, 2-5 8 2.00p, =2a., 6-10 8 1.50p. ea
11_20 E llﬂﬂpl E-El., 2]‘4{} E ?5}_-'!- 'E'al_' *
41-75 @ 60p. ea., 76-100 8 50p. e=a.,

101-148 @ 40p. ea,

FUTURE TENSE:
I - }5 E Eﬂp- Eaﬂh-

CAPTAIN AMERICA:
l n 59 E EUP- E‘ﬂ':h-

MARVEL SUPER ADVENTURE:
I . 2& ﬂ EUP- Eaﬂh.

MARVEL ACTION;
1 =15 8 20p, =ach,

MARVEL TEAM UP:
| =25 8 20p. =ach,

VALOUR:
| =19 @& 2055 2ach,

SCOOBY DOO:
1=3,7,10-12 @ 25p. a&ach,

1981 SUMMER SPECIALS:

FEREREEEREERE AR EREREE

SUPER ADVENTURE: @ 50p.
WESTERN GUNFIGHTERS: B S50p.
5TAR TREK: g 50p.

CAFTAIN BRITAIN: (John Byrne)@ 50p.
CAFTAIN AMERICA: (John Byrnel8 50p.
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- All correspondence to:
V-4 B7, Marvel Comics Ltd., Jadwin House,

B7 LETTER

It’s very important you keep us informed of what you would like to see in your magazine, what
you think of the features and stories and what your views on the programme are. We want to
give you the monthly magazine you want to read. So, keep your letters coming and, remember,

L B

each letter receives personal attention. |
Here are a selection of the letters we've received so far. ..

Dear Ed.,

I'd just like to say how amazing
yvour magazine is. Well done! |
think the photographs you publish
are the best and | would like to
know if it would be possible to buy
any of them for my BLAKE'S 7 col-
lection. |'ve saved all the posters
from the mag, as well as clippings
from other books and things but to
have actual photos would really
make my collection something
special. Can you please tell me

how | can go about getting some

hotos?
ric Bradbury,
Southend-on-sea.

We hope to be making an an-
nouncement in the near future
about photographs, Eric, so keep
gg watching this space for details.

Dear BLAKE'S 7 Magazine,

I’'m writing to say that I've just seen
Paul Darrow in ‘Mister Fothergill’s
Murder’, a play, and he was
fantastic! | also think his articles in
your magazine were excellent. It
was nice to hear his reaction to
some of the stories and the other
characters in the series. But,
please, please, can we hear more
from Paul? He's my favourite
person and | want to know as much
about him as possible. |
Judith Cruxton,

Blackpool.

Keep reading this magazine,
Judith! In this issue Paul brings us
up-to-date with what’s been hap-

pening to him since the end of
gérAK ‘S 71

Dear Editor,
I'm a great fan of the series — and
also of Glynis Barber. Can you
please tell me what she's been
working on since the end of
BLAKE'S 77
Paul Forester,
Derby.

i

Well, Paul, as you can see from the | Oracis in the capable hands of BBC

picture printed here, Glynis starred
as the comic-strip heroine, JANE,
in the BBC2 television serial . . .
looking nothing like Soolin at all!
Currently, Glynis is working on a
major film, ‘Wicked Lady’, co-
starring Faye Dunnaway. It should
be well worth seeing when it is re-
leased sometime next year. Keep

your eyes open for it!
Ed.

Can you please tell me what hap-
pened to the real, live Orac once
the series finished, asks Rhona
Young of Edinburgh.
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Visual Effects, Rhona, except, of
course, when he lends us a hand in
the office to answer your ‘Ask Orac’

‘questions. And, speaking of those

questions, please keep them
coming. Our little electronic wizard
is complaining about his brain not
being taxed enough. Why not help
him out? Send your questions to
him at the following address:-
Ask Orac

Blake's 7 Magazine

Marvel Comics

Jadwin House’

205-211 Kentish Town Road
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Not quite at the edge of the world, l
merely teetering on the fringe of
Richmond, Surrey, in the unlikely
setting of THE BULL, the 1982
BLAK%’S 7 Convention got under-
way earlier this year. Fans from all
over the country' gathered to-
gether, took part in contests,
listened to informed speeches,
watched selected video recordings
and collected memorabilia related
to their all-time-best programme . .
.BLAKE'S 7.

Initially bedevilled by double
booking of accommodation, re-
quiring the use of another hall
close to the main meeting place for
the first day, the organisers soon' |
got to grips with the situation and
had a constant flow of people
moving to and from the Bull to the
assembly rooms.

Having made the trek to the large
hall, fans found it worthwhile since
such people as Mat Irvine from |
BBC Visual Effects and his team
were on hand to give presentations
of model-making and effects for
the show. Mat's detailed inside
knowledge of not only the models
but the technology concepts
behind their design was well worth |
hearing. If the writers ever had any
doubts as to what made the |
Liberator or Scorpio such powerful
ships, all they had to do was ask |
Mat and he would soon put them
straight, He knew what every piece

of machinery, every probe and |

e

K
' f . e £ B e e ! e
- o S o T

. : i g - s
- R = S n) = z i

e ey o e . -

A | : o o !

e A T
e o 1 -
r s L s “

/

i p [ i b
.....
- et
s :
B
..........

R S
'-:.f: =

nnnnn
SR

:a{?ﬂx:-

mmmmm

N e
...........
e h

....

o g e

Above: At the World, bordering
on the best sales ever, the combine editorial
and art teams of STANDARD BY SEVEN
and SLAVE get the BLAKE'S 7 Covention
off to a hilarious start.

"t

every hatch on the ship was for.
After all, when designing a craft to
appear on television, things have
to be in a logical place and have a
reason for being there.

The BBC Visual Effects Depart-
ment were also able to produce a
display of some of the models and
weapons used during the pro-
gramme, much to the delight and
amazement of the audience. To see
such perfect and detailed work
first-hand was an eye-opener to
many.

Another guest speaker at the
Convention was Tony Attwood.
author of BLAKE'S 7 — THE
PROGRAMME GUIDE (see page
30). Tony's knowledge of the series
was put to the test by many of the
audience, some of whom stayed
behind after his talk to question
him further about not only his book
but aspects of the series as well.

Following hard on Tony's heels
was Chris Boucher, Script Editor of
the fourth series, who came in for
some harsh criticism about his
script, BLAKE, which brought
aboutthe demise of Scorpioandits L
crew. Chris explained his reason-
ing in treating the story the way he
did, gracefully fended off =
questions about a further series or
a follow-on using at least some of
the characters, then sat back to be
grilled by the audience on almost
every BLAKE'S 7 related topic
under the sun.

24

Below: Mat Irvine, left, from BBC Visual
Effects, was the first guest speaker. With a
little help from his BBC colleagues, he
answered questions on everything from
moael-making to space technology
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Above: A chance to look at the real thing! _ _ a5 - R g
Two models from the last series . .. and the | ' |
gun which killed Blake were on display,
thanks to the BBC Visual Effects Depart-
ment,
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Right: Also on display was the trophy won
by Peter for his How, Why and Where of
Doctor Who.
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Below: Fleased witir the s3le of their e
material during the convention, Feter Ang- Sy
hellides, right, and his friend proudly R e

display their latest issiues of Frontier World. o e S
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It was quite a gruelling session
for someone more used to arguing
with his pewriter than an
audience of a few hundred but
Chris equitted himself very well.
He revealed he was astonished by
viewer response when the final
episode was transmitted, saying
that although he was still receiving
letters about it, he firmly believed it
was the only way to conclude the
series. There were a great number
of people in the audience who
would have preferred not to see
the show end at all . . . but that
decision was not Chris’s responsi-
bility.

While Convention-goers were

being entertained in the Large hall,
round the corner at the Bull those
followers of the show who have
launched into print their own
BLAKE'S 7 stories were hard at
work. Business was brisk as latest
editions of Horizon, Frontier
World, Standard by Seven, Slave,
etc. sold like hot cakes.
It was also possible to buy
BLAKE’S 7 related badges (choose
your own design) as well as, if you
so desired, a quick face-paint job to
make yourself more like a friendly
alien. Competitions were running
throughout the two days of the
Convention, ranging from crazy
captions on some of the more un-
usual BLAKE'S 7 photographs to
model work of a high standard.

One of the highlights of the first
day was the judging of the fancy
dress contingent. Falling into three
categories, Blake's 7 related, other
science fiction and plain way-out,
the parade was held in the large
hall. Judging such a varied and
mind-boggling selection was not
easy especially as fans of Doctor
Who seemed to have slipped in
without so much as a by your
leave!

Nevertheless the parade was
colourful and dramatic with some
of the contestants having gone to
great lengths to make their
costumes as authentic as possible.

The first day drew to a con-
clusion with a dinner-dance for
those with any energy left and the
promise of much, much more of
BLAKE'S 7 to follow the next day.

The second day of the Con-
vention was centred on the Bull
with several competitions and a
few film clips thrown in between
yet more trading in BLAKE'S 7
material. One film which drew a
very large audience was the
‘Blooper’ film (all the out-takes) of
everyone’'s favourite series. Avon
was heard to say words which

Above: Tom Clarke, dressed as a Cj;berman,
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despite winning the ‘Best Other’ class was
still found threatening L. Bate from

Wombourne, left, after the competition.
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Left: June Cook was awarded the Judges’
special prize for her creation in silver.

Below: There were many excellent entries
for the fancy dress competition, one of
which is shown here. Sorry we couldn’t
show you more.
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Below: Winner of the BLAKE'S 7 related class was Alison Fry,
right, being closely followed by someone looking very much like

a young Tarrant!
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Above: Many and varied were the costumes on show. Bi/?u_-z
way, one of the two above is a man! Any guesses as to which?
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Below: Need a hand? Try counting the number of hands you see

here
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. then de.cfdelwhﬂ's the alien!
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the cast shot enemies with guns

| e Tt | =
Bear! If ever the film falls into the =~ e
on the Night'...don't missit]

were never heard on television, all
which never fired and Blake was o iﬂ"
seento threaten AvonwithaTeddy @ G
hands of Dennis Norden for
another series of ‘It'll be All Right

It is not only in BLAKE’S 7 that
mistakes appear on film, however,
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| since the score was evened bya @' - ¥ o NS e
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showing of the ‘Blooper’ film from L T g T T

STARTREK. It had just as many
mistakes in it but nothing like
seeing Scorpio and the Liberator
suddenly taking a nose-dive to the
| floor during model filming!

Do you fancy your chances as a
BLAKE'S 7 astermind? You
would have to go a long way to
beat Janet Ellicott from Hackney in
answering questions about the
series. With hardly a ‘pass’ she
sailled home to win the Master-
mind final by a mile. If ever there
was a real fan of the show, Janet is
‘the one. -

Although fans waited in expecta-
| tion to see Michael Keating who

was the scheduled ﬁuest speaker
| for the afternoon, they were dis-
agpointed. Michael was delayed
arter his play ‘Anyone for Dennis’
finished in Cardiff the night before.
The fans were not denied a special
uest, however, since Peter
uddenham, the voice of Zen, Orac
and Slave, was able to come alonag.

Currently working with the Bgc
| Radio Theatre, Peter was given a

rapturous reception from a packed
house and, when he ‘went into
character’ to say a few lines of
computer talk, brought cheers
from the fans.

Peter was closely questioned
about the computers which he

Top: Winner by a mile! Janet Ellicott from
Hackney, in the hot seat, proved she knew
her science fiction and every last detajl of
BLAKE'S 7 inside out to carry off the
trophy.

Middle: Peter Tuddenham, voice of Zen,
Orac and Blave, made a welcome guest
appearance to answer questions about the
serjes.

Right: These young fans were not going to
miss out on a chance of collecting Peter’s
autograph and, when things were offered for
signature . . .
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brought to life and, when pressed,
admitted to liking Orac the best of
all. And which of Orac’s pieces did
he like the best? The one where
Vila tried to teach Orac jokes!

One admission Peter seemed to
stun the assembled throng. For
someone who has been associated
with space and space characters
for so long, Peter confessed he had
never seen any of the recent major
science fiction films . . . not even
Star Wars! Peter did point out that,
from an actor’s point of view, it was
perhaps a good thing since he mis-
sed all the films because he was
working at the time. There’'s no
answer to that!

To conclude Peter’s personal ap-
pearance he was asked if he would
sign a few autographs. An hour-
and-a-half and four hundred auto-
graphs later, Peter was able to
leave!

To round off the Convention,
Judith Cross, the Convention
Committee Secretary, had another
surprise up her sleeve. Presenting
prizes to the winners of the com-
petitions, Gareth Thomas made a
short but nevertheless welcome
appearance, much to the surprise
of all those about to drift home.

Organising and running a Con-
vention is never an easy affair
especially when so many different
activities must run simultaneously
to keep the Convention-goers
happy but Judith Cross and the
rest of her committee did an ex-
cellent job. Although she con-
fessed not being a terrific BLAKE'S
7 fan herself (she likes all kinds of
science fiction) she did all true fans
of the series proud. We hope many
more such conventions will be
held so that even more fans will,
once again, be able to see their
heroes on the screen — even if it is
only on video. _
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Above: Scompio Mark 2 won the Art/
Model prize for the under 18 group
for Christian Taylor.

Above left: . . . Peter’s interview in
BLAKE'S 7 Magazine was high on
the list. A real treasured memento!

Fi-
Below: ‘Encounter on Surian Major’
was the title of this diorama which
won the over 18 prize in the Art/
Model competition for Wendy Ingles.
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- TONY ATTWOOD-

 the instant blake’s 7 fan!

This month sees the launch of one book which is a must for every true.fan of BLAKE'S 7. Published by W.H.
Allen, ‘BLAKE'S 7 — THE PROGRAMME GUIDE, written by Tony Attwood, provides a chronological listing of
every episode of the series, a synopsis of every storyline and, of greatest value to those who demand facts, a
highly detailed index of places, characters, equipment and terminology.

To prepare such an exact record of

a programme which ran for five
ears requires not only many
ours of painstaking work but also

a dedication to a series of which

one is already a fan. Tony Attwood

was just the man to produce this
book.

“l would never try to prepare
something as detailed as the
PROGRAMME GUIDE about a
series in which | had little interest. |
was already a firm fan of the series
before the idea of a guide came to
me so it made the job a real labour
of love.”

To enable a true record of
events, places and equipment to
be prepared, Tony had to sit
through over fifty hours of
BILAKE'S 7 videos then, to add to
the knowledge gleaned from
those, spent many hours discus-
sing the episodes with Paul
Darrow, Chris Boucher (Script
Editor) and Vere Lorrimer (Director
of many episodes and Producer of
the fourth series).

“Everyone ., was  extremely
helpful,” says Tony, “especially
Paul Darrow who has an excellent
recall of all his episodes. Mike
Keating was also able to expand on
some of the topics which related to
Vila’s role”. |

Being such an authority on the
series, Tony was a guest speaker at
the latest BLAKE'S 7 Convention
held recently in London where 3
whole battery of questions were
fired at him by a knowledgeable
audience. Thankfully for Tony, he
was able to provide all the answers
—which augures well for his book!

Tony is no stranger to the world
of publishing. Having started his
working life as a music teacher,
trying his hand at freelance writing
In his spare time, he now heads his
own publishing company dealing
with subjects as far-reaching as his
‘Guide to Transport Cafes’ to his
latest project, a detailed guide to
‘Sherlock Holmes.” Without a
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doubt, if his Sherlock Holmes book
Is as definative as his BLAKE'S 7
PROGRAMME GUIDE it will be an
indispensible reference for all

)

S

lovers of the character.

For those of you considering
buying Tony's excellent
Programme Guide, we include
here a short exerpt of the detailed
index. As you will see, no true fan
should be without one!
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Deep in thought as he searches hijs
memory for an answer, Tony Attwood
faces questions from fans after his talk.

30
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BLAKE'S 7, THE PROGRAMME
GUIDE, is published by W.H.
Allen, price £5.95. Available at

all good bookshops.
INDEX *
ANDROIDS '— Sophisticated

robot-like creatures highly de-
veloped by the Federation.
Among the most sophisticated
was that developed by Muller, a
pupil of Ensor. His.android had
all the power of Orac plus a
circuit influencer and mobility.
Its nearest rival were the android
version of Avalon created by
Federation scientists and Vinni
the gunfighter who became
Champion of Vandor.

ANDROMEDA — Nearest large
spiral galaxy to our own, known
astromonically as M31 or
NGC224. It was the source of the
invasion fleet in the Intergalactic
War. The war was launched with
the help of Travis who discover-
ed Star 1 — the centre of all
Federation computer control —
and who deactivated all the de-
fences in order to betray our

entire Galaxy. The ANDROME-




DANS were multicoloured jelly-
fish-like creatures, measuring
about 6 feet across and with
| highly advanced technological
ability.

ARISTO — Planet on which Ensor
built and maintained Orac. Nine-
tenths of Aristo was covered by
water, the land masses were
arid, the oceans highly acidic.
There had been a number of
cities built by earlier civilisations
but the rising of the water has
covered most of these. Life was
slowly beginning to evolve in
the oceans by the time of Blake’s
visit. |

ATOMIC WAR — Major war af-
fecting much of the galaxy,
occurring several hundred years
before Blake's birth. It was in the
aftermath of this war that the
Federation arose.

AURON - Inhabitants had tele-
pathic powers and prized their
Isolation. Cally and others were
outlawed for becoming involved
In outside affairs. Servalan
launched an alien pathogen on-
to Auron and wiped out the
entire  population. However
some gene banks were saved
and transferred to a new planet.

BATTLE COMPUTERS — Selec-
tion of the computing system on
Liberator controlled by Zen
which automatically computed
the best manoeuvres for the
ship when attacking or when
under attack. The battle com-
puters suffered from the dis-
advantage of having to be put on
line via an instruction from one
of the crew, thus wasting
valuable seconds during a sur-
prise attack.

BETAFARL — Federation planet
in the Ark Rough Bennet
Complex, in a group of stars
which had been abandoned by
the Federation. Ruled by Sukan,

the planet had perpetual day,

presumably because it revolved
around a binary star system.

CLASS-GRADING — All Federa-
tion citizens were graded Alpha
to Delta. Blake was Alpha, Vila
was Delta.

CLIP-GUN - Developed by
Dorian for use on Scorpio. Mage
of Argentuim, recoil-less and
able to fire under water. De-
signed to fire a variety of pro-
jectiles, it had a guidesight

mounted on top and laser
guiding towards the target. Each
clip fired a different projectile,
each being colour coded. The
black clip fired plasma bolts.

CLONE-BLAKE — Created by Fen

on Servalan’s command. The
clone survived with Rashel on an

uninhabited planet. CLONING
was controlled by the Clone-

masters, who could create life in |

any form but had very strong
moral principles and guarded
their secrets well. Cloning was
also developed by Clinician
Franton on Auron.

CONTROL - Main computer
complex set up by the
Federation on Earth to moniter
all political, military and other
sensitive activity throughout
their empire. It was initiated two
centuries before, when the
Federation started its pro-
gramme of expansion. However
it was abandoned when Star 1
was built. Gan died there.

COUNCIL OF THE FEDERATION
— Equivalent to an unelected
parliament through which the
President ruled. Technically the
Supreme Commander of the
armed forces was anwerable to
the Council. However, political

intrugue and in-fighting meant |

that the Councillors and
Supreme commander invaria-
bly held each other in mistrust
and, where possible, at a

distance.

DETECTOR RANGE — The dis-
tance at which one space ship
can detect the presence of
another in open space.

DETECTOR SHIELD — Maskin

device used on |

Federation ships from time to
time, invented by Avon. The
Liberator once had a Detector
Shield, but it was put out of
operation and stayed out for a

prolonged time due to lack of |

spare parts. Avon suggested
that he was at one time hoping
to sell the Federation the idea of
the Detector Shield, only to
discover that they had already
invented it themselves.

DORIAN — ‘Rescued’ the sur-
vivors of Liberator after it had
been destroyed on Terminal.
When asked, he described
himself as a salvage operator.
During his long life, Dorian had
become an expert on weaponry

31

certain |

| even higher speeds

| system design, computers and

computer repairs — he was able
to repair the damaged Orac —
and apparently numerous other
fields. he also claimed to have |
met Enso, the designer of Orac.
Dorian was around 200 years old
when the survivors of the
Liberator first met him.

SPACIAL — Unit for the measure-
ment of distance used on Libera-
tor. Asteroid PK118 had a dia-
meter of 0.102 spacials.
Assuming this was equal to
about 100 miles (asteroids are
rarely bigger than 400 miles in
diameter, and 100 is common), a
spacial would be about 1000
miles. Liberator’s standard orbit
around a planet was 1000
spacials, which at about 1 mil-
lion miles would put it beyond
the orbit of the majority of
natural moons and offer the pos-
sibility of rapid departure from a
system in the event of trouble.

SPEED - Federation ships |
measure speed in Time Distort
Units, the Liberator in multiples
of its Standard Speed, with
Standard by 1 possibly being
equal to about TD4. Given
certain known factors, such as
the distance across the galaxy
(which was a feasible journey in
months rather than years) and
the distance from our galaxy to
Andromeda (which was not pos-
sible, even for the Liberator), the |
following assumptions can be |

| made based on the universal

constant, the speed of light (c):
TD1 = 1000¢c, TD2 = 2000c, TD3
= 3000c, etc. Liberator could, for

| very short spells, achieve the

equivalent of TD16. However
Standard by 7 (TD11), it would
take just over 200 years to reach
Andromeda. The Star Drive |l
used on Scorpio could reach
in the |
laboratory, going to TD15 in real
time, which meant staying in the
same time dimension as ex-
perienced on a planet rather
than moving into a time-
distorted dimension. It ws also
suggested that the Federation
was developing an lnter?alactic
Drive which would clearly have
involved much higher Time
Distort speeds.

SPEED CHESS - Gambling
game played against the Klute
on Freedom City in which each
contestant had 5 seconds to
make a move
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through Avon’s mind. At length IJ
Avon spun on his heel, his eyes
fixed on Vila.

"You and Tarrant get ready to
teleport. | want to know what’s on
board that ship and why it's here.’

Vila, as usual, had tried to argue

I hat do you make of it,
WOrac? Can you specify
its origin?’ Avon studied

his monitor in great detail. Beyond
the main objects there was no sign
of other ships or unusual star pat-
terns. The centre of the screen

showed a dark, forbidding silhou-
ette of a craft whose design was as
unfamiliar as the star system in
which it was drifting.

‘'Sensors indicate life support
systems are operating normally,’
replied Orac, ‘however, there is no
indication of intelligent life on
board. As to its origin, | have
Insufficient data.’

‘You're a big help,’ grumbled
Vila, glaring at the flickering
computer. 'You never give a
straight answer.’

I can only give information
where facts exist,’ snapped the
computer. ‘Were your questions to
be more precise . . .

‘Enough, Orac!’ Avon’s angry
voice echoed round Scorpio’s flight
deck. The dark-suited figure
walked towards the large display
screen, studying the alien ship with
a keen eye.

‘I have one of those feelings in
the pit of my stomach again,’
whispered Vila to Dayna. The dark
girl’s expression matched Vila's,
They both knew what was going

against going. Tarrant, unhappy

e
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about leaving someone else in
control of Scorpio was also
reluctant but, when Avon made his
mind up about something, gener-
ally it was done. There was no
exception this time.

The dull light illuminating the
corridor linking the craft's flight
deck with the cargo section
became bright with charged mole-
cules as the shapes of Vila and
Tarrant reformed after tele-
portation. Both had clip guns at the
ready. They were prepared for any-
thing—anything except the smell
which filled their lungs as they took
their first breath.

‘Geez ', . .
gagging. ;

‘Th ... the stench,’ coughed Vila.
trying to cover his nostrils. ‘Why
didn’t Orac tell us about this?’ The
pair looked at each other in the dim
‘glow of the craft's emergency
lighting.

‘Remind you of anything?’ asked
Tarrant in a cautious manner.

‘Yeah. The Warg Strangler’s
killing pit on Targaan.’"

‘Rotting human flesh?’

‘Exactly!’

‘Then brace vyourself. We'd
better take a look up on the flight
deck.’

‘After you, my hero,” mocked
Vila, trying to conceal his dread of
what they might find.

‘Why don't you sit down, Avon?
You're making us nervous.’ Avon
shot Soolin a swift and hard look,

realised he had been pacing the
‘flight deck since Tarrant and Vila

had teleported, then reluctantly

cursed Tarrant,

/ have ne thﬂ;feeﬁngs r' the pit of my stomach . . .




took his seat.

‘Why the devil don’t they com-
municate?’ asked Avon under his .
breath. ‘Are their bracelets |

working?’

‘All electrlcal eqmpment is in i
perfect working order,” replied = ¢
Orac. ‘At present my SENSOrs | Sk
indicate they are on the craft's & i}

flight deck.’

Avon glared at the small com- §
puter, a look which would have &

cautioned a human being not to
press his luck further, but Orac had
no such sensitivity. Avon was
about to reach for the communi-
cation transmitter when the small
speaker burst into life. It was

Tarrant's voice but there was | | |
something in the tone which made ¢
the hairs on the back of Avon’s @ §;

neck rise.

‘We've got a problem here,
Avon. Something has wiped-out
the entire crew. They're all dead
and have been for some time.’

‘Any indication as to the cause?’ |

Avon was suddenly alert.

very depressed. ‘But whatever it

was it happened gradually. There
are signs that some of the crew
were put to their bunks while
others tried to work the ship until
they, too, succumbed. There were
only two people flying the ship
towards the end.’

Avon’'s mind raced. ‘What cargo
was the ship carrying?’

‘We don‘t know vyet,” confessed
Tarrant. ‘We haven't been into the
hold.’

‘Then get down there quickly
and report what you find.’

‘We're on our wax/ —at |east we §
ila’s stopped e
retching.” With that the communi- E8&8

will be as soon as

cation ended.

‘Avon,’ began Soolin in a gew -, -
worried tone, 'if there was some o

kind of disease on that ship

‘Then there’s nothing we cando =

immediately,” snapped the moody

leader. ‘We'll give them a full

medical when they get back.’
‘If they get back,’ retorted Dayna
‘and there’s no certainty of that!’
The walls of the darkened ship

felt cold and damp. Vila knew lt
was probably condensation but his &

imagination was beginning to run

‘wild. After what he had seen on the §

flight deck who was to say what
other dreadful horrors awaited
himself and Tarrant at the end of

the corridor? Tarrant was picking §

his way very carefuly past the

series of doors which opened out |

onto their corridor, Some doors
stood ajar revealing crew quarters
where the remainder of the craft’'s

y the devil don’t they communicate?

. IT there was some kind of disease on that ship . . .



company had perished. In the half
light the shapes were more
grotesque than those seen on the
flight deck. Trying to suppress
nausea which rose at the back of
his throat again, Vila screwed up
his eyes, swallowed hard, then felt
for Tarrant just ahead.

'How much longer?’ Vila's stran-
gled question told Tarrant he was
close to breaking point.

‘Only another few paces,’ he
replied. ‘| can see the cargo door
ahead.’

The pair were unprepared for the
sight which met their eyes. Even
under emergency light the display
dazzled them.

wwiilipiiid don’t believe it!” gasped
Tarrant, ‘Have you ever seen any-
thing like it before?”

‘Only once,’ said Vila, recovering
his usual composure. ‘But then it

was behind a servo laser-lock

hand-picked security men.’ _

‘You know what this means?’
asked Tarrant in a low voice.

‘I sure do,’ grinned Vila. ‘It means
we're rich!’

‘Nevo crystals,” said Tarrant in
an excited voice. ‘The ship’s hold is

full of boxes of them!”

Where is that damned fool . . ?
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system and guarded by a thousand

There came a long pause. Avon's
brain was racing. ‘Have they been
tampered with,” he asked at length.

‘Some have been opened,’ con-
firmed Tarant, his voice returning
to something near normal. ‘There
are crystals scattered across the
deck. About twenty of the boxes
have been tipped on their side but
all of them are identical. It must
have been the entire wealth of
whichever nation these people
came from.’

‘And you confirm they are all
dead?’

‘Every last one,” replied Vila's
tense voice. ‘There’s no-one left to
dispute ownership. We can buy
our freedom from the Federation

with this lot. We might even be

able to buy the Federation!’

‘Stay where you are and don‘t
touch a thing,’ ordered "Avon
moving away from the communi-
cation console.

‘What's the matter with him?’
asked Vila in the gloom of the
cargo hold. ‘Doesn’t he realise
what we've found? If we don't get
this lot back on Scorpio double
quick some Federation patrol ship
might discover us and we could
lose the lot!” Vila moved to pick up

AR m e A
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was a risk he was prepared to take.
| His eyes scanned the piles of black

} grasped it, he felt the familiar
tingling sensation as his body was

teleport section. ‘You know he said

the shimmering crystals so highly
prized as the one true mineral of
value in the universe,

‘No!” Tarrant caught Vila's arm.
‘Better do as Avon says. He has a
sixth sense about this sort of
thing.’ ;

‘He's got damned little sense if
you ask me,” muttered Vila. ‘We're
wasting valuable time!’

It was a few tantalising moments
before Avon’s stern voice cut
through the ether again. ‘Stand by |
to teleport immediately.’

‘B . . . but the crystals . . .?

stammered Vila.
‘Leave them. Do not touch any-

thing in that cargo hold!’

Tarrant looked at Vila and
shrugged. ‘Ready, Vila?’ |

‘No I'm not,” retorted the other. |
"You go back now. I'll join you in a
few seconds.’ -

Vila . . .?" began Tarrant, giving |
him one of his quizical looks. 4

‘Go on,’ snapped Vila testily. ‘I'l|
return in a few moments.’

‘Where is that damned fool?’
growled Avon as Tarrant materi-
alised on Scorpio’s flight deck,

‘He said there was something he
wanted to look at before tele-
porting back.’

‘I'll bet there was,’ hissed Avon,
‘Dayna, get him back immediately.
I'm taking Tarrant down to area
Delta Three. Call me as soon as Vila
Is back on board.’

Dayna noded in agreement
then scanned her screen, trying to
pinpoint Vila’s exact position.

Vila knew he had little time. Avon
would soon be after his blood but it

boxes surrounding him as he
stuffed handfuls of the precious
crystals into his uniform.

Vila?" It was Dayna’s voice.
‘Avon’s getting annoyed. I've
located your co-ordinates. I'm
teleporting you back right now.’

‘Just a second,’ called Vila. ‘Just
one more thing |I've got to do!’ He
reached out and, in the gloom,
located a small black box sitting on
the deck surrounded by piles of
crystals. If his guess was right,
there would be about a billion
credit’'s worth of crystals in the
unopened box. As his hands

snatched back to Scorpio.
‘He'll kill you,” predicted Dayna
as Vila's image materialised in the

nothing was to be brought back on
board from that ship.’

‘Where is he?’ panted Vila, peer-
ing about the flight deck.




. ‘Down in Delta Three with
Tarrant. He wants you down there
immediately.’

‘Right, I'm on my way." Vila
moved towards the door, still
cradling the black box in his hands,
his pockets bulging with loot.

‘He’'ll have a fit when he sees that
box,” said Soolin, moving to join
Vila.

‘Probably,’ replied Vila, ‘but only
if he sees it.” Vila gave the blonde a
knowing wink as she followed him
down the corridor.

'What's in it?’ Soolin’s curiosity
was getting the better of her.

‘Let’s go in here and find out.’
Vila pointed to a small cabin in the
Alpha section. ‘If it's like the others,
you'll see enough nevo crystals to
keep yours truly in wine women
and song for the rest of my natural .

.on my own planet, that is!”

Vila set to work examining the
sealed box. At first glance it
seemed there was no lock but
Vila’s eye was trained for such
things. He withdrew a small toolkit,
unfolded it, selected a slim device
and started problng the edge of the
box.

‘Er, Vila...' began Soolin hesitat-
mgly ‘What if it's not full of
crystals? What if there’s something
else in there? Something danger-
ous?’

‘That’s a chance I'm prepared to
take,” muttered Vila, feeling for the
almost invisible atomic lock.

‘Yes,” confirmed Soolin under
her breath. ‘But is Avon . . .?’

‘Where the devil is Vila? snapped
Avon over the communication
system.

'He came back on board a few
minutes ago,’ replied Dayna. ‘Both
he and Soolin went off to join you. |
told him which area you were in.
Maybe he's got lost.’

(gr maybe he's avoiding me,’
hissed Avan ‘Make a search of the
ship now! He must be found and
brought to Delta Three for an
immediate medical check.’

Something in Avon’s tone made
Dayna’s skin prickle. ‘Is there
something wrong?’ she asked in a
low voice.

You could say that Avon'’s
voice was tense. ‘I've just given
Tarrant a thorough medical. He's
showing signs of a fever and Vila
may have contracted it as well.’

Y . .. you don’t mean . . .
Dayna’s voice tailed off.

‘Yes, Dayna. It looks like Tarrant
has caught the plague!’

The atmosphere in delta Three
was tense. Avon worked quickly to
connect sensor contracts from
Orac to the prone form of Tarrant.

F

The ship’s pilot was deathly pale,
perspiration dripping from his
face.

A soft moan escaped his quiver-
ing lips as he tried to twist and turn
on the medi-couch but his strength
failed him.

‘He looks terrible,’ gasped Dayna
as she stepped through the door,
She looked at Avon's taut face as

he turned to acknowledge her

presence.

‘He's worse than terrible,’ said §

Avon. ‘He's dying. Whatever it was

that killed the crew of the ship he §

boarded has now begun to work on

him. | just pray we're in time to [

save his life.’

‘But what can it be?’

‘I'm hoping Orac will give us the
answer to that,” said Avon reaching
to switch on the small computer.
The lights flashed then pulsed in a
steady rhythm. ‘Well, Orac? Have
you an answer?’

‘Tarrant is suffering from a non-
viral infection,” chirped the
machine. ‘He has been subjected
to a Theron ray which has affected
his metabolism and produced the
same physical effects as the plague
virus which was rife on planet
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A soft moan escaped his quiveriig lins

as he tried to twise and turn on the
medi-couch,

Earth in centuries gone hy.’

Dayna and Avon looked puzzled.
‘You mean there was a ray device
on that ship which caused not only
this effect on Tarrant but the
deaths of the crew as well?”
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hectic adventure, the first thing he
does to relax is take a long hot bath!
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