racking dowr o
new Tool a}l_mm
islikea mllltgry
ation. W€
Knowtherew
be one, but we
don’tknow wher
sowelieinwait
lookingfora
privatemessagein ¢
ourin-boxesand
decoding teasers
on social media-
One day, we get
the signal and are
summoned to
their record company’s plush offxlces,
accessed through an unr?arkreed glass
or. We sign a non-disclosu
ggreement,ghand over our phon)es, and
settle into a meeting room that’s being
onitored by CCTV.

mOnly thengre we permitted to hear

the album, at ear-splitting, brain-

spinning, heart-shuddering volume

— apparently at the band’s request.

No title or tracklisting are prowdedt

We return three weeks later to hear it

again with the extra intel.

Bassist Justin Chancellor is tickled
when we tell him about the secrecy,
but is grateful to the suits all the same.
“Really?!” he chuckles, in a proper,
friendly, down-to-earth London way.
And then, “The people that work for us
are trying to fulfil our best intentions,
and not ruin the surprise. You know

like when you buy a secretive birthday
present for your wife? You hide it in the
garage, youwrap it up, and you try not

to spill the beans. On the day, youwant
itto be full impact.”

That day is August 30, when all the
fans’ birthdays will come at once. They
will finally be able to hear Fear Inoculum
~Tool’s fifth album, and their first in
Byears. Such is the anticipation,
there’sawhole subgenre of memes
about waiting for it, featuring the likes
[ of The X-Files’ 1 Want To Believe’ slogan
[ and an elderly version of Beavis And

Butt-Head. Asan old-school band
‘ of a certain leve] , Tool rarely give
interviews or Post updates, so every
¢ ' quote or scrap of information jg
dissected at length. There’s potentia]
here to make people happy and se]|
a shitload of records

But there may be
reasons for the security; Tool haye
apool of obsessiyes who haye directeq
their frustration about the delays at
frontman Maynarg james Keenap,

A§ the face of the band, they hold
him responsibje,

“Ifelt bad for him, 3
told me he was get
| ‘ from these idiots o t

drurme; Danny Crre

other, more serious

P he even

aeatn threats
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beats are the lynchpin of Tool’s
distinctive, mesmeric sound, “They
just have no idea what our work ethic
is. These things don’t happen, man.
There’s no other record that’s going to
sound like this Too) record. What you
hear iSwhat youget, and what you get
ISwhat it takes o getitdone. And it’s
Notan easy procagg »

L, Steppj
becayge tﬁey c%illgi}l I; {0 the plate

e’re talking to Danny over the
phone on a Friday afternoon,
as hessits ingjga Tool’s
ehearsa] Space, their
» SUrrounded by hig “toys”
Nthesisers anq amixing
9nce belonged g Jate funk
kJames

Qtll-ing 1989, living
ItJ Ng the other to
“tWas here that he endin
nNgwith ‘reative misfit :
“E1an, spacia]-

‘guitarist Adam
SSIst Pay]

tfind a drummer.

Inside, the foursome would §Pe“d
hours experimentingwith.thex;1 :
polyrhythmic music, pushing td
boundaries of 9os alt-metalan b,
dropping acid together. The}{ the 5
1992’s confrontational EP Oplc!l e
refined their sound for the fol ow g
year’s debut full-length Und_erﬂ:re»a
launched them into the malﬂ_sn hedd 8
We end up speaking tOJUS“Sm % |
after Danny, at his own.hor“emi o
on the outskirts of LA “in thewith i
nowhere”. He built the houselpa i
wife, and it’s his own pelrsonlz iy
where he can blast musicas =
he wants. But when he m?"imou cif
UK to LA to replace Paul D fa i
1995,asa fresh—faceq L ook
crashed on the practice 109

“Tused towake up_i
bag and hear Danny
amazing jazz friends,
“Pd walk in and say, ¢
and then the guys fr¢
show up, and we’d st
It’s a pretty intense |
We've never let it go
everything there.”

For the uninitiatel

means 1996’s Aenim
album that explore¢
psychology. It mean
Lateralus, a deep-diy
geometry that inter
of what it means to
connection with na
It means 2006's 10,
% Personal endeavou
W8 Maynard’slate mol
W0 passed away 1

abiain aneurysm |

iiow converted i
fehiearsal room is ¢
bunker where Just



M :
| pe T8 “
i al
asr A

=\

“Iused to wake up in my sleeping

bagand hear Danny jamming with his

amazing jazz friends;’ recalls Justin.

“Pdwalk in and say, ‘Hi, ’'m Justin!’

and then the guys from Tool would

showup, and we’d start writing music.

It's a pretty intense place for me.

Bl Ve've never let it go and we’ve written

| everything there.”

: For the uninitiated, “everything”

ZRQ Means1996’s Aenima, a triple-platinum

¥ album that explored Jungian

i Psychology. It means 2001’s psychedelic

Lateralus, a deep-dive into sacred

geometry that interrogates the notion

ofwhat it means to be human and our

connection with nature and the divine:

ltmeans 2006’s 10,000 Days, a MOre

Personal endeavour that paid tribute to

@ Maynard’s late 11 orher, Judith Marie,

Who passed aw =+ 10,000 days after

. abrain anerysr. left her paralysed’

i re}IIIOW conver e+ into a studio, Tool’s

€arsal room i% a dark, windowless

Unker where 7.:¢in, Danny and Adam

spent three gruelling years writing Fear
Inoculum. It almost broke them. Many
times, they thought about quitting.
«] was ready to split up and go, ‘Well if
you guys can’t commit to this, I'm just
going to play with other people;’” Danny
says wearily.

They arrivedat the space after
a turbulent few years. Riffs had been
coming out of them during the
five-year stint touring 10,000 Days,
but they don’t write well on the road.
They tooka break for a couple of years,
doing small runs here and there, du_rmg
which time Danny and Adam had kids

«MAYNARD WAS

GETTING DEATH
TS FROM

THESE IDIOTS”

DANNY CAREY

and the band were embroiled in
a distracting, thorny, much-publicised
multimillion-dollar lawsuit with their
{nsurance company. It wasn’t until
around 2013/2014 that they were able to
properly focus on writing.

1 wrote solidly from 1pm-5pm, Monday

For that three-year period, they

to Thursday, recording “crazy jams)
before heading home to listen to

them and attempting to make the
pieces fit. Danny remembers Pneuma’s
riff, a hooky, six-note progression,

as an early breakthrough, along with
the sinuous intro to Invincible. They
scrutinised everything, binning
whatever failed to meet their dizzingly
high standards. >
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: Wi to
The band put this d;,) that means

i roac!
ademocratic app: with the
they all have tobe happy At move

're not, they can *’
ut. If they’re ) ? thUlar
ey nes in par
on. Guitarist Adam Jo :
is knownasa self—gonf;s e s
perfectionist who lives by o itsdone
qt’s not good when 1t's done,
)
when it’s good. Bt
For jazz aficionado Danny, con
ithi i improvising an
with jamming or Impr T
sticking with the result.s, i does
excruciating. “Everything S
has to be completely com?oseky oty
very thought-out, and he’ll ta el )
many takes to dial it in absolutely
perfect)” he explains. :
Then)we hear the smile breaking :
s 2
through in his voice, the 6’5 : drumme
coming across like a gentle giant.
“But the end result I completely adore,
so I believe in his work method,.e'ven
though it drives me nuts. I hatg it
I can’t be around when he’s doing ’I’t,
because I just start melting down.
“Sometimes I thought we were .
nearly there)’ says Justin, with the air
[ of a man who’s been into battle and
lived to tell the tale. “We’d written an
album or we had some songs that were
cool, and then we’d dump the whole lot
and start again. It was devastating.”

glued to their computers and

phones, frantically searching for
any hint of new music, commenting
on Reddit threads and Photoshopping
memes, Tool were writing and trashing
entire albums’ worth of materia],

Danny eventually half-delivered
on his threats, temporarily going off
and collaborating with other ba nds,
releasing Incitare with American
jam band Volto! in 2013, and forming
aquatic comedy metal band Legend
Of The Seagullmen with Mastodon’s
Brent Hinds among others, They
released their self-titled debut in
2018, its straight-up groove and
seafaring lyrics a world away from
Tool’s intricate compositions,

The band powered through the pain,
alternating between writing and
Playing in the States to pay the bills,
Sometimes they didn’t beljeye inthe
record and were ready to give up. Then
! they would rethink thejr approach,

{ dream up new material and become

| re-energised. “The epqd of it was
amazing?” smiles justiy, “It fucking
sounds stupid to say, butthe Jasy
three years of it were reals Upliftine
Probably the grey hairs in 1y hoay ab.
speak for us aj|l” S

Itwas Justin, dowre o €31tk 4nd
candid who eventually sez 5 ¢vyq off
%;‘ﬂimand forced them inw the 5;@0
1ftearly 2018, they starred tracking

L et that sink in. While fans were
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with returning producer Joe Barres;.
“Other people weren’t quite ready and
[wasn’t ready myself, but [ thought,
You know what? We've just got to lean
forward right now;’ Especially after 12
Years, you don’t even know if anyone
cares any more”

Meapwhile, Maynard had been
0ccupying himself. Over in Arizona,
hehad l?een tending to hig vineyards,
1avesting the 8rapes and turning
them intg Wwine at his own Caduceus

Cellarg, 1.,
sideésr'o}-k,,'_”‘j“’k' Multiple albumsg wigh
2015’sMJeu Puscifer, MOst recent]
I~¢ oMy Shor, ang ad taken it}c,)n
libre Wrersn-lp ‘etewith 5 troupe of lychga
OWerqg| tee > Lastyear, ho and Billy
dmed yp ¢, Ielease Eqt The

Elephant - A Perfect Circle’s firstre
in 14 years.

Though he’s Tool’s best-known: ,_
personality and bears the burfienof :
public accountability, he has ht)tle
to do with the songs until they're
approaching their finished fgrn}, A
preferring to leave a distinctive IMPES
without going back and forthfor =5
revisions. “When Maynard commith X |
he wants to commit to a final prod [ %

)
explains Danny. “He really dOeSflt
like to have to change it afterhes . b
committed emotionally to Sometis
I don’t blame him for thatatall eﬂ |

He is also notoriously private W
it comes to Tool’s affairs. Though i3~
enthused to us about jumPStam;:eg
the Arizona wine industry an [fetc
sociopolitical themes of A;Pe :
Circle’s recent output, we ré noto ha
granted an audience w1t'h’ hlmto Just
about Fear Inoculum. So it S'u%t off
to explain the concept behim -
the meaning of which suggesr el
vaccinating against your Wor - It

“It means immunising yoU
against the things that ff‘l‘al;‘;o S
afraid)’ confirms Justin. “A




e

older, you wanna learn, you wannd
change, you wanna evolve, and you
don’twant to live in fear. The fear of
dying, fear of everything. Fear is the
mindkiller, you know?”

What have been the biggest fears of
Tool’s past?

“Ican’t speak for everybody, but
Iguess it would be: do you have
anything left to give? What’s your
purpose? When you’re getting older,
you think about what you have to offer,
andwhat’s the point of your life. We
areall musicians, and we’re not really
9ood musicians. But we have this
gracious gift that 1has been bestowed
onus, andwe dosy’s want to disappoint-
S0lguess our biggest fear would be,
Just g'w‘mg up.”
Seﬁisdstrange_t\ hear him beipg
= eprecating specially given the

Tential atmesphere surrounding

t : s
« ,eba“d and their quantifiable success-

I t}?’l N0t self-deysrecating really...
inkit’s an 3¢ ident. The chemistry

Tool guitarist Adam Jones reveals how
he keeps in creative shape

With so many years since
Tool's last release, how
would you say you've
evolved as a guitarist
since 2006!
Adam Jones: “That’s a good
question! I've definitely
been practising more than
ever. Since the last record
| came out, when | meet
, a guitarist | like, I'll ask
them what they do to warm
up or what do they do to
stay good. Most of them
show me a technique or
a stretch — or maybe
a practice idea. The last
time | saw Kirk Hammett,
“asked and he sent me a video of this
drwards/backwards run going up and
down the neck of the guitar, and it
really helped my playing a lot. Instead
of doing something like just trying to
learn the lead in Master Of Puppets.”

You've always taken influence
from places outside of the guitar
world — art, film, science. Was
_ there anything like that that had
‘an impact on your writing on
" this record?
“It’s honestly all such a blur. | try to be
- like a sponge and vulnerable, and | try to
* “ask a lot of questions and learn. | also try
to look at the world — the keyword being
‘try’ — in a more forgivins way. When
| watch a movie, | pretend I'm 12, because
when | was 12 | liked everything. So many
people are so jaded about everything and
I try to avoid that. | just try to do that
with the arts and music in general, and
when | hear something, | ask myself
what influences came in when someone
was creating itand | acknowledge that
a player might not be Eddie Van Halen,
but they're good and they're good in
their own unique way. | try to pick up
on that and try to think from my chest
instead of from my head.”

and the alchemy of this band, we're
very lucky to have fallen together.”

Danny is more direct about the title:
it’s a message about ignoring those
criticswho’ve continuously scrutinised
the quartet.

«ye were kind of feeling like we
were growing into our next level as
2 band, making progress in the way we
composed, and just not giving a shn
any more about what anybody thinks.
Kind of conquering our fears about
critics and whatnot!” he explains. “The

ulum thing was, ‘get rid of the It's quite funny to hear that

Fear InoC 1Le N
fatand don'tworry abou ) cspecil s forgivng g b e ey
afterwe had taken so lon% blecau)se we Too 's‘ g(erfecfﬁlonis'?\ isf

ere going to take heat. - | don't know if | was the first person
ImewWeMEREE : to say it, but | always thought Ft as a kid

and | still think: It's not good when it's
done, it's done when it's good. That's

n May 1, 2019, Maynard
how we go about what we do."

tweeted hisown sarcastic
meme. It featured an old band
icturewitha thought bubble coming
outof his head, reading: “qul'm Cute.
Might play some new material on
this upcoming tour. idk.” It was
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accompanied by his recurring hashtag,
taking the piss out of nagging fans;
#whileyouwerewhiningwewereworking,
The internet revved into overdrive,
Four days later, they stood onstage

at Jacksonville’s Welcome To Rockville
festival and aired Descending with lyrics
for the first time, a black pyramid
image looming behind Danny’s kit
while red and yellow lights pierced the
gloom. They debuted Invincible, with
its multiple false endings, The
rapturous moments for fans
vulnerable ones for Justin.

ZQE%NI
AT MA
ANDIJUS YN
OF

2.

Se were
S, and

LOOKED

H

“Itwas literally like standing in front
of thousands of people without any
clothes on, and playing a new song that
10 0ne’s ever heard before, and trying
to pullit off anq seeing if it fits in with
allyour tried anq trusted greats)” he
$ays, anxiousness creeping into his
Yolce even now, “That was a leap of
faith, you know What I mean? And it’s
1ot that dmazing, [ will be self-
@eprecarim' again. But you know what

is ing i
eamazmg, 15 that there were tons of
p 91)19 having 5 great time and
€njoying jr »
Ar 1latar ir fi
i 111‘10111 ‘Hiater their fipst European
Merce]dll Years kicked off at Berlin’s
Meralu“ Benz Areng on June 2, and
e Hu‘m‘\ “! Were there to see the
aAVisual i
Y v ,m_.l1eastfeaturmgscreens,
Y proj; Crions ang e ~fryi
ey ye-frying
i 'Fall of Toppg perceived
Shess anq Mammoth stydig

sessions, it was obvious the
having fun.

During Invincible, Justin coqldbe s
doing a little dance — something

brings up today. During the

minutes, there’s no bass pa‘rr:;:lo
devised a routine where he i
start pointing ata different -

t
of the crowd on each drun\1N blf:t’

tionate

causing everyone to clap.
happened nextisan affec

glimpse into Tool's dynamic

“One day during the tou;;avea

like, ‘Excuse me, Jus, canl

Y ke
word with you?’ And [was &%

'm in trouble.” And he goes

inn
you a favour? You know lgto g
can you not get the crow

it really ¢
that part? Because itred Y’t i

off! The next night, ! dxd;l
pointing thing, anditwa

ing to 0y
P'm like, ‘What am [ going dbe

har

%’\
2N

S NG

firstfew

an.-ay!
apcivth
and  jus
Onec¢
of their
seven-|
suspen
Inoculu
the nw
where
they
three

ayn

lm |
Can
vincible

the
4 for!

a
just stand in the shadows

apped

And guess what? They alld

“We
in sev:
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infan
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Ha ha ha! I really didn’t know if we
were gonna still be accepted, because
especially doing this route, we went the
opposite way even more, like making

anyway! They’re literally clapping
apolyrthythm! And Ilooked over at him
andTjust flipped him off.”
One of the most striking features
of their new production is the giant,
seven-pointed, illuminated star
suspended from the ceiling. Fear
Inoculum has a weird relationship with
the number seven; there are rhythms
where they explore 7/4 or 7/3, and a riff
they count in 21, which they count as
thf‘ee rounds of seven,
_"Well, one of the songs ended up
INseven, just out of the riffs we were
Zﬁg{mg upwith, so it was sort of
. IMinal, T suppose, at the very
antile stages of writing)” explains
nlal?;y: who's long bzen Tool’s resident
o fremlqu/occuh -holar, “But if you
i ‘;lm six to sever:, it’s more of an
nmgbtflﬂ progressicn, just in the
S €I sequence. A1y
. edsslded star, but to draw a seven~-
~CStar, you have to come from
lffe’[ent place.”
Wpiirce left pondering this seriously
o Wieexplanatlon long after the
[ Wends.

i
/3

ybody could draw

ool are no longer the same band
T that innocently gelled in Danny’s
practice room. They have evolved
from the outspoken immediacy of
Opiate, through philqsophy, _involved
time signatures and m_creasmg 'track
lengths; Fear Inoculum1s a labyrinthine
prog odyssey with a runtime of more
than 80 minutes. The s'ongs undulate
meditatively, and long lﬂStl‘L)lmenta}
passages wind between M]K S Voca}s'
Justin pragmatical]y insists the.y re
“not prog rock, we’Fe not categOI isable’;
but there’s no denying tl}ese sonugs
take time and effort tg dlge‘st‘ lq 2019,
that’s abig ask, eSpec1ally since Tool
aren’ton streaming services at the
time of going to press, meaninga whole
generation of heavy music fans are
rowing up without t]lem.‘Tllerg S
alineon Jnvincible about a \’A/arr]lorf
ling to remadin relevant. We askH
g”fr?y whether he’s worried about Tool
a

i ine relevant. ) v
; hard time finding validity
S iop ings I hear now,” he says
inalo part of it is thatyou get

Celléeil;ld Pve kind of heard everything!
0ld,

a shorter song 10 minutes long, and
realising, ‘Oh man, is anyone even
gonna buy this?’ But I think people are
starved for a truly alternative band.”
The sold-out arenas indicate he’s
right. So does that continuing secrecy
around this most protected of bands.
Our interview with Danny is only
confirmed on the day, and our time
with Justin the day before. The calls
are monitored and we’re only allowed
30 minutes with each bandmember
~ barely enough time to scratch the
surface of this industrious and life-
changing 13-year period. We’re not
permitted to shoot the band, instead
relying on photos they submit to us at
the last minute. In short, it’s Tool’s
world and we’re just living in it.
Change, or at least more forward
motion, might be on the horizon.
Danny says Fear Inoculum is the final
part of a five-album deal, leaving
them as “free agents” with more
motivation. “My hope is we get in
and knock out another record. We
have tons of riffs and jams and things.
It’s not going to take 12 years, or if it
does, P11 probably be so old I can’t pick
up my sticks any more!”
He laughs, but there’s gravity to
his words; the oldest in the band,
he turned 58 this year, and will be
71if the band undertake another
comparable cycle. But that’s for future
Tool to worry about. What really shines
through is the band’s gratitude for
getting Fear Inoculum out. Before we
hang up with Justin, he tells us of his
plan to toast his achievement, and
another interview completed, by
unwinding with a celebratory beer.
“It was our living breath, to get this
done. It was basically everything that
was us, and I'm really proud that we
actually stuck with it;’ he confesses.
“And it’s a little bit lame, because it’s
just music. But for us, it’s everything
we aspire to be. People believe in us.
Not many bands get the support from
enough people to actually encourage
you to go through with it.”
“The morale in our band is better
than it’s been in ages,’ adds Danny.
«[ think it’s such a relief giving birth to
this record, that now we're like happy
parents, and we're feeling giddy.”
Even if we have to wait anxiously
outside the delivery room door until
2032, we've got a hell of alot of music
to enjoy in the meantime. H

FEAR INOCULUM WILL BE OUT
ON AUGUST 30 VIA MUSIC
FOR NATIONS »
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We get inside the head of renowned artist and longtime Toql '

collaborator Alex Grey

When did you start to discover your
own style
Alex Grey: “In high school when | was
17 years old and found Michelangelo,
Dali and Tchelitchew, they opened some
kind of doorway to the v sionary worlds
for me. When 1 got to the School of the
Museum of Fine Arts in Boston, my
roommate, Richard Moss, introduced
me to the work of [German artist]
Mati Klarwein, one of the greatest
gsychedelic visionary painters, beloved
y Miles Davis, Santana, Warhol and
Jimi Hendrix. That opened me up to
the world of the Viennese Fantastic
Realists like Ernst Fuchs and then
I found H.R. Giger’s (1977 book]
Necronomicon. So by the age of 21, in
1975, | was making visionary paintings
based on psychedelic experiences,”

How did !‘our time at Harvard
Medical School inform your work?
“I photographed some remarkable
teratological [abnormally physically
developed] specimens in the anatomical
museum there and spent some time

in the basement in a morgue, literally
the underworld, preparing bodies for
anatomy class, It bued a profound
respect around the subject of mortality
and a lifelong fascination with the
beauty and sacredness of the body.

at every level of cell, organ, fibre,

. and sinew How consciousness ;q;‘;deg” 7%
n ¥

7 in each of our bodies s a prof
w7 mym .!‘kwbg-iil.;spara Ql!mm
b bed'yisﬁg dha..,

e

school, | dared God to show me a reason
not to kill myself. Later that afternoon

| was saying goodbrYe to mdy art professor,
and a classmate, Allyson, drove by and
invited us to her end-of-the-year art
school party happening that night.

On Allyson’s couch, | had my first LSD
journey on May ?o, 1975. Behind closed
eyes, | was spiralling through an inner
tunnel of awareness, a ‘rebirth canal’,

I was in the dark, going toward the ligh
The light was infinite love and divine
wisdom, it felt like God was revealed
through a visionary symbol. The Polar -

Unity Spiral [Alex's name for this curling =~

sﬁace going from black to white]
showed me that the opposites were
connected by all the shades of grey.
Grey brought the opposites together,
and that was what | wanted to do with
my art, So, | decided to change my
name, Allyson knew the experience of
God contact, We fell in love and have
been together ever since that night,”

amazing fia [
o am 0T
part of the".;%ggg tattog

challep
t )
n i
on it for years i
A wanted 1o,

) but It Was pro "

What's the latest news °ne%°M‘"

grart
the Chapel Of 53¢y s
38:;;& of Sacred errolrs‘,le :a
co-founded with my b€ onon'P
Allyson, CoSM became hain -
1996 and an Art Churc g
for community to exp ghrn Lo
a spiritual practice. Cou S oo, !
Entheon, a 12,00075 uaary Al 1
storey Sanctuary, AL ot Xprie
Entheon there will be @ v

GREV" |
SEE MORE AT WWW'ALE):; cosh?
BUILDENTHEON.CO



