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Emixeipnoiako Mpoéypappa -
Avarrruén AvBpwirivou Auvapikou, — EZI-IA
Exmraideuon ka1 Aid Biou Mdaénon =E ]4 2020
E1dik} Ymnpeoia Alaxeipiong

i

Evpwrnaikn Evwon
Eupwnaixé Kowwvikd Tapeio Me tn ouyxpnpatodotnon tng EAMGdag kat tng Eupwnaikrig Evwong

To adiépwpa MOVING FORWARD ulomoleital oto mAailowo tou Emixelpnolakol MpoypAdpupatog
«Avarmtuén AvBpwrivou Auvapikol, Ekmaidsuon kat Ata Biou MaBnon» kal cuyxpnuatodoteital
and tnv Eupwnaik Evwon (Eupwmnaikd Kowwviko Tapeio) kat and €0vikoug mopoug. Mpdkettal
0oUOLAOTIKA ylo TO Emixelpnotako Mpoypappa tou EXMA mou aocyoAsital pe tnv ekmaibeuon Kal tv
arnaoyoinon. Mepikol amod Toug oToXou¢ T mpoomdabelag adopolv otnv avamtuén kot aflomoinaon
TWV KAVOTATWYV Tou avBpwrmivou SuvaulkoU Ttng xwpag, otn BeAtiwon tng mowotntag Tng
ekmaidevong, tng Ata Biou Mabnong, tng evatcbntomnoinong yla tv neptBarlovtikr eknaideuon,
otn olUvdeon tng ekmaibeuong Pe TNV ayopd £pyaciog, Kol oTtnv evOUVAUWON TNG KOWWVLKAG
OUVOXNAG KOl TNG KOWWVLKAC EVTAENG EUAAWTWY KOWwVLKA opddwy (EKO). H mpoBoAn Twv Tawiwv
Tou adlepwpatog sivatl Swpeav yla to koo kat e€acodpaliletal n mpoocBacn os AueA.
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FRIDAY | 19 JANUARY 2018

19:00 - 19:30 | CINEMA.1 | SHORT FILMS

StillMess | Direction & Choreography Maria (Mantia) Papathanasiou | Canada | 5’

Escape Journey / Ta§idi ®uyng | Direction & Choreography Alice Dermati, Natalia Argiraki | Greece
|6

5+1 meetings | Direction Maria Papadopoulou | Choreography all the participants | Greece | 2’
Tactile | Direction & Choreography Irida Tzava | Greece | 4’

Messaritikos | Direction Maria Sotiropoulou | Choreography VEMF, Virginia Nakassian, Fotini
Galeraki, Eva Vlahou, Maria Sotiropoulou | Greece | 4’

Sisyphus | Direction Eleana Dimopoulou | Choreography Vassiliki Spyropoulou, Ariadne Dinopoulou |
Greece | 1’

Waiting on the doorbell | Direction Fenia Kotsopoulou | Choreography Mariella Celia | Greece/ltaly |
1 1

RING | Direction & Choreography Elsa Montenegro | Spain | 2’

19:00 | THEATER | PERFORMANCES - EDUCATIONAL PROGRAMME

AvwTepn EmrayyeAparikil ZxoARl XopoU «Nikn Kovragdakn»-
NikoAéTTag MTakdAn

Tuxaieg Zuvavrtioelg | ZupgeTéXouv  OTTOUdAOTEG KOl
omouddoTpieg Tou I éToug TnG ZXoAng Akad. 'Etoug 2017-2018:
Baiou Aikatepivn-Mapia, BagiAdkou Mapia, Mpouutra Mapia, Aepudrn
AAikn, ZouptthioU EAMicdBer, OepioTokAéoug Ppoaeliva, KaBaAAdpn
- lwavva, Kakéton ABavacia, Kapaylavvidou MaydaAnvr), KoAoBouU
Mapaokeur, KwvaoTtavtd NIKOAETa-ZmmupidoUAa, Aoutétn  lwdvva, MmaAAd  MeArivn-Navayiwra,
Mwaaidn louAita, MamadAua Avva, Mammd Mapiva, MouAl ZwA-KwvoTavtiva, ZakeAAdpn Nektapia,
SyapdéAn KwvoTtavtiva, ZkAnkag Ppaykiokog, 21ad0n A@poditn-ABavacia, Ztepyidkn KwvoTavTiva,
TpiavtaguAlotroulou Tewpyia, PiIAAvipag Eubupiog, Xat¢naviwvn Zte@avia, Xat¢nAautpivou
Euyevia-ApioTtéa, XpiotodoUlou louAia | EmpéAeia: XtapatommoUAlou [Mépoa oTta TmAaiola Tou
pabriuaTtog Tou autooxediacuou | 10

MpokeiTal yia pia oToudr] TTAvw OTO PUBPG, TN SUVAMIKN KOl TNV EVEPYEID TWV CWHATWY OTO XWPEO Kal
TO XPOvo. AIGCTIAPTEG KIVNTIKEG QOPHEG AAANAOCUUTTANPpWVOVTal PEGA OTTO TUXQIEG OUVAVTHOEIG,
KOVTIVEG ] MOKPIVEG TTOU TIPOKUTITOUV PECA OTNn Por TnG Xopoypagiag, ouvBEétoviag éva KOAG(
ouvaiodBnudtwy  kal eikévwy. OAa T1a KivnTikG poTifa cival atroTéAedpa auTtooXedIOOUOU TwV
pHadnTwv.

“Niki Kontaxaki”’-Nikoletta’s Bakali Higher Professional School of Dance
Random Encounters | Participation presenting the choreography of the 3™ year professional
students (school year 2017-2018): Vaiou Aikaterini-Maria, Vasilakou Maria, Groumpa Maria,



Dermati Aliki, Zoumpliou Elisavet, Themistokleous Froselina, Kavallari loanna, Kaketsi Athanasia,
Karagiannidou Magdalini, Kolovou Paraskevi, Konstanta Nikoleta-Spyridoula, Loupeti loanna, Balla
Melitini-Panagiota, Mosaidi loulita, Papadima Anna, Pappa Marina, Pouli-Zoi Kontstantina, Sakellari
Nektaria, Sgardeli Konstantina, Sklikas Fragkiskos, Stathi Afroditi-Athanasia, Stergiaki Konstantina,
Triantafillopoulou Georgia, Filindras Eythimios, Chatziantoni Stefania, Chatzilamprinou Eugenia-
Aristea, Christodoulou loulia | Under the supervision of their dance improvisation teacher Mrs
Persa Stamatopoulou | 10'

The piece is a study on rhythm, dynamics and energy of the bodies within the space and time.
Scattered kinetic forms, complement each other during random encounters, nearby or distant, which
occur during the choreography, composing a collage of pictures and emotions. All of the kinetic motifs
come up out of the dancers’ improvisation.

FE¥ Avwrepn EayyeApartikn ZxoAR Xopou «Avva Mérpopa - Mdpw Mapuapivoiu»
i Dipen | Xopoypagia: Mapia ®acoulri | Xopeutég: AleEavdpa Mayuoudié,
BapBdapa MnATon, NataAia BoukeAdTtou-KoAuBd, Avva Meyalooikovouou | Mouoiki:
Yann Tiersen (I, Point Mort) | 7'

To épyo o€ guoxeTiopd pe 10 diynua “Morella” Tou Edgar Allan Poe egetader €va
@AIVOUEVO TTOU gp@avideTal ouxva Katd Tnv WuxoAoyikr] katdoTtaon Tou Téveoug
Katé 10 o1roio To dTopo TTou BIwveEl TRV aTTWAEIa Teivel va e§apTdtal amd éva dAAo
Tou Ogv PBpiokeTal A €v Cwr. TNV TTPOKEINEVN WUXOAOYIKF) QUTh KatdoTtaon To
dropo guyvd Blwvel TTApAICOACEIG 01 OTTOIEG TTPOCWTTOTTOIOUV TV AvAyKn TOU yid
ETTAPR PE KATTOIOV TTOU Oev Ba €xel TNV duvATOTNTA va GUvavTAOEl {avd. ZuvoyifovTag av Kal To £pyo
£xel dueon oxéan pe Tov Aoyotéxvn Edgar Allan Poe kai Tnv dikA Tou, govadikr, avtiAnyn yia Tnv {wn
Kal Tov BdvaTo Oev atmoTeAei epunveia Tou AoyoTeXVIKOU Tou £pyou. H xopoypagia autr £xel GKOTTO va
TTapoucidoel Ta cuvalicOApaTa TTou TTPOKAAEi pia TTPOOoKOAANGN €vog avBpwTTou o€ évav GAAO Kai TIg
EMTTWOEIS auTOU OTNV WuyxoAoyia Tou utrd éva KAipa popavTiopou Kal euyevoug diddpacng peTagu
TWV XOPEUTWV.

"Anna Petrova- Maro Marmarinou"” Higher Professional Dance School
Dipen | Choreography: Maria Fasouli | Dancers: Alexandra Mahmoudie Varvara Mitsi, Natalia
Voukelatou-Koliva, Anna Megalooikonomou | Music: Yann Tiersen (ll, Point Mort) | 7'

The piece in connection with the “Morella” novel by Edgar Allan Poe examines a phenomenon that is
often evident during the psychological state of mourning during which the individual experiencing the
loss tends to become depended to another that is no longer alive. In this psychological state the
individual in mourning often has delusions, which personify the need for contact with someone they
will not be able to meet again. Summing up the piece, directly linked to the author Edgar Alan Poe
and his unique perception of life and death, does not constitute an interpretation of the literary work.
The purpose of the choreography is to present the emotions that are evoked by such dependence of
one person on another and the repercussions it bears on the psychological state of the griever, seen
in an air of romanticism and noble interaction among the dancers.

Avwtepn ETrayyeApatiki ZxoAR Xopou «AKTINA»
Sy zesty | Xopoypagia: dwreivr) Ztaparedotroulou | Xopedouv: AAeEavdpa

B ™ Apavddkn, Biku Ahe§avdpdkn, Eva Koutooutrdkn, Aydarn TosopeAn | Mouoikni:
& ’)‘ - Vertical - Vessels | EviupatoAoyia: ®wrteivr) Z1apareAorovAou | PwTiopdg: KikA
% N ) MTraka, PwTeiviy ZTapateAoTouAou | 6'
‘o Ot
o “14 louhiou 2016. Eixaue xdoel Tnv aicBnon Twv XpwpdaTtwy Kai n Zéotn dAAale Tov

opifovta. To évopa NG Auyid, aAAd paAAov dev Ba pag €dgixve TO TTPOCWTTO TNG

onuepa”. To £pyo TTPOEKUWE WG ATTOTEAEOPO £peuvag TTAVW OTIC CWUATIKEG
avTidpdoeig TTou TTpokaAolvTal ammd Tnv uwnAr Beppokpacia Kal Tnv KoUpaon Kal TTapatnpoupe
KaBWG eKTOVWVOVTAl WG €vToOn OTO TTAQICIO piag TTapéag TToU TNV TTETUXAIVOUPE OTO TTIK TNG
dladpopng TnG. To pbévo tou fBeAe ATav va eT1dcel ot BdAacaoa.



"AKTINA" Higher Professional Dance School

zesty-| Choreography: Fotini Stamatelopoulou | Dancers: Alexandra Drandaki, Vicky Alexandraki,
Eva Koutsoupaki, Agapi Tsesmeli | Music: Vertical — Vessels | Costume supervision: Fotini
Stamatelopoulou | Lighting: Kiki Mpaka, Fotini Stamatelopoulou | 6'

“July 14, 2016. We had lost the sense of colour and the horizon was reshaped by the heat. Her name

was Lygia, but she would not show her face today”. This piece emerged after paying close attention to
the bodily reactions, resulting from the combination of heat and fatigue. The release of these
elements as they reach their peak, is observed along the journey of a group of young people towards
the beach. All they wanted was to reach the sea.

Avwrepn ETrayyeApariki ZxoAR Xopou «PaAAou Mdavou»
Trapped | Xopoypagia: Avva Kahoyepd | Xopeuel: Mapia Naoaddkn |
Mouoikn: Nik Bartsch | 5'

H adidkotrn TTwon Tng oTayovag Tavw OTo PETWTTO whei To BUpa TnG oTnV
Tapa@pocuvn. MNMwg auth n eTavaAnTITIKOTNTA PETAPPACETAl KIVNTIKG; ‘Eva
OoWwMa eykAwRIoPEVO O€ pia gguovh Kal n aduvapia Tou va atreAeuBepwBei
atrd QUTHV KATOQEPVEI va TO KIVAOEl OTOV XWPO.

"Rallou Manou" Higher Professional Dance School
Trapped | Choreography: Anna Kalogera | Dancer: Maria Pasadaki | Music: Nik Bartsch | 5'

The continuous drops of water falling one by one on the victim’s forehead eventually drive him into
lunacy. How can we turn this repetition into movement? A body trapped in an obsession with a
weakness to be free of it manages to move through space.

2 minutes more | Xopoypagia: Mapyouta AvacTtagia | Xopeutég: NataAia
BoukeAdTou-KoAuBd, BapBdpa  Mnton, Avaotacia  Mapyolta |
Zwvtavi/TrpwTéTUTIN HOUOIKA: AvacTtacia KoukidyAou | Bon8og: Mapila
Z1éANou | 8'

H opun via 1n {wn} dnuioupyei @OBo yia Tnv atrotuyia, Tnv avéhign, tnv
TpoowTtikA BaAtétnTa. Mia okiaypdenon Tng Cwng v £€1e1 2018. O @o6Bog yia TNV afefaidTnTa TOU
onuepa BupiCel Tov véo ‘EAANva. Emnpedder T dpdon, Tn OKEWn, Tov WUXIOPO Tou. O1 XOpEeUTES
epgavifovtal pe pia "duokoAia” oTnv Kivnan, n oTroia avTIKATOTITPICEl TOV YUXIOPO Toug. O1 avopyaveg
Kal dpubueg KivAoelg utrodnAwvouv Tnv TAApn amodiopydvwan, n omoia iowg va odnyei ae GAAa
MOVOTTATIa TTPOCWTTIKAG avalrTnong.

2 minutes more | Choreography: Margouta Anastasia | Dancers: Natalia Voukelatou-Kolyva,
Barbara Mitsi, Margouta Anastasia] Musician: Anastasia Koukioglou (live on stage) | Assistant:
Mariza Stelliou | 8'

The momentum for life creates fear for failure, evolution, personally devastation. A shadow of life in
the year 2018. The fear of the uncertainty of today reminds the new Greek. It affects his energy, his
thought, his mentality. The dancers appear with a "difficulty” in movement, which reflects their psyche.
Inorganic and arrhythmic movements indicate complete disruption, which may lead to other personal
search paths.




CINEMA.1

20:00 | DOCUMENTARY > 1o mAdiclo tou agiepwparog MOVING FORWARD >
€i0000¢ gAelBepN

The Collaboration | Direction Sanni Priha and Jaakko Ruuska | Choreography Jenni-Elina von Bagh,
Sara Gurevitsch, Sebastian Lépez-Lehto and liro Nakki | Finland | 33’

20:40 | MEDIUM films

Bhairava | Direction Marlene Millar and Philip Szporer | Choreography Shantala Shivalingappa |
Canada | 14’

Kon'voi' | Direction Claudia Hill and Stephane Leonard | Choreography Claudia Hill, Maria F. Scaroni,
Jared Gradinger, Hana Lee Erdman, Ivan Ekemark | Germany | 9’

21:15-22:00 | NIKOS KESSANLIS — EXHIBITION HALL | PROMENADE

H Promenade emixeipei va QEpel 0 eTAPR XOPEUTEG, JOUCIKOUG Kal EIKACTIKOUG O€ pia Kartdataon-
eykardoTaon otov €kBeolakd xwpo «Nikog KeaaavAng». O1 Beatég Ba éxouv Tnv eAeubepia yia 45
AETITG va TTePvOdIafaivouv Kal va KOVTOOTEKOVTAI OTTOUBATIOTE Kal ylia 600 XPOvo ETOUUOUV.
MpodkerTal yia évav TEPITTATO PECO O€ £va KAEIOTO XWPO OTTOU TO CWUPA Kal n Kivnon wdyvouv va



Bpouv 1O OIKO TOUG XWPO EéKPPOONG MECa amd Tn olvdean, TNV avdatTuén, TN GUPTTARPWON, TN
ouvOlaAAayr, TNV agriynon, TNV avtiotaon, TNV avTimapadeaon.

22:15 | THEATER | OFFICIAL PERFORMANCE

Per for man-ce | 18éa: lavvng Aviwviou | Visual Documentation:
Mavayiwtng Kaaoiung | Epupnvedouv: Alex Gotch, Michael Doolan |
dwroypagia: ©Ollavayiwtng Kaoiuyng | MNapaywyn: KUNST-STOFF
productions/Yannis Adoniou | Me Tnv utroatpign Tng Trii Art Hub | 40’

To épyo Per for man-ce, €ival pia TTapadoTacn oUyXpovou Xopou, Baciguévn
og 10éa Tou lMdvvn Avtwviou pe epunveieg Twv Alex Gotch, Michael Doolan
ka1 Visual Documentation tou MNavayiwtn Kagiun. ‘Evag didAoyog petagu Tou
vou Kal Tou owpartog. O BeatAg oknvoBeTei To dikd TOoUu €pyo avaAoya PeE TO
TwG Pivel 0 idIog TNV cuvlTtapén pe Toug dUo Avdpeg epunveuTég. O
d1dAoyog e€eAiocaeTal opaAd, AiTéd, Xwpig dIaTTAoKEG, aAAG kal TToAudidoTaTta. O aoTTpOPAUPES EIKOVEG
Tou QwToypdeou lMavayiwtn Kaaiun, arreikovifoviag Toug dU0 TTPWTAYWVIOTEG, PAG QEPVOUV TTIO
KOVT& OTOV E0WTEPIKO TOUG KOO0 £0TIACOVTAG G€ Jia OAOKANpwUEVN KAl OTITIKY TTavdaicia.

Per for man-ce| Argument: Yannis Adoniou | Visual Documentation: Panayotis Kasimis |
Interpretation: Alex Gotch, Michael Doolan | Photo credit: ©Panayotis Kasimis | Production:
KUNST-STOFF productions/Yannis Adoniou | Supported by Trii Art Hub | 40'

The work Per for man-ce, is a performance of contemporary dance, based on an idea by Yannis
Adoniou with interpretations by Alex Gotch, Michael Doolan and Visual Documentation by Panayotis
Kasimis. A dialogue between the mind and the body. The audience are free to create their own story
in relation to how they themselves relate to the two male performers on stage. The dialogue emerges
smooth and simple, without conflict but simultaneously multidimensional. The projected black & white
photographs by Panayotis Kasimis expose even more the two protagonists and brings the viewer
closer to their inner world, producing a visual feast.

22:15 | CINEMA 2 (DE CHIRICO) | with the kind support of ODEON

Polina, danser sa vie | Direction Valérie Muller, Angelin Preljocaj | France | 108’




SATURDAY | 20 JANUARY 2018

19:00 - 19:30 | CINEMA.1 | SHORT FILMS

Drifting experiment | Direction Dimitrios Mytilinaios, Marina Skoutela | Choreography Dimitrios
Mytilinaios | Greece/France | &'

Underbridge | Direction & Choreography Florent Schwartz | France/Taiwan | 3’

Her Gaze | Direction & Choreography Malvina Nicoletta Androni | Greece | 7’

Dig into the subconscious | Direction Spiros Badios | Choreography Katerina Soldatou | Greece | 3’
Soul Washer | Direction & Choreography Grigoris Gaitanaros | Greece | 9’

19:00 | THEATER | PERFORMANCES - EDUCATIONAL PROGRAMME

AvwTtepn ETrayyeApartiki ZxoA XopoU «AKTINA»

stigma(te)] Xopoypagia: Baocidva Zkometéa | Epupnveia: Martiva Kwotidvn |
Mouoikn: Erbarmedich, meinGott - J. S. Bach | KooToUui: 'EAAN Advou | Zxediaouog
QwTiopoU: T¢avog Madng | 10°

O xpovog, i 10 £pyov Tou. Mn TTpaypaTikdg 0 XWPog: oXeddv, avUTTapKToG: KaBOTI
dyvwoTeg o1 KataoTdoelg OTIG oTroieg Ba PBpebeig- afagpva Ppébnkeg. Avalntdg.
Avayvwpiceig. MNapouaidlecal. MNapouaidlecal. To BEaTpo TNG KOIVWVIKOTNTAG Ba o€
Bpel atmpoeToipacTo- dagva Ppébnkeg. To oTiyua. Au@idpoun A&En: au@idpoun n
oxéan. Ki o autoegopiopdg aou- dev gioalr BERalog, yia Tn Quyn, yia Tn ciwth. ‘Eva
epwTnUatiké: ToU BPIioKETAI N OTIyUIAia I00PPOTTiIa OTO XAOUa eAeuBEpiag Kal acg@AAEIag.

"AKTINA" Higher Professional Dance School
stigma(te) | Choreography: Vassiana Skopetea | Performer: Matina Kostiani | Music: Erbarme
dich, mein Gott- J. S. Bach | Costume: Ellie Danou | Lights: Tzanos Mazis | 10°

The time, while performing his work. Unreal is the space; nonexistent, almost; as unknown are the
situations you will run into; you suddenly ran into them. You seek. You identify. You come forward.
You come forward. The social masquerade shall catch you off quard; you suddenly ran into her.
Stigma. Bidirectional word; bidirectional relationship. And your self- exile; you aren’ t confident,

for fleeing, for the silence. A question mark; where the momentary balance between freedom-and-
security’ s gap confides.




Avwtepn ETrayyeApatiki ZxoAR XopoU «PaAAou Mdavou»
Usiqueness | Xopoypagia: Mapia Macaddkn | Xopetouv: 'Avva Kaloyepd,
Mapia MNaoaddkn, Zoia MouxTou | MouoiknA: Steve Reich | 4'

Zrayova (OnA): pikpA TTOOOTNTA UypoU O€ OXAUa oxeddv O@AIPIKO TTOU
oxnuartifetal evwy 10 uypo TEQTEL.  Nepd(oud): oUvoho amd oTayoveg. Av
€QPAPUOCOUYE auTH TNV apXn OTIC AvOPWITIVEG KOIVWVIEG, TOTE TTPOKUTITEI TO €ENAG E£PWTNHA: TTWG
MTTOPEi va ek@pacTei N avBpwTTivn JovadikoTNTa O€ £va OUOIOYEVEG OUVOAO; Z€ QuTH TN XOpoypagia
TTpooeyyideTal To TTWG 0 KaBEvag Biwvel Tn SIOQOPETIKOTNTA TOU, TNV EKUETAAAEUETAI, TRV AYVOEI ) TNV
a@AvEl va ToV TTaPacUpEl KATAARYOVTAG va KOTAaoTpEPETal ammd auTtrjv. O1 aTiyuég TTou BILOVOUUE TV
MOVaBIKOTNTA Yag gival Ol OTIYUEG TTOU UTTAPYXOUNE WG OTAYOVEG Kal OXI wg adIdkpITa YéAn piag padag.

"Rallou Manou" Higher Professional Dance School
Usiqueness | Choreography: Maria Pasadaki | Dancers: Anna Kalogera, Maria Pasadaki, Sofia
Pouchtou | Music: Steve Reich | 4'

Drop (n.) a small quantity of liquid shaped like a sphere that is created when liquids fall.
Water(n.) A total of drops. If we were to apply this principal in the man-society relation, the following
question arises: how does a person's uniqueness expresses itself in a homogenous whole? In this
choreography we tried to approach some of the ways people experience their own personal
singularity; Do they make the most of it? Do they ignore it? Or do get carried away, ending up crashed
by it. The moments we experience our singularity are the moments we exist as drops, not as
members of a mass.

L AvwTtepn ETrayyeApartiki ZxoA XopoU «BaoiAikig MapoUAn»
Omnivorians | Xopoypagia, xopeutég: AyyeAikr) KopopTriAn (ATTO@QoITog
ox0AnGg) lwavva N1oupou (M ‘ETog) | Mouoiki/fxoi: NikdAag Ntoupog | 4'

OAa 1péxouv kai Kaveig dev divel xpovo. O xwpog OTeveUel KAl Ol EUKAIPIES
AiyoaTtetouv. Or dAAol kKAEBouv TIG OTIYUEG Gou, BéTouv Opia. Aev TTpoAafaivelg, oI KATAoTAOEIG
mé¢ouv. Ki Opwg 01O eVOIAPESO KATTOU XWPAG.

"Vasiliki Marouli" Higher Professional Dance School
Omnivorians | Choreography, dancers: Aggeliki Korobili, loanna Ntourou | Music/sounds: Nikolas
Ntouros | 4'

There is a constant rush. Time is never given. Space is shrinking, there are no more chances. Those
who steal your moments set the bounds. No length of time, everything is under pressure. Somehow
there is an interlude where you fit in.

__ARAT VIO A B8 Avwtepn ETrayyeApatiki ZXoAR Xopou «Avva MNMéTpofa - Mapw
22 Mappuapivou»
}’hv;‘@. f,z : ‘:{ 2 .. APART INTO A PART | Xopoypagia: ZakeAAdpn Eppavouéra |
2l £ Xopeutég: Natahia Boukehdtou-KoAuBd, EAévn-Aavan KaoTteAidtn, Avva
; MeyaAooikovopou, Mapia ®@acoulArf | Mouoiki: Tor, “Heikki” | 8'

‘Evag &iGdAoyog TTou KIveiTal yUpw atmd Toug AEOVEG TOU TTwWG OUVOEOUAOTE PE TO OUVOAO, TTWG
aAANAeTIOpoUE PE aQUTO HECW TOU WIKPOKOOMOU TTOU OnuIoUpYoUE, Kal TTola PTTOPEl va ival Ta
oToixeio-epeBiopyara 1Tou avraAdoooupe peETalU pag. BpiokopooTte o évav KOOUO CUVEXWG
peTaBaAAopevo. Ta gpebiopata Tou aviaAAdooupe Tov oxnuati¢ouv, dnuioupyoulv TNV nNXw Tou Kal
Q@AVOUV TOV QVTIKTUTTO TOUG O€ aUTOV.

"Anna Petrova - Maro Marmarinou” Higher Professional Dance School
APART INTO A PART| Choreography: Sakellari Emmanouela | Dancers: Natalia Voukelatou-
Koliva, Eleni-Danai Kastelioti, Anna Megalooikonomou, Maria Fasouli | Music: Tor, “Heikki” | 8'

A dialogue referring to ways of connecting ourselves with the human environment, how we interact
with it through our own personal connections and which could be the intriguing aspects being
exchanged among us. We found ourselves in an ever changing world. The different aspects we



exchange can shape it by creating an echo coming through it and at the same time living an impact
on it.

Avwtepn EmrayyeApatiki ZXxoAR Xopou «PaAAou Mdavou»
(AN)OMOIA | Xopoypagia/Xopeutég: EAiva Adlou, Zooia lMouxtoU |
Mouoikn: Nibelung Zeppelin - Steve Reich | 4'

AUO0 cwpata yigouvTal TN CUMTTEPIPOPA TWV OTAYOVWY, TOV TPOTIO TTOU
KivoUvtal Kol oAANAemdpoUv, TO TIWG £PXOVTal O€ €TTAQR KAl TTWG
Xwpidovtal. Ta Koivd Kai o1 dlIagopEG TOUG £TTNPEALOUV T GUVUTTOPER TOUG
Kal TTWG e&ehiooetal o didhoyog peTagu Toug Bdaoel autwy; Z10 (AN)OMOIA petagpdadeTal KIivnTIKA
aut n diadpopr, n dpdon-avridpacon Twv OTayovwyv, TTOU @aiveTal OTI TaIPIAdel AmOAUTA PE TNV
TTopeia Tou akoAouBouv o1 oxéoeig dUo avBpwTTwV.

"Rallou Manou" Higher Professional Dance School
(AN)OMOIA | Choreography, dance: Elina Lazou, Sofia Pouchtou | Music: Nibelung Zeppelin -
Steve Reich | 4'

Two bodies imitate the way the drops of rain move through space and interact, how they become an
entity and how they get separated from each other. Do the similarities and differences affect their
coexistence? (AN)OMOIA renders through movement the action-reaction of drops, which seems to
match the course human relationships take.

Avwtepn ETrayyeApatiki ZXoAR Xopou «AKTINA»

mwpo- éAeuon | Xopoypagia ko epunveia: Apiddia AvBrn- HAidva|
Mouoikn: J.S. Bach, Goldberg variation, 25 adagio | Eppnveia: Gustav
Leonhardt | ®wroypagia: ZAeng Mepakiavdakng | EuxapioTieg: AyyeAikn
Z1eAANdToU | &'

«H oeAfvn dev eival mépTa. Eival éva TpdowTTo auBUTTapKTO AEUKO oav
apBpwan kal Tpopepd Tapayuévo. Zépvel TTiow TG Tn 6dAacoa cav 10exBE¢ EykAnua’ xAoKel Boufn
ME HIO EKQPOOT aTTEPAVTNG OTTEATTIOING. ESW Jw».

Sylvia Plath, roinTikr} guAAoyr] ApieA, améoTTacua ammd 1o TToinua «n eARvVN Kai TO KUTTAPIGa1».

"AKTINA" Higher Professional Dance School

origin |Choreography and performance: Drillia Anthie- lliana] Music: J.S. Bach, Goldberg
variation, 25 adagio - Gustav Leonhardt | Photography: Sifis Gerakianakis | Special thanks:
Aggeliki Stellatou | 5'

“The moon is no door. It is a face in its own right, white as a knuckle and terribly upset. It drags the
sea after it like a dark crime; it is quite with the O-gape of complete despair. | live here.”
Sylvia Plath , Ariel, “the moon and the yew tree”.

S AvwTepn ETrayyeApaTiki ZXoAR Xopou «Tatidva AoBépdou»
‘vri‘\‘v'ﬂ\‘\r'n‘gfai:v"f ng TXX-Tagidl péoa oto Xwpo kal 1o Xpoévo | Xopoypaeia: AvvaBaAia
Kapdautreha, Avacotacia NikommoUAou, Kwvotavriva Ntivaméyia |
KaBodnynon: Tarmiava AoBépdou | Xopelouv: AvvabaAia KapdutreAia,
AvaoTacia NikommoUuAou, Kwvotavriva Ntivaméyia | Mouoiki: OAagoup

w ApvaAvtg, 2 Cellos | PwTtoypaegia: Mavvng Aviwviou | 10°

Tpia ocwpata agnyouvtal Tn 8IKA Toug IoTOpia dleiIcduovTag PECA OTO XWPO KAl Tov Xpovo,
avaKOAUTITOVTAG TOUG E0WTEPIKOUG TOUG AEOVEG, AKPIBWG OTTWG £va OIKODOUNKA €XEI TIG JUOTIKEG TOU
O0UEG OTAPIENG KAI ICOPPOTTIAG.



"Tatiana Loverdou" Higher Professional Dance School

TST-Traveling in Space and Time | Choreography: Anathalia Karampela, Anastasia Nikopoulou,
Konstantina Ntinapogia | Mentow: Tatiana Loverdou | Dancers: Anathalia Karampela, Anastasia
Nikopoulou, Konstantina Ntinapogia | Music: Olafur Arnalds, 2 Cellos | Photography: Yannis
Adoniou | 10°

Three bodies tell their own story by penetrating space and time, discovering their inner axes, just as a
building has its secret structures of support and balance.

CINEMA.1

20:00 DOCUMENTARY

<

-

Theatre Academy Dance Company 2017: Revenge I-IX | Direction Ville Tanttu | Choreography
Elina Pirinen | Finland | 10°

20:10 SHORT FILMS - OFFICIAL

] R

Dimitra Vlachou | Diréciion Cumana Film Experiment | Choreography Dimitra Vlachou | Greece | 3’

O TI JW

Mimbre's World | Direction Arthur Le FOL, Craig Bilham | Choreography Lina Johansson | UK | 4’



Cargo | Direction Jasmine Ellis | Germany | 4’

20:30 DOCUMENTARY

Connective patterns | Direction Sari Palmgren | Choreography Sari Palmgren and the performers |
Finland | 32’

21:15 -22:00 | NIKOS KESSANLIS — EXHIBITION HALL | PROMENADE




H Promenade emixeipei va QEpel o€ eTAPR XOPEUTEG, JOUCIKOUG KAl EIKACTIKOUG O€ pia Kartdataon-
eykardotaon otov €kBeolakd xwpo «Nikog KeaaavAng». O1 Beatég Ba éxouv Tnv eAeuBepia yia 45
AeTTTd va Tepvodiafaivouv Kal va KOVTOOTEKOVTOl OTTOUDATIOTE Kal yia 000 XPOvo ETTiBUpOoUV.
Mpokeital yia évav TTEPITTATO PECA O€ €va KAEIOTO XWpPOo OTTOU TO CWHA Kal n Kivnon wdaxvouv va
Bpouv 1O OIKO TOUG XWPO EéKPPOONG PECa amd Tn olvdeon, Tnv AvATITUEN, TN CUPTTARPwWON, TN
ouvdiaAAayn, TNV a@riynon, TV avtiotaon, Tnv avTimapdeon.

22:15 | THEATER | OFFICIAL PERFORMANCE

Per for man-ce | 18éa: lavvng Aviwviou | Visual Documentation:
Mavayiwtng Kaaoiung | Epupnvedouv: Alex Gotch, Michael Doolan |
dwroypagia: ©Ollavayiwtng Kaoiuyng | MNapaywyn: KUNST-STOFF
productions/Yannis Adoniou | Me Tnv utroatpign Tng Trii Art Hub | 40’

To épyo Per for man-ce, €ival pia TTapAdoTacn oUyXpovou Xopou, Baciguévn
og 10€a Tou Mavvn Aviwviou pe gppnveieg Twv Alex Gotch, Michael Doolan
ka1 Visual Documentation Tou MNavayiwtn Kagiun. ‘Evag didAoyog petagu Tou
vou Kal Tou owpartog. O BeatAg oknvoBeTei To dikd TOou €pyo avaAoya PeE TO
TwWG Pivel 0 idI0g TNV cuvlTtapén pe Toug dUo Avdpeg epunveuTég. O
d1dAoyog e€eAiocaeTal opaAd, AiTd, Xwpig dIaTTAoKEG, aAAG kal TToAudidoTaTta. O aoTTpOPAUPES EIKOVEG
Tou QwToypdeou lMavayiwtn Kaaiun, armreikovifoviag Toug dU0 TTPWTAYWVIOTEG, PAG QEPVOUV TTIO
KOVT& OTOV E0WTEPIKO TOUG KOGUO £0TIAZOVTAG G€ Jia oOAoOKANpwUEVN KAl OTITIKY TTavdaicia.

Per for man-ce | Argument: Yannis Adoniou | Visual Documentation: Panayotis Kasimis |
Interpretation: Alex Gotch, Michael Doolan | Photo credit: ©Panayotis Kasimis | Production:
KUNST-STOFF productions/Yannis Adoniou | Supported by Trii Art Hub | 40'

The work Per for man-ce, is a performance of contemporary dance, based on an idea by Yannis
Adoniou with interpretations by Alex Gotch, Michael Doolan and Visual Documentation by Panayotis
Kasimis. A dialogue between the mind and the body. The audience are free to create their own story
in relation to how they themselves relate to the two male performers on stage. The dialogue emerges
smooth and simple, without conflict but simultaneously multidimensional. The projected black & white
photographs by Panayotis Kasimis expose even more the two protagonists and brings the viewer
closer to their inner world, producing a visual feast.

22:15 | CINEMA 2 (DE CHIRICO) | DOCUMENTARY

Flying Revolution - The Story of a Lifetime Battle | Direction Steve Won | Germany | 98’




SUNDAY | 21 JANUARY 2018

19:00 - 19:30 | CINEMA.1 | SHORT FILMS

125 | Direction Giorgos Ntalis | Choreography Nektaria Kapodistria | Greece | 4’

792.084/PA | Direction Alchemy Thomas | Choreography Marianna Panourgia | Greece/USA | 5°
RING | Direction & Choreography Elsa Montenegro | Spain | 2’

Gravel | Direction Panos Anagnostis | Choreography Alkistis Alexiou | Greece | 3’

Underbridge | Direction & Choreography Florent Schwartz | France/Taiwan | 3’

Catch me | Direction Fenia Kotsopoulou | Choreography Andrea Coppone and Cinzia Sita |
Greece/ltaly/UK | 3’

Post-quantum talk | Direction Konstantinos Rizos | Choreography Anya Kravchenko | Russia/Greece
| 1

Tempus Fugit | Direction Marta Arjona | Choreography Anna Borras | Spain | 4’

19:00 - 20:00 | HALL > Zto wAaiocio Tou agiepwparog MOVING FORWARD > ticodog
€AelBepn

New Media & Performance - From visualization to implementation
>ulnTnon oTpoyyuAng Tpatrefag ye Toug Andrej Boleslavsky (digital artist), MavreAy Mdkka (visual
designer) ka1 Epatw TZ¢apdpa (video designer/artist).

19:00 | THEATER | PERFORMANCES - EDUCATIONAL PROGRAMME

AvwTtepn ETrayyeApartiki ZxoA XopoU «AKTINA»

CIRCUIT | Xopoypaepia: EAévn BaoihovikohoU pe Tnv kaBodriynon 1ng
AyyeliknGg  ZteAAdtou | XopelOtpia:  Qwrtevp [epakiavdkn |
EvduparoAdyog: Avva Mmia | Mouoikn: Sonata VIII - Giovanni Battista
Bassani | Pwroypagia: 2riong Mepakiavakng | 4'

-Th o¢ kivei; «lMavra utdpxel yia gvAun moAid TTou avadleTal Yéoa Pag.
Ymdapxel yia TaAid gouaikh TTou épxetal TTAAI Kal TTAAI, €va Aypio TTOUAI TTou &ev TTIACTNKE TTOTE, TTOU
OUWG PTEPOKOTIAEI HETa aTO KAOUBI pagy». Saprem, La clef des contes

"AKTINA" Higher Professional Dance School

CIRCUIT | Choreography: Eleni Vasilonikolou, mentor Aggeliki Stellatou | Dancer: Foteini
Gerakianaki | Costume: Anna Biza | Music: Sonata VIl - Giovanni Battista Bassani | Photography:
Sifis Gerakianakis | 4'

What keeps you in motion? "There is always a memory of old that emerges from within us. An old
music that comes in the forefront again and again, a wild bird that was never captured, but still flips it
wings inside our cage."

Saprem, La clef des contes




Avwtepn ETrayyeApatiki ZXxoAR Xopou «PaAAou Mdavou»

Drops of life | Xopoypagia kai kaAMTeXVIKR emigéAeia: NIKOAETTO
———  KagetComrothou, Avaoctacia Moammaddkn | Xopeutég:  NIKOAETTO

Kager{otmmoUAou, Avacotacia MNatraddkn | Mouoikr: Steve Reich, Violin

Phase | remix: Anpntpng Mamaddtoulog | 4'

Ta oToixeia TNG QUAONG yeudTa avTiBEoelg ouvBETOovVTal KAl aTTapTifouv ToV
KOOMO OivovTdg Tou POVODIKEG ATTOXPWOEIG Kal EEXwPIOaTH onuacia. Me koivr) agetnpia, duo poévo
oTayovég Cwng diaypdgpouv pia TTopeia, ouvepyddovTal Kal Kupiapxouv e atdoxo Tnv emBiwon. Avo
owpaTa evieAWS OIAQOPETIKA PETAEU TOug, OTTWG KAl Ta OTOIXEia Tn @UONG-n QWTIA Kal TO VEPO-,
MTTAEKOVTOl O'eva atépPovo KUKAO €mIBOAAG Kal €MIBEIENG TNG UTTEPOXNG Toug, aduvaua va
Katavorjoouv Tnv atméAutn €€dptnan Tou evog atrd 10 AANo. TeAikd, duwg, ptropei va utdpéel {wn
XWPIg TNV €AEN Twv avTIBETWY;

"Rallou Manou" Higher Professional Dance School

Drops of life | Choreography and artistic supervision: Nikoletta Kafetzopoulou, Anastasia
Papadaki | Dancers: Nikoletta Kafetzopoulou, Anastasia Papadaki | Music: Steve Reich, Violin
Phase remix Dimitris Papadopoulos | 4'

Nature elements full of contrasts are composed to constitute the world in unique hues and significant
meaning. Together in the very beginning, only just two drops of life start their course and prevail
aiming at survival. Two entirely different figures, like the elements of nature-fire & water-, mingle with
each other in an endless (vicious) circle of enforcement and show off their prevalence unable to
realize their absolute interdependence. Eventually, life can there be without any counter attitude?

Avwtepn EmrayyeApariki ZxoAR Xopou «MopidvoBa-TpdoTar»

H otépva Tou ¢&€per va pupider | Xopeluouv Kkai dnupioupyouv
otmouddoTpieg amod 1o a', B', y' €érog: Afuntpa Naln, Acifaddpou Karepiva,
Mapidvva Aoufpou, AAe€avdpou Afuntpa, EAedvva AdAAa, MapiAéva
AaptrpotroUhou, Xpuoa Patmtn, Apia Xtapatdkn, BaoiAsidvva Ppdykou,
‘EAeva Mmraptravikéhou, GPAwpa BaAevriva Mraputrouton | AidaokaAia,
, ZuvTovIouOG: EpipuAn Aagépuou | 15

H @tépva tTou &€pel va pupilel, To oTOua TTou pTropei va BAETTEl, To yovaTto Trou piAdel , n Katepiva, n
AQuNTpa, Kal dAAoI TTOANOI pE KOAEGPEVOUG PEPIKG QVTIKEIMEVA KAl KATTOI0UG EaKOUuaToUg (wypdpoug
Kal TToINTéG, TTapoucidfouv e 600 TTEPIOCOTEPN E€INIKpIvEIa PTTOpOUVE éva £pyo yeRATo Adyla Kal
eIkOveg GAAOTE auToUaIa KI GANOTE HETAPPACUEVA O€E KIVIOEIG, POTiBa Kal Xopoug.

AnuioupynBnke péoa atrd To HAdnua Tou autooXeSI0CUOU.

"Morianova-Trasta" Higher Professional Dance School

The heel that knows how to smell | Dance and creation: Demetra Gazi, Katerina Levadarou,
Marianna Louvrou, Demetra Alexandrou, Eleanna Dalla, Marilena Lambropoulou, Chryssa Rapti, Aria
Stamataki, Vasilianna Fragkou, Elena Babanikolaou, Flora Valentina Barboutsi | Teacher -
coordinatior: Erifyli Dafermou | 15'

The heel that knows how to smell, the mouth that is able to see, the knee that talks, Katerina,
Demetra, and many more, along with special guests like a few objects and some well-known painters
and poets, proudly and honestly present a work full of words and imagery. Some of it will be original
and some of it will be transformed into movement and dances.

This work has been created through the Improvisation class.

Avwrtepn ETrayyeApatiki ZxoAR Xopou «AKTINA»

Myoclonus | Xopoypagia: ®avrj Mogidn umdé tTnv kabodriynon tng AyyeAiKAg
Z1eANdToU| XopeUer: ®avr) Modgidn | Mouoikn: Concerto Grosso in G minor, Adagio
e spiccato & Allegro — Antonio Vivaldi | Zkitoo: Mativa KwoTiavn | 4'

(Myoclonus =puik6g KAWVOG, 10TPIKOG 0p0G). Avagépetal ot &agvikh, akouaola
OTTaCPWOIKN Kivnan €vOg PU 1 MIOG OPAdAG HUWYV. ZTNV aTTAOUCTEPN TOU POP®N|, aTTOTEAEITAI OTTO pia
MUiKA ouoTraon akoAouBoulpevn atrd XAAaon TOU Pu, EVW € TTIO EKTEVA HOP®RA, CUVETTAYETAI ETTINOVEG



OUOoTTAoEIG TTOU EEKIVAVE ATTO Wia TTEPIOX OTO OWMA KAl £EATTAWVOVTOI OE TTEPICOOTEPEG. 2€ £va
EKTEVEG €TTEIDOCIO0 PUIKOU KAWVOU, O XOPEUTNG PpiokeTal o€ pia KaATdoToon ouvexoug dévnong,
BiwvovTag Tnv Kivnon va cuufaivel 0To CWPA TOU, TTAPA EKTEAWVTAG TNV O id10G.

"AKTINA" Higher Professional Dance School

Myoclonus | Choreography: Fani Pozidi mentor Aggelliki Stellatou | Dancer: Fani Pozidi | Music:
Concerto Grosso in G minor, Adagio e spiccato & Allegro — Antonio Vivaldi | Sketch: Matina Kostiani |
4l

(Myoclonus =Medical term) It refers to sudden, involuntary jerking of a muscle or group of muscles. In
its simplest form, myoclonus consists of a muscle twitch followed by relaxation, while, when more
widespread, it involves persistent, shock-like contractions that begin in one region of the body and
spread to muscles in other areas. In an extensive myoclonus episode, the dancer finds themself in a
state of constant vibration, in which they experience the movement happening to their body, rather
than executing it themself.

Ouada XopouU Arima

Freddie's | Xopoypagia: Owpdig XelAd | XopeuTég: >ogia Auxoudia, NataAia
BoukeAdTou KoAuBd, EAévn dapoutrou, KwvatavTiva Mkpdaiou, AvacTtagia
MapyouTta, Owpaig XelAd | Mouoikn: Bachar Mar Khalife - yalla tham nada | 6'

' H kivnon otn xopoypagia Freddie's sival Baciopévn 10 £pyo TOU XOPOypda@ou
Fy Hdko 1T£|papan(op£vog oTnv évvola TnNG eutmaToouvng. Epeig Aoimmév BEToupe emmi oknvrg To av
UTTAPXEl TENIKA OTIG PHEPEG PAG 1 OXI

Arima physical theatre company

Freddie's | Choreography: Thomais Cheila And Fy Hdko | Dancers: Sofia Afchoudia ,Natalia
Voukelatou Kolyva, Eleni Faroupou, Konstantina Gkrosiou, Anastasia Margouta, Thomais Cheila |
Music: Bachar Mar Khalife - yalla tham nada | €'

The movement in the choreography Freddie's, is based on the project by the choreographer Fy Hdko.
Which drives the sense of trust. And we are asking the question, with our movement, if this exists ?!

CINEMA.1

19:30 | DOCUMENTARY > Xto TAdiolo tou a@igpwparog MOVING FORWARD >
€i0000¢ gAelBepN

Home Exercises | Direction & Choreography Sarah Friedland | USA | 22’



20:00 | DOCUMENTARY

A Tango's Eclipse | Direction Louisiana Mees | Choreography loanna Portolou | Belgium/Greece |
24’

20:30 | DOCUMENTARY > Zrto mAdiclio tou agigpwparog MOVING FORWARD >
€i0000¢ gAelBepN

-

The body as Archive | Direction Michael Maurissens | Germany | 49’ + after dialogue with the
director

21:15 - 22:00 | NIKOS KESSANLIS — EXHIBITION HALL | PROMENADE

H Promenade emixeipei va QEpel 0 eTAPR XOPEUTEG, JOUCIKOUG Kal EIKACTIKOUG O€ pia Kardataon-
eykardotaon otov €kBeolakd xwpo «Nikog KeaaoavAng». O1 Beatéc Ba éxouv Tnv eAeubepia yia 45
AETITG va TrePvOdIafaivouv Kal va KOVTOOTEKOVTAI OTTOUBATIOTE Kal ylia 000 XPOvVo ETOUUOUV.
MpodkerTal yia évav TEPITTATO PECO O€ £va KAEIOTO XWPO OTTOU TO CWUA Kal n Kivnon wdyvouv va
Bpouv 1O OIKO TOUG XWPO EéKPPaONG MEoa atmd Tn olvdeon, TNV avaTITuén, Tn GUPTTARPWON, TN
ouvdiaAAayn, TNV a@riynon, TV avtiotaon, Tnv avTimapdeon.




22:15 | THEATER | OFFICIAL PERFORMANCE

Per for man-ce | I8éa: lMadvvng Aviwviou | Visual Documentation:
Mavayiwtng Kaaoiung | Epupnvedouv: Alex Gotch, Michael Doolan |
dwroypagia: ©Ollavayiwtng Kaoiuyng | MNapaywyn: KUNST-STOFF
productions/Yannis Adoniou | Me Tnv utroatpign Tng Trii Art Hub | 40’

To €pyo Per for man-ce, €ival yia TapacoTacn oUyXpovou xopouU, Baciopévn
og 10€a Tou Mavvn Aviwviou pe gppnveieg Twv Alex Gotch, Michael Doolan
ka1 Visual Documentation tou MNavayiwtn Kagoiun. ‘Evag didAoyog petagl Tou
vou Kal Tou owpartog. O BeatAg oknvoBeTei To dikd TOou €pyo avaAoya PeE TO
TwWG PiOvel 0 idI0g TNV cuvlTtapén pe Toug dUo Avdpeg epunveuTég. O
O1GAoyog e€eAiooeTal opaAd, AITd, Xwpic dIaTTAOKES, aAAG kal TToAudidoTaTta. O aoTTpOUaUPES EIKOVES
Tou QwToypdeou lMavayiwtn Kaaiun, armreikovifoviag Toug dU0 TTPWTAYWVIOTEG, PAG QEPVOUV TTIO
KOVT& OTOV E0WTEPIKO TOUG KOO0 £0TIAZOVTAG G€ Jia oOAOKANpwUEVN KAl OTITIKY TTavdaicia.

Per for man-ce | Argument: Yannis Adoniou | Visual Documentation: Panayotis Kasimis |
Interpretation: Alex Gotch, Michael Doolan | Photo credit: ©Panayotis Kasimis | Production:
KUNST-STOFF productions/Yannis Adoniou | Supported by Trii Art Hub | 40'

The work Per for man-ce, is a performance of contemporary dance, based on an idea by Yannis
Adoniou with interpretations by Alex Gotch, Michael Doolan and Visual Documentation by Panayotis
Kasimis. A dialogue between the mind and the body. The audience are free to create their own story
in relation to how they themselves relate to the two male performers on stage. The dialogue emerges
smooth and simple, without conflict but simultaneously multidimensional. The projected black & white
photographs by Panayotis Kasimis expose even more the two protagonists and brings the viewer
closer to their inner world, producing a visual feast.

22:15 | CINEMA 2 (DE CHIRICO) | DOCUMENTARY > X10 TAQiOI0 TOU QQIEPWHATOG
MOVING FORWARD > gicod0og eAeuBepn

7 XA 4

Born to Fly: Elizabeth Streb vs. Gravity | Direction Catherine Gund | USA | 82’




EVERYDAY LOOPS

HALL | 19:00-23:00

VR installation (loop)
Dust | Creation Maria Judova and Andrej Boleslavsky | Choreography Patricia Okenwa | UK/Czech
Republic | 5’ > Z1o mAdaicio Tou agiepwparog MOVING FORWARD > gicod0g eAeuBepn

VR360
Insides | Direction Mario G Saez and Angeles Angulo | Choreography Erre que erre and Dancers |
Spain | 30’ > Z1o mAaioio Tou agiepwpaTtog MOVING FORWARD > gicod0g eAelBepn

MONITOR.1

2
\ \
- =

Poetic Cornerl[s] | Direction Jung In.Jung | Choreography Katerina Foti | UK | 7’
The Dérive | Direction & Choreography Tanin Torabi | Iran | 8’
Small Dance | Direction & Choreography Panagiotis Andronikidis | Greece | 6’

MONITOR.2

” B it 0& y "\ s
Sara the Dancer | Direction Tim Ellrich | Germany/Austria | 13’ > Z1o Acicio TOU a@IEPWHPATOS
MOVING FORWARD > gicod0¢g eAe00epn

Topology of the Sonic Body | Direction Antoni Rayzhekov | Choreography Federica Dauri |
Austria/Germany/Bulgaria/ltaly | 13’

Circunvoluciones n°1 | Direction Blas Payri | Choreography Blas Payri, Toni Aparisi | Spain | 4’




VIDEO PROJECTION.1 - AVDP2018 Archive

IRC Dance Movement | Direction SHUETI | Choreography Shailesh Bahoran | India/The
Netherlands | 2’

GRAVITY // UN REVE DE DEMAIN | Direction & Choroegraphy Filip Piskorzynski & Natalia Dufraisse
| Belgium | 4’

Little Dreams | Direction Wilkie Branson | UK/Belgium | 6’

Cocoon | Direction Petri Ruikka | Choreography Anni Alitalo, Heidi Karjalainen & Petri Ruikka

| Finland | 3’

Coquino | Conception & Animation Jef le Bars | France 2’

unnamed soundsculpture | Direction Daniel Franke & Cedric Kiefer | Choreography Laura Keil |
Germany | &’

unnamed soundsculpture (docu) | Direction Daniel Franke & Cedric Kiefer | Germany | 3’

VIDEO PROJECTION

=
|
! .
|

:’ 4/

i) |

!j .
Progression (Freestyle) | Direction Anna Macdonald | Choreography Ch
School | UK | 25’

- o -
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ildren of Pikemere Primary




CINEMA.2 (DE CHIRICO)
19:00 - 20:00 | SHORT FILMS > ZT1o mAdicio Tou agigpwuaros MOVING FORWARD >
€ico0d0¢ eAelBepn

room | Direction Daniel Morcos | Choreography Kristina Johnstone | South Africa | 12’
Atelic | Direction Jey Mal | Choreography Alexander Whitley | UK | 3’

Blackfish | Direction & Choreography Florent Schwartz | France/Taiwan | 5’

12 Sketches on the Impossibility of Being Still | Direction Magali Charrier | Choreography Selina
Papoutseli, Tom Lyall | France | 8'

The extraordinary madness of the Blue-haired | Direction Antonis Skaramagkas | Choreography
Stella Koulouvardi | Greece | 4’

Death of an insect | Direction Hannes Vartiainen & Pekka Veikkolainen |

Finland | 7’

Garden Party | Direction Florian Babikian, Vincent Bayoux, Victor Caire, Théophile Dufresne, Gabriel
Grapperon, Lucas Navarro| France | 7’

20:00 - 21:30 | OFFICIAL COMPETITION (45min loop) - AVDP Audience Award

In my | | Direction Antigone Davaki | Choreography Evi Psaltou | Greece | 1’



4)

The Boat | Direction Sergio Gridelli and Zoé Demoustier | Choreography Zoé Demoustier | The
Netherlands | 1’

Through the spermarket in five easy pieces | Direction Anna Maria Joakimsdottir-Hutri |
Choreography Andrius Katinas and Maria Saivosalmi | Finland | 9’

The Waiting | Direction Alexis Zafeirakis | Choreography Karolina Theleriti and Nikoleta Koutitsa |
Greece | 4’



DIDO | Direction Konstantinos Fourkiotis | Choreography Fenia Apostolou | Greece | 6°

Cold Storage | Direction Thomas Freundlich | Choreography Valtteri Raekallio | Finland | 9’

WORKSHOPS

1) VIDEODANCE WORKSHOP: FRAMING THE MOTION
2-fMEPO EVTATIKO EPYaaTHpIo Ye TN Xpuodven Mmradéka, oe auvepyaaoia pe Tnv Canon kai Tov MNwpyo
ZopuTd (20 ka1 21 lavouapiou, 2018 | 12:30-17:30 | chr.badeka@gmail.com)

2) PROMENADE.lab

Kivnon - ‘Hyog - Adyog - EikaaTikd - Wnolakda péoa

‘Eva epyactripio autooxedloopol Kal auvleang OIOQOPETIKWVY HOPQWY TEXVNG Pe Tnv ENcaBer
MAlakooTdOn (14, 15, 16 ka1 17 lavouapiou, 2018 | 11:00-14:00 | elipliako@gmail.com)

3) PERFORMANCE.lab
O¢pa - Performance - EikaoTikOg Xwpog - MepiBdAlov - Koatouui - Aidpkeia - Koivo pe tov MNdvvn
Kapouvn (13, 14, 15, 16 ka1 17 lavouapiou, 2018 | 11:00-14:00 | video.saltator@gmail.com)

Eioithapia | 19, 20, 21 lavouapiou, 2018

Taivieg Tou agiepwparog MOVING FORWARD: Eicodog EAeuBepn
YmoéAoirreg mpofolég 5€ | MapaoTtdoeig 5€ | Promenade 5€
AvwTtarn ZxoA KaAwv Texvwyv | Neipaiwg 256

OAo 10 TPOYpaPPa PTTopoUlv va TO TTapakoAouBrioouv ol @oITnTéEG TNG AvwTdtng XX0AAG KaAwv
Texvwv Owpedv pe Tnv €TideIiEn NG QOITNTIKAG TOUG TAUTOTNTOG. AKOUQ, OAol O KAANITEXVEG
(dnuioupyoi) TTou cuPPETEXOUV OTO QEOTIRAA €xouv €icodo eAelBepn. TEAOG, yia OAeG TIG nuépes (19,
20, 21 lavouapiou) 6Aoi o1 xwpol TNG A.Z.K.T. gival Tpoafdaciyol o ApeA.




