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IT'S LIKE BEING ?
IN THE MIDDLE
OF A STORM!

COME ON! WHAT
ARE YOU DOING
THERE, STANDING
STILL?! IT'S THE
CURTAIN CALL!
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| MAYA-CHAN,
[ Now IT's
| YOUR TURN!

HER APPEAR- |

ANCE ON THE )
STAGE, SHE
CHANGES
THE ATMO-

( lWHA‘I‘ AN

MPOSING
/ PRES- |
3 ency

Which of the two
will be more ap-
preciated by the

audience?!

Aldisis still A jgis..
inside me!

of Aldis!

Aldis or
Origeld?




1/ Aah, but now”
thathas -

N lost its
- vwll:::i?r?ul importance!

il
= likelwas possessed%
= by another person =\s
during the play. S

SN

7NN

v Even now | can
‘J A\ hardly believe

) erson in
| am Ayumi :

have ( body and soul
thought
this could )\

\

On the stage | —=
lived as Origeld!
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T now e, N "\d'ﬂl "y VWd//ﬂ%
B ORIGELD HAS | WONDER-
/) MOVED Me! | T : FUL!
T ey
. & , HIMEKAWA
el { ,} /‘ WAs WON- \:
( M oereuL!
( v,k\
o~ 4

\PALS lw;’w% ), ‘_
AV §\

HOWEVER, WHO REALIZED HER QUEEN
ALDIS WAS AMBITION, ENDING, ORIGELD
WHAT DID !
You sAY?! e
v oL
ORIGELD IS | { / [amm—
THE HEROINE —
OF THIS

ALDIS WAS 1, arey
REMARKABLE, Weve
BUT ORIGELD WAS e
SPECTACULAR.

7 AYUMI HIMEKAWA 7/
STANDS TRLE.

L2

LIS

THEY DON'T CALL 45,%' S
5/ i~

= HER A GENIUS
> \ FOR NOTHING. iﬁw




FROM NOW ON,

AYUMI WILL BE
THE ONLY ORIGELD
OF THE TWO
PRINCESSES.
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AND THEN SHE RE- | THE WHOLE WHAT

// \/'/ \
THAT SMILE [ AYUMI | ROOM WILL | LOUD AP-
SHE DISCARDED ceVes ALl ymecawa | Gorsmse | PLALGE!

THE MASK OF JUsT A IS WORTHY,

[ ORIGELD AND Was  MOMENT - |OF PRAISE.
RETURNED TO HER ~ AGO!

USUAL SELF!

AYUMI 1S
INDEED

surpassen /|
HERSELF. |

NOT EVEN
MAYA WAS
ABLE TO
EQUAL HER?
IF SHE WAS THE
PROTAGONIST!




.15 STILL FROM THE |
( ON STAGE! PLAY... )‘
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T ﬁ—*—‘
» \ WHAT %1% YOU = == \1 YOUR
FIND MOST /
THE REPOR- | INTERESTNG T ‘ WASTTA WAS.
) TERS ARE | INORGELD? | DIFFICULT WONDER-
. MoBBING , /| roleTo  FUL.

‘ FACE THINKING
[\ OF YouR pRE-
| / VIOUS ONES?

= AUM. f
\, ;

b
|

THIS PLAY
1S MAYA
KITAJIMA'S A

RETURN TO THE
ACTING WORLD!

& WE'VE GOT ALL
THE MATERIAL
{  Wwe Neeoep
' FROM AYUMI
HIMEKAWA.

| ARE YOU MAYA
KITAJIMA...

THE ACTRESS

FOR ALDIS?




REALLY
HAPPY ON
THE STAGE...

MAYBE
BECAUSE
ALDIS IS A

HAPPY GIRL.

—

~

A
l‘r \ |

EM! IT'S |
MASUM
HAYAM
| FROM
| DAITO ART
PRODUC- [

WELL... T

WOLLON'T |

SETS KNOW WHAT
10 SAY...

OH?
WHY'S
THAT?

>

\\
YOUR ALDIS |

SPLENDID.

GREAT! I WAS
. JUST LOOKING
WAS 1)

T-THAT'S

FOR YOU.

WHAT IS
YOUR OPINION
REGARDING
THE SHOW
THAT MARKS
) YOUR RETURN
TO THE
STAGE?




ey [laase ‘:\\\\N\\\Hfﬁﬂ/@ /

IF ONLY YOU Y

YOU'VE MERGED |

WOULD HAVE |
oD Y et |  REMANED LIKE ;: :r:a‘?:'e T
) THAT FOREVER ( ' e
AS A COMPLIMENT, | A\p THE PLAY | Whata [ oFADS, |
IN SPITE OF YOUR | woULON'T WAVE |  pest! 3\ cHiBl-cHan.
SARCASMZ \ " gNDED. |

=

| -v'”//r/////f//mp_\\\\\\\\

| EVEN THOUGH

| 2 ‘
aoie || No prosLEM. ) "0oNG <0,
was || mank vou | | e Y00 \
FOR COMING. ] \ FOR TODAY'S /

\ INVITATION.

/
/

AND FOR STAYING
LNTIL THE END.
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N .
What's with me? f
. R-REALLY?!

N
Why did | blush ’ rEALY
just now? ™ :

%

SN

\

CONTINLE TO
ENCHANT
EVERYONE, LINE
BY LINE, UNTIL
THE END OF THE

ON RLUIN.

THE BEAUTI-
FUL ALDIS
WAS INDEED
WONDERFLIL.

A

HAT IT'S ONLY
SEE HER ON
STAGE.

OUR LITTLE
RACCOON..

LIKE T PROMISED.

. {

AREN'T YOU GRE AT,\\

T SHALL SEND YOU |
LOTS OF FLOWERS |

{ ;
\ (‘
Can

A

o

| HAvAM-

‘f SAMA, THE
CAR HAS

| ARRIVED.

*RACOONS ARE MASTERS OF DISGUISE IN JAPANESE FOLKLORE

| InFORM
THERE\  MIZUKLKUN
WILL BE)  WHICH KIND
ENOUGH|  YOU'D
TOFLL \  PREFER.
THE FOVER\

OF THE

E




EH?
THIS GESTURE ||
OF HAavAM Wit ||\ 4
TRIGGER A GENERAL <
ACCEPTANCE OF :
YOUR TALENT!

| IT's UNUSUAL

| FOR MASUM
HAYAMI TO

| GEND FLOWERS.

SING- |,
EVERYONE ERS... /' DIDN'T YOU KNOW?
WOLULLD LIKE OF UN- ) MASUMI HAYAMI
ToRECEVE || common | . FROMDAITO ART

rlowers || Saen) . PROPUCTIONS SeNDs
FROM HIM... o FLOWERS ONLY

| TO ACTORS...
)

T =

SHALL
KILL HIM!

\\7\]7\-7‘ J

gy,

And he knew
when he made
we that prowmise!

~
2,

Z

"

IT WILL RAISE | FLOWERS
HER VALLE IN i ) FROM MASUMI
THE EYES OF T coov pushary| _HAYAM N
OTHERS! ‘ THE FOYER?
FOR MAYA
: KITATMA...  \
|- N DN
" | didn’t know
.\ || that receiving iz /
sflowers from |72 4 IT WILL BE
Hayami-sa" “'{ THE GIFT FOR
YOUR RETURN
would haye ‘ 10 THE
such meaning | STAGE.

to il
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s = { Py N o
Z= MNoitwasjust =L > He did it
— asimplebet.. =— o draw

/

attention
fome?

)

7.

7/ N
\\\§ "///%/// Il |\\\\\\\\\\,\‘;\~
4 .~\\\\\‘ AN /

TOO BAD FOR
HIM! T WELCOME

\ [ WHAT FLOW-
ERS WOULD
YOU LIKE

I don’t want o 7
receive those from /7"
anyone else... [/

|

Yes! The roses
sent fo wme by my '\ )
\  secret admirer By
\\that comfort me Y
~ and give me

N\ Strength..




5

" Have you come to -

see we foday,
Purple Rose?

o * i the place |

i where you
1 should be,




EVERYDAY, THE TWO
PRINCESSES 1S




THE IMAGE-CHANGE
OF AYUMI-KUN, WITH
HER CHARACTER
ORIGELD, IS
APPRECIATED
THE MOST.




F

"THE AUDI-
ENCE SIGHS
"EXCELLENT BEFORE THE
INTERPRETA- BEAUTIFUL L
TION BY MAYA ALDIS..." /

GENERALLY
SPEAKING,

THE CRITICS

ARE FA-

VORAB?

AND WHAT ARE
THEY WRITING
ABOUT THE OTHER
CANDIDATE FOR
THE CRIMSON

HER ORIGELD
HAD A DEEPER
DRAMATIC
INTENSITY.

AND TO YOUR
IMPARTIAL EYE,

REGARDING
THEATRICAL SKILL,
MAYA KITAJIMA 1S
NOT YET A THREAT
TO AYUMI HMEKAWA.

THEN AYLIMI IS
\ THE FAVORITE
\ FOR 7HE

| CRIMSON
g GODPESS?

MOSTLY
AYUMI HAS A
GREAT
THEATRICAL
EXPERI-
ENCE...




SHE HAD ¥ HOWEVER IT SHOULD
TOFACEA | BE MENTIONED THAT
CHARACTER / \ MAYA KITAJIMA HAS
BUT ON THE STAGE TOTALLY y | NEVER PLAYED A ROLE
SHE SEEMED A DIFFERENT | | LIKE THAT OF ALDIS.
NATURAL. FROM HER... L

i

SHE KNEW
STRANGELY ENOUGH, HOW TO
IN THIS PLAY MAYA MAKE HER
KITAJIMA PROVES TO CHARACTER
HAVE NO FEAR WHEN SEEM
| IT COMES TO AYUMI NATURAL,
HIMEKAWA.
/, :
7 K
&
SHE ADMITS
BUT MORE THAN ANYTHING HER ACTING AND THIS
IT SEEMS SHE IS DELIGHTED ~ SUPERIORITY 1S NOT A
IN INTERPRETING ON AND HER COMMON
THE STAGE. POPULARITE. | | sty
A

‘ /

\\\ \ AND THIS PART HAS [
'\ EVERY
W FINALLY OPENED THE SHE SHARES LINE SHE

S ROAD TO ANOTHER POPLLARITY AND
= PLAY FOR MAYA NUMEROUS

KITAJIMA. ADMIRERS WITH AYUM.

B .
o

WE SHALL SEE IF
IN THE END THIS
ROAD WILL TAKE
HER TO THE
CRIMSON
GODDESS...

e

—
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T el MAYA | EVEN SO,
[ iy KITA- | WHAT DID
(e / Jima? | THAT GIRL
HIL Gl (/)  one SAY?

L CHANCE IN
U8 T A -
‘ L oren?
|
AS EX-

} PECTED OF |

| cHiGUSA'S |

\CANDIDATE.

X,

IF SHE IS NOT ABLE
TO ATTAIN THE ACADEMIC
ARTS AWARD OR THE
BEST ACTOR AWARD
WITHIN THE YEAR, THE
CRIMSON GODDESS
SHALL BE AYUMI'S.

' TSUKIKAGE-SENSEI

THERE IS ALMOST A
YEAR LEFT UNTIL
THE DEADLINE

HAS SET...

/
« \ [\ [ THAT sHe wouLp
\ \ % \ |l ) AccepT THe
\ N\ | CHALLENGE EVEN

EVEN IF CHIGUSA
TSUKIKAGE WERE

\ IF THERE WAS
\\ % | | FONL$EA mA TO DIE BEFORE-
) \ CHANCE... HAND....
Y
N
TO SEE THAT

\ LOST THEAT- T ENTRUST
/ RICAL MAS- You WITH

TERPIECE THE CRIM-

PLAYED ONCE
AGAN 1S THE
DREAM T HAD

you Must
DO IT NO

MATTER

THE COST.

SON GOD-







\

@ ] EVEN YOU

- MUST THINK
/ OF SETTLING
THE HEIR TO &
DAITO ART
( PRODUCTIONS
CAN'T REMAIN
| ABACHELOR

FOREVER.

AT

s

ASS 3
%
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;
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4
3
X

FATHER, I TOLD
YOU ALREADY T
HAVE NO INTEN-
TION TO MARRY...

BUT NOW
TAKE A LOOK
AT THIS!

/ / / !
YOU'VE ALWAYS ; // /
REFLISED WITHOLIT AT 22 uNmNow You
EVEN LOOKING | 7~ __  NEVEREVEN
THE PHOTOS OF —= WANTED TO
THE CANDIDATES. = | HEAR ABOUT

= MARRIAGE.







YOU SHALL
HAVE A
MARRIAGE
INTERVIEW
WITH THAT
GIRL.

IT'S AN

o

S

<




