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Anuokparia: Aééic {woa;
AKOUN KAl 0 £VaV ATOLNTLKO KOOUO, Ta HEYAAQ EpWTHMOTA SEV TTAVOUV VA TIBEVTAL OTIG LEYAAEG WPEG
Kwotag Aelog

To Avolypa OTO EMEPXOUEVO KOL TO QVLYUA TNG TEXVNG
EvAvTia 0TOUG QUETAKANTOUG OpLOMOUG KOl TLG T(POKOBOPIOUEVEG aloONTIKEG KATATAEELS, N KAAALTEXVLKN TIPAEN otnpiletol
onuepa otnv adopoiwon tng SLAMOATIOUIKAG YVWONG, OTLG LOTOPLKEC EMIAOYEC OAAA KUPLWG OTIG LETOTOTMIOELS TWV
Sedopévwy, oTIC PrEELC KaL OTLG OVATPOTIEG, TTPOTPEMOVTAG TV oKEPN ot VEEC avTINWELG, EpUNVELEC, TTPOOEYYIOELG KOl
Snuloupyilka avoiypata. Ou koAAwtéxveg epdavidovtal £Tol w¢ «Kokol omoSlopyavwTtég» ToU avalnTouv eKTOG
aLoONTIKWY TEPLOPLOHWY, TNV TOAUWVIA, TIC CUYKPOUOELS, TA AVOLXTA cUvopa avApeoa otnv {wh Kal TV TEXvn Kal
KUpPLWwG TNV moAueminedn Blwor) tng.
AlsuplUvovtag Kol Slapkwg petatorifoviag to MPOTUTIA «CUMTEPLPOPAC» Kal «8pdong» o AnpAtpng =ovoyAou
T(pooEeyyLeEL KAl EpUNVEVEL TNV TTOAUTTACKOTNTA KaL TIC aVTLPACELG TG avBpwrtvng UTIOPENC OTIWG KAl TG LETOOEOELC TWV
oplwv g dlag g téxvng He ta «akpaia tng dawvopevar. H ékBeon Anpokpatia: A£€lc {woa; Tpoteivel TG mMBAVES
T(POOEYYLOELG TOU Opou Anuokpatia, ta mepimloka evoAlacoopeva avilpatikd cuvaloBrnuata mou mpokaAel, PeTafy
MVAUNG Kal avapvnong, okéPng kat dpdacng, dpacng Kol aviidpacng, AVEKTIKOTNTAG Kal amodoxng, Omwe Kal To
Eemépaopa TNG «ameAnGy Kol TNV avaduon VEWV GWTELVWV MIPOOMTIKWY «S1A0WwanG» Tou Opou.
H koAAtexvikn otdon Kat mpdén tou AnuAtpn z=ovoyhou esival kaBapd plloomaoctikh (oe eminmedo alobntikod,
KOLVWVIKOTIOALTIKO KOl LoToplkd). Mpooeyyilel €tol e1¢ PABo¢ to emepwtnua Tng Anuokpotia¢ wg Aééng (woa,
EMBUUWVTAG VA LETAKLVAOEL KATOAUTIKA Ta emifePAnpéva oteyavd tng «nBKAG» Kal tng «taéng». To €pyo TOu OTO
onueio mou Slatapdooel kat MPoKaAel TI¢ avtANPELG Hag, TpoUToBETEL TNV aAAayr) TTPOCAVATOALGUOU TNG TIPOCWTIILKIG
0TAoNC ToU BeaTh KoL TNC EV YEVEL KKOWWVLKIAG CUUTIEPLPOPAC» TOU KOWOU, EPOOOV UIMOPEL vaL AELTOUPYAOEL WG AVOLYTOG
TOTOC OUCLOOTLKNG EMLKOWVWVIAC, AVTOAAQYWVY KOL AIPOCcSOKNTWY CUYKLVICEWV.
H umepPolikr xpnon kot «Sloxeiplon» tou Opou Anpokpotia He TIG TOAAQTMAEC £KOOXEC KOl €PUNVEIEC TIOU HaAG
erBAaAAouV KaBnuepva ta peydda Méoa mAnpodopnong pe kabe eidoug umepPoAEC TNG MO AUEONG EMIKALPOTNTOC, HAG
epdaviletol «OMOYUUVWHEVN» 1) TIOAATTAQ GopTIoPEVN aTtO ETEPOKALTEG €VVOLEC KOl KUplwg amo pia onpaclohoyikn
aBeBatdtnTa.
O AnUATPENG Z6VOoYAou WE pia oXeSOV «ETLOTNUOVIKA ELOGNUOCUVN» UTIEP-EKBETEL Ka EkEPEL TOV AOYO TNG Anpokpatiog
moAuemineda, EeTUAlyovTag Kal epunvelovIag Tov «aB£aTo» TUPAVA TNE OMWCE KAL TLG TPOTIOTIOLNUEVEC LOPPOAOYIKEG
KATNYOPLEG TNC.
Ye pla mpwtn evotnTa Ta oXESLA WG MOAUHOPdEG ELKOVEG TIoU «ekdpalouv» avtiotolya toug Moliteg tng Anpokpatiag,
pe €vtovo puBuikd efmpecioviopd, SIMAACLACOUO TWV HOPPWY KAl HETOOXNUOTIONO TWV E0WTEPIKWY SUVOULIKWY
XELPOVOULWY, ATOTEAOUV «avolyta» {wypadlkd oUVOAA HE OUYKEKPLUEVA HOPPOAOYIKA OTOLXEl KAl OUETPNTEC
napaAlayEg tou 6iov Bépatog StadopeTika.
H eAkTikr, SlamepaotTikn Kol «amelAnTikn» Suvapun tou BAEUUATOC EVEPYOTIOLEL TIC ALOBNOELS OMWCE KAl TNV VELPWEN
XElpovouLakr Stdomoon tng oUvBeong, evw HECW TNG XPHAONG «OTIAPOYUATWY» TIOAUXPWHWY KOAATL nutoupyouvtal
onueio £vtaong XpWUOTIKWY OVTUTAPABECEWV KAl HETOOXNUATIOUWY, EVIOXUOVTAC TNV TIOLNTIKOTATO KOL TO KUTEPPRATIKO»
NG LOPPNG KAL TWV XOPOKTNPLOTIKWY TOU. EVTOIGGOEVA OTO KEVTPO QUTAG TNG MPOPBANUATIKAG Ta ox€SLa adumvilouv Thv
KOLVWVLKA UV N, EVW OTOXEUOUV VA EMAVATTPOCSSL0pIooUY T XAPAKTNPLOTIKA TNG EVAAAACOOUEVN G UTIOOTACNG TOU Opou
Anpokpartia, petabétovrag ta Ogpata os €va SLapKWE avavewUEVO onTiko redio.



O AnuATtpng Z6voyAou Hog amoKOAUTTEL TIC TILO SUVAULKEG HETOPOPEC TOU OPOU AnNUOKPATIA, EVEPYOTIOLWVTOC TOCO TO
EVVOLOAOYLKO 000 Kal To {wypadiko MAAioLlo, TAUTOXPOVA UE TIVEUUA OKWIITIKO KAl EVIOVA KPLTIKO, e 0EUSEPKELA Kal
ToLNTIKO Adyo, mpoBaAlovtag TNV SLACTIAOTIKA UALKOTNTA TWV HECWV TTOU XPNOLUOTOLEL.
Miotevovtag OtL n Suvapn TNG TEXVNG EYKELTAL OTNV apxn TG apvnong kat Tou avopBodofou, emikaleital tnv L6£a Tou
«avékdpaoTou» Kol TNG UTEPPATIKAG SUAANYNC TWV aVTIPOTIKWY YEYOVOTWY Kol EMITIOETAY OLWINAG KAl KOTA HETWTTO
gvavtiov tTn¢ 18Lag tng évvolag tng Anpokpatiag pe Ti¢ SladopeTikéc popdoloyLkeG TG ekSoxEC (0 Adyog Anuokpartio pe
aAuaoibeg avaptnUEVOC OToV TOiXOo, e avamodeg ansAnTikég Bideg og utoPabpo e Keipeva Tne Lotopiag Tou @oukubidn,
pe MoAUXpwHo dwTtewvd Plexiglass pe led mou umtoSNAWVEL Ta BACIKA KAL TA CUUITANPWHATIKA XpWHOTA TG {wypadLKAG).
YUudwva pe tov Albert Einstein ta cupBavta dev épyovtal. Eival ekel kal i Ta cuvavtoupe oto SlaBa pag, eivatl To
QLWVLO TIOPOV. Agv UTIAPXOUV QTMPOOTTA, N LoTopia lval HOVo pla pakpd aAuoldwtn avtibpaon. Xipooipa, Naykaodkt,
Xdplopmoupyk, Togpvourth, eival n adpdvela piag otiypnc.
H padlevépysla Tou TOMOU eival avdaloyn TMPOC TNV OXETLKOTNTA TNG OTLYUNG

Paul Virilio, To mpomatopkd atuxnua

H 100B0epuLk KOUBEPTA HE T yAVTIA TOU UMOE avaptnuévn eAelBepa otov Toixo amoteAel pia emikalpn XwPEO-XPOVIKN
avanapaotacn Tou Hpwou Avwvupwy MoATwv TG AnUoKpaTiag e EVIOVN ELPWVELN KaL KPLTIKY oTAon. To «Tmalyviwdegy
mavidt tng ownnAng katayyeliog epdaviletal kat edpappdletal and tov KaAitéxvn o kaBs olvBeor tou. Xt Slopkn
avalAtnon Th¢ TauToTNTACG TNG Anpokpartiog ofpepa mou kabopiletal amd Tig Slapkeig LETAANACOOUEVEG KOWVWVIKEG Kal
TIOALTIKEG GUYKUPLEG, TO Hpwov Avvupwv MoAttwy thg Anpokpatiag adumvilel Tig ouveldnoelg, kabwg amotelel éva
«aypado» aAAd eTikalpo evepynTIKO Medio katayyehiag, Spaong kat StaAoylopol, SlaocuvSEovTag TN CWHATIKA UE TNV
P uXLKNA KOL TIVEUOTLKA UTIOOTOON TOU ATOUOU.

To aB¢ato kévtpo emepva SLOPKWE Ta OPpLA Tou, HeTapopdwvovtag TeLadika (mapeABov, mapov, péAlov) Tov muprva Tou
£€pyou. H popdr twv meplexopévwy PeTamndd aAucldwtd amd to éva €pyo O0To GAANO, EEMEPVWVTAG TNV OITAN
avamnapdctach. ESw oL avtiotolyieg eival opatég, epdoov Slapkwg PeTaoynuatifovtol Kal eloxwpolv oe pia véa
«motnTkn» mapaAlayr. EEGAAoU n (Sl n téxvn péoa amo tnv SlepeuvnTikh TNG dadikaoia, evioxUeL, eVOUVOUWVEL Kot
«opopdaivel» TNV KABNUEPVA TIPOKTIKY €VOG KOLWVWVIKOTIOALTIKOU €pyou. To £pyo TOU AnunTpn =OVOyAou €punVeUEL
apnpnUEVEG £VVOLEG, EVVOLOAOYLKEC TOTTOBETAOELG Kol PUXOAOYLKEC KATOOTAOELG OTWC N LoTtopia, n Umapén, N UvAUN, n
avapvnon, n olwviotnTa, 0 £€pwtag, o MOvVoC, To MEvBog, n anmwAsla. Mpoteivel péoa amd tnv MANBUVTIKOTNTA TwV
£kSOXWV TOU Lo e€gpelivon TOU «TOTOYpadIKOU» KAl SLavonTlkoU XWPou TG ANUOKPATIAS KOl TwV TTIOALTIKWY OUTOTILWY,
OMwg emiong Ta Kaipla evaAAa€Lpa onpeia SLoAOGYoU avAUESA OTO KOWWVIKO, TO TIOALTIOMLKO, TO TIOALTLKO, TO LOTOPLKO KOl
0 PLA0COPIKO.

Ap. Zavia Mana

lotopikog Téxvng, Aéktopag Tou TUAMaTog ElkaoTikwy Kal Epapupoopévwy Texvwv tou AMNO



Hpwov Avwvupwv MoAtwv tng Anuokpartiag,
looBeputkn kouBépta,lavtia tou pmog, 220x130x14 cm
Heroes No named Citizens of Democracy,

Thermal blanket, Box gloves, 220x130x14 cm



Democracy: A living word?
Even in an a-poetic world, big questions do not cease to be raised at great moments
Kostas Axelos
The opening to the future and the enigma of art

Against fixed definitions and predetermined aesthetic classifications, Art and artistic expression today is based on the
integration of intercultural knowledge and historical choices, but especially on shifts in data, ruptures and overthrows,
stimulating thought to new perceptions, interpretations, approaches, and creative openings. Artists, thus, appear to be
the “evil disruptors” who beyond aesthetic constraints, seek pluralism, conflict, open borders between life and art, and
especially its multilayered experience.

By expanding and constantly shifting the standards of “behaviour” and “action”, Dimitris Xonoglou does not only
approach and interpret the complexities and contradictions of human existence, but also the transference of the very
boundaries of art itself, with its “extreme phenomena”. The exhibition Democracy: A living word? proposes possible
approaches to the notion of Democracy, the complex alternatingly contradictory emotions that it provokes between
memory and recollection, thought and action, action and reaction, tolerance and acceptance; including overcoming the
“threat”, as well as the emergence of new bright perspectives to “salvage” the term.

Dimitris Xonoglou's artistic attitude and actions are clearly radical (at an aesthetic, socio-political and historical level). It is
thus that he approaches in depth the issue of Democracy as a living word, desiring to catalytically shift the imposed
watertight boundaries of “morality” and “order”. His work, to the extent that it disturbs and provokes our perceptions,
necessitates a reorientation of, in particular, the viewer's personal attitudes, and in general, the public’s “social behavior”,
provided it can operate as an open space for meaningful communication, exchange and unanticipated emotions.
The excessive usage and “management” of the term Democracy, presented in numerous versions and various
interpretations that are daily imposed on us by the mass media, in all forms of exaggeration of current events, appears to
us “denuded” or multi-charged with disparate concepts, and especially, a semantic uncertainty.

Dimitris Xonoglou, with an almost “scientific connoisseurship” hyper-exhibits; through his expression of the Logos of
Democracy at multiple levels, heunravels the interpretation of its “unseen” nucleus, and its modified morphological
categories.

In a first rendition, the drawings as polymorphic images that “reflect” the Citizens of Democracy respectively, with intense
rhythmic expressionism, the doubling of forms, and the transformation of internal dynamic gestures, constitute “open”
sets of paintings with specific morphological elements and countless variations of the same subject.

The tractive, penetrating and “menacing” power of a look, activates the senses, as well as the sinewy gestural breakdown
of the composition, while through the application of “fragmented” colourful collages, points of intensity are created
consisting of clashing colour and transformations, enhancing the poetry and "transcendentalism" of its form and
characteristics. At the centre of this issue, the drawings awaken social memory, while they aim to redefine the
characteristics of the alternating hypostasis of the term Democracy, shifting the themes into a constantly renewed field of
view.

Dimitris Xonoglou reveals to us the most dynamic metaphors of the term Democracy by activating both the conceptual
and painting frameworks, in a spirit of derision and at the same time intense criticism; with acumen and poetic discourse,
he displays the disintegrative materiality of the media he uses.



Believing that the power of art is to be found in the principle of denial and the unorthodox, Xonoglou puts forward the
idea of the “inexpressible” and transcendental conception of contradictory events and conflicting facts, while silently
launching into a frontal attack on the very notion of Democracy, in all its morphological variations. (The Logos
Democracy: chains hanging on a wall, upside down menacing screws on a background of texts from the Books of
Thucydides’ history, multi-coloured Plexiglass brightly lit with led lights indicating the basic and complementary colours
of painting)

According to Albert Einstein, events do not happen. They are there and we come across them on our path, they are the
eternal present. There are no contingencies, history is just a long chain reaction. Hiroshima, Nagasaki, Harrisburg,
Chernobyl, it is the inertia of the moment. The radioactivity of a place is commensurate with the relativity of the
moment.

Paul Virilio, The Original Accident

The isothermal blanket with the boxing gloves freely suspended on the wall is a relevant spatio-temporal representation
of the Monument to the Unknown Citizens of Democracy with a strong dose of irony and a critical attitude. The “playful”
game of silent accusation is displayed and applied by the artist in each one of his compositions. In today’s constant
pursuit for the identity of Democracy, which is determined by the constantly changing social and political conjunctures,
the Monument to the Unknown Citizens of Democracy awakens ones conscience, as it constitutes an “unwritten” but
timely active field of accusation, action and meditation, interlinking the physical with the mental and the spiritual state
of the individual.

The invisible centre continually transcends its boundaries, transforming the nucleus of the work in a triadic way (past,
present, future). The form of the content jumps from one work to another like a chain, going beyond mere
representation. Here, interchangeability is visible as it is constantly being transformed and penetrates the new “poetic”
variation. In any case, art itself, through its exploratory process enhances, empowers and “beautifies” the daily practice
of a social-political work. Dimitris Xonoglou's work interprets abstract concepts, conceptual positions and psychological
states, such as history, existence, memory, recollection, eternity, love, pain, grief, and loss. Through a plurality of
versions, Xonoglou puts forward an exploration of the “topographical” and intellectual space of Democracy and political
utopias, as well as the crucial interchangeable issues of dialogue between the

social, the cultural, the political, the historical, and the philosophical.

Dr. Sania Papa
Art History Lecturer, School of Visual and Applied Arts, Faculty of Fine Arts, Aristotle University of Thessaloniki



"MoAitng tng Anpokpatiag", 50x35 cm, MIKTH TEXVIKA
"Citizen of Democrasy", 50x35 cm, Mixed media



"MoAitng tng Anpokpatiag", 50x35 cm, MIKTH TEXVIKA
"Citizen of Democrasy", 50x35 cm, Mixed media
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"MoAitec tng Anuokpartiog”, 70x50 cm, MIKTA TEXVIKN
"Citizens of Democrasy", 70x50 cm, Mixed media
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"MoAltng tng Anpokpatiag”, 50x35 cm, MIKTH TEXVIKA
"Citizen of Democrasy", 50x35 cm, Mixed media






40x300x7 cm, eAibec BLBAiwv, MEtaAlo
40x300x7 cm, Pages of books, Iron



"MoAlteg tng Anpokpartiag”, 50x35 cm, MLKTH TEXVLKN
"Citizens of Democrasy", 50x35 cm, Mixed media



g 41 D= svoyad
£ J& = t —go0l9

"MoAltng tng Anuokpartiag”, 50x35 cm, MIKTA TEXVIKN
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AMNOOOErTMATA

# Kal koAeital to moAiteupd pag Anpokpartia ylati n kuBEpvnaon tng noAng Sev BpLOKETAL OTA XEPLA TWV OAlywV,
Bpiloketal ota xépla twv moAwyv.  H avtikelpeviky aAnbela eival n mpaypatikn aAnbsla.  Amo tov Emtadlo
AOyo tou MepikAn. Qoukubiéng

# Aplotn Snuokpartia gival ekeivn ou Sev £xeL oUTte tapa MoAD TAOUGCLOUC OUTE TApa TMOAU GTwyOoUC TTOALTEC.
@aAng o MiAnaolog

#«Altia ehopévou Beo¢ avaitiogy O Oedg bev £xel euBUVN Otav €xoupe eAeuBepia emidoyng.  MAdtwv
# Mowog eival moAitng; MoAitng ival autog mou eival Lkavog va KuBepvrosl kat va KuBepvnBel. ApLoTtotéAng

# «Anpou odalévtog Tag ayuptng apxetawy. Otav Eeyehactel o Aadg kaBe aylptng yivetal apyovtoc.
Ayloc I'pnyopLog o O@eoAoyog

# To kparocg eipat eyw.  Aoudofikog 140¢

#AUMAwpatia ywplg omAa eivat pouaoikn xwpic opyava. @Opetdepikog B’ (o Méyag)

# 3tnv Eupwrn n dnuokpartia gival Pevtikn.  MéEtepviy

# H moAutélela kataotpédel TIG Snuokpartiec. H dptwyela Tig povapyiec. Movteokié
# 3tnv Anuokpartia kaBe avBpwrog eivat avaykaioc. PaAd NouvdAvto Epepoov

#Anuokpatia eival n Téxvn va SLOLKELG TO ToipKo pHéoa armod to KAouBi pe TIg paipoUSeC.
X. \. Mévtoev, apeplkavog apBpoypdadog

# Anuokpartia ival n kuB€pvnon tou Aaol amo tov Aad yla tov Aao.  APpadp AlvkoAv

# Ta€n xwplc eAevBepla katL eAsuBepia xwpig taén eival €loou kataotpentikés. Oed6wpog PoloBeAT



# Autol mou Aéve mwg n Bpnokela dev £xeL ox£on pe TNV TOALTIKN, 8ev E€pouv TL ival n Bpnokeia.
Moyatpa Mkavtt

# O MpounBéag givat o omoudatdtePOC dyLog Kal pdptupag oto GpLAocodLko nuepoloylo.  KapA Mapé
# Movo n aAnBeLa ival emavaoTatiki. Néviv

#OL moAltiopévol Aaol kepdifouv tnv efoucia pe tnv YRdo twv peyaloupyolV HE TNV TVON TOU EVOG.
EAeuB£pLog Bevilélog

#H 6npokpartia eival To xelpodtepo moAlteupa e e€aipeon OAa ta dAa. Touotolwv TowpTolA
#To OmAo TwV MOALTIKWV €ival n ARdn twv Aawv.  lwond Staiwv

#H tpaywdia tng emoxng Hag eival OtL N aplotepd otpEdeTal Katd Tou £6voug kat n Se€Ld KaTd Tou KPATOUG.
Ya&pA vte TkwA

#H ToALTLIOTIKA emavAaocTtacn MPETEL va emavoAappavetal kKabe 7 pue 8 xpovia. Mdao TeeToUvyK

#Aev UTIAPXEL EVEPYELD 0TV OTtola 0 SLABoA0G Sev £XEL KATIOLO CUMMETOXN. ZAPA VTE MKWA

#«H Snuokpatia mpolmoBétel nyeoia mou va €xel va to Bdppog va Aéyel tnv aAnBeta, aAld kot Aad mou va
£XeL 10 BAppog va akoUel TNV aARBeLla Kat va TNV TIUA...»

Kwvotavtivog KapauavAng, mpoekAoyikn opthia otnv Oscoalovikn otig 23 Oktwpplov 1977.

#Aev pmopel va umtapEel Snpokpatikn Kowvwvia xwplc Snuokpatiki matdeia.  KopvAAlog Kaotopltdadng

#Aéve OTL n TOATKN elval To SeUTEPO QPXALOTEPO EMAYYEAUX TOU KOOHOU. EXw SLATILOTWOEL OTL £XEL
KOTATTANKTIKA OMOLOTNTA LE TO TPWTO. PévaAvt Prykav

#Aev ylvetal va Tiiotéelc otov avBpwrmo av dev oéBeoal TNV yAwooa U TV omoia ekdpalovtal n embupia
TOU, N miotn Tou og KABe TLTTov eival ) tou BéAeL va ival. Autd elval to peyaleio tou avBpwmou.
ZakAlv Nte Popyu
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"MoAitng tng Anpokpatiag", 50x35 cm, MIKTH TEXVIKA
"Citizen of Democrasy", 50x35 cm, Mixed media



AnunRtpng ZovoyAou

levwnBnke otnv Npwtn Zeppwv. Znovdaoce {wypadikn otnv Academia de
Belle

Arti di Roma kat Ceramics at the Scuola de San Giacomo di Roma.
Aldate otnv Méon Exnaideuon kot oto AplototéAelo MavemnioTipLo
Oeoocalovikng.

Zel kol gpyaletal otn Oecoalovikn.

ATOMIKEZ EKOEZEIZ

2019 Anpokpartia: A£€c Zwoa; ART FORUM GALLERY. @scoalovikn
2015 Siena Art Institute, open studio - Z1éva, ItaAla

2014 MwakoBrikn KukAadwv - EppoumoAn, 20pog

2013-2014, Oscoalovikn Meooyelaka MoAlpnota

4n Mruevale Zuyxpovng TExvng - ApxatoAoylko Mouoelio,
2008-2012 To omitt tou KaAAtéxvn

New Yorker Musische Academie - MmnipdouvoBaik, lepuavia
2005 IkaAepl 7, ABrva

2004 Tkalepi AoAa NikoAdou, @scoahovikn

2000 MkaAept AdAa NikoAdou, Osaoalovikn

2000 lkaAepl 7, ABrva

1998 NkaAepi AdAa NikoAdou, Oscoalovikn

1996 Container '96 — Art Across Oceans

Kormeyyxayn NMoAwtiotikn Mpwtevouoa tng Eupwrning 1996, Aavia
1995 AiBouoa Téxvng “Oua”, ABriva

1995 lkaAepi AdAa NikoAdou, Osooalovikn

1993 Die Brucke - Galerie Stadt Braunschweig, MnipaouvoBaik, lepuavia
1993 AiBouoa Téxvng “MuUAog”, Oscoalovikn

1991 AiBouoa Téxvnc “MUAog”, Osocalovikn

1988 Mouoesio Movtepvag TExvng - 2komia, MNouvykooAafia
1987 AiBouoa Téxvng “’Aptio”, ABrva

1985 FaAAko Ivotitouto Oscoalovikng, Oscoahovikn

1982 lkaAept Zuyog, ABnva



2MOYAAIOTEPEZ OMAAIKEZ EKOEZEIZ

2019 zxeblaopot Mpwv and tnv YAonoinon - Nfépupeg MoAttiopou

OE2>AAONIKH - POAOZ

2018-2019 Ev apxn nv o Aoyog / Evvoleg-elkovec-ypadr, EMIT ABnvwv — EBvikd Mouoeio
Yuyxpovng Téxvng Kivag (Mekivo)

2017 To Sikalwpa va eioat avBpwmocg, Kévtpo Zuyxpovng Téxvne, O@ecoalovikn — Goethe
Institut

2017 Aoknoelg loopporiag - 2xeSlaopot kat uhomoinon, Art Thessaloniki ‘17
2016-2019 1n, 2n, 3n, 4n Art Thessaloniki (Art Forum Gallery)

2016 Hypnos Project 16pupa Quaon, ABrva

2016 H TYPOGRAPHIA WS KALLITEXNIKI PRAXI, Kpatikdé Mouaoeio 20yxpovng TEéxvng,
@eooalovikn

2014 Oecoahovikn Twv {wypadwv, Anpotikn Mivakodrnkn @scoalovikng — Zammnelo
MapBevaywyeio KwvotavtivountoAswg, Toupkia

2014 Napadoon-Avatponn Kpatiké Mouaoeio 2Uyxpovng Téxvng, Osooalovikn — Zapayefo,
YepBia

2013 Art Athina ‘13 — AiBouoa T€xvng Biku Mamatlikou

2012 MwakoBnkn Manege, Ay. lNetpounoAn, Pwoia

2012 H Téxvn tng BiBAlodeoiag Bulavtivo Mouoeio, @ecoalovikn

2011 Avadopa — Avanapdotaon EBpaikd Mouoeio, Osa/vikn

2011 Aveupetol Njoot, Mouoeio ZUyxpovng Téxvng - Saint Etienne,

2011 AdLepwpa otov Oducoea EAUTN — Neplodikod Epdaon, 149

2011 =Z6voyAou , Toakipng ,Xpucidou, MkaAepi Namatlikou, Bépola

2010 AveUpetol Noot Kpatikd Mouaeio ZUyxpovnTéxvng,0ea/vikn

2010 Aotika Tomia “Xwpocg 18”, @scoahovikn

2010 IxvnAatwvtag tnv KwvotavtivouoAn, XaAkn, Toupkia

2008 Asopoi’YAng, EAAnveCg kat KwvéZot kaAAtéxveg oto Kévipo Zuyxpovng Téxvng,
Oeooalovikn — Zaykan, Kiva

#2008 To xnua tou Tomou Mouosio Mrmievakn (Melpawwg), ABrAva

#2008 TOMNOZ ,Makedovikd Mouaoeio 2Uyxpovnc Téxvng, Oso/vikn

2007 4n Aebvng Mmevaie Taokévdng, Oulumekiotav

2006-2007 METAMOIEZEIZ,Kp. Mouaeio Zuyxp. Téxvng, Oeo/vikn

2005 BIDA16n AleBvrg Mmievale Mak. Mouo. Z0yxp. Téxvng, Reales Atarazanas - ZeBiAAn,
lomavia

2005 Art Athina, ‘97,’05, l'kaAepi AdAa NikoAdou, Oscoalovikn

2004 ARCO 2004, Mabdpitn, lomavia (FTkaAept AdAa NikoAdou)

2001 TAQI3AATIA Mouoeio Opuaipa / ENM\nvoaueptkavikn Evwaon,ABnva

1992 Ektog Tithou - 16pupa AEXTE, ABrva

1988 EAANvIKA Zwypadikn - EBvikn MvakoBnkn, ABrva

1999 AvakaAumntovtoac Eva Aad EkBeon BaAkavikwv Xwpwv - 2odLa, Oscoaiovikn,
Boukoupégott, Kapala

1996 Opoleg Mopeieg — Bapwtoog, Kaokoupag, Zovoyhou, AiBouoa Téxvne “MuAog”,
@eooalovikn

1985 EkBeon ZxoAwv KaAwv Texvwv Meooyelakwv Xwpwv,Maooalia , FaAAia.






DIMITRIS XONOGLOU

Born in Proti of Serres.

Studied painting at the Academia de Belle Arti di Roma and Ceramics at the Scuola de San Giacomo di Roma.
Lives and works in Thessaloniki. Taught at the Aristoteleion University of Thessaloniki.

Major Personal Exhibitions

2019 Democracy: A Living Word? Artforum Gallery

2015 Siena Art Institute, open studio - Italyiena Art Institute, open studio - Italy

2014 Cyclades Art Gallery, Ermoupolis, Syros

2013-2014 “MEDITERRANEAN PALIMPSESTS” 4th Thessaloniki Biennale of Contemporary Art,
Archaeological Museum of Thessaloniki

2009 “THE HOUSE OF THE ARTIST”, New Yorker Musische Academie, Braunschweig, Germany

2005 “7”, Art Gallery Athens

2004 “Lola Nikolaou”, Art Gallery Thessaloniki

2000 “Lola Nikolaou”, Art Gallery Thessaloniki

2000 “7”, Art Gallery Athens

1998 “Lola Nikolaou”, Art Gallery Thessaloniki

1996 “CONTAINER ‘96”, Art Across Oceans, Copenhagen Cultural Capital of Europe 1966, Denmark

1995 Art Gallery “THEMA”, Athens

1995 “Lola Nikolaou” Art Gallery Thessaloniki

1993 Die Brucke — Gallerie Stadt Braunschweig, Germany

1993 “MYLOS”, Art Gallery Thessaloniki

1991 “MYLOS”, Art Gallery Thessaloniki

1988 Museum of Modern Art, Scopji 1986, Jugoslavia

1987 “ARTIO” Gallery, Athens

1985 French Institute of Thessaloniki

1982 “ZYGOS”, Gallery, Athens

Major Personal Exhibitions

2019 Designs before Implementation-Culture Bridges /Thessaloniki-Rhodes
2018-2019 In the beginning was the Word / Concepts-images-script,National Museum of
Contemporary Art, Athens — National Art Museum of China, (NAMOC, Beijing)

2017 The right to be human, Center of Modern Art, Thessaloniki — Goethe Institute,
Thessaloniki

2017 Equilibrium excercises - Design and implementation, Art Thessaloniki ‘17

2016-2019 1st, 2nd, 3rd, 4th Art Thessaloniki (in collaboration with the Art Forum gallery)

2016 Hypnos Project, Onassis Foundation, Athens

2016 TYPOGRAPHY AS AN ARTISTIC ACTION, State Museum of Modern Art, Thessaloniki

2014  “THESSALONIKI OF THE PAINTERS”, Municipal Art Gallery of Thessaloniki, Zappeion
School — Istanbul

2014 “TRADITION — REVERSAL”, State Museum of Modern Art Thessaloniki, Sarajevo

2013 Art Athina, Viky Papatzikou Art Gallery

2012 “GREEK ARTISTA”, Gallery Manege, St. Petersburg



2012
2011
2011

2011
2011
2010

2010
2010
2008

“THE ART OF BOOKBINDING”, Byzantine and Christian Museum, Athens
“REFERENCE / REPRESENTATION”, Jewish Museum of Thessaloniki

“ISOLE MAI TROVATE - ISLANDS NEVER FOUND”, State Museum of Contemporary
Art, Thessaloniki

“TRIBUTE TO ODYSSEAS ELYTIS”, Journal Emphasis vol.49

Xonoglou, Tsakiris, Chryssidou, Viky Papatzikou Art Gallery

“ISOLE MAI TROVATE - ISLANDS NEVER FOUND”, State Museum of Contemporary
Art, Thessaloniki

“URBAN LANDSCAPES”, Choros 18 Art Stage, Thessaloniki

“TRACING CONSTANTINOPLE”, Halki, Constantinople

“MATERIAL BONDS” Beijing Olympic games, Greek and Chinese Artists, Museum of

Contemporary Art, Shanghai, China

2008
2008

2005

“TO SXIMA TOU TOPOU” Benaki Museum of Athens

“TOPOS” Makedonian Museum of Contemporary Art

4th International Bienalle, Taskendi

“DISGUISES” National Museum, Thessaloniki

BIDA, International Bienalle, Macedonian Museum of Contemporary Art, Thessaloniki,

“Las Atarazanas” Seville Spain

2005
2004
2004
2004
2003
2001
2001
1999

1998
1997
1996
1995
1993
1992
1992
1988
1986
1985

“ART ATHINA”, “Lola Nikolaou” Art Gallery, Thessaloniki

Athens by Art

“ARCO 2004”, Madrid, Spain

“KOSMOPOLIS” — National Museum of Contemporary Art, Thessaloniki
“NAILON” Gallery, Istanbul

Macedonian Museum of Contemporary Art, Thessaloniki

“Glossalgia” Museum “Friseria”, Hellenic American Union, Athens
“Inventing a Nation”, Contemporary Art in Balkans, Sophia, Thessaloniki, Bucharest,
Kavala

“Europe Artrain”, Amsterdam, Netherlands

“Art Athina "'97”, “Lola Nikolaou”, Art Gallery

“OMOIES POREIES”, Varotsos, Kaskouras, Xonoglou, Thessaloniki
Municipal Gallery, Athens

“DIALOGUES”, Paris, France

8th Bienalle of Sculpture, Scyronian Museum, Athens

D.E.S.T.E. Foundation, “OUT OF TITLE” Athens

National Art Gallery of Athens, Painters of Thessaloniki

Exhibition of Artists of Visual Arts of Thessaloniki, Boston, U.S.A.
Exhibition of School Art of Mediterranean Countries, Marselles, France



Euxaplotw Beppd Toug PpiAouc Kol GUVEPYATEC:

Kwota Bldakn - pwtoypadleg

Jwtnpen Xat{nmoUdAn - KAAALTEXVLKEG KATAOKEUEG LETAAAOU
NEON ALPHA

Mnvehonn Akputidou

Mapyapita Fwén

EAlla Tewpyakn - LETOPPAOTELS








