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oTKpbITMe 1 gekabps B 17.00 - opening on 1. December at 5 pm
macTep-knacc 2 gekabps B 17.00 - masterclass on 2. December at 5 pm
MonofexHbIN LeHTP OTKPLIT ANs noceweHus 3 aekabps c 13 ao 17 u 4 gekabps c 12 go 17
Open on 3. December from 1 pm till 5 pm and on 4. December from 12 am till 5 pm

Helsingin kulttuurikeskus

Helsingfors kulturcentral * City of Helsinki Cultural Office "_I
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Finnish Fund for Art Exchange ——

MonopfexHbln 06pa3oBaTesibHbIi LeHTp focynapcTBEHHOTO IpMUTaxa
MmagHbii LWTa6, lBopuoBas ni., A.6-8, Bxog ¢ b. Mopckoi
y apku MnasHoro WTa6a, Ten. (812) 710-95-91
Youth Education Center of the State Hermitage Museum
General Staff, Palace Square 6-8, tel. (812) 710-95-91

© TekcT - Text: MapuHa Marugosuy - Marina Maguidovich
© MepeBog - Translation: Tomac Kamn6enn - Thomas Campbell
© ®oTo - Photo: Y3u BapoH - Uzi Varon
© NlnzaitH - Design: Anekcanap PaiixwTteiiH - Alexander Reichstein

AHEKCAH}J,P PANXLWTENH poannca B 1957 r. B Mockse,

rae 3aKkoH4nn MocKoBCKMM Nonnrpatmyecknin MUHCTUTYT U

CTaf yCnewHsbIM XyAOXHUKOM KHUrK. Ho, no cnoBam xy[oXKHUKa,

NepCoHaXM ero MAMICTPaLUIN BCe BPEMS CTPEMUIUCH OTAENUTHLCA
OT MJIOCKOCTH, CTaHOBSACb 6apenbedamu, ropenbedamu, a 3aTem u
BOBCE M36aBUINCh HE TOJIbKO OT KHUXHOTO INCTA, HO U OT YyKUX
nuTepatypHbIx TekctoB. C nepeesgom B 1990 r. B DuHnaHAMIO Xy-
LOXHWK CTaj CO3[aBaTb CKYJbNTYPHbIE MHCTANNALUM — MacLITa6-
Hble My3eiiHble NPOeKTbl, NONIOMBIIMECS CAMO WUPOKOI Nny6au-
Ke — OT cneLnanncToB-UCKYCCTBOBEAOB A0 AeTell U NOAPOCTKOB.

Ha Bbictake MUTATIS MUTANDIS, kak 1 B gpyrux npoektax
PaiixwTeiiHa, ny6n1Ke OTBOANTCA POSib aKTUBHOTO YYaCTHUKA,
npeobpa3syioLero 3KCNO3MLUI0 B MOCTOSIHHO JEeiCTBYIOWUIA nep-
topmaHc. CTaHOBsACL COAaBTOPaMM, NOCETUTENN TBOPAT HEBEPO-
ATHblE 06pa3bl U3 NpeAnaraeMbix XyaoxHuKom dopm. B ocHoBe
KOHUENUUN WHTePaKTMBHOW MHCTANNALMMU MOUCK YHUBEPCANNM
NPUPOLHOTO U KYNbTYPHOTO, YTO POLHUT ee C TpafuLMei HeonuTa,
[LpeBHero ErmnTta v aHTMYHOW KnacCUKu. XyAOXKECTBEHHbIN METOL
aBTOpa NpeofoneBaeT rpaHMLbl NOCTMOAEPHN3MA, K KOTOPOMY,
Ka3anocb Obl, TATOTEET camMa uges TpaHcdopmepa. He gekoH-
CTPYKLMSA, @ KOHBEPreHumMs, MHTerpaLms NUTaT CErofHAWHNE
TEOpUM MHHOBALMIA U Npeobpa3oBaHuil. CUHTE3 CYLLHOCTHOTO,
HEW3MEHHOTO W XWNBOr0, MOCTOSHHO MEHAIOWErocs NOPOAUN camy
BbICTAaBOYHYIO KOHCTPYKLUIO, B OCHOBE KOTOPOW — MOHYMEH-
TanbHas hopMa, HaNOMUHaILWAs MEHTUP, U TOLOOHBIN AETCKOMY

LEXANDER REICHSTEIN was bornin 1957 in Moscow,
A where he graduated from the Polygraphic Institute and
became a successful book illustrator. According to Reichstein,
however, the characters in his illustrations always tried to
break free of the picture plane, to become bas-reliefs and high
reliefs. Later, they freed themselves not only from the pages of
books, but also from other people’s literary works. After moving
to Finland in 1990, Reichstein began producing sculptural
installations - large-scale museum projects that became a hit
with the public, from art critics to children and adolescents.

As in Reichstein’s previous projects, MUTATIS MUTANDIS casts
viewers in the role of active participants who transfigure the
exhibit in the course of an ongoing performance. As co-creators,
visitors fashion incredible images from the forms supplied by the
artist. At the basis of this interactive installation is the search
for natural and cultural universals, which unites it with the
traditions of the Neolithic, ancient Egypt and classical antiquity.
Reichstein’s method overcomes the limits of postmodernism,
towards which the idea of the transformer seemingly gravitates.
It is not deconstruction but convergence and integration that
feed current theories of innovation and transformation. The
synthesis of the essential and the unchanging with the organic
and mutable generated the structure of the exhibition itself,
based a monumental form reminiscent of a menhir and a set of
anthropomorphic and zoomorphic parts resembling a Lego set.

KOHCTPYKTOPY Habop aHTPONoMOpdHbIX U 300MOPdHbIX AeTanen.
«MoHO 3aMeHUTb YeNoBeYECKMNit HOC cobaybuM, Masa B3sATb Y
NAFYWKY, NpURENaTh Kpblibs, Nanel, XBocT. [epexon oT YeNoBeka
K )XMBOTHBIM 1 Pa3HbIM (haHTaCTUYECKUM CyLLeCcTBaM MAaBHbIii 1
ecTecTBeHHbI. Kak rosopunu B «KHure pxxyHrmein» y Kunnunra,
«Mbl C TOOOW OAHOI KPOBH, Tbl U ». KUBOTHbIE BEKaMU ObINK He
TOJIbKO COBpPaTbAMU YENOBEKA, HO M MOYUTANNCh B KAUeCTBE npes-
KOB, MOKPOBUTENEH U 6OTOBY» (U3 UHTEPBbIO C XYAOXKHUKOM). Bes
3KCMO3ULMA C pa3GpocaHHbIMK MO Nojly hparMeHTaMu «APEBHUX»
CKYNbNTYp HanoMUHAET PyMHY W apXeosornyeckuii packon, a
cam nepdopMaHC — NOMBITKM YYEHBIX U PECTAaBPATOPOB PEKOH-
CTPYMPOBATh UCTOPUYECKUE NAMATHUKM U3 06NOMKOB.

MpoekTbl PaiixwreliHa Bcerga MHOrOCNOMHbI. PaccuuTaHHble Ha
pa3nnyHble YpOBHU NOHUMAHMSA, OHU 0OBEAUHSAIOT MACCOBOE U
3NUTapHOe, Ny6aMKy pasHbIX BO3pacToB U BKycoB. MrpoBoii xa-
paKTep MHCTaNNALUUNA coYeTaeTcsa € cepbe3HbiMu hunocodckumu,
MCTOPUYECKUMMU N MUPONOTMYECKMMU CMBICIAMU €70 3KCMO3ULMIA.
OueBuAHO, MeXaY APEBHUM MUDOM, JETCKON UTPON U aKTyasbHbIM
MCKYCCTBOM CYLLEeCTBYET MPAMasn CBA3b.

MUTATIS MUTANDIS

WHTepakTMBHasA uHcTannauus, 2011

58 yacreit. [leHonnact, dhaHepa, CTanbHOM NUCT,
nanbe-malle, MarHUTHblE KpenieHus

My3bika: Pamu IckenuHeH

Bupeo: Anekcanpp PanxwTrenH

“You can replace a human nose with a dog’s, borrow eyes from
a frog, and attach wings, paws, and a tail. The transition from
humans to animals and various imaginary creatures is smooth
and natural. As Mowgli puts it in The Jungle Book, ‘We be of
one blood, ye and I.” For centuries, animals were not only man'’s
brothers, but were revered as ancestors, guardians and gods,”
explains Reichstein. With fragments of “ancient” sculptures
scattered on the floor, the exposition resembles a ruin or an
archaeological dig, and the performance itself, an attempt by
scientists and conservators to reconstruct historical monuments
from the wreckage.

Reichstein’s projects are always multilayered. Designed for
different levels of comprehension, they unite popular and elitist
art, and viewers of various ages and tastes. The playful nature
of the installations is combined with the serious philosophical,
historical and mythological meanings of his expositions. It is
clear that there is a direct link between ancient myth, children’s
games and contemporary art.

MUTATIS MUTANDIS

Interactive installation, 2011

58 parts. Styrofoam, plywood,

steel, papier maché, magnet connectors
Music: Rami Eskelinen

Video: Alexander Reichstein






