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REALLY SHOULD
BE GETTING

.y,l I TIRE OF

I\ consTaNTLY
BEING WITHIN /
THE CASTLE

I'M LOOKING
FORWARD TO
THE SCENE WITH

AND IT'S TOO
BEAUTIFUL
OF A
DUSK TO
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ARE YoU

YOU'VE GONE ALRIGHT?

SO PALE
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/ OH, WHAT \

YOU ALWAYS

SHOULD WE WERE
DO NOW? FRAGILE
;})1{‘1&/:,11):;, AND SO WAS

7| THE INCIDENT

TOOK LEAVE ON WOLULD ITHAT BROUGHT

AN ERRAND BUT

TOLD THAT YOU LIKE lolRAl};:{Jl]LlR
SHE WOULD TO REST Kot
COME BACK AT OLR ‘uélt\ll]{:l(;] ?:‘m
AFTER THE CASTLE? > 4

SECOND MONTH

THEY INVITED
THE STRANGERS
TO STAY AT
THE CASTLE,
AS HONOURED

GUESTS

FATH ERX
HAVE £

COULD SHE THE LADY
BE FROM A FROM THIS
NOBLE FAMILY | HER SERVANTS EVENING DID
AS WELL? CALLED HER NOT TELL US {7 &
PRINCESS HER NAME OR |4

HER HOMETOWN /. 4
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=l
: TOUND\—-V/

AS

Y vou Look JusT

7 LIKE THE GIRL
i | SAW IN MY
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- S .‘\ DREAMS AS
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WHEN | WAS \ THIS IS
I REMEMBER 5 OR 6 YEARS |
OF AGE X!
EVERY DETAIL J ' .\ MOST
) | DREAMT THAT \\ STRANGE
S ¥ i'u, | ENTERED * TAAN
- A ROOM {7 XA
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é AS ARE YOU,
¥ Y IHAVE sEEN
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THERE WAS { ?’H'XTE Ygg .

; "wN NOW
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" SO I CLIMBED oUT
OF BED AND
HID LINDERNEATH

WE SOON

SUDDENLY |  FELL ASLEEP

HEARD SOMEONE
APPROACH US
~ I THOUGHT
" IT MIGHT HAVE BEEN
(;,\__\ AN INTRUDER

-

/

&L THEN | SIMPLY FOLIND
MYSELF ALONE,
ON MY OWN BED

THIS IS
MOST
. STRANGE

- I'VE HAD
| THE SAME
DREAM

/‘
a et
/ WHEN | WAS ALONE |

I FEEL AS
IF WE WERE
FATED TO
MEET, MARIA

AND CRYING, YOU CAME ¥_-
AND CONSOLED ME |
AND YOU KISSED =
ME ON THE CHEEK
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#55 \ I'VE ALWAYS BEEN |

FOR MANY

[N 7 UNABLETO | SO FRAGILE, ]
B e | MOVE ABOUT | SPENDING MOST ) I'VE BEEN
\ﬁ FREELY AS k OF MY DAYS . AN ORPHAN

IN BED, LNABLE (]
~-\T? MAKE FRIENDS ,

AT / Nt

_?\ OTHERS DO

2 \
; { OH, IT | ]
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(| WONDERFUL | -~ 2 / )i
; it I WAS \
e ‘i ONCE QUITE |
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N\

I CONSOLED
YOL..

AFTER |
THAT |
WE WENT |
TO SLEEP |
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THIS FEELS
DIFFERENT FROM
REHEARSALS
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IF ONLY YOU
WEREN'T SO
BEAUTIFUL..

I WOLILD HAVE
LONG FORGOTTEN |
YOUR FACE
g FROM MY
THAT DREAM IS~ DREAMS

ALL | HAVE,
AND YOU HAVE
CAPTLIRED
MY HEART

T HAVE 2 CARMILLA
THEN WE HAD NO | HAVE NO
HAVE MUCH FRIENDS  SIBLINGS, | AM
IN COMMON.. EITHER ALWAYS ALONE

IN THIS CASTLE
IN THE MIDDLE
OF NOWHERE



WHAT COULD

WHY 1S SHE
ACTING
LIKE THIS?
§ VAMPIRES ARE
SUPPOSED TO

WHAT'S
GOING
ON?

WHEN SHE ;
CAME UP

fq/ HMM.. SHE'S }

SUPPOSED

THE FIRST TO BE A
TIME VAMPIRE )
ou \ RIGHT?

Thetieh, \ SHE'S NOT

SCARY | ﬁfﬁ i L
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{shE's
CHANGING

SPHERE (%

OF THE H %

WHOLE, « \{%
PLAY. N
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AND SO IT
CAME TO PASS,
THAT CARMILLA
STAYED WITH ME

IN THE CASTLE
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,’ WHAT 15
\=""  SHE DOING?




Vel 1 d h

{ SHE wouLD
»ONLY DRINK SHE WAS ‘1‘
[ DURING NOT QUITE.. }
\ ORDINARY,

WHEN WE
ATE TOGETHER,
SHE WOULD
HAVE NO
APPETITE

-

—y~ SHE ATTRIBUTED HER
SLEEPING HABITS,

v HER INACTIVENESS
AND HER LACK OF
APPETITE TO HER

WAS NOT OF

SHE ALWAYS
STRONG BODY,
THERE WAS  SHE WOULD WOKE LP AT
ALWAYS SPEND HER DAYS 1IN THE
SUCH INSIDE THE AFTERNOON
FRAGILITY CASTLE
WITHIN HER

SHE DID WHEN TAKING
WALKS IN THE
MLLCH FOF AFTERNOON
MucH =OR SHE FAINTED phsn e
SHNCIOHT AT THE TOLICH
) THE CASTLE,
AT AL OF SUNLIGHT
UPON HER SKIN  —HE WOLLD
RETLRN

EXHAUSTED 4

T b e

STILL, SHE WAS
CHEERFUL AND ~
FULL OF STORIES |

FOR THE
FIRST TIME IN  THEY WERE
MY LIFE, | FELT ADDICTIVE

| HAD A MOST

WONDERFLUL AND

BEAUTIFLL FRIEND

SHE HAD
THIS
WONDERFUL WA/
WAY OF TELLING Hdf
HER STORIES




SHE ALSO
DESPISED
ROSES,
FOR SOME
REASON

FATEFLL
NIGHT..
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MISS CARMILLA,
YOUR HOT
CHOCOLATE

WILL THAT
BE ALL?
| WED\ YOU SEEM
WELL TROUBLED,
— MARIA

YOU SEEM X7}
TO BE f|
THE PALE
ONE OF
Us TODAY

MARIA, LISTEN TO

YOURSELF!

YOU SOLND
LIKE A CHILD

fl\. wuartis i
1 } IT, MR. ( ol

\TAKAMURA? =R
2 ,.?“ S

/BLACK FIGURE..
| LIKE A GHOST

-~
\ AUDIENCE..
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ALL EYES
AREON |\ _-
CARMILLA /:*i‘/

WHEN SHE
STAYS STILL,
. THEIR GAZES
'\ STOP AS

By

THEY ARE
FEELING WHAT
CARMILLA IS

E MAIN PARTS
ARE CARMILLA -
THE AUDIENCE AND MARIA N
SHOULD BE &
WATCHING BOTH _,/’k ,
EQUALLY, BUT.. o o
” = - .\
o " { CARMILLA,
WE'VE ONLY BEEN) =Rl Fhons | wHAT'S CAN YoU
WALKING FOR  Jiigs | it @ THE WALK?

A SHORT WHILE /{}
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ol THE SUNLIGHT §js SO TIRED, )/ . oine
= 2/ BUT WE'VE ~oico
BUT IT'S W NOT WALKED :
GLOOMY AND /& MORE THAN
CLOUDY !
TODAY 5

THAT ROSES
EVIL SPIRITS

TOUCH THEM = =)
- ‘| LIKE YOU'VE
g SEEN A
£2| GHOST
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WHAT'S

A\ ( SHE..?

=
N
. DELIBERATELY

EXTENDING
J THIs PAUSE’

| HAD MANY
FRIENDS,
I WAS TRULY

COMPLIMENTED ¢
ME FOR BEING

BUT THOSE
DAYS ARE
NO MORE

PLAYING
IN THE
SUNLIGHT..

..IN THE
STREAMS,
HORSEBACK
RIDING

IN THE
FIELDS

| LOVED
IT ALL

| BACK
{THEN.

WHEN |
STILL
HAD 7§
MY |
HEALTH /:

| USED
TO LOVE
WALKING IN
THE WOODS



MISS, THERE IS
AN INVITATION
TO PRINCE
LOUWSTON'S
MASKED BALL

CARM;LLA,‘\

WOULD
you

LIKETO |}
ATTEND /

% YOU WILL

cHE  Z>MEET MANY
SOUNDS 5 NEW FRIENDS
EERP THERE

COLD..

COMPLETELY
DIFFERENT
THAN BEFORE ¢

SHE'S
CONVEYING

: SUCH
> LONELINESS

15 THIS
MER E=
VERSION

OF A

VAMPIRE? \%"
)
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WE’LL BOTH

-NO, I DON'T
MAKING OTHER THERE

FRIENDS!

CARMILLA,
IE YOUu YOU ARE
KEEP THIS BEHAVING
upP, I'M IRRATION-
GOING TO ALLY

7= |5\ _HATE You

(&

MISS, YOUR :
DRESS —

MARIA!
S

FOR THE }’
peni:

\2 —"

I HAVEN'T

EVERY WORD

COMPARED BEEN ABLE
TO CARMILLA SHE SAYS, ikl
IN THIS PLAY.. EVERY MOVE  yuiv ROM

SHE MAKES.. Aviiml ETHER

,{/ I'M AFRAID MY EYES

MARIA ISN'T ARE
FIXATED
SIR AS MUCH LPON
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\
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| HAVE NO

TROUBLE
GETTING :
ABOLIT :

wr NIGHT
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DON'T FORGET
HOW SPECIAL

ALL THAT
| HAVE...
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&, | USED

\ = TN
RS+

)]



A »..""/‘} <

3o

_:'!é; iy
5% as
<
> -

g
<27

(; )




oHE Has.
| CAN'T e

HELP BUT
SYMPATHIZE do¥
HOW MUCH
WITH THIS
VAMPIRE =B
SHE HAS

T e




Fery

szl

gl

SAVE FOR
THE SADNESS
AND PURE
DESPAIR OF
CARMILLA'S
HEART

-INSIDE THE PLAZA
THEATER THE
SPECTATORS, WHO
HAVE FILLED THE
BUILDING BEYOND
ITS INTENDED
CAPACITY,
ARE NO LONGER
PAYING MUCH
ATTENTION TO
ANYTHING EISE..




IF YOU WOLLD

[ _————1_ BESOKIND \.—_ |
TO HAVE THEM {5

CLEANED LIP,

VERY WELL, \)
THEN
I'LL TAKE

LOOK AT
THIS THICK

AWFLLLY
BEAUTIFUL
PAINTING,

THIS ONE

ALMOST

THINK

0 IT'S A
FMPHOTOGRAPH

AR

FROM 16987 /.=
OUTSTANDING, /2 £
THAT'S OVER %,
200 YEARS
AGO

'T YTy "/
SAYS ‘s | CAN
CARMILLA) G READ THE
'ﬁ'{h TWRITING..
i e ’
AR —
Rlin g el ]

7
h R

I CAN'T
MAKE oUT

THE KIND
GENTLEMAN
WAITING




SO YOU'LL
TAKE THEM

THEY'RE ALL
WATCHING
CARMILLA

Y/
=

P EVEN WITH ) .
N HeR BACK By
ovE N

AUDIENCE

BUT I'M
THE STAR
HERE

IF THIS
=~  GOES ON,
SHE'LL




CARMILLA,

/" B cans! | SC
WHAT'S THE . e [ B
MATTER? I'VE =

HOW DO You
LIKE THAT?
NOW THEY CAN'T
SEE YOUR FACE

NOW I'M THE
ONE THEY'RE
LOOKING AT







IF THEY
FOUND ouTt
MY PAST

THEY’LL TAKE

ME AWAY Lo/ 4 | WANT
FROM YoU ry i TO STAY

WITH You
N

./I

WHY MUST
THEY ALWAYS
SPEAK OF
WHY CAN'T THE PAST?

THEY JUST (& LS WHY MUST
LET IT 607 \ e THEY TELL
) ) oA STORIES
OF OLD?

Is
WATCHING
HER N
“THeyRe
STLL 3
WATCHING 33
HER 3}

™ EVERYONE..
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MIss, DO

YOU WANT \
THESE

PAINTINGS

CLEANED UP, OR

DO YOU NOT?

e
7

I DON'T
WANT TO
LOSE YOU

\
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THIS DEPICTION
OF A VAMPIRE
BY HIMEKAWA

AYUMI WAS LIKE

NONE OTHER
SEEN BEFORE,
NOR THAT WHICH
ONE WOULD
EXPECT

WELL-LOVED ‘\
YOUNG GIRL

BECAME A
VAMPIRE,
SHE ALL BUT
LOST THE
HAPPINESS
AND THUS SHE ONCE
SHE LIVED HAD AS
ON AS THE A HUMAN
VAMPIRE )
IN DESPAIR

ARE YOU
FEELING

BUT TO FIND
ME YOU IT HARD
TO

; FOR-
IT’S ONLY
BecAUseE \©IVE

; Qav& vyou |ME..

ONE DAY,

YOU WILL
BECOME
ONE WITH
b%‘{f AND YOU  ME
o WILL LIVE
WITHIN ME

FOREVER




THE AUDIENCE OUR LOVELY
FELT NO VAMPIRE
PLEASURE

THUS WAS INIT, 1.

THE POWER ONLY % .
OF AYUMI'S SYMPATHY A ggﬁ%ﬁ?’ =
PERFORMANCE AW _
THAT NIGHT S ; 3 D] SUNLIGHT [C
N / = A\ =,

\ ~ . L e Tran - - :a.ml
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Y
) sHe's THE

\ ONE WHO
D KILED MY
NIECE

SHE’S HERE!

| SAW HER
WHEN SHE
THERE'S A TOOK HER
VAMPIRE AT MASK OFF
THIS MASKED
BALL
= |
AND IT’S < ] IT’S TRUE,
OVERZO0(R™ "7\ (BN | MARIA HAS
YEARS OLDY ] ) -~ BEEN BITTEN
X AS THIS T [ BY THIS

PAINTING

2
,',‘i\‘:& o

\ ' VAMPIRE
) /,\
3 % \. L

\/ THESE ARE ‘

\

THE TEETH 3
MARKS ON K\

e 7

EVEN THE
BIRTHMARK

PERFECT
LIKENESS

NECK



AS HER
SECRET WAS |

: DISCOVERED, |
) THE l
VILLAIN HAD IN DY) ' 8] AUDIENCE
FACT, STOLEN | / /A : > ; ] GREW
THEIR HEARTS | | / | / RESTLESS |
INSTEAD AS {0 ; / ‘
THE BEAUTIFUL
HEROINE

w 1101

THE THAT
AUDIENCE WAS A

CLEARLY GREAT

'¢

LOVED pLay! | P T W | \ N
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§o- K 2 EVERY- =
ONE'S
kel THINKING
Wonogr-| 'SHE'S A  THE
ELL VAMPIRE, ~SAME
SHE  THING
WILL NEVER
N\ DE"

N\ “\’l N

- F
THE { 1)

I'M THE
LEAD ROLE!
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THE MARIA'S

&) FOSTER
& tutors,

LADIES AND

GENTLEMEN,
THE CAST
MEMBERS

TANAKA
SACHIKO ERE ([

IR B
W NaKAHARA

W, YOKO

L b T N
MARIA'S @/{ |’.»g'r\ Lk
FATHER, 1)/ 1

CARLsTEIN{"l /4 A ol

HIROBATA '/ @
BIICHIL 4 s

C7 AN

A
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{ " MARIA CARLSTEIN

| AND THE
OTOBE NARRATOR

MARIA STANROSH..

TONIGHT'S
SPECIAL
GUEST STAR,
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e\ | s
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Just |
LISTEN

TO THAT
APPLAUSE {

S

)
/

OH, AYUMI
IS AMONGST
22y THE AUDIENCE

\ 3 .
:

\

THE VAMPIRE
MIGHT VERY
WELL BE
SITTING NEXT

PRESENTING
THE LOVELY
VAMPIRE,
HIMEKAWA

AYUMI!
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PRODUCTION
OWES ITS
SUCCESS
TO MS.
HIMEKAWA

AS YOU SEE,

AYUMI'S
PERFORMANCE
ACTUALLY GOT
1 THE AUDIENCE
SYMPATHIZING
WITH HER
TRULY, THIS
HAS BEEN A
PERSONIFICA-
TION OF A AYUMIL, SUDDENLY
VAMPIRE APPEARING IN THE
FNEVER BEFORE AND IT'6 AUDIENCE, STOOD
SEEN e i Mt
ALL THANKS TO A CEASELESS
[ TO AYUMI'S STANDING
ACTING

SHE GOT IT'S NOT
MORE ATTENTION . FAIR
___ THAT THE :
.~ LEAD ROLE '
: ¢

=

AND NO PAIR OF
EYES IN THE
THEATRE
WERE UPON
OTOBE NORIE
ON STAGE

RSN SST W ]




Ve /‘-J__ __\
AS AN
< - LEAD-/  AUTHORITY IN
! \ R COMPARED TO ING DRAMA, WHAT
\ 5511\{7%2?1& ‘5 avum, sve | N\ ROLER  HAVE YOU TO
T ACTRESS.. HAS A LONG B SAY ABOUT THE
. "y WAY TO GO / LEADING ROLE
£ / , !\ OTOBE NORIE,
I WAS ﬁ' '€ 4 A
DISAPPOINTED [ fl 1 3 LDxd  JUST AS
INHER A\ Nid¥s o AL THE
PERFORMANCE \ “E E REST
' ]
/\ ) i L /
BUT NOW WE | \ <7  SHE WAS
cEE WHAT | O FAMOUS FOR
OTOBE NORIE / REPLACING
IS REALLY 5 Y mavA KITAJIMA
MAVE OF = WASTHE MAYA NORIE WAS THE LEAD
Ly FAMOUS ONE, MEARLY A ROLE HERE
= ~ANORIE SIMPLY SUPPORTING WAS
N~ | [ = TOOK USE OF / ROLE CARMILLA
|} }*9\ o it ——
| AR\l THAT FACT
Ill—\l‘ | M\M! N ATFACT A i
e . e T
B : CARMILLA
‘ %  AND OTOBE WAS GREAT,
i WAS REALLY A ! X \ SHE?"
L DISAPPOINTMENT L& —

{

MIGHT AS
WELL HAVE
WRITTEN




AYUMI
GOT RID
OF ME

TO ANYONE

EVERYTHING
THE CRITICS SAY

WILL FIND THEIR FROM THE
4 WAY TO \ APPLAUSE
THE PAPERS
L NOWI
T'M AFRAID . KN%“’J,'Q'SAT\..,
YOU'LL BECOME St
OF NO USE il I
MADE OF

i COLLD SEE

BROKE
LINDER THE
PRESSURE

you ON THE
STAGE

THEN St
_______ -
|
-
e e cmg%;me /i AFTER ALL YOUR
= OR YOU TRICKS, AFTER
DESTROYING

YOU HAVE
ALOT
TO LEARN

A TOTAL &

N WE'RE 0O

I FALED %AR APART
N ) Y N 4
= v, Y, 'i “‘.,-

‘1"——-—'
X\ F
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BUT
KITAJIMA

COMPETING
FOR THE
CRIMSON
GODDESS ~,
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KITAJIMA

WHAT HAVE
| DONE?




THEY'RE BOTH

S0 FAR
BEYOND ME
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5 ;q“') / -
: —— ‘ MAYA KITAJIMA,
I( o (s ,-.; N THE FALLEN
_— \\ BOTH /¢ ACTRESS, WAS
! AMING FOR ||| J‘ SUPPOSED TO BE
| THE CRIMSON AYUM HIMEKA-
THEN | ASSUME \ GODDESS \ WA'S RIVAL,
| SHE'S JUST AS & \ RIGHT'?
| GOOD AS AYUM! 157 '

<l g f/’F

| sHE\

/ Was |
| mac- k
< NFl-
\CENT ;

"i\

COMPARED TO
NORIE OTOEE,
SHE 1S S0
MUCH BETTER

SHE'S
AWE-

I'VE SETTLED THE

SCORE FOR YOU... HE WORLD

- OF DRAMA
4 B i1 2 LosT
THE ONLY OTHER \ A e N SOMETHING
CONTENDER FOR THE : ; i) REMARK-

CRIMSON GODDESS . ABLE

\)\.
ALSO MY ONLY /

REAL RIVAL WONDER |
WHAT W
WHAT 1S SHE SHE'S Jod: ‘."r
DOING NOW? DOING /
NOW? ,
.,/is| '!'.
; [ 1 ‘

>V\> :







KIKLNO, |
THOLGHT | TOLD
YOU TO GET
SOME MORE
FIRENOOD. WHY
ARE YOU STILL/ 3

HERE? . —4

\

THE WOODS, AND

THEY ALL ALWAYS

BITE ME
/

YOU AND
YOUR
EXCUSES

LEFT HER
PARENTS

GRASS

SELFISH.
EGOISTICAL...

KIKUNO, | TOLD
YOU TO CUT THE| |LEAVING HER |/ /]

== KIKUNO, THE
ELDEST CHILD,
IS RESENTFLIL
THAT SHE WAS

AGING _
PARENTS AND [Rr
HER YOUNGER' |
SISTER

INSECT
BITES ALL

] HANDS
iy AND LEGS. |

\{ CAN'T STAND
LD\ THEM

SELFISH CHILD
PERSON |

.\ ACTRESS?

YOU'RE
) AN EGO-
ISTICAL,
SELFISH
BRAT

ONE
MORE

TIME,
FROM /
THE TOP,

CALLED {
GReAT | | |




) B
S 2

o ~
A%, MY SISTER
n; CAN'T DO
J DIRTY |
WORK |
by )

\\\\\\\\'ll ///////

\\\\\\\ ' CANT =

\

| DON'T ;
—  LNDERSTAND 'CA'E“T THIS S
WHO KIKLNO B N

1S

1\\\\\\

AT\

7 K/////////mu\\\\\\\\\

| HATE LIVING
IN THIS HOUSE

A

AND OF ALL THE
SISTERS IN THE
WORLD, | HAD TO
END UP WITH
KOGIKU..

| HATE MY
KIMONO

WHEN |
DON'T

| CAN'T

UNDERSTAND HOW AM | gay
| CAN'T BE HER SUPPOSED THgSE
KIKUNO FEELINGS

v

TO SAY ngs '
KIKUNO'S
INES



