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SCREENING.
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meme |
VE PASSES

HAVE PASSED | ”"""""

IRST |
e sTcHrfeENNG, |

THE DecONe

SCREENING. /4
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THAT,

e Bl :

PASS THE SECOND
SCREENING WILL
(EEREENG WL

AND FINALLY IT WILL BE
DECIDED WHO WILL
PARTNER AYUMI
HIMEKAWA IN "THE
P NCESSES'.

O\ BUT THE TESTING
: nasse Q| ST mE o
: THe TesT e
‘ DIFFERENT FROM
2 LAST TIME.



WHAT WILL
WE HAVE
TO DO THIS

DEFINITELY
BE HARDER

IT WILL BE FINE,
MIDORI, BECAUSE
YOU HAVE
TALENT!




28\ canpiDATES, PLEASE
1Y caARgFULLY WATCH
"Il THIS PERFORMANCE.
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THE AUDIENCE
WITH NO FEELING
WHATSOEVER,

THIS PLAY LEAVES

AND YOUR
CREATIVITY TO
ACCOMPLISH THIS,

YOU NEED TO
HAVE GREAT
SENSITIVITY.

You Mmust
USE YOUR
IMAGINATION

THE RESTAURANT
MANAGER
ENTERS,

SLOWLY WALKS
BETWEEN THE TABLES,
AND LEAVES.
THAT IS THE
PERFORMANCE.

. i

THAT DEPENDS 1 givE THIS

SOLELY ON
THE SKILL OF mgﬁéﬂmsc“m

TOUCH THE
HEARTS
OF THE

AUDIENCE.

LAUGH-

TER OR

YOU CAN ALSO ANGER
CREATE SADNESS, |5 FINE,

BUT THE AUDIENCE
CANNOT THINK IT
UNNATURAL.

I HOPE YOU CAN USE
YOUR ACTING SKILL
TO MAKE THIS PLAY
INDUCE AN EMOTION

IN THE AUDIENCE.

THE TOPIC FOR

\-’/

THE SECOND |
SCREENING 1S
'TOUCHING
ONE'S HEART". |

SN

—
’

AS TO WHAT
‘TOUCH', IT
DEPENDS ON WHAT
KIND OF EMOTION
YOUR ACTIONS
INDUCE IN THE
AUDIENCE.




IF YOUR ACTING
HINDERS THE
MANAGER'S

PERFORMANCE,

TO BE DEDUCTED.

—

PLEASE
DO NOT
FORGET.

POINTS WILL HAVE | ;

THE RESTAURANT
MANAGER'S
PERFORMANCE
MUST NOT

>*

FOR THIS
SCREENING, IT IS UP
TO EACH CANDIDATE

TO DECIDE IF THEY
WISH TO ENTER.

WE WILL LEAVE

P';ZA;SEE IT UP TO YOU
YOUR HAND |p  TO EXPLORE
YOUR IMAGINA-
IF YOU CAN ON
SHGE A EXPRESSA r‘Y"?OMR
PLAY.

CREATIVITY.

THE TIME AND
SETTING OF THIS
PLAY IS UP TO
YOU TO DECIDE.

IT COULD BE
SET JusT
BEFORE THE
RESTAURANT
OPENS OR
OR IT couLp JUST AFTER

BE DURING THE T CLOSES,
RESTALRANT'S
OPENING HOURS,
WE SET NO
CRITERIA FOR
THIS.




WE ONLY HAVE
TO CONNECT
YES, /' EMOTIONALLY WITH
THAT'S \ | THE AUDIENCE?
RIGHT.

2 Kx WAS THNKING &
“/" THAT THE SECOND

SCREENING WOLLD BE
REALLY DIFFICULT!

%

IT BE
DONE?

-

HOW CAN |

\ PERFORMANCE

CANNOT SEEM
LUINNATUIRAL...

AND STILL
TOUCH THE //




W Witk THis KiND  FUN!
OF SETTING I

She says

' this is not
perform wmany is |
times over? ‘ 2 difficult?

N What
kind of
girl is she? -

\5:\\\'\\|.,h// S

Wy
How can
| create

= emotion for the 7

)
o . 7 o/
iz, audience? %Z/ |

A

In a restavrant,
the manager’s

= performance must =

not change...




Then |
could be a

customer!

I will not lose

\

IF you
THINK YOU

PLEASE RAISE

YOUR HAND,

“} | CAN PERFORM, |
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He really came
— i
= 1o see the secon
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is watching me
fhrOUgh him!
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\

\ A LAST

<R DATE TO
THAT'S WHY D22
OUR SEPA-
HE INVITED O SEP
ME HERE. ;

HORS
D'OEUVRES,
SOUP, CRAY-

THE ICE-
CREAM FOR
DESSERT
WAS DELI-

FILLET STEAK,
SALAD, I'VE
FINISHED

EATING
THEM ALL.

\

FRENCH \"
[ =%




THEY'RE CLEARING 1
UP THE DINING

ROOM AND HE
STILL ISN'T HERE!




ACTUALLY, T THOUGHT THAT
DURING THIS DATE WE COULD
HAVE A GOOD TALK DURING
DINNER AND PATCH UP OUR
RELATIONGHIP...

WANT THIS
TO BE OUR
LAST DATE...




I'VE FINISHED
ALL THE WINE...
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A HEARTBROKEN
AT THE VERY GIRL STILL
END, SAYING | THIS WAITING FOR HER
*GOODBYE" PERFORMANCE BOYFRIEND AT
TO THE MAN ) TIED IN WELL THE RESTALIRANT
THAT NEVER ; WITH THE WHEN IT IS
CAMEI ‘,\ MANAGER'SI CLOSING’

o
ec

SHE EFFECTIVELY
EXPRESSED
THE FORLORN
SADNESS OF A
HEARTBROKEN
GIRL.
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N j NEXT! | "/ a pearr- TAURA
BROKEN
GIRL WATING TOMER
FOR HER
BOYFRIEND

AT CLOSING

\

SHE DID
VERY
WeLL
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HOW WILL
SHE PERFORM?
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The second
= streening fopic
== "Touehing One’s
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YES, T HOW WILL
CAN'T WAIT [ mava
TO SEE KITAJIMA

WHAT /A \ PERFORM?
THIS GIRL o Vs




~ '/-\ aﬁ 4y . PLEASE BEGIN )
- \ —|  WHEN I PULL
: : THE CHAIR.
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thinking of
performing?




