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Introduction

Script lettering in its many forms, styles and treatments, is becoming increas-
ingly used in art and commerce. This is, perhaps, because it is stimulating,
it attracts attention and is quickly readable. It can convey a variety of moods
and atmosphere from urgency to a quiet elegance. It is therefore currently much
favored by advertisers.

It extends from the formal style of copperplate, the dignity and restraint
of the old styles, to the free flowing calligraphic lettering that almost approaches
character handwriting. There is also a style which is based on the italic letter.

The purpose of this collection of script alphabets is to cover the whole field
of the above types of lettering, all of which can be drawn with either a pen or
a brush.

In addition to copying the scripts in these pages, the letterer can develop his
own script character, which can be both interesting and fascinating.

The choice of materials is important. Of course, needs differ from person to
person and according to the type of work, from sign writing in oils to indian ink
work for advertisement headlines, but a good basic selection might be—
Drawing board.

A set square (beveled).

A tee square—thbugh this is not at all essential.

Black indian ink—and process white for re-touching.

Brushes. One medium size, perhaps No. 4 or No. 5, with a really good point,
for the majority of the work, a fine one (No. 1) for very small work and re-
touching, and a large one (about No. 6 or No. 7) for bold, racy dry brush
effects. Camel hair brushes are recommended. It is worth getting the best
brushes you can afford and then taking trouble to keep them in good condition.

I.
2.
3.
4.
5.



Indian ink should always be washed out with a little soap, as if allowed to dry

on the brush it quickly rots the hairs.

6. Pens. There are many types to choose from. Almost certainly, you need a set
of broad nib pens, and a fine ‘mapping pen’. A round tipped pen is useful for
poster work. There are so many types of pens that the serious student would
be advised to study a book specialising in that sort of lettering.

7. Lettering boards. For best work, smooth Bristol board is recommended,
though Ivory board and Fashion boards are quite satisfactory for general
work, and for a dry brush effect a rough Whatman surface is good. A layout
pad of thin bond paper is often very useful.

Also useful are a good soft rubber, hard pencil, steel ruler, rubber gum (for
mounting) and so on,

This book has been prepared by an expert in the rich Continental school of
script lettering, and this influence may be discerned in some of the examples.
'The whole book will, it is hoped, be of great value to all concerned with fine
lettering.



Contents and Reference

/gﬂ o[:r (//e Om
On o Hw Huw
¥er @z Cﬂ@ Be
‘%%g @f%} ?0 (Ee'
@wjﬂﬂl Rt /l/
~Kel % Ige gz.
Z% ﬂu. We ﬂn
i g/ﬂ 9'-11 . fe






Y )
Ziont
WUWATN

o



GBOOETH
- OLKLMNOPY
STUVWXUL

ab cogegg%ii%@m

n@doq%é%uut

WaeZ






V2
JILLII AT
L ?é// Wiy
abods Liilhen,
%@Zjﬁ



AFCDESL

GA 7N
NOTERS
T VLY

d%ﬁ/fj/%%;/%/;%

7n20pq 5 S urars.



ABE)
CGOHIIL

W =

W%K

a@c/@% OM«'/

mma/dgf/z%ywx 2



A
Pt

420 " pga
GRS

ALRLTHI W
Y



abes féég/éﬁ/m@vy

‘ //’J’/Z/Z’Z%Z’%Z

TBODEIHS

KNI R
ﬁfﬁzfmf%g






AQCDETE
I
PORSTUT

9@@5
&éjj hiibl
M No; 5 Olédt‘“ |
e



HLEDEFCS
FEFHRLAMN O
PERATUT
VXL 57

s
yé%lndﬁqufuvwx =



HA/5ZCDE
FANSIT,
LANA (97

I et
é% yig mnos ;’LJC)ZZZ

fl wxqz
CTSSFA/ <>



ABC
AVWX

aﬁfdﬂ i
ed ctah
“-uwgc%%t ‘



F mfc“’m ‘
DEFCHIIKOMN
OWQIQS’%W

Xyz

abcda@’ai J'Wmnepr

stuvw’ = 4xy2



abcoefolrii
ok L et
ABCDEF
‘GY
HIHLMNO
PORYTUIN
LQ/ZS V



ABCDEF]
 GDIKIMN

OPQRSTU

« VWXYZ =

ab cdefghij klmno
P9 rst*uv WwXyz



ab cdef? ihj klmno

pgrstuvwxyz

ABCOCEFGh)

- KLOANODT

JRSUVX
+WyZ-



ABCDEFGHJK
LMNOPQRS
TUVWXYZ

abcdefghijklIn
mopqrstuw
XYz



ABCPEFG
HIIKEMNO
PQRSTUW
VXUZ ‘
abede
fqhiiklmnolaq

stuvwxyz ==
&



opq rotu v'*w"x.,,q.'..

CIBCDETF(
HLKCMN
OPQRST U
VWXU2 -



d8C
DEEGHPX
(ANPGRS
SUVHEYZ

4/6’//4/?%22%/7';0”/%
ISIUHVWEYZ



ebe clepgggkgmn

ofqro'l:uvth,z.

ARCDETE

WIKCMNO

PORSTUI
VY72



EXAMPLES OF
SCRIPT IN USE

In the following pages will be found examples of «#
script lettering in use, exemplifying the styles shoyn
in the preceding alphabets.

The best way of appreciating script is to see it in
practical use. Each one of these illustrations is keyed
to the alphabet from which it is derived.
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