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• By BARRY DAVIS

s exhibition monikers go, “Metabolism” definitely per- 
tains to the funky end of the titular spectrum. It also 
spells out the project’s thematic anchor pretty clearly. 

One definition of the physiological phenomenon talks about 
the production, maintenance and destruction of the materi- 
al substance of an organism. That implies a checks-and-bal- 

ances state of affairs, and that comes across in the exhibition 
which opened at the Museum for Islamic Art in December and 

is due to run through to April 7.
“Metabolism” curators Yuval Saar and Orly Amrami have done 

a good job in portraying the added value to be had from the inter- 
face between Israeli Jewish and Muslim aesthetics.
It is, says Saar, part of a naturally evolving cultural mind-set con- 

tinuum which has been unfolding for some time now. “Every year I 
go to student exhibitions all over the country, from every department of 

every school - textiles, plastic arts, fashion, everything. I see thousands of 
works. Around five years ago I suddenly noted that I was seeing Arabic in 
the exhibitions.”

This, says Saar, indicates a sweeping cultural game changer, rather than 
creators just taking a stab at seeing how the shapes of a different alphabet 
fuse within a general decorative milieu.

“I was seeing more works that referenced what we might call Mediterra- 
neanism, or Middle Eastern or Eastern elements,” Saar adds. “I think I 
started noticing that because, simply, either they weren’t there before- 
hand, or weren’t there in sufficient quantity to stand out.”

The co-curator puts that down to political sensibilities across the 
sociopolitical board, which impacted on Arab students, too.

“It’s not as if this is the first time Arabs have graduated from arts or 
design programs at one of the colleges or schools, but the Arabic lan- 

t guage had less presence,” says Saar. “Perhaps there was less legitimacy 
for it beforehand, or maybe the students weren’t encouraged to do 
so. But I think it probably has something to do with the emergence 
of Mediterranean or Middle Eastern discourse in recent years.”

THE SOCIAL-ETHNIC backdrop to “Metabolism,” which was 
initiated by Shenkar College of Engineering and Design, is as 
varied as the items on show.

Aravrit is a final-year project by Shenkar College student 
Liron Lavi Turkenich. The name of the work is a hybrid of Ara- 
vit (Arabic) and Ivrit (Hebrew) and references the visual rap- 
port between the two scripts, whereby the upper part of the 
letters on show are Arabic, and the lower half is in Hebrew. 

The result, with the Hebrew letters that make up “safa" sit- 
ling atop “lura” in Arabic - “language” in both vocabularies 
- makes for an alluring aesthetic end product that conveys 
the requisite sense of linguistic, and cultural and possibly 
sociopolitical harmony.

The work was prompted by the fact that most street signs 
in Lavi Turkenich’s hometown of Haifa appear in Hebrew, Ara-

bic and English.
“The title reflects a fusion of tongues: every reader can choose the lan- 

guage in which to read the sign, without ignoring the presence of the 
other,” the artist suggests.

While Lavi Turkenich was inspired by the quotidian street furniture 
around her, Shany Dvora, a graduate of the department of visual communi- 
cation, Holon Institute of Technology, went for aesthetics on a far grander, 
official and religious level. Her Concealed Designs offering references the 
national flag and the Ten Commandments.

There is another basic different between the two young artists. Dvora’s 
family has roots in Iraq and Iran; hence, her interest in non-Hebraic letter- 
ing comes, emotionally and culturally, from closer to home.

Around a year ago Dvora set about considering the cultural gaps that 
evolved between her grandparents and her generation of Israelis. Some of 
that was fueled by officialdom, and some by the natural cross-generational 
continuum.

“Shany decided to examine what would have happened had the people 
who designed all of Israel’s state symbols - passport, flag, city emblems, the 
IDF emblem and banknotes - come from Eastern [Arabic] countries, and 
not from Europe,” Saar explains. “All the designs from the creation of the

Hazar Grably incorporated 
fabric and ceramic tiles 
she inherited from her 
grandmother, in an exploration 
of her dual identity as an Israeli 
Arab and Palestinian Arab, and 
as a woman in Arab society. 
(Hazar Grably)
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