JOURNEY OF THE ENUMA ELI SH
1x01 Return to the Free Lands

by Jon Van Pelt

BACHLANE PRODUCTI ONS bachl anepr oducti ons@nai | . com



EXT. SOLAR SYSTEM - NEAR MARS
The vast ocean of SPACE in front of us.

Just as the peaceful serenity of the scene starts to descend
on us...

SHOT ON: a STARCHASER - a space born fighter-jet - drops
into view. Half blinded by the red gl owi ng exhaust of the
engine, we followits course as we...

...arrive at a BATTLEFI ELD near the planet MARS. The
starchaser accel erates and heads up for ONE OF THE DOZEN
SHI PS that are com ng our way.

SHOT ON: the starchaser as it fires two m ssil es.

We follow the mssiles as they speed up to their target. One
m ssile msses the mark by just a few neters. The ot her one
hits hard. A MASSI VE EXPLOSION tears A HOLE in the ship's
hul I.

Now that we finally get a closer | ook at these ships, we see
they weren't built for warfare at all. They are just sinple
cargo ships with CANONS nounted on their hull

SHOT ON: the starchaser as it fires another barrage of
m ssil es.

SHOT ON: one of the refitted cargo ships. Full inpact! The
vessel explodes in a thousand pieces.

SHOT ON: the starchaser as she barely nmanages to evade the
debris comng fromthe explosion. It turns round and sets
course for...

TWO MASSI VE BATTLESHI PS
We spear towards one of the battl eships.

SHOT ON: G GANTI C CANONS on the upper deck of the ship. As
t he canon turns towards us..

BOOM A flash of light. A torpedo warps by. W turn away
fromthe battleship and follow the path of the torpedo as it
hits...

: the starchaser, obliterating it to nothing nore than
space dust.

The t housands of FLOATING PI ECES OF DEBRI' S, remmants of the
starchaser, are pushed away by the BOWof the battleship
that just fired the fatal shot.



Hundr eds of GREY WELDED PLATES pass before our eyes.
Monot onous, until. ..

...big, white bold letters form ng the nane:
S.M S. 1 NVINCI BLE

Slowly the starry sky takes over the grey hull of the ship.
As we are al nost dragged over the bow of the ship, we are

i npressed to see the vast deck with at the end the

dom nati ng COMVAND TONER.

INT. SSMS. INVINCIBLE - COMVAND TOWNER - BRI DGE

ESTABLI SHING the bridge of the battleship |looks a lot |ike
that of a 21st century aircraft carrier. The crewnen wear
grey uniforns.

SHOT ON: ZHENG HE, First O ficer, |ooks across the flight
deck of the ship.

ZHENG HE
(concer ned)
Are all decks under our control ?

CREVWWAN
Yes Sir.

ZHENG HE
And the Captain?

CREWVAN
Safely locked up in the brig with
security officer Aydin Sir.

ZHENG HE
(smling)
Cont act our friends.
(confident)
The I nvincible now sails under the
flag of Red Dawn.

On his proud | ook:
INT. SSMS. INVINCIBLE - BRIG

ESTABLI SHHNG a long corridor with on either side 10 hol ding
cells.

A GUARD wal ks down the corridor, |ooking up at the NUMBERS
above the cells. He stops at HOLDI NG CELL 6. He pushes one
of the two keys next to the door. The steel grey door of the
hol ding cell turns transparent.



In the cell we find Captain Nathan STORVME, sitting on one of
the two | edges. Wth him Lieutenant Mihi ddin AYDI N,
standi ng at the door.

POV GUARD

AYDI N
You son of a bitch! You' Il pay for
this.

He snmacks his bal ded fist against the door.
POV STORME AND AYDI N:

The guard doesn’t utter a word. He keeps staring at the two
nmen.

STORVE
Cal m down Muhdi . Spare your
strengt hs.

Aydin turns away fromthe door. He bites his lip, letting
Stornme’ s advice sink in before:

AYDI N
Cal m down? When the nen |’ ve served
with for the last 5 years nount a
mut i ny? When they’ ve taken over our
shi p. Your ship?

The guard wal ks off. The door turns back to netallic grey as
bef ore.

STORVE
You are.
(correcting hinself)
Were our security chief. Tell ne..
(1 ooks around)
... is there any way we can break
out of this holding cell?

AYDI N
(taken aback) )
No.

Acknow edging this cold fact, he quietly takes a seat across
St or ne.

STORME
(a smle)
| thought as much.



AYDI N
(subdued)
More than half the crew turned
agai nst us.

STORME
Not against us. If they were
agai nst us we would be dead now.
Not | ocked up in this cell

AYDI N
Makes no difference to ne.

Their conversations halts when they hear the | ocking
mechani sm of the door CLICK TW CE

As they |lock eyes, trying to figure out what is going on,
but before they can react, the DOOR RI SES UP | NTO THE
CEl LI NG

They junp to their feet. Fromtheir POV: the guard, |aying
unconsci ous on the ground.

An OFFI CER steps into the door franme, holding a gun.

STORVE
(at Aydin) )
Looks |li ke our tinme here has ended.

OFFI CER

(at Storne)
Qur fight is wth the Directorate
of the Forty Cities. Not the Space
Marine Corps. O you for that
matter.

(at Aydin)
Sone of us seemto have forgotten.

STORME
But not you?

OFFI CER
You' ve saved ny life before Sir.
Now i s ny chance to repay that debt
to you, Captain.

AYDI N
How do we know we can trust you?
For all we know you coul d be
staging this escape as an excuse to
shoot us in the back.

The officer reaches out his hand, offering his gun to
St or ne.



Storne wal ks over to the cell door. He seens to hesitate for
a nonent but then takes over the gun.

The officer smles, until:

Stornme’s face turns cold. He ainms the gun at the officer.
BANG He shoots the officer straight through the head. The
of fi cer DROPS DEAD ONTO THE FLOOR His eyes still full of
fear and disbelief.

Storme wal ks out of the cell. He |ooks at the officer and
then at the guard -still unconscious. He raises his gun a
second tinme and PUTS TWO BULLETS into the guard’ s head.
BLOOD RUNS OVER THE FLOOR.

Aydin steps out of the cell trying not to stunble over the
two corpses. He |ooks at Storne, then at the two dead nen,
clearly not able to fathom what just happened here.

AYDI N
(di sbel i ef)
Vhy ?

STORME
They are mutineers. Rebels. You
know regul ations. It is ny duty to
execut e them

AYDI N
You just shot two nen through to
head and you’re giving ne shit
about regul ations and duty? What
about showi ng sone fucking mnercy,
huh?

STORME
Did they show nercy to the people
of Earth when they took our ship?
If the rebels succeed in claimng
Mars for their own, hundreds of
t housands of nen, wonen and
children on Earth have no future.
This rebellion will end here. On
this ship.

He kneels next to the guard and searches his pockets. He
takes out a BADGE and offers it to Aydin.

STORME
You free the others.



AYDI N
What ' s our plan? Reconquer the
shi p? W haven’t got enough nen.

STORME
No. You and the nmen will head over
to the flight deck, take the
shuttl es and put as nuch distance
bet ween you and the ship as
possi bl e.

AYDI N
What about you?

STORME
| m gonna nake sure the ship's
canons don’'t blow you up in a
mllion pieces.

AYDI N
One man agai nst an entire crew of
mut i neers?

STORME
|’ ve beaten the odds on nore than
one occasion. Nowis no different.

AYDI N
Vell ..

He reaches out his hand to Storne.

AYDI N
...iIt was an honor serving with you
Capt ai n.

STORME

The honor was all m ne.
SHOT ON: their handshake.

STORME (V. Q)
See you in hell

On these final words:
INT. S.MS. INVINC BLE - CORRI DOR
ESTABLI SHING a | ong, round shaped corridor. Pipelines

runni ng down the ceiling. Illumnation cones from spots
build into the honey degree structured netallic floor.



Aydin and a few DOZEN MARI NES run into view, comng from an

adj acent corridor. W follow themas they take a sudden turn
to the right. As they run off into another corridor, |eaving
our view one by one, our attention is drawn to...

SHOT ON: FLI GHT DECK with an ARROW pointed right, painted in
bold letters on the corridor wall.

INT. S.MS. INVINCIBLE - FLI GHT DECK

Aydin and the other marines arrive on the flight deck,
weapons i n hand.

A HANDFUL OF REBEL MARI NES | ook up in surprise, barely
realizing what’'s taking place.

AYDI N
Ok guys. W can do this the easy
way. . .

A click fromhis weapon, signaling the rebels he’s ready to
fire. The other marines follow his | ead and take their aim

AYDI N
or in a body bag.

The rebel marines | ook at each other. Realizing there’ s no
ot her option than to surrender, they raise their hands.

AYDI N
(confident)
That’s nore like it.

He waves his weapon to the EXIT DOOR

AYDI N
W’ re a bit in a hurry guys, so
nove it!

The rebel marines take a run for the exit.

As the | ast one is out, one of the nmarines seals of the exit
door.

AYDI N
Listen up: I'lIl take a starchaser.
The rest of you spread across the
space shuttles. Mre targets for
Zengh He neans nore chances for
sone of us to get off this ship
alive. I'll try to cover you guys.

The marines run off to the various shuttles parked on the
flight deck.



Aydin picks up a helmet and clinbs a | adder to a starchaser.
INT. S.MS. INVINCIBLE - COWAND TOAER - BRI DGE
Sanme as before.

CREVWAN
The hangar doors are openi ng!

Zengh He | ooks at the crewnman with disbelief.

ZENGH HE
On screen.

LI FE FOOTAGE of the hangar deck appears on the W NDOW
SCREEN.

ZENGH HE
(furious)
The captain and Aydi n?!

The crewman brings up FOOTAGE FROM THE BRI G now di spl ayed
next to the images fromthe hangar deck.

Zengh He touches the screen to zoomin.
SHOT ON: the TWO DEAD OFFI CERS

ZENGH HE
How is this possible!!

The crewren stand dunbfound. None of them answers, making
Zengh He even nore furious.

ZENGH HE
Put ne on their speakers!

A crewman pushes his controls to nake the connecti on.

ZENGH HE
This is First Oficer Zengh He. |
order you to turn off your engines.

On his cold eyes:
INT. S.MS. INVINCIBLE - FLIGHT DECK - STARCHASER

Aydi n works the control panel as we hear Zengh He yelling
t hrough the conmm

ZENGH HE( O S.)
| repeat stand down are we wil |l
bl ow you out of the stars one by
one.



Aydi n contacts the others on the conm

AYDI N
Don’t worry guys..

INT. SSMS. | NVINCIBLE - COWAND TONER - BRI DGE
Sanme as before.

AYDIN (O S.)
Let themtake their best shot.
Rat her die for the uniformthan
give in to those rebel bastards.

Zenghe He signals his crewman to cut off the transm ssion.
INT. S.MS. I NVINCIBLE - ARTILLERY STARBOARD SI DE

ESTABLI SHING a cranped room filled with conputers and
screens relaying all sorts of targeting data. Four CREWAN
are manni ng their posts.

SHOT ON: a DOOR OPENS.

Only one of the crewnen | ooks up. The other three continue
t hei r work.

Storme steps into the artillery room H s denmeanor is calm
and relaxed. He is in control.

CREVWAN
(calm
What the f-

Stornme raises his gun and fires a bullet right between the
crewman’ s eyes.

As the dead crewnan drops to the floor, chaos ensues. The
ot her three crewnren duck for cover, shouting in panic.

Stornme fires again.

A few bullets ricochet, hitting sone of the consoles
-causing crisps and sparks- but he manages to take out two
nore men.

The last surviving crewran, realizing there is no way out,
raises his arnms in surrender

As Stornme keeps his gun pointed at the crewran:



10.

STORME
Any | ast words marine?

SURVI VI NG CREWVAN
Pleas Sir. They didn’t |eave nme no
choice. I've a wife and 3 ki ds.

Tears start running down his face.

SURVI VI NG CREWVAN
Please Sir. | beg you.

STORME
You shoul d’ ve thought about that
before joining this nutiny.

A click fromthe trigger. He is ready to fire the final
shot .

STORME
Just close your eyes. It’'ll be over
bef ore you can feel anyt hing.

The crewman | owers his arnms. He shakes, in conplete shock.
He can’t stop crying. As he closes his eyes... BANG The
fourth crewman i s out.

Storme steps up to one of the consoles and starts tapping on
t he keyboard.

SHOT ON: a COVPUTER SCREEN as Storne enters a DECRYPTI ON
CODE

Al'l ki nds DI AGRAMS appear on his screen. Storne continues to
wor k t hrough the conputer programw th the obvious intent to
hack the system

INT. S.MS. INVINCIBLE - FLI GHT DECK

The hangar doors open up.

In the di stance we see A BATTLE ragi ng above Mars.

INT. S.MS. INVINCIBLE - FLI GHT DECK

The starchaser and the shuttles | eave flight deck, exiting
t he 1 NVI NCl BLE
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INT. SSMS. | NVINCIBLE - COWAND TOANER - BRI DGE
Sanme as before.

ZENGH HE
Ready cannons on starboard side.

SHOT ON: the crewran as he accesses a programto activate
the artillery.

CREVWAN
(confused)
The artillery roomis not
responding sir.

ZENGH HE
(irritated)
How not respondi ng?

He wal ks over to the crewran, pushing himaway fromhis
consol e.

As he tries to bring up alink with the artillery hinself,
he arrives to the sanme conclusion: they re shut out of the
system

As he reflects on the situation:
ZENGH HE( CONT’ D)
Can we reach the nen through the
comm syst enf?

The crewman tries to execute Zengh He’s suggestion, but
fails.

CREVWAN
(pani cki ng)
Negative Sir!

Zengh He keeps trying to link with the artillery systens.
Meanwhi |l e we see crewnen around him stepping up to the
w ndow. We hear nurnurs of disbelief, mxed with panic.

Zengh He finally notices sonmething is not right. As he | ooks
up, his eyes wi den as he sees:

SHOT ON: the CANONS ON THE STARBOARD SIDE are ai ned at the
conmand t ower.

We hear static over the intercomuntil a famliar voice
cones through:
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12.

STORME (V. Q)
You shoul d have killed ne Zengh He.

Zengh He stands there, as if nailed to the floor.
STORME (V. Q)
Mercy will be your undoing. And
with you your rebel cause.

Crewnen start running away, |eaving the bridge and Zengh He
behind. But it is too late..

EXT. SSMS. INVINCI BLE - ARTILLERY STARBQARD SI DE
The canons fire a BARRAGE OF SHOTS at the commmand tower.
INT. S.MS. |INVINC BLE - COWAND TONER

The fierce command tower CRI PPLES under the conti nuous
att acks.

Fire and expl osi ons everywhere!

INT. S.MS. |INVINCIBLE - ARTILLERY STARBOARD SI DE

SHOT ON: Storne, standing at the porthole.

A | ook of sadness as he realizes the finality of his
actions. He seens to find hinself in a bubble of tranquility
am dst a blaze of horror. Al is silent.

In the background we see flashes of red energency |ights,
signaling the remaining crew to abandon the ship.

Finally, the SHRI EKI NG SOUND of kIl axons shake himout of his
medi tative state.

He runs over to a hatch in the floor.

SHOT ON: as he opens up the hatch we | ook into:

INT. S.MS. |INVINCIBLE - ESCAPE POD

ESTABLI SHI NG the escape pod is cranped and circular in
shape. There is only roomfor 4 crewmen. In the mddle a
console to fly the pod.

SHOT ON: Storne as he enters the escape pod, comng fromthe
artillery room

He cl oses the hatch, sits down and buckles up. As he
activates his console, we hear a | oud PUFF before:
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EXT. SSMS. INVINCI BLE - ARTILLERY STARBOARD SI DE

The ESCAPE POD | eaves the I NVINCI BLE. The thrusters pushing
her away fromthe ship.

EXT. SOLAR SYSTEM - NEAR MARS

The S.MS. I NVINCI BLE, the once proud battle cruiser,
succunbs to the devastating inpacts of her owmn fire. It
breaks down IN HALF, and drifts apart in another HUNDRED
Pl ECES.

As we take in the bigger picture of the scene;

- the I NVINCI BLE destroyed,

- the CARGO SHI PS fl eeing back to Mars,

- the other BATTLE CRU SER firing at the remaining rebel
shi ps

We realize the rebels have | ost the battle.
EXT. EAST AFRI CA - SOVEVWHERE | N THE SAVANNA - MORNI NG

A brown H KI NG BOOT sets down onto the ground. The dusty
orange sand twirls up in the air.

We follow the boots as they continue their path.
W slowly pan up, revealing the back of a MALE H KER weari ng
a sand colored outfit with a brown weathered cotton fedora

on his head, carrying a heavy rucksack. A survival knife
dangl es fromhis belt.

EXT. EAST AFRI CA - SOVEWHERE I N THE SAVANNA - M DDAY

The mal e hiker clinmbs a small hill of rocks. As he reaches
the top of the hill, he takes off his hat and takes in the
Vi ew.

SHOT ON: the beautiful vista of the African savanna.

We return back to the hiker, revealing his identity: Nathan
St or ne.

A smle on his face as he puts back on his hat and conti nues
hi s hi ke.



21

22

23

14.

EXT. EAST AFRI CA - SOVEWHERE I N THE SAVANNA - AFTERNOCON

Storne wal ks through a grass plain. H's head is barely
vi si bl e above the | ong grass.

Suddenly, through the grass, we see a DARK SHADOW novi ng in
front of him He freezes for a nonent, evaluating the risks
| ayi ng ahead of him Knowi ng there is no way back, he takes
out his knife and defiantly continues his way.

He arrives at an open spot in the grass field. As he crosses
it we see the dark shadow nove behind him He turns round
reveal i ng:

a LION as it proudly stares down its prey.

Storne readi es readies hinself for a fight to the dead...

but not hi ng happens. Both Stornme and the lion seemto be
staring each other down. Who will attack first?

Then, for some inexplicable reason and with one big grow,
the lion retreats back to the grass plain.

For a second Storne renmains all statue-like. But as soon as
he realizes that he's out of danger, there’s a sigh of
relief.

He puts back away his knife and continues the hike.

EXT. EAST AFRI CA - SOVEWHERE I N THE SAVANNA - NI GHTFALL

Storme wal ks up a small slope. As he arrives at the top, we
get a clear view of the LUSH GREEN VALLEY bel ow.

Am dst the grassy fields we notice small PUFFS OF SMOKE
tracing back to the chimey of a SMALL WOODEN FARM

Hs lips curl upinawarmfelt smle. This is HOVE
EXT. EAST AFRICA - HOVE STORME FAM LY

ESTABLI SH NG the FARM consi sts out of TWO STABLES, a BARN
and a CABIN. A sight dating back to the 19th century.

Storne wal ks down the noonlit courtyard, up to the steps
| eading up to the cabin’s front door.

Just a he places one foot on the first step:
The DOOR of the cabin sways open. A small but robust FEMALE

FI GURE appears in the doorway. This is JACKY, Nathan
Storne’ s not her.
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JACKY
That’ s far enough boy.

She rai ses her R FFLE

STORMVE
| haven’t been called a boy in a
very long tinme.

A CLICK fromthe trigger. She is ready to fire.

JACKY
"1l give you to the count of ten
to turn around and wal k away.

Stornme takes a step back.

STORVE
Now | didn’t expect a warm wel cone
after all these years..

As he takes of his hat to reveal his face:

STORME
but | doubt you d put a bullet
into your own son.

She takes a closer ook at him trying to recogni ze the face
of her child in this stranger that is now standing in front
of her.

JACKY
(firmy)
My son i s dead.

STORME
| s that what you’ ve been telling
yoursel f all these years nother?
(as he opens up his arnmns)
Then t ake anot her good | ook at ne.
Some say | | ook just Iike dad.

She | owers her gun and takes a few steps down the stair to
t ake anot her cl oser | ook.

Her eyes WDEN, her skin turns PALE as she suddenly
recogni zes the son she thought I ost.

Taki ng a step back, she | ooses her balance and falls on her
back.

Storme picks up her riffle and runs up the stairs to help
her get up.
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As he wraps her arm around himfor support:

STORME
Let’s get you back inside.

As they wal k back up to the door:
| NT. HOME STORME FAM LY - LI VI NG ROOM

ESTABLI SHI NG the sane 19th century feel runs through the
living room Everything inside seens to be handmade.

Storne sits at the table with an enpty plate in front of
him He takes a sip froma glass of cold water. Meanwhile
Jacky is stirring sonme pots on the kitchen stove.

STORME
(sniffing the air)
Mmmm .. That snells delicious.
Real cooked food.

Jacky | ooks up in surprise.

JACKY
Don’t tell ne you cane up here
after 20 years just to have anot her
taste of my cooking.

STORME
(smling)
After 2 weeks of hiking and not hi ng
to eat but vitam n bars?

JACKY
So your it’s your enpty stomach and
soar |legs that | ed you back hone?

As Storme seens to ponder on bigger issues:

STORME
No.

Jacky picks up one of the pots and wal ks over to the table.

JACKY
| al nost shot you.

Storne raises his plate. Jacky smacks a heap of nashed
pot at oes on his plate.

STORME
| knew you wouldn’t pull the
trigger.



Another smile on his |ips.
As she wal ks back to the stove:

JACKY
Your dad woul d’ ve. He never forgave
you for | eaving us.

STORVE
Al this..
(waving his spoon in the air)
was his dream not her. Not m ne.

Hi s spoon dives into the nashed potatoes and he starts
eati ng.

JACKY
| never shoul d have bought you that
tel escope for your 10th birthday.

STORVE

(rmout hf ul )
You really believe things would ve
been different?

(pointing his spoon to the

ceiling)
That | wouldn’t have ended up in
the great bl ack above?

She takes the seat across him

JACKY
Even the small est of rock can
change the course of a river

STORME
Maybe.
(ponders)
But what’'s done is done. | chose to
| eave. You chose to stay out here.
In the w | derness.

JACKY
(affronted)
The wi | derness? 20 Years have
passed and you still don’'t
understand what we're trying to do
out here, do you?

STORME
Sure | do. You want to be free and
i ndependent. Live a life away from
the Directorate.

17.
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JACKY
True freedom

STORME
No man can be truly free. Not in
the Cities. Not even here, in the
Free Lands.

JACKY
(driven)
At | east out here we’ve got the
chance to build our destiny with
our own two hands.

He puts down his spoon. This discussion is no good for his
appetite.

STORME
Qut here, there’s nothing but the
struggle to survive. Were’'s the
freedomin that?

JACKY
Then why did you cane back?

He | eans back, reflecting on what rmade hi m conme back.
STORME
| ve been asking nyself that
guestion over and over again for
the |l ast couple of weeks.
On his watery eyes:
EXT. EAST AFRI CA - HOVE STORME FAM LY - MORNI NG
The sun rises above the eastern African plains.
A rustic image of the Stornme farm All is peace and quiet.

I NT. HOME STORME FAM LY - NATHAN S BEDROOM

Storme | ays asleep on his childhood bed. It’s way too snal
for him

W hear the SOUND OF BI RDS singing and the norni ng GROANS OF
CATTLE down at the stabl es.

BEAMS OF SUNLI GHT punch t hrough the wooden pl anks, reaching
his face.

He wakes up by the light warm ng up his face, but it’s not
easy. Eyes are blinking. Every bone and nmuscle in his body
seens to ache.
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The nmorning calmis abruptly halted by a MECHANI CAL SOUND
closing in on us.

Stornme JUMPS out of bed and runs up to his w ndow. As he
rolls up the shutter:

POV STORME: a HELI COPTER i s heading towards the farm

Storne turns round, picks up his pants and runs out of his
bedr oom

EX. EAST AFRI CA - HOVE STORME FAM LY

Jacky is already outside, riffle in hand.

The hel i copter hoovers nenacingly above the courtyard.
Storne runs out of the cabin in only his pants.

STORME
(at Jacky)
Are you crazy?

He lays his hand on his nother’s riffle.

STORME
Do you wanna get yourself killed?

Jacky realizes the insanity of her action and lets | oose of
her riffle.

The helicopter lands in the courtyard.

As the deafening sound of the rotors die out, two ARVED
MARI NES junp out of the helicopter imrediately securing the
area by aimng for Storme and Jacky

Stornme trows the riffle onto the ground. One of the nmarines
tabs his earpiece.

MARI NE
Site is secure.

Adm ral SOWERVI LLE steps out of the helicopter. As he wal ks
past his marines towards Jacky:

SOVERVI LLE
|’ msorry for the intrusion madam

She | ooks at her son, not trusting the stranger in front of
her .



28

20.

JACKY
Are you in sone kind of trouble?

She picks up the riffle and points it at the admral.

JACKY
I f so; you can take your trouble
el sewher e.

The trigger happy nmarines are ready to intervene, but
Sonerville raises his hand in tine to stop them

SOVERVI LLE
No troubl es what soever nmadam |'m
just hear to talk to your son.

She lowers the riffle.

STORME
[t’'s OK not her.

As she turns round to head back to the cabin, she spits on
to the ground, showi ng she has zero respect for these nen.

JACKY
(to Storne)
"1l be inside.
As she wal ks away:
STORME

You sure know how to nake an entry.

SOVERVI LLE
Vel l ..
(1 ooks around)
: you never know what to expect
out here do you? It’'s to see you
agai n Nat han.

Somerville holds up his arns for a warmfelt enbrace. They
are old friends. Conrades in arns.

EXT. EAST AFRICA - HOVE STORME FAM LY - CORN FI ELD

Adm ral Sonerville and Stornme wal k through the fields, the
farmin the backdrop.

SOVERVI LLE
This is nmy first trip into the free
| ands you know.



STORME
So. Everything you expected and
nor e?

SOVERVI LLE
Looking at all this...
(waves hi s hand around)

I still don’t understand why
peopl e deny thensel ves the
opportunities the Cities have to
of fer.

STORME

Every choice has its price | guess.

SOVERVI LLE
Do | sense regret in your voice?

STORVMVE
About leaving this life here
behi nd?

SOVERVI LLE
And where that choice | ed you. To
t he Space Marine Corps. To the
Battl e of Mars.

STORME
The Battle of Mars.
(a cynical smle)
Looks | finally made it into the
hi story books.

SOVERVI LLE
Don’t cut yourself short Nathan. |
doubt that there are many officers
in the Corps who could
si ngl e-handedly end a revol ution.

(proudly)
They call you the Victor of Mars.

STORVE
I s that why you cane out here for?
To retrieve the poster boy for the
Space Marines?

SOMERVI LLE

Retri eve.

(a sigh)
Qut here in the Free Lands, it’'s
associated with brute force. |
assured the Admralty force would
not be necessary to bring you back
hone.

21.
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STORME
Hone. . .
(wondering of)
| don’t know where that is
anynore.

Sonerville stops and | ooks Storne straight in the eye:

SOVERVI LLE
Your hone is with your brothers and
sisters at the Corps.

STORME
| once thought Marines were famly.
A bond stronger than flesh and
bl ood. But after what happened on
board the Invincible..

He | ooks away. Hi s body | anguage betrays disconfort at the
t hought of going back to the Space Marine Corps.

SOVERVI LLE

We all understand you need tine to
deal with what happened out there.

(a pause)
| had to call in a lot of favors,
but | managed to buy you 4 nore
weeks to find sonme peace of mnd
out here.

A nonent of silence as they both gaze across the corn
fields.

STORME
Right nowit feels it mght take ne
alifetine.
Sonerville picks out a small device fromhis pocket. Storne
| ooks up.

SOVERVI LLE
Here. Take it.

STORVE
A ConVi ce.

SOVERVI LLE
| know you | eft yours behind on
pur pose.

He hands the ConVice, |ooking nuch |ike a smartphone, over
to Storne.
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SOVERVI LLE
But in case you need a friend to
talk to.

STORME
Thanks.

The Admiral gives hima pad on the shoulders. They both
sm | e in understandi ng.

SOMERVI LLE
See you soon.

Storme only nods. The Adm ral then turns round and wal ks
back the road to the farm

EXT. EAST AFRI CA - HOVE STORME FAM LY - NMEADOW
A lush green neadow.
CON5 grazing in a fenced field
Storme, with a blade of grass between his teeth, sits on one
of wooden piles of the field fence. As he | ooks across the
fields, he sees the helicopter heading his way.
As the helicopter storns over his head, he | ooks over his
shoul der, following the helicopter’s silhouette until it
ends as a small dot above the nountain range.
JACKY (O S.)
| f you' re planning on staying, you
m ght as well make yourself useful.

Stornme turns round, facing his nother.

JACKY
W' ve still got a few acres to
pl ough.

STORME

Sone things never change.
A big smile on his face as he junps off the wooden pile.
EXT. EAST AFRICA - HOVE STORME - FI ELD - AFTERNOON
The sun is burning hot. The ground dry and full of rocks.

Storne, stripped to the waist and glistening from sweat,
| eads two oxen as they plow the field.

A hellish job
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EXT. EAST AFRICA - HOVE STORME - FI ELD - EVEN NG

The evening has fallen.

The field has been plowed. The oxen are grazing next to the

field as if nothing happened.
Storme picks up his shirt fromthe ground.
Hi s nother wal ks up to him

As he puts his shirt on:

JACKY
(nmocki ngly)
Not bad for a city boy. Not bad at
all.
STORME

"1l take that as a conplinent.
He wal ks up to the oxen.

STORME
|’d al nbst forgotten how tough
t hese beasts can be.

He pads one of the oxen on the back. The ani nal
a nonent before continuing grazing.

JACKY
And they make a great steak too.

He wal ks back up to his nother.

STORME
Tal ki ng about steak. D nner ready?

She nods.

JACKY
First bring the oxen to the stable.
And take a shower.

STORME
(surprised)
W’ ve got a shower?

JACKY
Not hi ng fancy as you’' re probably
used to. But it’ll do.

She turns round and heads back to the farm

| ooks up for
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Storme wal ks up to the oxen to lead themto the stables.
EXT. EAST AFRICA - HOME STORME FAM LY - SHOWNER - NI GHTFALL

Storne, fully soaped, stands underneath a wooden shower
bucket .

He closes his eyes and pulls the chain. As the bucket tips
over, liters of cold water rush down over him

Shivering fromtip to toe:

STORNME
Fuck!

The shower bucket has refilled itself. He gives another yank
on the chain. Another clash of water drops down on him

| NT. EAST AFRI CA - HOVE STORME FAM LY - LI VI NG ROOM
Storne, wearing shorts and tank top, sits at the table.
Jacky serves hima plate with steak and pot at oes.

STORME
Thanks.

As he cuts his steak and takes a bite:

STORME
This is delicious.

Jacky shines with pride.

JACKY
Better than those re-sequenced
proteins they nake you eat in the
city, right?

STORME
|’d al nost forgotten how real neat
tastes |ike.

JACKY
St eak and potatoes. Your sister’s
favorite dish.

She freezes for a nonent. Realizing she brought up a subject
she’ d rather not discuss, she turns round and wal ks back up
to the kitchen counter.
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STORME
Tal king about ny little sister.
How s Bekka doi ng?

Her back still turned to Storne, she starts doing the
di shes.
JACKY
OK | suppose.
STORMVE

You don’t know?

JACKY
She left 9 nonths ago. Haven't
heard her since.

STORME
And you’'re not worried?

She ignores his question before answering.

JACKY
| raised two children in this
house. | cared for them | fed
them | |oved them And what did |

get in return? They both | eave in
the m ddle of the night. No
goodbye. Not even a farewell

letter. | stopped worrying ’bout ny
children a long tine ago.

STORME
Soneone nust have seen her? In the
vil |l age perhaps.

Jacky wal ks back up to the table, her kitchen towel in hand.

JACKY
The postman told nme she joined a
group of anarchists fromthe
Cties.

STORME
Fromthe Cties?

JACKY
| don’t know much about them Mbdst
of it is hearsay anyway. They say
t hese anarchists want to return to
the old ways. Before there were
Cities and Free Lands.
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STORME
| don’t get why Bekka would want to
get involved wth these people.

JACKY
She never gave up hope to see you
again. | guess she saw t hese
anarchi sts as her ticket out of
her e.

STORMVE

|’mgoing to the village first
t hing tonorrow.

JACKY
To do what ?

STORME
To bring her back hone.

He takes another bite fromhis steak.
EXT. EAST AFRI CA - HOVE STORME FAM LY - MORNI NG
Stornme | eaves the farmon an old notorcycle.

He halts for a nonent, taking in the beautiful vista of the
MORNI NG SUN ri sing above the nobuntai ns.

EXT. EAST AFRICA - VILLACGE - POST OFFI CE

ESTABLI SHING the village is a chaotic m xture of various
architectural styles. Sone buildings are pulled up out of
bricks. O hers are wooden constructions. Oher are nmade out
of clay.

Storne rides up the main road, zigzagging between the bunps
and holes in the ground.

He stops at a 3 storey building. He | ooks up at the sign
above the revol ving door readi ng POST OFFI CE

EXT. EAST AFRICA - VILLAGE - POST OFFI CE
BOONE, station chief, is sorting out files behind his desk.

Behind him on the back of the wall, hangs a digital clock
readi ng the date and hour:

12-15-2560 10: 20 A. M
A KNOCK on the door. Wthout | ooking up:
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BOONE
Ent er .

As Storme wal ks in:

STORVE
(surprised)
So it is true after all

Boone freezes for a second. He recogni zes the voice, but a
part of himseens to be thinking that it’s all a dream

As he | ooks up fromhis files, he sees it IS Nathan Storne
cl osing the door of his office.

STORME
Dani el Boone working for the Postal
Services. And a desk job no |ess.
Never thought they' d trap you into
a life of dullness.

Boone drops his files on the desk.

BOONE
Nat han? Is that really you?

STORME
(as he opens up his arns)
In the flesh.

Boone wal ks up to him He shakes his head. But then an
al nrost boyi sh joy takes over. He grabs Stornme by the
shoul ders as to feel if it's really him

Stornme seens to hesitate for a second, but closes his arns
around his friend.

As the enbrace ends.

BOONE
| thought 1’ d never see you again!

STORME
But here | am

Boone takes a seat at his desk and signals Storne to do the
sane.

BOONE
W’ ve got so nuch catching up to
do. Tell me, did you end up in the
Marine Corps |like you al ways
dr eaned?
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STORME
Yes | did. You re |ooking at a
Capt ai n.

BOONE

Hah! Captain! | knewit!

STORMVE
(1 ooki ng around, sonewhat
di sappoi nt ed)
Well, I for one never imgi ned you
endi ng up here.

Boone renenbers the adventurous lives they dreamed of when
they were both kids. But he soon | ands down with two feet on
sol i d ground.

BOONE
When you have a wife and 3 kids al
you want is a steady paycheck.

STORME
(surprised)
3 kids?

BOONE
(proud)
A boy and 2 girls.

STORME
(curious)
So who's the lucky M sses Boone? Do
| know here?

BOONE
(as he bl ushes)
Cassandr a.
STORME
Noooo?
(1 aughi ng)
Fat Sandy?
BOONE
(annoyed)
Don't call her that.
STORME
K, ok. I"'msorry. | guess this is

all a bit too nuch for ne to take
in at once. But |’m happy for you
Boone.

He gives hima friendly pad an the shoul der.
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STORME
Really. | am

BOONE
(rmore seriously)
So what brought you back to the
Free Lands?

Stornme gets up fromhis chair and wal ks up to a w ndow
overl ooking the street.

STORME
| guess you could say work | ead ne
back here.

Boone stands up. Defiant.

BOONE
You're not working for a Retriever
party are you?

Storne is a bit startled by Boone' s reaction. But he quickly
under st ands the conf usi on.

STORVMVE
No. No, I'mnot a Retriever.
(ponderi ng)
But I am | ooking for soneone.

BOONE
Bekka. Ri ght?

STORME
(surprised)
How d you guess?

BOONE
Woul dn’ t know who el se you’' d seek
out here.

Stornme wal ks back. As he | eans on the chair.

STORME
Mot her said she joined a group of
anarchists fromthe GCties. But |
don’t understand how that's
possible. Citizens aren’t allowed
to travel to the Free Lands. Unl ess
t hey get special dispensation from
the Directorate.

Boone gets up fromhis chair and wal ks back to the other
side of his desk. As he stares into the wall
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BOONE
A |l ot has changed since you |eft
Nat han.

STORME

You sound seri ous.

Boone | ooks him back in the eye. H s body | anguage betrays a
sense of hesitation. Can he trust his childhood friend?

BOONE
Only because these anarchi sts nean
serious business. W are not
supposed to tal k about themwth
out si ders.

STORVE
o (wryly)
Si nce when did | becone an
out si der ?

BOONE
Maybe not an outsider. But you' ve
spent the last 20 years on the
ot her side of the fence. People
over here won’'t trust you.

STORME
But you do. | hope.

BOONE
(smling)
| know you didn’'t snitch on ne when
| set old Robert’s barn on fire.

STORME

First time you snoked a cigarette.
BOONE

And ny | ast.

They both | augh, thinking of better tines.

BOONE
You' d always find a way to get us
into trouble.

STORMVE
But I always found a way to get us
out of it.
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BOONE
True. Not w thout sone bunps and
brui ses.

He sits back down behi nd his desk.

BOONE
Look. | really want to help you
find your sister. But like |I said;
peopl e out here aren’t eager to
talk to a city boy.

STORME
But you know sonmeone who will?

BOONE
Per haps.

He starts playing with a pen that |lays on his desk. For a
second it seens he wants to keep the information to hinself.
But then the pen drops. As he sinks deeper into his chair:

BOONE
We have a Refuge House out here in
the vill age.

Storme frowns. The nane ' Refuge House’ doesn’t ring a bell
Boone noti ces.

BOONE
It’s a place where they take in
Citizens when they arrive in the
Free Lands.

STORME
And you think they' d help nme?

BOONE
There’s a doctor there. Elisabeth.
El i sabeth Collins. She m ght give
you nore information about this
group Bekka’' s invol ved in.

STORVE
Thanks Boone.

He reaches out his hand.

STORME
| owe you one.

As they shake hands:
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BOONE
Just be save. And give ny regards
to your nother.

STORME
| will. See you around.

As Storme wal ks out, Boone | eans back into his chair
-clearly worried about somet hi ng.

EXT. EAST AFRICA - VILLAGE - REFUGE HOUSE
Storme wal ks up to the front door of the REFUGE HOUSE
It’s one the nore stylish buildings in the village.

It’s clear that whoever built this house had vast resources
at their disposal.

| NT. EAST AFRI CA - VI LLAGE - REFUGE HOUSE - RECEPTI ON

Storne wal ks into the RECEPTION. Unli ke we've seen so far in
the Free Lands, this building has a very clean and
futuristic interior.

A few dozen MEN, WOMEN and CHI LDREN are sitting in the

wai ting-roomw th their trunks and backpacks. They all | ook
exhausted and worri ed.

St orme approaches the young fenal e DESK CLERK

STORVE
Good afternoon M ss.

She hands him a clipboard and pen.

DESK CLERK
Just fill in these forns and take a
seat in the waiting-room The nurse
will call for you

Storne | ooks at the clipboard, not making sense of it all.

STORME
|”mnot here to..

He realizes he doesn’t understand what he’s supposed to do
her e.

STORME
...Till in paperwork.

The desk clerk finally inspects himthoroughly and notices
that he isn't packed like the rest of the refugees.
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DESK CLERK
Oh. I'msorry sir.

She takes the clipboard off his hands.

DESK CLERK
It was just. Well. You stroke ne as
a Citizen. My apol ogi es.

STORME
No need to apol ogi ze. But |’ m not
here to do... whatever it is you
peopl e do around here.

DESK CLERK
(supri sed)
You’ ve never heard of the Refuge
House before?

STORME
(pl ayi ng dunb)
Vel |, pardon me Mss, but |I’mjust
a sinple farnmer. | don’t visit the

town that nuch

She straightens herself, proud to tell himnore about this
i nportant place.

DESK CLERK
The Refuge House is where we
process the Citizens after they’ ve
successfully fled the Gties. First
they’'re submtted to an extensive
nmedi cal exam |If they re proven
heal thy and strong enough, their
transponder is renoved. After that,
if they survive surgery of course,
we rel ocate themthroughout the
Free Lands.

STORME
And they live happily ever after.

DESK CLERK
(confident)
W |ike to believe so, yes.

STORME
(leaning in)
Listen. A friend of nmine told ne |
could find a doctor nanmed Collins
her e.
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She’s startled. Storne clainms he doesn’t know t he Refuge
House yet he knows doctor Collins’ name. That seens to worry
her.

DESK CLERK
Yes doctor Collins works at the
Ref uge House. But she’s not here at

t he nonent.
STORME
Vell. Do you know where |I can find
her e.
DESK CLERK
(unconf ort abl e)
|"msorry sir. |I've told you too

much al r eady.

STORME
You don’t trust nme do you?

Her worrisonme expression says all

STORVE
Wll do | look like a Retriever to
you?

DESK CLERK
No. You're too handsone to be a
Retri ever.

STORMVE
So why won’t you tell ne where |
can find here?

She gazes into his eyes, trying to find some truth or
credibility.

STORME
It’s an enmergency. My nother is
terribly ill.

A | ook of conpassion fills her eyes as she gives in to his
pl ea.

DESK CLERK
You can find her two bl ocks from
here. It’'s a snall wooden cabin w't
a big red rod of Asclepius painted
on the door. You can’'t nmiss it.
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STORVE
Thanks.

As he turns round to wal k off.

DESK CLERK
Hope your nother will get well
soon. |'’m sure doctor Collins can

hel p her.

He smiles and gives her a polite nod before continuing his
way.

EX. EAST AFRI CA - VILLAGE - MEDI CAL PRACTI CE

Stornme arrives at the small WOODEN CABIN. It is clearly nore
of a nmakeshift medical practice.

Li ke the desk clerk informed him it has big red rod of
Asceplius roughly painted on the door.

There’s a waiting |ine outside. Young MEN and WOMEN, ELDERLY
and CHI LDREN are all waiting there turn.

Stornme sighs as he realizes it’s going to be a long wait.

EXT. EAST AFRICA - VILLAGE - MEDI CAL PRACTI CE - LATE
AFTERNOCON

Storme sits on a bench. There are only a few patients |eft
before it’s his turn.

He wat ches sone KIDS playing a ball gane in the street.
EXT. EAST AFRI CA - VILLAGE - MEDI CAL PRACTI CE - EVEN NG
The sun is setting.

A MAN i s wal king down the street, igniting the street |ights
manual | y one by one.

The kids continue their play in the street.
Stornme is the only one left on the waiting bench.

As an elderly couple opens the door of the cabin, Storne
gets on his feet and straightens hinself up.

STORME
(to hinself)
Final ly.
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As he hol ds the door open for the elderly couple to cone
out, he reaches out his armto help the woman down the three
st eps.

ELDERLY WOVAN
Oh. Thank you sir. So very kind of
you.

ELDERLY MAN
See Suzanne. Sone of them
youngsters still know how to be a
gent.

STORME
Guess ny nother did teach ne sone
manners.

As he hel ps them of the stairs.

STORME
Now you all have a nice evening.

ELDERLY WOVAN
May you wal k your path in freedom
young man.

He | ooks at the elderly couple as they wal k away. He snil es.
A feeling of warnth

He then turns round and runs up the steps.
| NT. EAST AFRICA - VILLAGE - MEDI CAL PRACTI CE

Establishing: it’s a one-roomcabin with a desk, an

exam nation table and a curtain screen divider for patients
to undress in private. The wooden walls are painted off
white. A very basic inpression.

Behi nd the desk we find doctor Elisabeth COLLINS reading
medi cal docunents.

As Storme wal ks in, she | ooks up fromher desk. As their
eyes neet, Storne freezes in his step. He definitely didn’t
expect such a sophisticated wonan as a doctor in the Free
Lands.

She continues readi ng the docunents.

COLLI NS
Are you just going to keep standing
there like a frozen man or are you
going to sit down?
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STORME
(a bit enbarrassed)
O course. I'msorry doctor

As he takes a seat across her desk, she puts the docunents
away in a folder and stores theminto a files sorter.

Unli ke Stornme, she feels very nmuch at ease. Wth fol ded
hands on the desk she continues the conversation.

CCOLLI NS
well Mster ... ?

STORME
Storne. Nathan Stornme. But you can
call nme Nathan if you want.

CCOLLI NS
Wll Mster Storne. | haven’'t seen
you here before. So that neans you
must cone fromthe outl ands.

She |l eans forward, trying to get a better | ook at him She
sniffs the air. It’s al nost sensual

COLLI NS
Hnmm

STORME
Hmm What ?

COLLI NS

(playfull)
You don’t snell.

STORME
(confused)
| s that neant as a conplinment?

COLLI NS
It means you are a Citizen. And a
Citizen who doesn’t appear to feel
out of place here. Which neans
sonmething’s not quite right.

She opens one of the drawers, picks out a REVOLVER and puts
it on her desk. She closes the drawer.

COLLI NS
Tell me, Nathan. Wiy shouldn’t |
just put a bullet into your head?
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STORME
(unconf ort abl e)
| thought doctors swore an oath to
do no harm

COLLI NS
People’s lives here are ny primary
concern. And you may pose a threat
to those lives. Call it

up the revol ver

COLLI NS
preventive care.

STORVE
M ght want to tell ne your story
bef ore you shoot ne?

COLLI NS
VWhat about ne?

STORVE
You' re not from around here either.
| saw it the nonent | wal ked in.

COLLI NS
Oh. So that’s why you stood in ny
doorway all statue-Iike.

STORME
You sound di sappoi nt ed.

She snmiles and puts the revol ver back on her desk.

COLLI NS
| ama Citizen when | reside in the
Cty. I ama Freel ander when | am

here. You could say | enjoy the
best of both worlds.

STORME
How i s that possible? The
Directorate holds tabs on every
Ctizen.

COLLI NS
O so they think. The transponder
they’ ve put into our brain is just
anot her piece of technol ogy that
can be tanpered wth.
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STORVE
And your people have found a way to
renove it?

COLLI NS
Yes. But you understand | can’'t
reveal any details about the
procedur e.

STORME
(playfully)
Does that nean you're not going to
kill ne?

COLLI NS
Maybe. | still don’t now why you
wal ked into ny practice.

STORME
Sonmeone told nme you could help ne
find ny sister. Rebekka.

COLLI NS
| don’t know anyone nanmed Rebekka.

STORME
My not her thought she m ght have
j oi ned a group of anarchi sts.

COLLI NS
The Radi cal s.

STORME
Maybe. | don’t know. My not her
didn't know their nane.

COLLI NS
There’s only one group in these
parts of the Free Lands. It nust be
t hem

STORME
What do you know about these
Radi cal s.

COLLI NS
VWll. They're radicals for one.
Qobvi ously. They believe the future
of Earth lays in the unification of
humanity. No nore Cities or Free
Lands.

40.



STORME
|"ve lived on both sides of the
fence. The systemhas its flaws.
True. But it has kept us alive for
the Iast 200 years. To destroy it,
woul d nean ...

COLLI NS
(i nterrupting)
Chaos? A return to the Dark Ages?

STORME
Sonmething |ike that. Yeah. You
don’t support thenf

COLLI NS
No. But that doesn’t mean | believe
in the systemeither. The G ties
offer us alife in relative
confort. They make sure we have
work and a proper neal every day.
And they should be | auded for that.
But we paid it with our freedom
The hi ghest price.

STORME
There's no nuch use for freedom
when you’ re out here starving.

COLLI NS
You know as wel | as anybody el se
out here that’s just Directorate
pr opaganda.

STORME
Maybe. But if you’ re working your
ass off all day just to put a few
pot at oes on your plate. You cal
that freedon? 1'IIl tell you; you'l
never find true freedom here on
this Earth.

STORMVE
Only am dst the stars you can truly
feel free.
(1 ooki ng up)
There are no Cities or Free Lands
up there. No Directorate. Just you
and your crew.

COLLI NS
So you’'re a Space Cowboy?

41.
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STORMVE
| know you City folk like to cal
us that. But you know there’'re no
cows out there, do you?

COLLI NS
Look. 1’1l take you to the
Radi cal ' s base outside town. But
once we get there you' re on your
own.

STORVE
A wi se choice. You m ght wanna
bring that gun with you.

She picks up her revolver, letting his advice sink in

EX. EAST AFRI CA - SOVEWHERE | N THE SAVANNA - NI GHT

Ni ght has fallen.

W see TWO HEADLI GHTS finding their way through the night.
| NT. EAST AFRI CA - JEEP

Doctor Collins sits behind the wheel with Stornme riding
shot gun.

It’s a very bunpy road.

STORME
So you haven’t told ne yet how you
got here.

COLLI NS
Well. | guess you could say |’ ve
al ways had this kind of adventurous
spirit.

They hit a big bunp. The jeep tilts to the right before
sl anm ng back onto four wheels.

STORME
(shocked)
That was a cl ose one.

Col i ngs keeps driving as if nothing happened.

COLLI NS
As a kid | always heard all these
wild stories about the Free Lands.
My fascination only grew stronger
as | got ol der.
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She takes a sharp turn to the left.

COLLI NS
| | earned about the Refuge House
when | was in Medical School. And
when mny professor told ne they were
| ooking for a doctor. Well,
didn't really need to think tw ce.

STORME
A real humanitarian then.
| nt eresting.
Storme seens fascinated by the doctor’s story.
EXT. EAST AFRI CA - COVPOUND RADI CALS - NI GHT
The jeep stops at A ROCK FORMATI ON.
| NT. EAST AFRICA - JEEP

The engine of the car is still running.

Storme | ooks through the wi ndshield wi ndow at the massive
rocks in front of them

STORME
Sothisis it?

COLLI NS
Not very inpressive for a rebe
canp is it?

STORVE
Not really. Though | guess that’s
part of their plan.

Their conversation halts as they hear a big CLUNK on the
r oof .

STORME
VWhat the ..

Anot her CLUNK as they see a PAIR OF BOOTS | and on the
bonnet .

The DOOR on the driver’s seat is opened.
Collins lets out a yelp.
A MAN steps into frane, holding a gun. This is ZAPPATERO
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Storme wants to get out, but the door opens before he can
act. Another MAN stands next to him holding a gun to his
head.

ZAPPATERO
Doctor Collins. | didn't know you
made house calls at this late hour.
And | see you brought a coll eague.
(at Storne)
A new f ace.

STORME
s this how you wel cone all your
guests?

As he | ooks up at his assail ant:

STORME
" m not confortable answering
guestions with a gun to ny head.

Zappatero smles nysteriously. He nods in the direction of
t he henchman standi ng next to Stornme. The henchman nods back
i n understandi ng and grabs Storne by his jacket.

ZAPPATERO
Let's talk in nore confortable
surroundi ngs, shall we?

He | ooks up at the HENCHMAN standi ng on top of the jeep:

ZAPPATERO

(playfully)
It’s getting cold out here.

He offers doctor Collins a hand to guide here out of the
driver’s seat.

Meanwhi l e Storne is being dragged out of his.

He tries to fight his way out, but the henchnen beats him
with the grip of his gun. Storne falls down onto the ground.
He’s pull ed back up again by the henchman. H's face covered
in dusty sand.

ZAPPATERO
(at Storne)
There’s no need for foolish
actions. Unless it’s your intention
to get yourselves hurt.
(at the henchnen)
Vamanos!

Zappatero pulls Dr. Collins to his side.
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ZAPPATERO
Hol d on tight doctor.

Collins puts her arnms around his wai st.

Zappat ero pushes a conbi nati on of SMALL BUTTONS on the
BUCKLE of his belt. His BOOTS I GNI TE, |aunching themslowy
up in the air.

The two henchnen on the jeep follow his | ead.

The henchman | ooks at Storne. Storme wi pes the dust of his
face. He then puts one foot on the henchman’s boot, foll owed
by folding his arns around the henchman’s wai st.

STORME
Let’ s go.

The henchman lifts off, follow ng Zappatero and the ot her
t wo.

Col lins | ooks down.

POV COLLINS: we’'re already hoovering a couple of nmeters up
in the air.

She tightens her grip around Zappatero and cl oses her eyes.

ZAPPATERO
No worries doctor. You'll feel
ground beneath your feet in no

tinme.
POV GROUND: Zappatero and the henchnen di sappear in the
bl ack of night |eaving behind the jeep with open doors and
headl anps bur ni ng.
EXT. EAST AFRI CA - COVPOUND RADI CALS

Zappatero and his team still carrying doctor Collins and
Storme, |and upon the top of the rocks.

As Collins and Storne |et |oose of their respective rides.

ZAPPATERO
Fol | ow me.

Stornme | ooks at Collins. H's expression reads he’'s ready to
put up a fight. Collins signals to cool down and foll ow her
| ead as she follows Zappatero to a DEN between the rocks.

Storme follows her advice, with the 3 henchnen in his back.
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EXT. EAST AFRI CA - COVPOUND RADI CALS - CAVERN
Fragnents of noonlight are the only source of illum nation.

Storne and Collins wal k through the narrow cavern, stil
foll owi ng Zappatero' s | ead.

EXT. EAST AFRI CA - COVPOUND RADI CALS - CAVERN - CONTI NUOUS

Zappatero arrives at a small TUNNEL LIFT. He turns round to
address the rest of his follow ng.

ZAPPATERO
Hope none of you is claustrophobic.

He opens the el evator door and steps into the car. He
signhals Collins to follow. She does, as do Storne and the 3
henchnen.

The [ ast henchman to step in closes the door and works the
CONTROL PANEL.

Wth a big JOT the car starts its descent down the el evator
tunnel .

EXT. EAST AFRI CA - COVPOUND RADI CALS - OPERATI ONS CENTER

The el evator stops at the heart of the OPERATI ONS CENTER. It
is a spacious cave, lit up by big industrial lights. It has
the | ook of a small high tech conplex. A few dozen MEN and
WOVEN are at work.

The el evat or door OPENS.

Zappatero steps out, followed by Collins, Storne and the 3
henchnen.

Stornme stops in awe. Zappatero notices.

ZAPPATERO
Quite inpressive, isn't it?

STORMVE
| mpr essi ve. Yes.

COLLI NS
Looks |i ke you’  ve got a bigger
sponsor than the Refuge House.

STORME
Jeal ous?



51

47.

COLLI NS
Wul dn’t you be?

Zappat ero conti nues.

ZAPPATERO
Conme. 1’1l take you to our
Commander .

The group foll ows.
| NT. EAST AFRI CA - COVPOUND RADI CALS - COMIVAND

The command roomis |ocated on one of the higher |evels of
t he conpound, giving a panoram c view of the action down
bel ow.

A HANDFUL OF RADI CALS are working at their computer
stations.

Zappatero walks in, Collins and Stornme in his trail. Only
one of the 3 henchnen is left to guard them

The henchman positions hinself at the door.

Zappatero wal ks over to a SHADOW FI GURE standi ng at the
wi ndow. Collins and Stornme halt.

As the shadowy figure starts to speak, we recognize H'S
VA CE

BOONE
You' ve really disappointed ne
doctor. Bringing the Victor of Mars
to an anarchi st base. Not the
smartest nove a doctor can nake.

As he wal ks over to them

BOONE

(at the doctor)
| never woul d’ ve guessed a stranger
could gain your trust so
easily. But then again the girls
al ways had trouble resisting his
charm

(at Stornme)
Didn't they Nathan?

Storme ignores the suggestive question.
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BOONE
It’s good to see that some things
never change.

As Boone wal ks back to join Zappatero at the w ndow.

STORME
What the hell is going on here
Boone?!

BOONE

Cal m down Nat han. As you can see
you're in no position to denmand
anyt hi ng.

Doctor Collins |ooks surprised that the two nen know each
ot her.

COLLI NS
He cane to ne, |ooking for his
sister.

ZAPPATERO
Rebekka. Or Bekka as she likes to
be call ed.

STORMVE
Do you know where she is? |Is she
her e?

BOONE

Life can be ironic don’t you agree?

STORME
l’mnot in the nood to be played
wi th Boone. Just tell ne where |
can find here.

BOONE
We have sent your sister on an
i nportant m ssion Nathan. She is
very nmuch |i ke her ol der brother.
But then again, how would you know?
You haven’t seen her in what? 20
years?

STORVE
That doesn’'t nmean | don't care
about her.

BOONE
Touching. Really. But |I’m not going
to reveal her location to you
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On his sinister smle:

EXT. SPACE YARDS BAI KONUR - DAY

An enor nous CONSTRUCTI ON SI TE.

HUNDREDS OF PEOPLE at wor K.

We can distinguish the sil houette of a SPHERE

BOONE (V. O.)

Her m ssion is vital to the success
of our canpai gn.

CONTI NUQUS:

A WOVMAN -wi th her back at us- |ooking at other WORKERS
wel ding grey plates to the spherical hull

Suddenly we hear a MALE VO CE from behi nd us.

MALE VO CE
Bekka! Get your |azy ass over here.

The woman turns round, facing us. This i s REBEKKA STORME.

REBEKKA
" m com ng.

Putting on her hardhat, she wal ks over to the MAN who j ust
cal | ed her nane.

We pull out of this scene, now seeing the silhouette of the
SHI P nore clearly.

WORKERS are painting the nane of the ship in black, bold
letters:

ENUMA ELI SH
On this we:
FADE OUT TO BLACK



