I DON'T EVEN
KNOW WHY I 60T
AN IWATATION NV
THE FIRST PLACE!

R

WHAT I(F L. FAL AGAIN $
LIKE (N REHEARSAL?

MASUMI-CHAN,
WE'RE UP NEXT.

NUMBER 51:
HIJIRI MASUMI AND
YANAGISAWA AOL.

HERE
wE 6o/

RAYMONDA,
ACT III.

NO! T SHOULON'T
EVEM BE HERE!

THE BEST

DANCERS

N TAPAN
ARE HERE!

WE'RE ALL
EVEN YOU, &cARED.
ACI-SANIT  EVEN ME.

AN THE ONLY
REMERY IS TO

GET OUT THERE MY HEART 15

POUNPING, TOO!

ANP PANCE! A

ke



DANCE LIKE
I DO BACK
AT HOME...

NEXT IS

\\  GLISSADE
\ \. wro e
\ GRAND

sEX: Goku... (Gulp...)



sex: Gura (Stumble)

WITHOUT
REGAINING
BALANCE







THANK
GOOPNESS!
AT LEAST
EHE PIPN'T
FALL OVER.

]

HOW Wil
THAT BLUNDPER
AFFECT THE
SCORES?
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KEEP GOING...

TO THE END.

sEX: Biku (Flinch)

T 0

REALLY
HUNG IN
THERE.




you
RECOVEREP moN'T CRY,
ALL RIGHT.

EVERYBOPY'S
LOCKING.

HEY...

)[‘ “‘L\;ﬂg IT UP!

MY FIRST
COMPETITION;
ANP I SCREWEDR




; ,.\ 3

rx: Kacha (Click)

T\ HOW SiLLY
\ oF #e..

PRACTICING | |
FOR ROUND 2. |

I'VE PROBABLY
FAILED ROLIND 1.




I DON'T HAVE THE
GRACE OR TALENT OF
KYOGOKLU-SAN.

BESIDES...

NO WONDER T
SCREW UP.
o
F s
&
{
NO! NG TIME \ L\; S THERE AREN'T
FOR SELF-PITY... < ¥~ bt | ENOLIGH MALE
GOTTA PRACTICE! )i DANCERS.
SWING THE
UPPER BODY WHERE T
FORWARD PAST NEED MORE
THE LINE OF WEISHT onN
THE ANKLE. THE LEFT
LEG FOR
STABILITY ..

Grand jete
(Preparation)




YOUR }
ROUND 2

PANCE 15 THE
SUGARPLUM
FAIRY FROM
THE NLT-
CRACKER.

I CAN HELP —
BUT...I1F YOU A BIT, '
I MAY HAVE
LOST ROUND 1!

YOU'LL WASTE
YOUR TIME!

You PON'T
KNOW
THAT YET.

PRACTICE 15
NEVER & WASTE
OF TIME.

B




. &&% Left leg high
— to the back.
gy
\ v
./’/
Go through
first position...
Strong grand
Lean your battement
upper body forward.
forward.
f _
‘ \"
=y LET'S PO IT
. AGAIN,
= READPY?Z
]

THEY'RE )
LOOKS WORKING )
[clel=]"A HARD.
o
- L
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(NS
|
VA — "
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b
= | |
l ¢ Stop in mid-air
for attitudes to
cHES impress the
A FAST Demi-plié audience.
LEARNER. lightly from
toe to heel.
?/ 1l
YES... ‘ h
oKay! N 7@ @
[ W s
, OO Ly
g
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HASUM!
SURE LEARNS
QUICKLY!

SHE'S

POCR
D TRANING 15 T0 Redy
A BLANE FOR some:
? YESTERDAY. THIVG!

THEN ONCE SHE
HAS THE RIGHT
TEACHER...

e waewT  NOT MANY
UNsTABLE  CAN PO THAT!

SHE CAN

YESTERDAY,

HOW CAN SHE JUMP AS HIGH
SHE ’4350’?37 STILL JUMP!? A6 PRINCESS \
EVERYTHING! SAVOKO! THANKS TO ,

KYOGOKU-SAN!

[ %@?@




NO TELLING /
TN WHAT SHELL !
./ ACCOMPLISHY!

National Ballet Competition

Winners from Round 1
Females Male

sex: Wai wai (Chitter chatter)
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I CAN'T BELIEVE IT! I'M IN
ROUNP 2 WITH You ALL!

I REALLY
WANT TO

vay! SEE IT!

ART IS A
COMBINATION OF
OBSERVATION AND
EXPRESSION!

LET'S ALL
GO SEE L4
SYLPHIPE!

IT'S THE
_ FIRST JAPANESE
v/ ‘ PERFORMANCE,
EVER, PROPUCEDR
BY THE MAKI ASAMI
BALLET COMPANY!

YOU CAN LEARN
FROM WATCHING
EXCELLENT
DANCERS!

118 PANCERS

ELIMINATED... YET

I'M STiLL HERE.

= " WOW... T JUST
~  CAN'T BELIEVE (T

O




This ballet
quickly became
very popular
during the peak |
of the Romantic [
ballet era
(1830-1846),
although it
was not a
flamboyant
show.

The tragic love
story between a sylph
and a young human
man in a moonlit,
dreamlike setting
is a classic ballet.

| La Sylphide was first
performed in 1832.
Choreographed by
Filippo Taglioni
for his daughter,
Marie Taglioni.




BEAUTIFUL...

I HEAR? OHARA
NORIKO, THE LEAD
SYLPH, 15 INCREPIBLY
PISCIPLINED.

SHE sAYS SHE'LL
RETIRE THE MINUTE
SHE FEELS HER
ABILITY START
TO PIMINISH.

WE HAVE TO
ASPIRE TO BE
LIKE THEM.

iy

\ A F ALL THE

§ EXCITEMENT
MASUMI-CHAN!  GET SOME > HAS MADE

£0DAS! | P ME THIRSTY!

sex: Don (Whump)




YOU'RE

IN THE
COMPETITION.

~—

ALEXE| f 2
RECOMMENDED THAT'S
you. RIGHT.

& o
-’P}g)
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SHLNICH! WHAT THE...Z
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N7 \
e
)
) L
g NO... NO Way! o
BUT... ME... WHYZ e




HI! you
TELL HER...

SHE WON'T

BELIEVE ME.

YOUR BACKING
NOTWITHSTANPING,
WILL &HE PO
OKAY IN ROUNDPS

I JUST PON'T
SEE THE TALENT
THAT YOU INSIST
& THERE.

~ HAHAHA!

i
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SHE'LL BE
ELIMINATED.

&0 WE'RE NOT
MAKING ANY MORE
EXCEPTIONS!

IF HER
SCORES
ARE LOW IN
ROUNPS 2
ANP 3...

YOUR GAMBLE
COULP AFFECT THE
ENTIRE BALLET
WORLEP OF JAPAN...

INSTEAD OF
THE PAS DE DELX,
IN THIS ROLUND...

79~ ANNOUNCEMENT

WE HAVE AN

BEFORE ROLND 2.




YOU WILL BE
DANCING SOLOS,
TO SHOWCASE
YOUR TALENTS.

[ [ wrrwour
AND, YOU WILL it
DANCE VARIATIONS ‘
OF OLR CHOOSING
WITH THE PERSON
CLOSEST TO YOUR
NUMBER.

WE WILL BE
ELIMINATING ONE
IN EACH PAIR.

\ kvosoru-san éq{
| AND MEI? i




| DANCING

AND CNLY
CNE OF Us
b CAN WINY

Kyogoku Saycko
Hijiri Masumi

WELL... LET'S
PO OUR BEST.




SOMETHING
TOTALLY LUNEXPECTED
WILL HAPPEN!




WHAT DANCE... Wil
THEY SPRING ON USF

EVEN (F I KNEW
AH, BUT WHAT ALREADY, IF
ALL T WANTED TO I DID I EXPECT? KYOBOKLU-SAM (5
DO WAS DANCE IN A [ S My COMPETITION...
BI& COMPETITION, Ll THERE'S
TJUST ONCE. ' S . NO way!




MASUMI, WHY

WE WERE SO HAVEN'T YOU
WORRIED! CALLED?

AN

WHAT!? YOU PHONE.

MADE IT TO

_ ROUND 217 s
THAT'S GREAT! ?
WHO'RE YOU
DANCING AGAINST?
N |

FROM OTORI
WHAT!? THAT BALLET
Kyoeoku!? SCHOOL.,

KYOBOKUZ|  KYOGOKU-
SA

s#x: Dote (Crumple)

/ GET HER |
| AUTOGRAPH BEFCRE |
YOU LOSE! |
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GET SOME
AUTOBGRAPHS
BEFORE T

—

WY s Doki (Ba-thump)

GUESS WHO
RECOMMENDED
YOU FOR THIS

EVENT!

ANYWAY,
ABOUT YOUR
INVITATION...

ALEXEI
SERGEYEV
OF BOLSHOI
BALLET!

I'M KIDDING!
BUT GUESS WHAT?

HOW DID HE KNOW
YOUR NAME OR
THAT YOU WERE

FROM HOKKAIDO? |

THE BALLET
ASSOCIATION
TOLD SENSEI.

= Gachan (Slam)

HANG IN
., THERE... WE'RE
LOOKING
FORWARD...

| TOTHOSE /
/ | AUTOGRAPHS! /

sex: Dote dotetsu (Crumple)




=\~ T waNT Hit TO
.~ TEdcH mer

IF I LOSE, EVEN
SERGEYEV WiLL
SCORN ME.

AND T'LL HAVE HELL BE

TO 60 BACK TO PISAPPOINTE
HOKKAIDO. THAT HE MAD,

A MISTARE...




ROUND? 2 WILL
START SOON.

WRONGZ

b~y

sex: Gatan (Reel)

HE HELFPED ME
UP BACKSTAGE
THAT TIME...

WE BOTH
PASSER ROUNP 2,
OF COURSE!

PLEASE RAISE ME P
CNCE AGAIN?



SORRY. ..
SORRY...

SORRY TO
- SURPRISE You!

I sTooP WP
TOO QUICK!

COFFE
S

GOT SOME ON
YOUR SKIRT!

I'm
SORRY...
THE
REALLY: CLEANERS

i WILL GET

A\ 7
- 2 @@V{ P

PREPARE, AFTER
COH, YES... !
CONGRATULATIONS! THEY ANNOUNCE

=5
= THE VARIATION:
=z

AREN'T YOU
FORGETTING
»\___‘_\c'_//

SOMETHINGZ




NUMBER 47,
KYOGOKL SAYOKO.
NUMBER 51, HIJIRI

MASUMI. THE

VARIATION FROM

CINDERELLA ACT III.

DOES HER
LEG LOoK
REP TO YOu?




HEY, WHAT'S UP
WITH PRINCESS

KYOGOKU-5AV SAYOKO TOPAY?

15 LAGGING...

you
NOTICEP,
ToO%?

SHE'S ALWAY'S SO PRECISE.

WHAT'S WRONG?
L

THERE'S EHE'S NOT
HERSELF

ToPAY!

SHE WOBBLED!



HER LEG /5.

HER LEG!
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IT BURNED
HER LEGS/
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AND (TS ALL
MY FALLTY =
) PCOR
I KYOBOKLE
54N/
MASLIM
LOOKS
TERRIBLE. SHES
SUFFERING!

MASUMI CAN'T sTAY
CALM LIKE SaYDKO.

o~




Most people are
suprised to look
through opera
glasses and see
that the sweetly
smiling ballerina is
usually drenched
in sweat from
the exertion.

In classic dance,
dancers must not show
any personal emotions
on stage, except what
their character requires.
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SPILLER (T
COFFEE ON
you...

S0%F THAT'S YOUR
EXCUSE FOR NOT
DANCING YOUR BESTF

YOU'RE
INSULTING ME!

THIS 1& YOU THINKINGZ
.. A SERICUS
f//ﬂ!‘ COMPETITION!

i
o




BECAUSE THE
AURIENCE WILL
NOT TOLERATE
EXCUsES!

BUT NO MATTER
WHAT THE PROBLEM
1S, WE MUST USE
OUR ABILITY TO
MAKE UP FOR IT.

IT MY ALL
TORAY; IN
SPITE OF
PROBLEMS.

BUT CAN You
&4y THE SAMEZ

THE COFFEE
You SPILLER
PIP AFFECT MY
PANCING TORAY.

N
)/\

PROUP OF
YOURSELF#

CINPERELLA |15
SUPPOSEPR TO BE
HAPPY IN THIS JOYFUL
BALLROOM SCENE,
BUT YOUR POUBTS
MADPE YOU SEEM DARK

AND GLOOMY!

hoo



/ sex: Popo (Smjﬁe)
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ON GRUELING '
PAILY LESSONS / ;
/‘ v

/%f"

& BASEDP

AND MENTAL
PISCIPLINE.

EVEN WITH
MEAN YOU

PIPN'T PO A INTLRY.

I'M CRYING BECAUSE T
KNOW THAT I'M NO MATCH
FOR KYOGOKU-SAN,

WHY SHE
STILL
SCOREDP
S0 HIGH,

THAT'S
THE

ToO BAP.




I NEVER EVEN
TRIEDP TO PANCE
My BEST.

My GUILT
DISTRACTED ME
50 MUCH...

HOW
DISRESPECTFUL ...
f\} I FEEL TERRIBLE.
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[ |eerFore
[ GOING

TO 54% My X%
GOODBYES.
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THEY HELPED A "l A

ME S50 MUCH.




) < ALREADY -
\‘ % Pﬁ‘?cr?cmf FoR

AWESCHME,

SHE'S DOING
OCEAN AND

oo




