,b,‘
N
O
Q
N

=




HERE'S YOUR CHEESE
TOAST, EGES WITH
BACON, AND CREAMEDR
CAULIFLOWER.

YoU MUST'VE
STARVED WHILE
I WAS GONE.

Wy =1l
WERE YUP. GOTTA (84 ‘ A
WORKING ON MAKE THE MOST Ko -,‘
YTHE BLUEEBIRD" OF MY WEEKEND \t \-.‘-' THCE)FBFA[fET
TOPAY. T'M N wetmuTez
EXCITED. \ \ ’

)

/

/




5wy LESSONS
WITH THE

YOU WERE
SUPFPOSED
TO HELP ME

BUT, SENSEI!

=l A

-

WITH ABE-SENSE|
OUT, ANP THE
CHILPREN'S CLASS
TO OVERSEE...

PRACTICE
ON YOUR OWN;
EVERYONE!

BE RIGHT
THERE!




ey Wi wai (Chitter chatter) SEX: K yaa, Kyaa!
4

= \‘ H
15 ALWAYS

sex: Zuden (Fall)

o



SOMETHING'S

WRONG.

v EVERYTHING

LA SEEMS THE

I'M UNCOMFORTABLE...

NO MATTER HOW HARD

I PRACTICE...
SATISFACTION.

SOMETHING'S
MISSING.




THE COMPETITION
ENDED THIS MORNING,

BUT ROUNDP 3 WILL

BE TELEVISEP THIS
AFTERNOON!

WE'RE ALL GOING
TO THE BALLET
INSTITUTE TO
WATCH IT!

I THOUGHT
I MISSEDR IT! )

BN

IN ROLUND 3,

THE TOP SIX 31 ENTRANTS WILL
TEAMS, 12 ENTRANTS BE DANCING NEW
IN TOTAL, WILL

PAS DE DELX WITH

BECOME FINALISTS! NEW PARTNERS.

LOOK! ITS
HISHO-SANY!

sex: Doki doki doki (Ba-thump ba-thump ba-thump)



ASAGI YUKA -
AND KUSAKABE —
HISHO, IN DON

QUIXOTE.

KYOGOKU
SAYOKO AND
YANAGISAWA

AOI, IN OCEAN
AND PEARLS.

WOW... THEY
PAIRER UP
ACI-SAN ANDP
KYOGOKU-SAN!




== N reeeiEicy

7 /|| HE ALways
A/ wavreo..

D

HE LOOKS
HAPPY! HE
FINALLY 6OT

HIS WISH.

(

KYOGOKU
SAYOKOQ, OTORI
BALLET SCHOOL!

AND THE
WINNER OF THE
GOLD MEDAL...

IN THE FEMALE—
L, DIVISION IS..




SECOND PLACE
FEMALE... AND

SECOND PLACE
. MALE, KUSAKABE

FOR THE MALE
DIVISION, AOI
YANAGISAWA!

AOI-54M, THE
CLASS CLOWN,
5 CRYING!

You GOT TO
TRAIN WITH THEM
FOR A LITTLE
WHILE!

LucKY you,




WE BECAME
REALLY CLOSE,

FOR A SHORT
TIME...

ONCE ON
STAGE, PERSONAL
EMOTIONS MUSTN'T

GET N THE Way!

HANCE FULL : . : |
our ™o THE S v THE BEAUTY
VERY END! y ¢ OF BALLET LiES
N THE GRUELING
TRAINING ANE
MENTAL PISCIPLINE,

3
g
=
>
&
z
B
]
&




lgd EVERY THING I GET (T NOWw/

THEY TOLD ME...
EVERY THING
THEY DID... IT
WHAS ALL ABOUT I CAM FEEL IT
THE DISCIPLINE EXPLODING (N My
OF BALLET! HEART... LIKE IT'M

GOING TO BURST!
BECAUSE OF THEM,
N TFUST THAT
SHORT TIME!

I WANT A TEACHER
WHO WILL MOLD ME INTO
SOMETHING BEAUTIFLUL!
I WANT IT NOoW, MORE
THAN EVER!

NOW I WAVT THE
HARSH WORLD OF
BALLET! I WANT (T
MORE THAN EVERY




I WANT TO PANCE!

I WANT TO
BE WITH THE
OTHERS, THOSE

TO TAKE THIS

v PASSION AND BRILLIANT,

| POLUR MYy HEART BEAUTIFUL

\ s AND 50UL INTO | PANCERS.
| My TRAINING!

\ ya
FOR A TOTAL OF BECALISE THE =~
NINE STLDENTS. JUDGES SAW KYOGOKL TF”SS‘ EEESLSI%%E
GREAT POTENTIAL... SAYOKO,
i KUSAKABE HISHO, FROM THE JUDGES
YANAGISAWA INCLUDING
B i SERGEYEV ARE...

R
@ K -

o 2
(Slrtagg
THESE EIGHT,
PLUS ONE
EXCEPTION FROM |
ROLIND 2... N
WHERE'P
SHE GO?
MASUMIZ

—_—Ce

\ /




IT'S WINTER
ALREAPY.

I FORGOT
THAT IN
HOKKAIPO. ..

[S1=1

I

WHAT ARE
YOou POING
HERE!Z

KJL)

KUSAKABE-
SAN!

no

O-u

o

k4
g
2
= Lol
_.—“_./-
L —
e
2 N
o L.}
O
o

(runiyy) myvg xis




L
L
B
o
N
b AN
o e
¢
S
.
L
L
T
4
f
L
# b
. i
e
e
e
——
.
AT
S o
e
L
e

¥

AN

" DID You ALREADY

EEE IT ON TV#

CONGRATULATIONS

srx: Petan (Shump)

I'M GETTING
PRIVATE
LESSONS,
ToOo!#

rr:gh



WHERE DI

You WERE

.. IT'S LIKE...
wWHO'S A PREAM.

1, KUSAKABE 3
I eHo! 3

/

HAVEN'T SEEN IT
YET, MYEELF.

THE RED SHOES
15 PLAYING NOW AT
AN ART HOUSE.

IF IT'S OKAY
WITH You,
WILL YOU SEE
IT WITH MEZ

é YES!
-

10 |



@

Ex: Doki doki (Ba-thump ba-thump)

BOSH... TM... TUST :
CVERWHELMED? ﬁ

The Red Shoes, the
tragic yet beautiful
story of a ballerina,
was produced as a
movie in England in
1948, and caused a
worldwide sensation.

The story was adapted from
Hans Christian Andersen's
tale about a young girl who
could not stop dancing until
her feet were amputated, and
it featured the beautiful prima
ballerina, Moira Shearer.




Moira Shearer herself later
became a housewife and
mother of three children.

It is said that the incredible

popularity of this film was

a burden for her, and she

retired from ballet for love.

HAVE ON
SOME RES

The heroine, Vicky Page,
must choose between love
and ballet, and although she
initially selects love, she ends
up choosing ballet. Shearer’s
performance, depicting this
young woman who must
dance to her own grave,
touched many people deeply.

PERSONALLY;
I BELIEVE
THAT...

POOCR GIRL...

ALL TRUE
BALLERINAS...

=

= ()
-

o=

11
e
——




MORE SNOW...
I'M FROM
HOKKAIPO,

TOO. (

BUT I MOVEP TO
TOKYO IN MIPPLE
SCHOCL...

‘

‘_' 5 B
L - |/ A
SAPPORC B
= 1

CITY.

TO STUPY
WITH THE BEST
TEACHERS.

ALL TRUE
BALLERINAS
WEAR RED

SHOES.

/ | 4

MY HOUSE 15
THE OTHER way!

WONPERING
IF YOU WERE
HUNGRY.




I DONT WANT TCO
WAKE LP FROM 4 T :
THIS DREAM... 7" 4 THIS FEELS
7 e ; LIKE AN EARLY
CHRISTMAS

KUSAKABE-SAN PRESEMNT...

KEEPS SMILING 50
SWEETLY AT ME.

; ' ) B Ny 803 ALTHOUGH
WHAT 1S THIS ~ +F - by F1 1 (TS OUR FIRST
FEELING? gl iV Ew TIME TO TALK,

i L L IT FEELS SO

-8

G AN AE® T
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‘</‘
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FROM
NOW...

THANKS FOR
EVERYTHING.

R=1=1o



G
O

I FEEL (T

The next afternoon,
an official notice arrived from
the Ballet Association.

WHEN YOU'RE
PONE PACKING...

75 ;
< ITPROVES

I cAN Do (T THAT THIS (SAMT
I cAv A DREAM.. IT'S =
DANCE ¢, . FOR REAL. OO
SOMETHING AGAIV: N e
FOR YOU. ¢ S o -
1 ; T ey
~ o
. ’ o "%
O . (\J
Ul
Ok




BUT YOUR MOTHER
WORKED HARED TO GET THEM
ANZ NEVER COMPLANED.
TLL NEVER FORSGET THE
JOY ON HER FACE WHEN SHE

BACK IN THOSE
ouave, sveryTavg ||
& was v sHorT surrLy: |
AND THINGS LIKE THIS

WERE 4 LuxuRy, |

G
4

GOT T LANCE SWAN LAKE.

BELONGEP TO
YOUR MOTHER
WHEN SHE WaS
STILL ALIVE.

MOM
PANCEP!Z

Z

I CAN'T
BELIEVE
THAT mom
DANCER
BALLET!

I NEVER
KNEW...




YOUVE BEEN | s / -

A GIVEN ARaRe [l T I ; /) yvoure Just
OPPORTUNITY TO ] : - : \ LIKE HER...

PO SOMETHING

THE REST 18 { S50 CEVOTED
uP To You. TO BALLET.

\

< =

X ——
S m

I'M ROOTING
FOR YOu.




IVE 60T TO
MAKE THE MOST
OF My SECOND
CHANCE!

HALF THE

OPPOSER TO

ANDP NO
WONDER!

THOUGHT I'D

AssociaTion
HALL AGAIN.

JUPGES ARE |

THIS EXCEPTION! \

ONLY EIGHT
OF THE TWELVE
FINALSTS WERE
ELIGIBLE FOR
THIS PROGRAM.
SHE DIDN'T
MAKE THE CUT.




ESCN

IT'S NOTHING TO
WORRY ABOUT.

g

I Was LUCKY, Too!

I WAS PANCING WITH

KUSAKABE-SAN ANP GOT
A LOWER SCORE THAN
HiM. BUT I sTILL BEAT
OUT THE OTHERS IN THE
FOURTH ANP FIFTH

PLACES. 50 I GOT IN!

YOU MUST BE
THE EXCEPTION,
HIJIRI masumi!

LooK! I sEE
KUSAKABE-SAN! —
LET's GO!

I'M AsAGI
YUKA,




Notice to Students:

The six faculty include
Alexei Sergeyev
G. Uldnova
S. Messerer
Tsutsumi Shunichi

Lessons will
be in the
studio next
to the Ballet
Association
dormitory.

EN PEHORS
OUTWARDPS.
EN PERANS,

INWARDS, j

MAINTAIN
45 PEGREES.
YOUR LEGS ARE
PROOPING!

THE TOES OF THE
ROTATING LEG REST
ON THE CALF OF THE
STANPING LEG., NOW,
ATTITUEPE EN AVANT.




IN FIRST,
THIRD; AND
FIFTH
POSITIONS,
REMEMBER
THE ARM

GLIPE
SMOOTHLY.

LET IT SINK
IN TC THE
UNCONCIOUS,

PONT THINK!
LEARN WITH
YOUR BOPY.

i

TWENTY
REPETITIONS
OF ALL FOUR
ARABESHLES,

IF you
WOBBLE,
START
COVER.

o, A
YOU AND YOU, Ik =2 /
FROM THE w
BEGINNING.

AEEEREERAEN" N

DPEMI-PLIE
IN EACH OF
THE FIVE

| POSITIONS.

You MUsT
TWIST MORE!

PO IT TILL IT'S
PERFECT!

»g

&

-f#\_
A




Pas that connects or aids other movements.

Jumping pas:
- Taking off on both feet,

and landing on both feet.

- Taking off on one foot,

and landing on one foot.

- Taking off on both feet,

and landing on one foot.

- Taking off on one foot,

and landing on both feet.

3. Pas where you beat both legs

together.
| 4 Spinning pas:
- In place.
- Traveling.
___-Inthe air.

7

THESE PA4S
CREATE BEAUTY
ON STAGE.

IN CLASSICAL
PANCE,; THERE ARE
FOUR KINPS OF FAsS,
OR BASIC STEP.

|

KEEP
MOVING.

THE FIRST
FAs: FAs PE
BOURREE
FROM THE

BIG &TEPS
MAKE THE
TRANSFER
OF WEIGHT
PIFFICULT.




3

|
IL‘—"
¢

Y,
¢
/78 N

O

s

Y
ﬁﬂ{k EXT; THIRP F4s:

BEATING THE LEGS,
SATTERIE,

AFTERWARDPS,
FOURTH FAS:
EPINNING,
FPIROLETTE,

NOTHING BUT BASICS, BASICS!
FOR A WHOLE WEEK!

(@OSH; HOW
BORING!

I EXPECTEP MORE
FROM FIRST-RATE
INSTRUCTORS!

BUT
BASICS ARE
IMPORTANT.

MORE BasiC
TRAINING!

SHE HAS A
POINT.




ONE BY ONE;
ENTRECHAT,
GLATRE, CUT
IN FRONT.

THE ONES
WHO JuUsT

IF YOoU PON'T
CARE FOR BasIC
LESSONS, You
PON'T NEED
THESE LESSONS.



i WHAT ARE You
h WAITING FOR?Z YOU'RE <=

<) T > INTERRUPTING THE
N\ / OTHERS' LESGONS
)) ) .

IN THE BasICs!

T

= HE'S SPEAKING =
RUSSIAN/




=y

BACK
STRAIGHT.
FINGERTIPS
EXTENDPEPR.

B~ waTcH Your
POSTURE!

MAINTAIN
PAS PE  _
CHAT UNTIL

THE ENP!

I'M S0RRY SORRY...
FOR TALKING.

I WAs GETTING y

BORED, TCOO. =
I HAVE

W 7O ADMIT...
N~ TN THE

i BACK OF

Il My MIND...

BUT I REGRET
T NOWY R

=




by

I'M COMPLETELY
ASHAMED... IT
KILLS ME!

=

S 7

)

HOW...
MORTIFYING!

YOU TWG; IN

MY OFFICE.

TAKE A 40
MINUTE BREAK
AND REST!




IT FEELS LIKE
A FOREIGN

THE

ARE THEY ALL
FLIRNISHED
THIS WAY?
FLIRNITURE N
THIS ROOM...

HMPH. ..
THAT'S ALLZ
NOT EVEN A
THIRP OF
THE WEEK.

YOU TWO DPONE M,
BALLETZ 7

o WEEK, EIGHT, SEVEN  um..,
ONLY APDS ME, FOR ME!  YEARS.

W\ UP TO 2.5 ToO.
Et\ A A\ —

BALLET SCHOOLS
IN OTHER COUNTRIES |
TRAIN FAR MORE.

fabak




COME,; HAVE
tQEAT. /

BUT FOR JAPAN, TWICE
WEEKLY 1S STANDARD.

—_—

' . SEX: fitsu (Spark)

HE'S CLOSING
THE CURTAINS! \
I

HOLY SMOKES...
THIS FILM..!




SURELY EVEN
YOU HAVE HEARDP
OF THESE

CRITICS AND INSTRUCTORS ALL PANCERS.

OVER THE WORLDP? ARE TALKING
ABOUT HOW THEY'LL REPLACE
FONTEYN AS THE GREATEST

PANCERS OF THEIR ERA. Al
/Nadezhda
Pavlova
L

CELSEY
KIRKLAND, THE
PRIMA BALLERINA

OF THE NEW YORK
CITY BALLET! A1

ANP THE 17-YEAR-OLP
TO RECEIVE THE HIGHEST
HONORS EVER AT THE SECONDP?
INTERNATIONAL BALLET
COMPETITION OF MOSCOW...
NAPEZHDPA PAVLOVA!

YES... T
KNOW HER! <=

EHE STARRED
IN THE FILM
THE BLUE BIRE.

THAT'S
CORRECT.







) ANz L
\:’\ 'gj .:\‘.iv

/ A\

ALL OVER
JAPAN; PANCERS
ARE BEHIND AND
STRUGGLING TO
CATCH UP.

LACK OF BAsIC
TRAINING!

BALLET 15 NEW
TO JAPAN, COMPARED
TO ITS LONG HISTORY
IN THE WEST.

50 WHO ARE
You TWO TO
COMPLAIN...

UNDERLINGS,
WHO'VE PONE
NOTHING!Z

\ THOSE TOP DANCERS EVEN AS WE

3 ARE SWEATING AND STAND HERE, —=
= STRIVING TO PERFECT WASTING OUR =
7 THEIR CRAFT BY TIME TALKING... GET IT!2 g/
/7» CONSTANT PRACTICE! <



PON'T Yol HATE
THE IPEA OF BEING
LEFT BEHINCZ OF THE
ENTIRE WORLLP OF
JAPANESE BALLET
BEING LEFT BEHINC!Z

b

S

N\_ .
b o

FEELING .
ASHAMELPZ ——

REMORSEFULZ

/ #
| { YOUR OWN PEERS,

NO OLDER THAN YOU;—~=
ARE SURPASSING YOU!




A3 Ane T Wit
© T BE TOUGH,

P

You musr CATCHING A3
TRAIN AT LEAST uP Wik @ 5 g
THREE TIMES TAKE TIME.

o

THE AMOLUNT T ;
THEY DO/ kY \ \

IN JUST s/IX
MONTHS' TIME!

~3
N\ N
SEX: Goku ‘Gu/eT

S0 IF YOU'RE
NOT WILLING TO
EVEN TRY...

DO NOT sTAY
HERE AND WASTE
MY TIME!

P
skx: Shatsu (Shuff)

O~




TEACH Us...

WE'LL NEVER
COMPLAIN




