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An uncharacteristic laugh from
Avon or, in his normal clothes,
Paul Darrow. The illustration
which caused the mirth? A
portrait of Avon from an
American fan magazine!

SCRAPBOOK

SCRAPBOOK — OUR LOOK AT THE UNUSUAL AND FUNNY MOMENTS FROM THE MAKING OF
THE SMASH-HIT TV SERIES.

More smoke! The misty wood
setting seen in episode thirteen
of the last series came courtesy
of the Visual Effects department
and their smoke gun ... . with a
little blow just to keep the
smoke going in the right
direction!




“You always hang around like this?” asks Roy Kinneasr, A welcome addition to the cast for the final episode of

stranded on top of a precarious structure while cameras BLAKE'S 7, although she’s on the wrong side, was Jane

are re-positioned during location filming. Lees Price — no stranger to Avon . . . since she's Paul
: . Darrow’s wifel

One in the eye for Avon? Paul Darrow r&cw:l-'-es a quick touch of :ﬁak&up prior to starting a studio session.




“ =
aabately

& NN B

e

3 r-«—.v&ﬁz;i

i

3

A new addition to the Scorpio’s crew? Avon doesn’t
correcting the studio set prior to a ‘take’,

An actor takes a long drop? Not exactly. Although the actor is seen in close-up firing his gun from the top of a building, when it
comes to the fall . . . a stuntman takes over. To make sure the .iewers are not aware of the switch, the stuntman must start his
long drop with his his arm over his face . . . and just hope he hits the soft mattress far below. . !
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EVERY ONE'S A WINNER! _
How about a competition where everyone who
enters can win a prize? Just by returning your entry
form correctly, the Silica Shop will send ydu. free
illustrated brochures with details of their range of
electronic and TV games, plus a £3 voucher! And the
Iuck; winner will receive a £100 voucher! and there
will be three consolation prizes of £10 vouchers! The

ks

vouchers can be used on any products stocked by

the Silica Shop. ;

The competition is easy. What you'll find difficult
is deciding which game you want! The range is quite
enormous, from hand-held games like the exciting
and demanding PAC MAN 2 where you must avoid
being eaten by the Pacman Ghosts, or the ever
popular Space Invader Games through to the so-
phisticated Atari TV game with over 40 different
cartridges or a wide variety of chess computers.

But don't worry, we'll send you full details! Or you
can come and visit the shop at 7-4 The Mews,
Hatherley Road. Sidcup, Kent.

COMPETITION RULES

1. No employees of Marvel Comics, Silica Shop Ltd., or their
relatives may enterthe competition.

2. All entries must be on the original coupon, not a capy thereof.
Entrants must complete the entire entry. form to be eligible.

3. All entries must be postmarked no later than July 31st 1982,
Any entry which is incomplete, ilegible or late will be
disregarded by the judges. :

4. The judge’s decision is final and no correspondence will be

entered into. In the event of a tie the first correct entry drawn will

be the winner. .

5. Only one prize per entry wilf be awarded and no cash
alternative will be offered. '

6. Vouchers are redeemable either by visiting the Silica Shop
Ltd., 1-4 The Mews, Hatherley Road, Sidcup, Kent or by mail
arder. Vouchers are valid up to 31st Octaber 1982,

7. Winners will be notified by post. A list of winners will b
printed later this year. .
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WHAT YOU HAVE TO DO: *x

Now all you have to do is to write down 'in
alphabetical order how many words of not less than
3 letters you can make from ‘The Silica Shop’. But
remember, they must not be propernames and you
can only use those letters contained in ‘The Silica
Shop'.

Don‘t forget to fill the entry form in completely
and send your stamped addressed envelope, to-
gether with your list of words:

What are you waiting for? This is one Mighty
Marvel Competition you can’t lose! 3

Neote: Send your enty to the address on the entry
form, not to us at the Bullpen!

ENTRY FORM: SILICA SHOP ELECTRONIC
GAMES COMPETITION :

Do you currently own a TV game? YES O
NG CF

(please tick)

If “YES' which system do you awn?

[ ATARI O INTERTON

[ MATTEL INTELLIVISION [0 TELENG

[0 ACETRONIC O PHILIPS

O DATABASE 0 COLOUR CARTRIDGE

1 ROWTRON {please tick)

The number of words | have made from ‘The Silica Shop’ is...........
(number}

T e L L e S

A ress i e e e e e e T e s

Post Code: i

Send your entry form, list of words and a stamped addressed
envelope to: ‘Silica Shop Electronic Games Competition’,
Silica Shop Ltd,, 1-4 The Mews, Hatherley Road,
Sideup, Kent DA 14 40X,

Closing date for enltn,'.r is Augtist 15t 1982,
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LOOKS AS IF THERE'S
BEEN A SMALL WAR HEEE!
§ SENSORS INDICATE WRECK-
AGE CONSISTS OF THEEE
FEDERATION BATTLE
‘I CRLIBERS AND FOLIR,
PERHAPS FIYE
OTHER CRAFT.

GLITS.. OR A : L ;
DWARF STAR - . COLILD BE A {ae ~" | KNOW BUT
L CANNON., o 2 : THE Firest SIGN
N —— : - / OF TROLBLE...

THE SIGNAL ORIGINATES THIS PAMMN TRACKER

FROM IN THERE. MLIST HAVE CAN'T BE FLUNCTION-
ING PROPERLY. IT'S
READING A LIFE
FORM EREIGHT

AND 'LL

1 |BLAST THE By
WE CAN'T JUS sog SUCKER !
IGNORE IT. -

ALERT WITH THAT
TORCH. IF IT IS A HOS-
TILE. .| WANT A

. CLEAR SHOT

T

e [ ATELY FOR
| YOU, HLIMANS...

SCRIPT & ART- JERRY PARIS LETTERER- TENNY O'CONNOR EpOR- BERNIE JAY
: - :




STOP COMPLAINING VILA . YOU By WHAT ABCLIT TARRANT
WANTED TO.GET OFF THE SCORFIC /3 ; : : OR SOOLINZ THIS IS
FOR AWHILE, AND | NEED ; MORE THERE LINE
e SOME BACK LR Z20y OF WORK. g

WAS THINKING-

A= AORE ALONG THE
R LINES OF WINE, WOMEN
AND SONG; NOT HAVING
MY THROAT CLIT IN SOME
 LICE RIDDEN BACK
N . ALLEY _

ARE REPAIRING- THE §
.DAMAGE DONE TO
SCORPIO DURING THAT

KEEP A LOOKOLT FOR
FEDERATION PATROLS. |E :
ANYTHING HAPPENS, LETS
ME KNOW ON THE
WRIST CON,

THE
HOLISE'OF PELLORIM
VAC VANNER.

THIG 15 TELKOS e (e

CONTROL.. AP- : Bl
4 PROACHING TRAFFIC \\ <t

ON ZERD ZERD NINE | ! Ty

HEADING, PLEASE | AL / i
IDENTIFY. REPEAT S e
i SALVAGE
=7 YESSEL 'SCAVANGER)
IDENTIFICATION
| CODE ZERO DELTA
TWO DELTA

CLEAR -
ANCE GIVEM. LAND-
ING BAY SIX THREE
IN SECTOR
NINE.




) -
ALWAYS A PLEA- mLEWmo o
Aox. 1 fmo S R
< REEN
\ OO LONG SINCE WOLILDN'T BE ngggﬁow.

YOUILL HAVE YOUR 6ER- *
VANTS DELIVER THE

i
LAST WE Ai"

--4'-‘- o i

L g
IT WiLL
SOON BE NIGHTFEALL.
| THINK | HAD BEST
REJOIN VILA BEFORE HE
GETS HIMSELF INTO
; ANY TROLIBLE.

AVON! | WAS JUST
ABOUT To CALL YOU.

'

SEE THOSE THINGS : £ NOT SLIRPRI i
OVER THERE? THEY'VE - THEY'RE mpﬁrsg?
%Eglg ;ﬁrggw& ME J =\ FELLORM'S PERSON-
YOul - AL
WENT INSIDE! 48 Guﬁ;& s

|SEVERAL MINLITES LATEE ).

CAREFULLY, CAN WE HLIRRY
AVON. THE STREETS PLEAgE, AYON !
OF TELKOS ARE DAN- THE SOONER WE
GEROLIS ENOLIGH GET BACK, THE
DURING THE DAY, SAFER JLL
AT MIGHT... _ FEEU T

S .
TELL MYSELE
EVERY MORNING...
[T KEEPS ME OUT
OF TROUBLE.

ANYONE EVER
TELL YOU, VILA,
THAT Yol ARE AS
SPINELESS AS A
CHAKANI

10



BID YOU THINK [
WOLILD LET You
LISE THE ONLY

TUREN)
AVON! TLIRN i
AND MEET YOLIR

| BIDN'T BRING
T I'M ALWAYS
AFRAID | MIGHT

:. a . ’ : s J s |.I*
- GET THE HELL
; - \, 0T OF HERE




1

THIS. =
CAN'T BE
HAPPENING-

ME..!

WELL, WELL.".. AVON
AND YILA. DIDN'T YOU
KNOW THEEE'S A
WAREANT OUT FOR
YOU AND YOLIR
REBEL FRIENDS?

FEPERATION SCLIM !
THEY'RE MINE! YouLl
DESTROY MY BATTLE

ERUISER, You TRY TO
KILL ME... AN
YOU TRY TO CHEAT
ME OF MY YEN-

D NOow

GEANCE. ..

T N YouR

,_ FEET VILA_LETS
BACK

e WHILE VALKAC'S

STILL SLICING P THOSE

TROOPERS!

N'T
H&@C’EY WITH

THERE'S NO-

WHERE FOR

YOU To HIDE
AVON, ..

GOT
L e

|

HUNT Yol
ACROSS A GALAXY
-IF | HAVE TO..,




Military history, theatre and films are all passions of Paul Darrow, his reference library at his home in Surrey clearly
indicating where his tastes lie. One passion, however, takes priority over all the others. It is BLAKE'S 7, of course, andj| &
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it is on that, his favourite subject, he writes for you in this his fifth article on the past series.

PAUL DARROW WRITES. L

ow can you call a serles,

Biake’'s Seven, when you

haven’t got a Blake and there
. |laren't seven of you? This was the
lquestion that was frequently
asked, not only by Terry Wogan,
when our third series was trans-
mitted in 1980.

Somebody wrote to Radio
Times, and suggested that the
show should be called, Avon's
Revenge. Michael Keating thought
it ought to be called, The Vila Restal
Story, and one newspaper critic
thought it should be scrapped
altogether!

Fortunately for us, you out there

continued to want us on your
screens. But the series was a bit
- | different, wasn't it?

Avon had achieved his ambi-
tion—he had the Liberator. But

what was he gomg to do with it? If
was the classic situation of, ‘Once
you have what you want, you don't
want it any more.’

Of course, it was decided that
Blake and Jenna—who 'had also
left the programme—should be
replaced. At first, or so | thought,
Blake's position of authority would
be taken over by an older man—a
man of proven ability—and Avon

would think twice before crossing

him.

In other words, an equally
dominant personallty would join
us and we would become, “Butch
Cassidy and the Sundance Kid in
Space,” all over again. But it was
not to be.

In the second episode of the new
series—Power Play—it became
clear that our new crew member

13

was to be the young, aggressive,
and fairly unpleasant Tarrant. It
was certainly an achievement to
introduce a character who made
Avon look like the nice guy!
~ Aftermath, was the title of the
first episode and it was a tricky one
for all of us. For one thing, would

ou be prepared to accept a
Eiakeless series? Would the Avon
character, not exactly a classic
hero, be sufficiently charismatic to
maintain your interest? Would you
still find Vila funny? Would Cally
still hold her strange fascination?

Well—you know the answers to |
those questions better than | do!
Aftermath, proved to be one of the
most popular episodes.

. A great deal of it was shot on
location in Bamburgh, near Holy
Island. You saw great sand and sea .










scapes Alan Lake as a hairy villain,
lots of action, an athletic heroine
called Dayna and a sizzling love
scene between Avon and Servalan.

You remember Servalan—the

Witch Queen of Outer Space! With

the death of Travis, she required a
new consort and who better than
her equally ruthless opponent
Avon? She offered him, not only
the world, but also the sun, the
moon and the stars. Together with
her own quite obvious attributes.
Irresistible, wouldn’t you say?

In fact, Jacqueline Pearce and |
thought that our creator, Terry
MNation, had decided that Avon
would switch sides and that he and

Servalan would become the new

Galactic Vultures pecking at the
freedom of Vila, Cally and the rest.

An interesting idea, but it didn’t
turn out guite like that. Avon had
clearly learned at his mother's
knee that, when someone offers
you the sun, the moon and the
stars, they're probably kidding or
they're after something!

Servalan was after the super
computer, ‘Orac’, and she was
,prepared to seduce Avon ‘and kill

Cy Grant to get it. G
Well—she didn’t get it! The hairy

- primitives who controlled the

planet upon which Avon had been
forced to crash land were out to get
Servalan as well and, although a
temporary alliance was in order,
she blew it somewhat when she
killed Dayna’s daddy.

Avon tricked her, and he, Orac |

and Dayna the Huntress teleported
back to the crippled Liberator. The
miraculous space ship had been
damaged in the Alien war at the
end of the previous series, but
Avon was a miracle worker with
computers and he would soon put
it right.

Unfcrtunately, in his absence,

some very unpleasant Federatson.

types had taken over the ship and
the, Power Play, was about to
begin.

Meanwhile, Vila had taken up
with two pretty girls on a not un-
pleasant planet that looked a' lot
like Yorkshire. This is hardly sur-
prising, because this is where
filming took place.

It was hard luck on Vila that,
although they were after hls body,

16

freedom.

of, Blake's Seven? Only :
knew—and Terry Wogan guessed. |

they reqfxired it for spare part
surgery! Soon, he and Cally were

in the same boat. Or, should | say | .

space freighter?
Servalan had also been picked |
up. She was that kind of girl. In her
case, as the new President of the
Federation, she was able to buy
It was up to Avon to
rescue Vila and Cal'lay, but: he had
troubles of his own. 5
Thankfully, it turned out that he
had an ally among the Federation
pirates. Del Tennant, the best
space pilot ever produced-by the
Federation Space Academy. Or so
he kept telling us!
The other heavies, led by a
called

particularly nasty type
Klegg, weren't too bright. It wasn’t

difficult to blufftheminto atrap, for |

Dayna and the two men to inish |
them off and for Vila and Cally, in

‘the nick of time, to be saved from a

fate worse than death. _
- Of course, it had helped to have
the traitor Tarrant on our side. But
if he had been a traitor to the
Federation which had bred him,
how far could we trust him? ;
Vila pined for the two. pretty girls,
but was compensated by the fact
that Dayna wasn't exactly ugly. |
Cally had come back, which meant -
that our moral fibre, if a little

frayed, had also returned. To all

intents and purposes, we were.

once again a band of heroic out- |
laws fighting for freedom. How- |

ever, it was at this point it became
clear the series would take a new
course.

If you think aboutit, the ruthless |

Avon would never have permitted
Tarrant and Dayna to register con-
trol of the Liberator through Zen.
But he had to or we wouldn’t have
had two new characters.

The only way | could play Avon |.
after this was to assume he no |
longer wanted the Liberator and,
consequently, we all knew it would
end up being destroyed. Even if he
no longer wanted it, Avon wasn't
about to let anyone else get
control. :

Also, Avon's disinterest in his
fellow passengers was to become
more marked. He was to become
alienated by Tarrant's arrogance
and Dayna’s tiresome youthful
exuberance. Only Cally would keep
him sane and Cally would stay with
him forever. Or would she?

What then was to be the purpose
von

Avon was looking for Blake.

Sooner or later the showdown |

between the two of them would
take place. . :




A Marvel Super Special
Collectors Edition
featuring the official
full colour adaptation
of the movie.
73p

“Now On Sale
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The official poster
magazine of the movie
featuring full colour
photographs and
background information,
plus a fabulous
24'x 35" poster.

s o T T e







o : r--w s uuu"mmmm mmm
| — TN Q= bl Lud
e & - ey W
= ¥ S ) W D
w =) D= O
— A3 ATy o= o=
B S, O Te ©
EEer = © mg
= Y pisey

AT H &
BEST! |

EICHTING

A HEREE
SPIDEY

]
>




The guiding hand behind not only the destruction
of the Liberator but Scorpio as well . . . not to
mention the demise of Blake . . . director Mary
Ridge. :
INTERVIEW OVERLEAF!




she tackled. -

Of the five directors involved with the final series of BLAKE'S 7, one di
mark with her style of direction and dramatic presentation. ;

Having been given the task of ‘destroying’ the Liberator in the final episode of the third series, she was then
into space aboard Scorpio, then destroying thatas well! Witha
long history of dramatic television behind her she took all these traumatic developments in her stride,
translated them from scripts into riveting television and put her individual stamp on each of the five episodes

made responsible for getting our heroes back

Now the series has gone from our screens,
interview for BLAKE'S 7 MAGAZINE. She is, of course, Mary Ridge.

rector more than any other made her

at least for the time being, she has kindly consented to an

MARY RIDGE

speaks to Ken Armstrong.

“The role of the director in the
last series, | think, was peculiar to
BLAKE'S 7 in that, instead of star-
ting with one or two scripts, | star-
ted with four. So, instead of
approaching each script and de-
voting my whole attention to that
script, | had to sort out the filming

for all four, giving the filming

priority above all other aspects of
pre;l)_aration. . : ;

“The schedule was so con-
structed that all location filming for
the first four episodes was due to
be shot prior to any studic work.
We were also under pressure to
find suitable locations for the fil-
ming and we didn’t have time to
move the crew to more than a few
of these since each move for a crew
takes a day and time was running
out. We were also committed to
filming in Perton Hill in Oxford-
shire because that was the direct
link to the last episode of the pre-
vious series and that had to be
maintained.

“That meant there was one lo-
cation we had to go to, which was
fine, but then, to save valuable
time, we had to find a ‘composite’
location where we could film the
-other three lots of action, hopefully
not looking too much the same.
That was governed by certain as-
pects of the setting required by the
script; as Terry Wogan might put it,
a chalk pit near Dunstable. But we

had to find somewhere offering the-

most variety - with the fewest
moves and we had to find a sepa-
rate location for one thing only,
which was the iron bridge over a
small river for use in ‘Headhunter'.

- “Having made all these plans |
had to actually visit all possible

 sites with the assistants who had

chosen them. | think | visited forty-

five different locations trying to

find an area with many facets to it

so each angle would look as dif-
ferent as possible. When we ac-

tually came to do it, however, out
of the specially chosen locations |
was perhaps only able to use ten.
This was because, filming at the
start of the year, some had been
swept away during the winter,
others rained off or unworkable
through mud due to the very heavy

rain we experienced during the

earl

rrl

months of 1981.

hile we were okay using the
location at Perton Hill for the
opening sequence with the snow
and ice, when we came to shoot

.the fight scene at Betchworth, they

had experienced the deepest frost
of the winter(and the worst known
there for fifty years) followed by a
thaw. Then it rained, giving about
nine inches of the worst possible
kind of clay mud. So, everywhere
we went, the place turned into a
quagmire, leaving me with the
most difficult of compromises to
make. No matter what we did, all
the locations, through the camera,
looked the same. The general im-

pression was one of greyness—the

sky was grey, the ground was grey
and, after a few minutes working in

those conditions, so were the ac-

tors and crew. : -

“We had the added problem of
almost continuous rain which af-
fected the kind of shooting we
were able to do. We could neither

be low and shoot up because we
were getting bucketfuls of rain in
the camera lens, nor could we
shoot from a height down onto an

_area because of the constant splat-
- tering of rain on the surface of the

mud. This meant, of course, be-
cause all the location work was tur-
ning out the same, the studio work
had to look as different as possible

to make a contrast and bring some

light and colourto it all. It probably
makes the whole early filming for
the series sound dreadful and un-
comfortable. It was to a certain ex-
tent but | believe we also had
tremendous fun despite the ele-
ments being against us.

“The next phase, having come
back with vast quantities of film,
was to have it all edited. It is the job
of the film editor to make sense of
what we shoot on locatoin and |
was lucky enough to have an editor
who had worked on the series be-
fore and knew what we were trying

‘to achieve and what stories we

were trying to tell. o
“The editing of the film then

started to overlap with the outside
rehearsals for the studio work and
while | was out filming, | was ‘bloc-
king’ for the studio work. That is to :
say, already making plans for the
studio sequences, trying to get

them in order. The designer was

also out with us most of the time so

‘1 was able to have discussions with

him as we went along. Plans for the
Scorpio were also well advanced
but it was left pretty much up to me
as to what the final result would be.
Whatever | decided was the best
way to film on the flight deck of the




Being a director means getting to grips with many things, including all kinds of monsters!

ship for the first two episodes was

recisely what the other directors
involved with the series would
have to use when it came their turn
to film. ;

“It was quite strange, actuauy,',
because we had the model of
Scorpio constructed and on film

long before the studio design of
the ships interior came into being.
Of course, when you think of the
supEosed actual size of the flight
deck in relationship to the sup-
posed overall size of the ship itself,
the flight deck forms an insigni-
ficant part-in general terms. The
area, however, means a great deal
to the director when most of the
action takes place there and has to
be filmed by large cameras.
“Before the show actually came
into the studio, | had to have the
designs and plans already in being
for episodes one and two without
benefit of really knowing what they
could look like in the studio. The
episodes were done ‘back-to-back’
as we call it; rehearsal of episode
one .then filming of that in the

studio, rehearsal of episocfﬁé’;;lwo

then filming of that in the studio.
“Once episodes one and two

were completed in the studio | did

‘not have a chance to do any editing
at all. | had just one month to get |

the plans out for episodes five and

_s8ix, my next two episodes. Which |

had filmed for and the film had not
yet been cut. Plans were also com-
plicated by the design department
changing the designer for the
show between my first two epi-
sodes and the next two. All the pre-

paratory discussions | had had’

with my first designer were wasted
and | had to start all over again with
a new designer. It was not only dif-
ficult but dangerous to have that
kind of situation .because | could
not remember precisely what | had
discussed with the first designer or
with the second and many things
which | thought were under control
were, in fact, not. It was unfair on
the designer to be put in such a
Eos.ltlcm and that change is one |

elieve should never have hap-
pened. The design department like

~
AL

toLRive designers a chance to do
BLAKE'S 7 because, for them, it's
fun. It was not the time, however,
for anyone to be having fun. There
was too much at stake."”

Beset by so many problems,
what is Mary's approach to a script
when she first receives it?

"I can never read a script in the
office because there are always too
many distractions. | have to take it
away, read itthrough several times
until | get a clear idea of what it’s all
about, then take it back to the office
to putitin order.” -

For those who have never seen a
‘camera script’ of a television
show, the script initially seems to
bear no relation to the episode it-
self. Groups of scenes in a com-
mon area are all shot together,
interspersed with action on other,
smaller sets in the studio. It is not
until the final editing of all the
material, including location film

and model film, that the pro-

' gramme starts to take shape. It is

the job of the director to determine
in which order the scenes will be



filmed and on which days visiting

‘actors will be used. It looks, at first
-glance, like an absolute nightmare
rand, unless someone is ex-
perienced In such matters, can
“easily be so. :

“l won't even start casting a
show until | have a very clear idea
in my mind what the story is about
and also what type of episode it is
going to be,’ continues Mary.
“There is always a time when a
director gets the fee/ of a storyline

and it is that feel that determines:

‘the approach. Some episodes re-

“quire fast and sharp cuts if the ac-.

tion has an edge to it, others re-
quire longer sequences where
characters are developed before
the audience. Only much later
comes the pacing of the show
when camera positions are worked
out and, to a certain extent, they
can determine whether what the
director wants to do is viable or
not. After all, it is difficult to plan in
advance how long a running scene

will be. That very much depends

on the actors involved!

“Also, with a series like BLAKE'S
7, you have to earn your slow
scenes. That is to say the show is
associated with fast space action in
interesting surroundings and, if
you are to slow down the action to
give a character the chance to
establish him or herself, it has to be

paced with the right amount action:

either end.” :

Mary is no stranger to action as
those who saw the final episode of
the third series, in ich the
Liberator was destroyed, will con-
firm. Also, the heart-stopping final
episode of the fourth episode in
which the Federation guards over-
whelmed the Scorpio crew came
under Mary's direction. It was with
Terminal, the final episode of the

third series, that Mary made her

debut as a director on BLAKE'S 7,
and she still has vivid memories of
that episode.

. “Terminal was intended to be
the final episode of the series. No-

one knew at the time there would

be another series in the offing. But
because everyone believed it to be
the last one, all concerned became
very emotionally involved with it.
“l got to know the cast rea-
sonably well and got a working re-
lationship going with them and,

from reading the script, had a fair

idea of precisely what would be
good for the regulars to be doing in
the episode.

“Gareth Thomas (Blake) could
only spare one day for filming and
we could not organise time at
Ealing studios to coincide, so the

series of BLAKE’S 7 had to continue.

Despi the incessant rain and perpetual mud, location shooting for the fourth

filming for Terminal with Gareth
was coincided with location work

on Perton Hill, using a nearby vil-

lage hall. | had a very good de-
signer with me who decked out the
hall in black and positioned lights
?nd.things'which. gave a super ef-
ec‘t. l ; ;

“| was very pleased, in many re-

spects, with the way the episode
turned out but, at the back of my
mind, | felt as though | could have
done better. You see, when | was
offered that episode to direct, |
knew very little about the series so
had to get hold of as many video
tapes of as many episodes as |
could, read: as many scripts as
were available but, even then, |
wasn't entirely at home with the
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-show. | felt, had | known more

about the characters and their
backgrounds, | could have used
them slightly better.” :
Only when the announcement
came after the showing of
Terminal on television that another
series was to be made, did anyone
associated with the programme
know there was to be another
chance to use the same characters
again. The moment the announce-
ment was made, Mary contacted
Vere Lorrimer, the new producer,
and asked if she could do another
episode. She felt she would be in a
better position to do justice to the
principals having taken the last
series to its conclusion. It was a
request Vere Lorrimer was only too



delighted to grant. Mary was then

tasked to direct episodes one, two,
five and six of the new series and,
‘as a special challenge, direct the
final of all final episodes, Blake,
episode thirteen of the fourth
‘series. :

“Blake, by Chris Boucher, was a
wonderful script and a very emo-
tional one for all those involved
with the programme. It was also an
absolute-gift as far as a director
was concerned because it gave
everyone a chance to play out their

characters to the bitter end.

~ “When | first read it | must con-
fess | was. slightly shocked but
‘there was one secret | kept up my
sleeve until almost the end. The
secret was just how Avon was to
fare when faced by overwhelming
Federation odds, but more of that
later.

“l also liked the way Chris kept
Avon and Blake apart until the very

end, heightening the tension to-

wards the dramatic climax.”

For the director, however, the

way the ending was arranged led

to enormous headaches in trying

to get so many people onone setat

one time. There was also a gun-
fight sequence, which due to safety
distances, had to be extremely
carefully paced. '

“The safety distance for the .

uns, all of which actually fired a

lack powder charge, was in the
region of seven feet and | had
much agonising to do regarding
the positioning of principals in re-
lation to shots, trying to make them
as dramatic as possible but also

safe from the actors’ point of view.

In the end, | believe | achieved as
good a compromise as | could.
“The most difficult action to
place was that between Blake and
Avon. Shots had to be fired by
‘Avon as Blake walked towards
him. When we were working it out
in rehearsals, Gareth Thomas
started his walk towards Paul

- Darrow and, when the last shot

‘was due to be fired, | told him he
was too close. | disagreed, saying
he was exactly seven feet from
Paul. It was then | pointed out to
him he had forgotten to take.into
account the length of the gun Avon

g

“Although everyone was wet through and covered in mud, spiri
‘ground in front of the camera, Paul Darrow can always crack a joke.”

its of the cast an

would be firing . . . and that'placed

him at least one foot inside the

minimum safe distance. He duly
stepped back the required one

foot. There’s no point in taking un-

necessary risks with actors where

pyrotechnics are concerned!”

When the scene came to be shot
in the studio, the result surprised
even Mary.

“Shots one and two on Blake
were fired from the gun held by
Avon. Those went off according to
plan, then came the  third shot
which was the explosion against
Blake which would be fired by the
Gareth himself. The charge was set
against his chest by the Visual
Effects boys. The charge was to
detonate, bursting a small ‘blood’
bag secured under Blake's shirt.
Unfortunately, | had not specified
just how much blood there was to
be ... and the Visual Effects lads
decided it would be as spectacular
as they could make it.

“When Gareth fired the charge,
using a small trigger on a wire run-
ning from the bag, up under his
arm and down his sleeve, it

P F

e

d crew were high. Even when lying on sodden
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The iron. bridge used in the episode, ‘Headhunter’ had 'co be: filmed with great care so as not to show the rain spattermg the
ground round where the action was happening. Inset: “‘Gareth looked as though he’d been blasted with a shotgun.”

- seemed as though the whole of his
shirt front erupted in red gore!
When | came down onto the studio
floor from the control room imme-
diately afterwards, there were

-splatters of blood all over the set
and Gareth looked as though he'd
been blasted with a shotgun at

close range. | was grateful when he

smiled and cracked a joke. He
rreally looked as though he’'d been

hit by a bus: domg aII of ninety

|n &)

miles an hour |
Mary's secret’which she’d kept

right to the end was what she

planned to do with Avon as far as
the Federation guards were con-
cerned. Also, the way the other

main characters were to go down

had to be handled very carefully.
“l thought about this a long
time,” confesses Mary, “and from
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a very early stage | decided exactly
what would happen. | wanted the
other principals, less Blake of
course, to go down with no sign of
blood. To all intents and purpose,
they could have been brought
down by stun guns and not killed at
all. 1 also wanted to take their fal-
ling in slow motion, as if it were

happening in their brain and, if
| possible, having a short flash- back




The director’s secret revealed! Those final shots . . . who fired them . . ?

to something in their past. That
proved too difficult and too time
consuming. With Avon, of course,
itwas to be different.
 “Everyone had been anxious to
“know just how Avon would go and,
like the others, | had a good idea
from the beginning just how |
would handle it. In the end, per-
haps only | really know what hap-
pened.”
Justwhat did happen to our hero in
the closing seconds of that epi-
sode? Mary is prepared to tell
BLAKE'S 7 MAGAZINE readers.
“The camera froze the action of
Avon raising his gun as the Fede-
ration guards closed round him,
the obvious inference being that if
he fired then they would as well.
The viewers saw Avon give his
special smile, then the captions

started ‘to roll. The clue to what
happened is on the soundtrack.

- The first shot fired was from

Avon’s gun. The next three shots

~were from Federation guns—then

the next two were Avon's again.”

Could Avon therefore have sur-
vived the final attack? _

“It was always my intention to
suggest to the viewers that Avon
could well have survived with, per-
haps, Servalan having issued an
order for him to be taken alive. Cer-
tainly, the character of Avon was
such a strong one he should never
be written out of a possible return
just like that. As far as I'm con-
cerned, Avon is alive and well and
possibly in custody of Servalan’s
guards somewhere in the uni-
verse. | would love to see him

come back in some kind of spin-off
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of the series to wage war on the
Federation again and, if he did, |
would want to be there directing
it.” :

Having a long and successful
career in drama and serials for tele-
vision, Mary, with BLAKE'S 7 now
behind ‘her, is busy working on
Angels for the forthcoming series
and is scheduled to direct Doctor
Who in the late autumn. Perhaps it
is time to caution the good Doctor
about his latest director. if Mary
Ridge can close BLAKE’S 7 in such
a dramatic fashion on more than
one occasion . . . watch out Doctor
Who! o0 ;




'MARVEL'S LATEST FOUL-UP!!
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All correspondence to:

Bernie Jaye, Marvel Comics Ltd., Jadwin House,
205-211 Kentish Town Road, London NW5,

It's very important you keep us informed of what you would like to see in your magazine, what
you think of the features and stories and what your views on the programme are. We want to

give you the monthly magazine you want to

each letter receives personal attention. 24
Here are a selection of the letters we've received so far. ..

read. So, keep your letters coming and, remember,

When | read the interview with the
actors published in your magazine,
they all talked about superstition in
the theatre. | don’t believe in that
sort of thing and think anyone that
does is soft.
Brian Weaver,
Birmingham.
[ think the best person to answer
your letter, Brian, is Ken Arm-
strong, our photographer and the
person who interviewed all the
principals of the series. He's got a
tale to really make your hair stand
onend.

“I'm not a particularly super-
stitious person, Brian, but during
the studio session for the last
episode of the series, something
happened which made me change
my mind. As you know, actors
never mention ‘a certain play . ..

the Scottish one’, unless they are
taking partin it. It is supposed to be
very bad luck. At the moment when
Gareth Thomas, Blake, was shot by
Avon, the synthetic blood, which
was blasted from his chest,

covered Paul Darrow’s hands,
leaving them in a real mess. After
the take, | suggested to Paul he was
well suited for a Macbeth role now.

Immediately, Paul told me to turn
round three times and swear or
there would be bad luck. | smiled,

but did as | was told . .. still not
very convinced about such things.

Just after that, the final sequence
of Avon being surrounded by
Federation guards was about to be
filmed. | positioned myse/fready to
take some photos but, as [ pressed
the camera rrfgfer, the shutter
mechanism broke! My second,
camera was loaded with the wrong
film and | was unable to record, to
best effect, the closing moments of
the series. Coincidence or not? It's
difficult to say. All | know is' my
camera had never let me down
before, has never let me down
since and when the camera was
putin for repair, there was nothing
obviously wrong with it. From my
point of view, | shall never take
liberties with superstition again!”

Ken Armstrong

| think the magazine is brilliant but |
noticed in Dayna’s poster picture
she did not have a magazine in her

clip gun.
Ross Sleight
Chiesldon
Well spotted, Ross. You were not
alone in seeing there was no
magazine in the clip-gun but Dayna
was only practising at the time.. . .
or so she tells me.

ey

How about doing a pen-friends
column for BLAKE'S 7 fans of all

ages. | am 23 so it's not only the
kiddies who like your magazine. |
caught my mum reading it the
other day!
Janet Savel
..+ 'Romford, Essex.
What do other readers feel about a
BLAKE’S 7 pen-friends column?
After all, it's your magazine. You
tell us if you would like one and, if
there are enough of you interested,
we'll do what we can to oblige.

| think the magazine is terrific but

you have never printed a poster of

the Liberator. Please tell me if you

are going to. -

Paul Stenner

Bristol.

Just take a look at the pull-out
poster this month, Paul. Happy?

.Now that our favourite series has

ended, could you please keep us in
touch with whatever the cast are
working on and give us warning of
any time they may be seenon TV.
| have also written to the BBC
complaining about the end of the
last series and received a reply
saying they have no plans to do
another series at the moment so,
maybe, if we all keep writing to
them they might get fed up enough
to do another series just to shut us
up. Please keep on to all your
readers to write in to the BBC to try
and get something done.
Miss C. Bevan
Basildon, Essex
Certainly ‘C’ if any of our readers
are interested in seeing either a
new series of BLAKE'S 7 on our
screens or a spin-off of the series,
you should write to the Controller
of Programmes, BBC TV Centre,
Wood Lane, London. Who knows,
they may just ‘get fed up enough’
to satis;{t the wishes of the vast
majority of the viewing public and
produce another series.

MO OO RN




A flight into danger for Scorpio and her
crew of rebels with death written in the
dreaded . . .

slowly in the. corner,

computing the flight co-ordi-
nates programmed by Tarrant
before he went off watch. Dayna
and Soolin were in their sleeping
quarters and would remain there
for a further two hours until it was
time for them to share a joint duty
period. Avon had worked out the
roster that way, Vila wasn’t sure
why, but he had a shrewd idea.
Even Orac was not around to
amuse Vila. Avon had taken the
computer away, supposedly to
work on some coded signals inter-
cepted a few hours before, but Vila
was prepared to believe Avon just
wanted company ... and mecha-
nical company at that. ' -

V ila was bored. Slave gyrate_d

No, there was no relief in pros-
pect for Vila at all. He punched a.
few buttons on his console. The
order was random, the responses
predictable. All Scorpio’s systems
were functioning normally, even
the defence shields were in place
and the inky blackness of the void
outside offered not a glimmer of
relief. = 5

GOLDEN BOOK

‘I need a drink.”

Vila prised himself out of his
seat, scowled at the surrounding
empty desks, then made his way

towards the galley at the rear of the

flight deck. _

“You're not Ieaving- your post,
are you, Sir?" It was Slave's voice
droning from the corner.

‘Oh, so you are able to communi- -

cate after all, eh?’ Vila was on the
defensive. ‘l thought you were too
busy working on Tarrant’s flight
plaq to bother about speaking to
me. )

‘Oh, | hope | did not give you that
impression, Sir,’ apologised the
machine. ‘I was  somewhat pre-
occupied, | must confess, but | had
no intention of appearing rude.’

‘But you are rude,’ snapped Vila.
‘It’s no concern of yours if | decide
to go for a drink. | can do with my
timewhatllike.!

‘Oh, | humbly beg to council you
to the contrary, Sir,’ interjected the
computer. ‘Do you not remember

"Avon giving strict instructions to -
everyone that once on duty, you .
were not at liberty to leave the !
flight deck except in a dire emer- .

gency?’
30

‘This is an emergency,’ snapped
Vila tetchily. ‘I’'m thirsty and need a
drink. And, what’s more, I'm going
to get one whether you like it or .
not. Get back to your calculations
and don't criticise me again or I'll
accidentally on purpose forget to
oil your moving parts for a few
days!’

‘It's not me I'm worried about
getting oiled, Sir.’ ;

Slave’s final rebuke fell on deaf
ears. Vilawas already on his way to
the drinks cabinet. i

‘Ch, no, Tarrant,” purred the soft

voice. ‘'l don’t think we should.

Avon would have a fit if he found
us together like this.’ '
‘Avon can take a running jump’
into a black hole for all | care,
hissed Tarrant's muted voice.
‘We've been in space a long time.
People can't live and fight to-
gether, suffer the same hardships
together and be under the constant

threat of Federation attack every
‘day without forming some kind of
‘bond.

I've liked you from the
moment | first met you, Soolin, and
| know you've got an affection for
me. You do, don’t you?*




Vila stopped dead in his tracks.

The soft voices drifted from round

the bulkhead in front of him. It was
Soolin’s reply that made hls ears
prick up.

‘Don’t rush me, Tarrant. | swore
after Dorian’s death there would

never be a man in my life who

would have the power to hurt me in
the way he could. My emotions
were put through a juice extractor
by that man. | would have done
anything for him ...
it. No, his memory is still too fresh.
| need time, Tarrant.’

‘But how much time, Soolin?’

Tarrant was sounding impatient.
‘I'll let you know,’ purred Soolin,
flashing one of her soft and win-
ning smiles at the young pilot.
You'll be makmq me think
there’s someone else.

Soolin’s eyes twinkled in the dull

glow emitting from the open drinks
cabinet. ‘And what if there is, She
giggled.

- 'Now,” mused Tarrant, joining in
the little game. ‘It can't be Avon
‘because he takes computers into
his room, not women. It must be
Vila. Am | right?’

Soolin stifled a.laugh but her
beaming face said it all. In a few
seconds she had regained her
composure. ‘You could be right.’
Again she creased: with silent
laughter,- a laughter Vila never
heard or saw. The pulse was
beating too fast in his veins. Could
‘it be true? Could Soolin really be in
love with him? He pressed himself
deeper into the gloom of the cor-
ridor and strained to hear what was
said next. ;

‘I'd better be getting back to
those calculations Avon left for
me,” sighed Tarrant, replacing his
 glass on the shelf. ‘| knowwhen I'm
beaten. If you've lost your heart to
Vila then I'm wasting my time.’

Tarrant bent forward and his lips
brushed Soolln s flushed cheek.

‘Er, yes.” Soolin cleared her
‘throat. ‘Avon could be coming this
way any moment.’ Tarrant made to
leave. Soolin grasped his hand,
pressed it to her lips, then, just as
quickly, turned her face away.
Tarrant, smiling, said nothing, then

stepped briskly towards his room.
He did not see Vila's anxious face’

_peering from the gloom behind
him.

Only when Tarrant's door was
heard to hiss shut did Vila emerge.
He adjusted his tunic, smoothed
down his hair, then sauntered
casually into the refreshment area.
Soolin was sitting in a soft chair,
idly twiddling her finger in the

and he knew 7

- green quuid.which filled her glass.

‘Hi, what's new?’ asked Vila
breezily, trying to act nonchalant.

‘Uhh?’ Soolin seemed to ierk out
of her thoughts. ‘It's you, Vila

'Nothing like statlng
obvious,’
sound confident but his pulse was
hammering in his head. ’‘Like

the

another?’ He gestured towards the |

drinks array.

‘Er, no, notjustnow thanks.’ She
mdlcated to her full glass.

‘Been having a few aiready?’
Vila's clumsy attempt at casual
conversation grated on Soolin.
Tarrant was still too fresh in her
mind. ;

‘It's none of your business what |
do when I'm off duty,’ snapped the
girl, taking a deep. swig from her
glass as if to emphasise her point.
‘Besides,’ she continued, ‘what are
you doing here? This is supposed
to be your duty watch.” -

‘1 just thought you might be
lonely down here,’ offered Vila
pouring a large glass of amber

fluid. It was the nearest thing to.
brandy Vila had found in Scorpio’s

vast supply area. He took a deep

he beamed, trying to

drink, . his eyes never leaving
Soolin’s astonished face. =~

‘Avon will have a fit,’ she pro-
tested. ‘You'd better get back on
deck before he sees you or there’ll
be hell to pay.’

‘I'm  not frightened of him,’
snapped Vila taking another deep
drink. ‘Besides, there’s nothing
happening up there and I've told
Slave to contact me down here if
anything of interest shows up.’

You know that's against the
rules,” rebuked the girl. ‘'Now stop
drinking at once and get back on
deck.’ She was on her feet now, as
if to emphasise her point.

‘But that's what you like about
me, isn’t it?’ Vilas tried to smile but
it came as more of a leer. The drink
was having an immediate effect.

‘| don’t know what you're talking
about,’ r_etorted Soolin.

‘Come off it." Vila took another
swig. "You can't hide it from me. |
know.’

‘What?' Soolin was genuinely
perplexed.

‘There's no need to be shy.
These things do happen.’ Vila
gestured about him with an un-

) ".‘rs no concern of yours:f .-* go for a




“It's not me I'm worried about getting

oiled, Sir.”"

working life, having to rely on each
other. You get to see the true
person when you live on the same
ship for any length of time. | mean,
there’s nothing that surprises me
about Avon. | know him as well as

was peering at the girl’s confused
face.

“You're raving,’ muttered Soolin,
preparing to leave. ‘You can't go

I'd better take over the rest of your
duty until Dayna relieves me."
Y. . you'd do that? Do it for me?’

the alcohol was exaggerating his
emotions. He reached to take

{ Soolin’s arm as ,she turned
towards the door.
‘Get  your hands off me/

_snapped Soolin curtly.
‘I..1 only want to thank you,’

_into the room. ‘And | just want to
tell you there’s no need to worry. |

steady hand. ‘The closeness of our

he knows himself. It's true.” Vila

back on the flight deck in that state.

Vila was genuinely touched, but.

-slurred Vila, pulling the girl back

know you're still ﬁl;ﬁg-up about

Dorian . . . and I'll never be like him

. . . but you must take me as | am.’
He made to kiss Soolin but the girl
twisted out of the way.’

‘Vilal Haveyou gone crazy?’

‘Just one little kiss, Soolin. Show
that it's real for both of us.’

‘Stop it, Vilal’ Again she wrig-
gled out of the way, stumbling
back against the bulkhead. Vila
leered as he peered with bleary

eyes at the scowling girl. By

leaning forward with one hand, he
effectively imprisoned her in the

corner. The half-full glass slopped

inthe other.. - gy e

“You're drunk,” stated Soolin,
trying to joltVilabackto his senses.
‘it's the drink talkin, not you. Now
cut it out and letme go.’

‘I don’t need drink,” grinned Vila,
tossingNthe glass onto the nearby
chair. 'Not when | know for certain,
after all that you've: said to the
contrary in the past, that you have
a real affection for me.” He gave
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‘what he thought was a winning

smile but his senses were so dulled
by the alcohol the muscles barely
responded. He felt good, really

ood, and he was going to make

Soolin feel just as good by ad-

mitting her love for him.

‘Just say it once,’ he droned, ‘then
you'll never have to say it again.
We'll both understand.’

‘Say what Vila?' Soolin’s voice

‘had a touch of alarm in it.

‘I love you. That's all. It’s not hard
to putitinto words. People say it all
the time. Not on this ship, | grant
you. .. butthey do.’ : -

‘Me? Love you?’ Soolin’s eyes
bored into Vila's skull. ‘Is that what
you're trying to make me say?’

‘There,’ leered Vila, "You almost

“said it. .. but the emphasiswas on

the wrong words. Come on, try
again. | know you can do it, | mean,
if you can tell Tarrant you're in love
with me, why not tell me in person,
eh?f et

You were listening when we
spoke?”

Vila nodded and gave another
leer. .

‘Then you've got it all. wrong. |t

. itwas a joke . . ." Soolin dropped
her gaze from Vila's puzzled face.
‘Tarrant and | were just joking.” She
reached to place a kind hand on
Vila's shoulder. I'm sorry if I've

hurt your feelings. It . . itwas all a.
silly mistake." = 4
‘Mistake?’ Soolin could see

Vila’s brain was trying hard to

engage but the alcohol-oiled cogs




“Do vou think the message is genuine . . ?”

kept slipping. ‘Whada you mean? |
... | heard . ..lI" Vila’s voice was
rising, as was his temper.

‘It was cruel of me, Vila. I'm sorry
but, honestly, | had no idea you
were listening. I'd never knowingly
hurt your feelings.”

Vila stood back for a moment,
brow furrowed, eyes blinking.
Soolin dropped her gaze once
more then turned to leave. j

‘Il hope you’ll forgive me, Vila.
Honestly, | didn't intend to hurt
'gl;our feelings. You're very sweet,

ut...' '

‘But nothing!® Vila suddenly
lunged, a strong hand gripping her
by the elbow to spin her round.
“You must really take me for a fool!
You're not getting away with it as
easy as that. There's got to be
something in what you said about
you and me.
squeezed her hard, ‘say it ... just
the once! Say itl’

‘Vila! You‘re hurting me!’

Vila squeezed harder, feeling
Soolin’s knees buckling. He tried to
find her mouth with his but she
writhed and struggled with all th
strength she could muster. b

‘The time for fooling is over,” he

said thickly. ‘It's just you and me.

Come on,’ he

It's time you realised I'm not the
idiot everyone takes me for!’

‘Is that a fact?” boomed the voice
from behind.

Vila never saw the fist arching
towards his skull ... but, a split
second before it made contact, he
knew precisely who was there . ..
and what the result would be. He
sank into oblivion. Shi

* Lk * % *

‘Do you think the message is
genuine?’ asked Tarrant.

‘Orac confirms it as so,” replied
Avon studying the teletype sheetin
his hand.

So we go to the meeting?’

We have little option. If the In-
vectas are making a‘serious effort
to draw all freedom fighters to-

gether for a co-ordinated effort

against the Federation we must
support them. Besides, ,Scorpio
would be invaluable to'any battle
fleet with its superior firepower
and unmatched'speed.”!

‘But the Invectas are a strange
lot. They have the most curious
customs dating ‘back to the dark
ages of the galaxy. Soolin said her
parents were involved with them at
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one stage and, even though she
was only a child at the time, they
frightened the living daylights out
of her.’ :

‘The eyes of a child always dis-
tort reality,’ rumbled Avon, ‘but

_any additional knowledge she has

about them would be useful. Is she
recovered enough to come here?’
‘That incident with Vila upset her
but she’s over it now. I'll get her.’
Tarrant turned to the door then
Avon, his low voice deadly serious,

_stopped him in his tracks.

‘Also take a look at Vila. If he's
showing signs of coming round,
give him another injection. | want
him immobilised until | have the
time to sort him out.’

Tarrant nodded grimly then
stepped into the darkened corri-
dor. A few moments later there

.came the sound of voices raised in

argument. There was a shout,
plainly Vila’s voice, a dull thud,
then the sound of Tarrant walking
back along the corridor. As he
passed Avon’s door he looked in,

‘his face set in tense lines.

‘That didn’t sound like an in-
jection to me, Tarrant!’

‘It wasn’t,’” rumbled Tarrant
nursing his knuckles, ‘but it was
just as effective.’




‘Their Grand Council set-up
seems perfectly normal,’ remarked
Avon, looking hard into Soolin’s
face. She sat on the edge of a bunk,
her eyes averted from Avon's gaze.
Her hands were clasped together,
the knuckles showing white, the
only outward sign that she was still
upset. :

‘Oh, yes, on the surface every-
thing seems normal,” continued
Soolin, but they have their Golden

‘Book. That's a wicked system, it.

really is.’

‘Golden Book?’ Avon looked to
Tarrant standing just
Soolin. His puzzled expression
matched Avon’s own.

‘Their system of selection for the
“human sacrifice ritual.” Soolin
looked up, her wide, sad eyes re-
vealing more than her words. Did
Avon catch his breath? She was
not sure. If he did then he was not
intending to show any outward
Sign of emotion.

How does it work?’ His voice
was normal.

‘Each year the names of all
children between the ages of five
and ten are fed into their computer.
The machine selects one name
which  is then transferred, in
absolute secrecy, to the Golden
Book. Printed beside that name is a
death date, the time and place for
ritual sacrifice. .

‘And what might that be?’ con-

tinued Avon flatly.
. 'They rip open the chest with a
knife, tear out the heart while it still
beats, then toss it into a sacred
flame in front of the entire popu-
lation.” Soolin’s voice trailed off,
memories flooding back.

.You had to watch this as a
child?’
comforting hand on her shoulder.
She nodded, tears welling up in her
eyes. '

‘Yes,” she sobbed. ‘It was hor-
rible . . . barbaric.’

‘But now new, rumbled Avon,
rising to his feet. ‘There was a race
of people on earth, the Incas, who
performed the same ritual only
they sometimes sacrificed hun-
dreds of people at a time.’

‘That doesn’t excuse the In-
vectas,” accused Tarrant. ‘They are

%

behind

gasped Tarrant, placing a -

supposed to be one of the great

races of the universe and yet they
behave like savages!”

‘It is not our place to criticise,”’

rowled Avon, rounding on

arrant. 'We commit acts of equal
barbarity every time we press the
fire button and send perhaps a
dozen federation troops to
“oblivion.’ : i

_It's not the same and you know
it,” murmured Tarrant watching
Soolin with concern. ‘Do we really
have to go to this meeting?’

‘Yes,” affirmed Avon in a stern

voice, ‘and we will all behave with

restraint.’ His eyes swept the room.

‘Agreed?’

f you say so,” hissed Soolin,
swinging off the bunk and making
for the door, ‘but you can count me
out. I'm not setting foot on that
planet again.” ; :

‘If | order you to, you will,’
threatened Avon. '

Soolin flashed a look of hatred at
Avon then stormed off down the
corridor. ;

“You're being too hard on her,’
s'[:apped Tarrant. ‘FirstVila. . .now
this.’ - b

‘If she can’t take it there's no

place on Scorpio for her. Make sure

she understands that!”

* * * Sl *

‘Are you certain of this, Woltag?
A mistake of this nature could ruin
all the Grand Council are trying to
do in uniting the forces opposed to
the Federation.”

‘There is absolutely no mistake,
Excellency,’ droned the voice from
under the heavy hooded cloak. If
you wish to make certain yourself, |
shall show you the page.’
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desk beside him. =

. moment?’

‘That will not be necessary.” There

was a note of distaste in the other’s

voice. ‘But it puts us in_a very
difficult position.”

‘Difficult or not, Excellency,’ con-
tinued the toneless voice, ‘the laws
of our people must be obeyed. The
law states that ifthe listed person is
still alive within the environs of the
main population centre when the
page is turned, they must present”
themselves for the ceremony.” :

‘I'm well aware of the ‘law,
Woltag!’ The leader of the Grand
Council emphasised his point by
slamming his mace down on the

‘And,” continued the cloaked
figure, 'l am certain you will' do
your duty and ensure the personiis
presented for the ceremony the

day after tomorrow.’

‘Get out of here,’ yelled the
leader. “You will have your sacri-
fice, never fear.!

The council chamber fell into
silence as the ornate door hissed
shut behind the cloaked figure
shuffling his way back to the Grand
Temple. All eyes were on the
leader, his massive form reclining
in the chair of authority. He gave
the impression of a coiled spring

‘waiting to release its tension. .

‘Where is the Scorpio at the
came the booming
voice.




It came under protection of our

security fleet one hour ago, Ex-
cellency,” offered a man in an im-
pressive uniform. ‘The ship will be
landing here in just after three
minutes. I've set aside your per-
sonal landing strip for them. After

all, it's the only one capable of -

taking a ship the size of Scorpio.’

~ There was a longer pause, the
tension mounting. Suddenly, the
massive figure sprang to his feet,
his glittering robes filling the hall
with refracted light. ‘So be it!’ The
words carried an awesome signi-
_ficance. ‘Our laws and our heritage
will be maintained. When Avon
sets foot on our soil, he is to be
brought to me at once. | am not
certain how | shall break the news
to him but it is my solemn duty and
one | shall not shirk. Now clear the
hall, there is an important meeting
about to take place!’

With a wave of the leaders’ hand,

the assembled company exited
through the many doors leading
off to the side of the chamber
leaving the ornate table with seven

vacant seats alone in the middle..

The leader stepped slowly towards
the head to the table, resting his
mace on the crystal slab marking
that place. :

‘Why?' he muttered under his

breath. ‘Why?’ His voice was risin?
to a higher pitch. ‘Why now of all

r

times? _
In the blink of an eye the mace
was raised then dashed down on
 the crystal slab, sending fragments
flying in all directions.
- “Just when it looked as though |
could unite all enemies of the
federation in one agreat cmsatgi,e

against their main base . . . this

happens. How can | expect support
from a man when | am about to
order the death of one of his
companions?’ : ;

Another heavy silence fell over.

‘the chamber as the leader sank to

-one of the chairs. His mind was

sorely troubled because he knew it
Fad to be done. After all, it was the
aw. ..
- ‘We are all in agreement?’ The
impressive figure at the head of the

" conference table voiced more of a *

statement than a question. His
steady eyes roamed the collection
of faces seated before him. There

- were nods of agreement all round,
with the exception of one man’

'seated at the opposite end of the
table . . . the man dressed in black.

‘Only one point, your Excel-
lency,” began Avon. "You have not

yet stated what policy the united’
rebel movement will follow once.

erything seems normal . . . & .
but they have their Golden Book . . .




the Federation has been crushed.
Is it your intention to set yourself
up as ruler of the newly liberated
| planetary system?’ :
There came a deathly silence.
i This was the question at the back of
I everyone’s mind but no-one dared -
| voice it. The alliance of rebel forces.
i was still too new for such serious
| decisions. i S
i 'On the contrary,” boomed the -
| imperious voice, ‘| do not seek
| absolute power. | want only to rule .
my own people without inter-
‘ference from those seeking to
crush us.” S

There came a rumble of approval
from the other leaders seated at .
the table.

‘Then who do you propose to '
elect leader of the new order?’ -
continued Avon, ‘because a leader
there mustbe.” - S

‘You are right as always, Avon,’
boomed the voice once more.
Then it dropped a little in tone. ‘We
all have our own people to rule, our
own territorial interests, therefore
‘no one is truly eligible to be
supreme leader. That is to say no- .
one bar one person. That personis
you, Avon. You have no territorial’
claims, no nation pressing you to
represent their political views. |

ropose we elect you supreme
leader of the new alliance. Does
‘this meeting approve?” ;

. For the first time since the ses-
sion began, Avon was at a.loss for
words. He watched as all eyes .
moved to him, in turn, each leader
raised his hand in agreement. :
‘It is settled then,” boomed the:
voice once more. ‘If our attack
plans succeed and the Federation
Is overthrown, Ker Avon will rule
1 this galaxy as he sees fit, sup-
ported by a grand council re-
presenting the interests of all those
seated here today.”
 The meeting was at an end. Each
leader stood up, a copy of the
attack plan against the federation
in their hands. It was a good plan
and, with the combined resources
now available, one which should
succeed ... and if it did, Avon
would rule the galaxy! _
‘One final point, gentlemen,’ in-
terrupted the regal figure, ‘l should
like to invite you all to a banquet
this evening to celebrate our new
alliance. You may each select four
of your retinue to accompany you : - : e R e
and this celebration will mark the , ' ' & S G Lo e
‘beginning of a new era in this star i fficult oF not. Exo + be obevadle.
system.’ o 1 8 ;

PART 2 NEXT ISSUE! &3
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MARVEL

CLASSIFIEDS

KENT's leading stockists of
American comics,
science fiction, horror &. fantasy
film material and novels etc.

The Edge of Farever,
54, Bellegrove Road, Welling, Kent.
{telephone 01-301 3772). !
Open Monday to Saturday (except
Wednesday), (Mail order available
— send SAE).

ESCAPE COMICS
Back Issues and latest imports
of D.C., Marvel and others. Send
large S. 'A.E. for free lists. We also
pay top rates for quality collec-
tions of D.C. and Marvel — send

detalls. Or call in at the Shop:
ESCAPE COMICS
278 George Street,
Aberdeen AB1 1HL.

ODYSSEY 7
Manchester University shopping precinct.
The junction of Oxford Road and Booth

Street. Up the escalator to the main
square. Tel: 061 273 6666.
Science Fiction novels, Fantasy film
books, magazines, posters and stills.
Role-playing games, Star Trek and Dr.
Whe material. Marvel and D.C. comics.
Back issues 1o latest imports.

Open Mon-Sat 9.30am - 5.30pm

Sheffield Space Centre
485 London Road, Heeley,
Sheffield 52 4HL

. Telephone: Sheffield 581040

We stock a large selection of S/F,
Fantasy paperbacks, American
comics, Port folios, Magazines etc.
(0] ~ Monday. Tuesday. Thursday,
riday 10am - 5 pm, Saturday - Qam,
Closed Wednesday, SAE for list.

COMIC SHOWCASE
15 Catherine St, London WC2
01-379 3345 :
Open six days a week l0am to
Gpm. We are THE SPECIALISTS
in old American comics and our

- yast stock ranges from Golden

Age through to the 70's; including

Marvels, D.C.s;, E.C.s, Timelys

and many more. Regular ship-

- ments from the USA enable us to

offer a wide selection of the non-

‘distributed Marvels. We are

always interested in buying col-
lactions of old or rare comics in
nice condition.

SCIENCE FICTION
{Soundtrack LPs)

Alien, Adventure of Luke Sky Walker,
Buck Rogers, Black Hole, Capricorn One,
Close .Encounters, Dark. Star, Daytime
Ended, Empire Striles Back, Forbidden
Planet, Humanoids from The Deep, Inva-
sion of the Body Snatchers, Master of the
World, Planel of the Apes, Phantasm,
Focket Ship X-M, Star Wars, Star Trel,
Sileat Running. Superman, Westworld.
30 pence for list. Available from:

Magple Records, 14 The Fo :
Worcester. Tel: (0905) 27267

BRAINSTORM BODKSHOP .

American comics, Marvel Warren and
D.C., art, film, T.V., fantasy, Sci-fi
books. Heavy metal and other maga-
zines. Underground comics, head gear,
tarot cards, badges ete. Send SAE for
sales list or pay us a wvisit.

Open 6 days a week.

158 Brighton Road, Bensham,
Gateshead, Tyne and Wier!

Tel. 0632 785629

Nostalgia & Comics
14-16 Smallbrook Queensway
Birmingham 5. 021 643 0143
We stock US & GB eomics
both current & back issues.
No lists. but please call in
10.00 'tif 5.45 Mon.-Sat.

Mail Order

“HARLEQUIN"'
1st FOR BOOKS!

Send 20p stamp, for Giant Il
lustrated Catalog of Sci Fi,
Fantasy Horror, T.V. and Film,
Rock and Pop Stars, Books and
Magazines.
To “HARLEQUIN"
Dept. F.T.
68 St. Petersgate, Stockport.

FORBIDDEN PLANET BOOKSHOP
Comics, S.F. Film and T.V.
Fantasy.

SHOP: Mon-Sat. 10-6
except Thurs, 10-7
MAIL ORDER SERVICE
Please send S.A.E. for current
lists ta: 23 Denmark Street,
LONDON WCZH ENN.
01-836 4179

COMIC MART

Film material and thousands of

~comics for sale every 2 months at -

the Central Hall Westminster,
LONDON .
Starts: 12-00. Admission free.
Dates: April 3rd, June Sth.

THE COMIC BODKSHOP

' Comics (from 1939 to Sept ‘82) SF,

film & TV fantasy & merchandising.
OpenMon to Fri 10am to &pm; Sat

. Bam to 6pm. Monthly sales list and

discounted advance list: Please

send large SAE to:

234 lkeston Rd..
Nottingham NG7 31'1&
Tlll*' (0B02) 789282

JOHN FITTON
Dr Who Weeklies 1@ 75p2-15@50p
17-42 @ 30p. Monthlies 48-59 @ 60p

. ea. Allcurrent Dr Who paperbacksin
-stock. Blakes 7@ 1,2,3. @ 55p.

Starlord 1-22 @ 25p ea. Postage 60p

per order or send 14p stamp for US

Comic catalogue or full Dr Who list.
1, Orchard Way, Hensall.
nr. Goole. N. Humberside.

Jokes and Tricks
Devil Bangers, Marked Cards,
X-Ray Specs. blackface soap.
Mystic Smoke, floating sugar,
Whoopee cushions, and more.
Send SAE for special price list.
AR, Jenns (M2}, 58 Endhill Rd..
Kingstanding, Birmingham, B44
SREP. MAIL ORDER ONLY.

£ 5
1557 (W 200 Waodlands Road
;_J.-'fa_ ’a.j.mw -Glasgow G 6LN
041-333 0784

British & US books, comix & mags

We have all new British S.F. all new

American 5.F. all new Marvel, D.C.'s,
Parific comics, Warren (:ntludmg non-
distributed) and magazines.

Also collectors comics, annuals, velvet
posters, old paperbacks etc. éic. ete.

From X Men 137 to the Albacon report o
the Black Lion we have it. P.S. We also buy
-comi¢ collections. Mo mail order,

Interstellar
At the Bookshop, 439 Hartshill Road,
Stoke-on-Trent. Tel: 0782 618130
We stock new imports, back
issues, related books, etc.
Lists also issued send S.A.E.
ar specific wants list for
immediate reply by return:of post.
Comic Bags — Good quality
bags with flap. Buy 200 et 5
free — only £4.50 inc. p & p.

Also magazine bags — same price.

Please specify which and send
cash with order.
Interstellar
Nr. Victoria Theatre .
Mon-Sat. 9-6

STOCK REDUCT!ON SALE

100 different Marvel colour comics {our
choicel £10.00. inc. postage. Or send &
20p stamp for our extensive lists af
comics and related material at the
cheapest prices around. Try us you
won't be disappointed.

Derek & Sandie. ‘The Lanterns’
123& Harsham Ave. Peacehaven,

Sussex. BN 8DT.

POSTERS & PRINTS
Sci-fi; rock. pop, humorous, pin-ups.
scenics ete. Choose from our vast
range available by mail order. Send
just 50p for our full catalogue listing
HUNDREDS of posters and prints

{many illustrated in full coloun).
Cauldron Promotlons (Dept MV)
47 Landseer Rd., London N19 4jG.

Marvel Classifieds
appear in 500,000
(approx) magazines
each month.

To advertise in
Marvel Classifieds

phone Claire Brooke

01-580 9012
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Marvel Magazines Proudly Present

Every Issue...
Comic Strips

Film Reviews
Features
Competitions

Free Colour Poster

MONSTE

MONTHLY
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¢ and seconds, date and

THE TIME:
The hours, minutes,

month are clearly
visible in a digital
display!

A MUST
for every Star
Wars Fan!

()ﬁil)f

895

inc. VAT

Please fill in the order coupon
and allow 28 days for delivery. if
sending cash, please send by
registered post only.

QUARTZ
ACCURACY
‘Advanced
‘| microcomputer cicuitry|
and liguid crystal
technology make this
watch capable of
astonishing accuracy!

AUTOMATIC
PERPETUAL
CALENDAR
Your official Star
Wars watch knows the
days in each month
| and adjusts itself at
/ the end of the month!

FULLY
ADJUSTABLE
STRAPS
The Straps adjust
to fit all ages!

.Cut along dotted: hne

e i e e

] Send only to: Zeon Ltd., Jadwin House, !
205-211 Kentish Town Road. London N.W.5, :

| Please suppl'g.f {give quantity) ... .. Star Wars Watches @ £3.95 each 1

inc VAT and postage and packmg

| i enciose my cheqqe!postal orderforE. . . . -m?de payable to Zeo‘nk
I S ey |
L5

]Narﬁe .......................... e R [
Address %R
o |
S:gna‘ture .................................... 1
_____________ s




