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| The Two Princesses |

Audition for ,
Ayumi Himekawa's |
partner '

(Venue)

Basement studio
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mepEORLE | \
OVER THERE ' I LOVED THAT
\  ARE ALWAYS | THATIT'S SHOW. T
APPEARING ON |CONCLUDED \  couLpN'T EVEN
| )
TV OR MOVIES | ALREADY. | g1AND TO MISS
AS WELL! ‘ A SINGLE
EPISODE!

AH! AREN'T YOU THE

GIRL WHO PLAYS NANA
IN THIS IS THE POLICE
PEPARTMENT?

IT'S BECAUSE
ROL
U s BIG STAR!
CO-STAR.
N / EVEN YUKARI
Rl O\ — | KITAZONO REFUSED
. ~— ) THE ROLE BECAUSE
= \ X : \ SHE WAS AFRAID
IF YOU DON'T HAVE | X OFA0
:\\ EXCEPTIONAL TALENT, ° N
) YOU WON'T BE ABLE \ —
| ToWIN THIS | S
CONTEST. <—
YES. EH? YOU'RE
T'M MAYA ALSO
TAKING
KITAJIMA, e
IN THE
PLEASED
TO MEET |
you. |




// y (

> AH! YOU'RE
N THAT MAYA
~ KITAJIMA? 4

e
SHE PLAYED RECOGNIZE YOU.

Whipat eyl 8 |
THE MIRACLE WORKER | KITAJI- [ §
e N S
BEST SLPPORTING
ACTRESS AWARD!

YOU'LL HAVETO A S i
DOUBLE YOUR TRO A\

WATCHFULNESS, coNuAles

MIDORI! SuowN::

W | vesmow 1
“|  INDERSTAND.

3e)
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[ sorrYTO | ;
i — . Keepyou
P ' WATNG. |

| FIRST, T'LL BE .
1 NumBERs AssioNED T SRpANGER. )

|| Toeac canowate | FOR

'\ FOR THE AUDITION... TN

PLEASE ;
THE ALIDITION TLL BE
WILL PROCEED 2 glesn s EXPLANNG |
IN THIS 7 THE AUDITIONING |
ORDER. NANE 15 PROCESS NOW, 0 |
CALLED. PLEASE LISTEN )
CAREFULLY.

T ——

™o. i
SUZUKI ONE. \
JIMUNSHO {R§ FREEMAN |
AGENCY'S THEATER'S |

YUKI

THEATER'S
REMI
FUJIKAWA.
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: SIX.
VEN, i —_—
THE SEVEN 55;:5: ‘ rax—uoe?q?'éxsz'ss '
CANDIDATES WILL BE KITAJIMA
\ ; MICHIRL
7= COMPETING FOR THE | \ YUKIMURA
%S ROLE OF THE OTHER | \ )
PRINCESS IN ‘ .
THIS AUDITION. (i)
- A
‘\\E\\\*‘.’ P = N ?\ iy
\{\ \\&Q\- W A Y TN -
Q\\\& 2 —
\\‘

2N

14 W
N
220 ZRNE
7%_(\({

T

j THE
THE DIRECTOR, MR. JUDGES]

KIMEI FLIMA, THE
SCRIPTWRITER MR. e
TETSUYA SETO, MADE
STAGE DESIGNER  |1p o

MS. SHIZUKA
OTOMO, AND
THE PRODLICER
MR, RYOUSUKE
KANEHIRA.

| YOU PROBABLY ALREADY KNOW
| THAT THE TWO PRINCESSES IS |
' ABOUT TWO PRINCESSES WHO ARE |
| EQUAL CLAIMANTS TO THE THRONE, |
| BUT WHO GREW UIP LINDER VASTLY |
\ DIFFERENT CIRCUMSTANCES. |

T —

5 THERE'S ALSO THE
e oeeAor | | PropucTION consULTANT
THAT THE RoLE | | MR. El FUJIKURA, WHO 1S
OF ONE OF THE || ALSO A THEATER CRITIC.
PRINCESSES | |WE HAVE A TOTAL OF FIVE

WILL BE PLAYED|| JUDGES IN THE PANEL.
BY AYum

HIMEKAWA.

TO HELP US DETERMINE
YOUR SKILL LEVELS, THE
FORMAT OF THE ALIDITION
WILL BE SOMEWHAT
UNCONVENTIONAL, SO
PLEASE BE PREPARED.

THIS IS WHY
THIS AUDITION
WON'T BE LIKE
OTHERS.

WE'LL BE LUSING
THE RESLULTS OF
y THIS AUDITION TO
/ CAST THE OTHER
a PRINCESS.

/' THE ONE WHO WILL
\, BE PARTNERING WITH
7 AYUMI HIMEKAWA
MUST BE EQUAL IN
TERMS OF TALENT
AND SKILL.




! THE CANDIDATE
| ToPLAY THE
PRINCESS.

ONLY AFTER THIS |
WILL WE SELECT |

= | AND ONLY THE ONES

| WHO SUCCEED
IN THE SECOND
SCREENING WILL BE
. ABLE TO PROCEED
\ TO THE THIRD
\_ SCREENING.

N
.

AS FOR

A SECOND SCREE-  w)LL BE
NING, AND A THIRD  pivipgD
SCREENING, FOR A INTO

TOTAL OF THREE
STAGES.

WILL BE ABLE ONLY THE ONES
TO PROCEED TO WHO PASS
THE SECOND THE FIRST
SCREENING SCREENING
THREE DAYS TODAY
LATER.

WA )
| THE SUBJECTS
\  OF THE
. | AUDITION MIGHT
' BE DIFFICULT.
DON'T WORRY

| THOUGH,

L

¥4

s

IF YOU FEEL \
YOU CAN'T
DO IT, YOU

THEN SOME
OF US WILL
M ALREADY BE
e'_h"d__ DISQUALIFIED
of elimi DURING
nation... TovAY'S
\ESCREENING!
ANYBODY WHO
DOESN'T PASS
MUSTER WILL BE | Mo
ASKED TO BOW \ e

OUT, 50 THE LAST | ¥y
ONE LEFT STANDING ||
WILL BE THE OTHER /'
PRINCESS...
4
\ |

TION PRO
A FIRST SCREENING, cegg, 1T

\

\

\

THE SELEC- |



I'M DEFINITELY
NOT GIVING
UP MY PLACE
HERE!

HOW THEY'LL

h
TEST US.

This audition
is turning
out to be

more difficult

than | first
imagined...

T'LL BE CALLING
——\ YOUINBY | — IF YOU NEED TO,

NUMBER AFTER ——— || YOU CAN CHANGE
—— 30 MINUTES. BEHIND THE

N

TODAY'S FIRST
SCREENING HAS

\
\ ~

P =

PoSbe Dok
R @A

THIS IS THE
FIRST TOPIC.

) THE CANDIDATE /
5| | wHo's caLLep Y
’ CAN PROCEED TO
- | “THE ScrEBe ite Las
0 RO, MEMORIZED WITHIN
30 MINUTES,
AND THEN YOU'LL
PERFORM THEM.

"
THE FIRST £~
TOPIC... |~

r
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THEIR ENTIRE EXISTENCE,
THEIR FATE, THEIR VERY
LIFE. ALL CONTROLLED

oy

FEIGN INNOCENCE.

YOU! YOU ALWAYS
THINK ONLY OF
YOURSELF, WITH
NEVER A CARE
FOR HOW OTHERS — WHEN MY HEART HAS NO-ONE kKNOWS
MIGHT FEEL. BLED LUNDERNEATH THAT I CARRY THIS
YOUR CRUEL POI/SON IN MY
=N\ TRAMPLING, YOU HANDS,

| ONLY ONE OR
{ 7wo ar7Es,

AND
EVERYTHING
WILL END.

|| THE BONDAGE OF
PAIN AT LONG
LAST.

IN FRONT OF YOU, I
WILL PRETEND THAT
NOTHING 1S AFOOT,
THAT THINGS ARE
AS THEY WERE.

WITHIN FOUR
STRIKES OF THE
CLOCK, SPASMS
WILL SEIZE YOUR

HEART, AND SO
SHALL YOU DIE.

LAUGH THEN!
THIS IS THE
TURNING
POINT OF MY
EXISTENCE!

YET, ONCE THIS
POISON ENTERS THE
BODY TOGETHER
WITH YOUR FOOD,
ITS LETHAL
QUALITIES WILL
TAKE EFFECT.




£
ALL WE
| HAVE TO DO
. 15 EXPRESS |
| INTENT
TO KILL, A
RIGHT? |

~_

( THIS IS EASY. T'M
ALWAYS AT MY BEST
( WITH PLAYS LIKE THIS. ¢

,\

)

I /
1L
| we ALways
| "'} PRACTICE Lie ARE BASY.
THIS AT MY

HUR!
THESE
LINES

!
7

N\

WHAT? YOU'VE WON A BEST
SUPPORTING ACTRESS AWARD, BUT
YOU THINK A FEW SIMPLE LINES
LIKE THESE ARE DIFFICLLT?

Z= ==

BECAUSE...

WHAT KIND OF A
CHARACTER IS
HE? THESE
LINES...



f IS "HE" MY LOVER? e

OR MY FRIEND? ==
OR A MEMBER OF & \f—g
MY FAMILY? =
\ A
Aif \\}\j
WOULD HAVE
TO CHANGE OR MAYBE
DEPENDING SOME
on e, WHO'S TOTALLY
LINCONNECTED? |

1", WHAT SORT OF
wre -
AND THE POISON, wzf,ST Df;" hAHTAEWE. j

WHAT SORT OF
CONTAINER IS IT PERSON SO MUCH?

HIDDEN IN?

WHERE IS THE
SETTING OF THIS
PLAY? IT'S...

THE LINES DON'T
MAKE ANY OF
THESE THINGS
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The avdition should be
starting any minvte now...

-

THIS IS UNUSUAL! ||
IT'S RARE TO
ENCOUNTER YOU
WITH YOUR MIND
WANDERING.




THIS COFFEE
TASTES
REALLY

SPENDING SOME

TIME RELAXING AT

HOME ONCE IN A
WHILE [SN'T SO
BAD, IS IT?

WHAT'S EVEN MORE
UNUSUAL IS TO FIND |
YOU STILL HOME ON A |
SUNDAY. YOU HAVEN'T |
DONE THAT IN A FEW |

oM vou orten 6o 0 ¢

WORK EVEN ON
SUNDAYS.

T | o

%‘ THE GARDEN.

HE MIGHT BE
BY THE POND,
FEEDING
THE CARP.

\ I'm not
3 related

o you by
blood...

H’s been that way
in the past...

We rely on
“work” to link
us as father

and son...




[ T IMPERSONATED
(‘ A JOURNALIST TO

GET INTO THE
\ NITTEI

I'M CALLING FROM

A PUBLIC PHONE
NEAR THE NITTEI
THEATER.

THIS IS
HIJIRI.

JUST KEEP ME
UPDATED ON
THE STATUS
OF THE
SCREENINGS.

POWER. ARE?

YOU LIKE
EVERYTHING 7 ME TO
DEPENDS ON ||/ YOUR CARRY A

HER OWN Ym'emons MESSAGE?

BUT PLEASE |
WATCH OVER HER |
CAREFULLY. |

9

|
TEL

OH! 50
THEY'LL BE
DOING THREE |
SCREE-
NINGS...

JUsT AS T
EXPECTED,
THEY'RE
GONG TO ||

SELECTIVE. JMV/:J 2

BE VERY

At

li’

e~

Eha T



L po T
IN YOUR
PLACE?
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What shall | do? What
sort of person am "1"7

b,
N

And “That person” ! igu- What ki'nd of

whom “1” desire to persgnaldy do

kill with my whole L, 1" have?
being, what sort ( 9 |

of person is he?

A“%‘m“/&“ Also, what am | going to mix What sort of container is
\ the poison with? the poison hidden in?

= Whataml
== qoing to drop

I ‘é; the poison into? ¢
AL \




GIVE THIS
MY BEST.

pe

e

NO-ONE KNOWS THAT
I CARRY THIS POISON
IN MY HANDS.

I CAN CHANGE
ANOTHER
PERSON'S FATE
S AT A WHIM.

A

DO THEY WANT  WHAT A BOTHER.

Us TO GUESS  gvEN THE WAITING

WHAT'S GOING ROOM AND THE
ON BY LISTENING  grReeNING ROOM

BEHIND CLOSED ARE OFF LIMITS

I'VE ALREADY

: MEMORIZED ALL
T SHOULD THE ""éff"
| BE aBLE TO MOTH

I'M VERY
PLEASED TO
BE HERE!

SLRRAG

Wil \ \\\\\

ENTIRE
EXISTENCE,
THEIR FATE,
THEIR VERY

LIFE.




—— W\ I CAN CHANGE|

ANOTHER
PERSON'S
FATE AT

d
W 2
e

NUMBER 2: YUK |
KOSHIRO

NO-ONE KNOWS

THAT I CARRY

THIS POISON IN
MY HANDS.

) THEIR ENTIRE
EXISTENCE,
THEIR FATE,

THEIR...

That’s it! If it were wme...
What time would | slip the poison
in, and where?

If it were
Wme...




\\

NS 115/ /4

\\

//

e

W\ =

\
\

F

| This is ‘;
it 5
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" Evenifit's just a %
foew short lines, =3
a play is sill

The judges in the =
panel are still =S
an audience!

/)AL W

performing in
front of an
auvdience..,
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NUMBER 3: YOkO ||

W"

. CARE FOR HOW ,"’(
N\ OTHERS MIGHT
FeeLl

WHEN MY HEART HAS
BLED LUNDERNEATH
e
TRAMPLING, YOU
FEIGN INNOCENCE.

HER DELIVERY IS

|

| COMPLETELY LINLIKE

= ﬁ | NUMBER 1 AND
! 7 NUMBER 2!

you

" WITH NEVER A M 3 i
aNLY OF =
ssw' \

m‘”:l‘/‘ .‘

% "

Everything that %
I . Ieamed S0 E
far.. 1 can use
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NUMBER 4: RUR/
EGAWA

IS 1S THE\> i

TURNING
POINT OF MY
EXISTENCE!

IN FRONT OF YOU, T WILL
PRETEND THAT NOTHING IS
AFOOT, THAT THINGS ARE

' AS THEY WERE. A
" )‘1_,_&._1\' } AN T,
: “ ~ - \&

~— ot
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WILL TOGETHER WITH
ONE OR REMAIN YOUR FOOD,

TWO DROPS\  IN THE ITS LETHAL
OF THIS \ QUALITIES WILL
) TAKE EFFECT.

WITHIN FOUR
STRIKES OF THE
CLOCK, SPASMS
WILL SEIZE YOUR
HEART, AND SO
SHALL YOU DIE.

NUMBER 5: REM/
FUIIKAWA

ONLY ONE OR
TWO BITES,

AND
{ EVERYTHING
| WILL END!

I WILL ESCAPE

THE BONDAGE OF

PAIN AT LONG
LAST.

A
A NUMBER 6: MICHIRL
R\ YUKIMURA

If i
{1
i
|

T

! [
-'1"]“ il
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EVEN THOUGH THEY'RE \\
ALL USING THE SAME |
LINES, EACH PERFORMER |
HAS A DIFFERENT /
INTERPRETATION, WHICH |
COMMUNICATES A SENSE |
OF FRESHNESS DURING /
HER TURN.

/ / // //
* ” | | — .,:::,’?:A /—/\\
\‘D \0 > 5 EVERYONE'S
q 0 )\{% : ? PERFORMED
‘ e WELL SO
FAR.
THEY'VE ALREADY

MASTERED THEIR \——
LINES. THEIR \
DELIVERY IS
SMOOTH, AND
THEIR EMOTIONS
WERE CONVEYED |
NICELY. ’

2

BUT NUMBER 2, YUKI
KOSHIRO, AND NUMBER 4,
RURI EGAWA, THEY BOTH

MANAGED TO EXPRESS
MURDEROUS INTENT SO

AND YOKO
UEGUSA'S ACTING
LEFT A VERY

e - DON'T YOU FEEL
THEY'RE THAT THEIR
BEING TOO PERFORMANCES
SHOWY? ARE STILL
y IMPERFECT?

THAT'S
DESIGNED

’ YES. AND JusT T0
THEY'RE EXHIBIT
SHORT ON SEEMS ONE'S
GENLINE TO LACK  eKILL,..
FEELING A CERTAN
BECAUSE

SOMETHING... "\\"’

YES. I GAVE HER
SPECIAL PERMISSION
TO JOIN THE

‘ | THEN WE'LL
ONE | OH! WAIT A \ JUST HAVE TO
Mo- | MOMENT! [ DECIDE AFTER
) | THE SECOND
s ' TOPIC!

STILL ONE
PERSON
WHO HASN'T
BEEN




DON'T YOU THINK
IT WOULD BE
INTERESTING TO

LET HER JOIN

-

NI
.

BUT SHE'S ALSO THE
GIRL WHO BEAT AYUMI
FOR THE BEST
SUPPORTING ACTRESS
AWARD IN THE
MIRACLE WORKER.

j

THAT GIRL

WHO wAS
BLACKLISTED

FROM THE

WORLD?

ENTERTAINMENT |

[ mava
| ma?

| KITAJI- /’

/

" / 7, MAYA
JKITAJIMA




| ;H_'»L“U;Nn ——

WHAT ARE You (T |

DOING? IT'S .’Ij

X ' YOUR TURN!
j A

‘ YES! WHY ARE YoOU |

{ STILL SITTING THERE AND |

[ STARING LIKE AN IDIOT? ¢
DIDN'T YOU COME HERE | |

TODAY TO AUDITION? L




CAN SHE STILL WHAT A
SCATTERBRAI-

MANAGE TO ACT\ ““\ep cimir

IN THAT STATE? | -

| FOR BEING
TARDY.




What sort of
actwill shebe &
putting on?
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Poison!
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Let "that //
s whO —
made we
suffer..




HER
EXPRESSION
CHANGED SO

Y
B e

AN

Z —

! / ) / o Wil
SUDDENLY! /T NI«‘ <l ,\g_JW FROM?

=

WHERE
DID THAT
LOOK
COME




AN/}
The panel of
= judges assembled
here is the
auvdience...

' |Director I
| Kihei |/ |
| Fuma | || \

—

GLASS MASK <END OF VOLUME 22>




