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A MILLION RAINBOWS (5)
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LIKE WE'RE

IN THE MIDDLE OF
THE FOREST...
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(if Puck comes \\\X

ON STAGE.
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KN\ THE KING DOTH KEEP | —

HIS REVELS HERE

| NOT WITHIN HIS
SIGHT.

4)

| _‘ o |
¢ OUR QUEEN AND | |
S ALL OUR ELVES \ \
\ ANON.
\ U

V4

! I MUST 6O SEEK

.\ COWSLIP'S EAR.

\

\
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\
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SOME DEWDROPS
HERE AND HANG
A PEARL IN EVERY)

FAREWELL,
THOU LOB OF
SPIRITS; T'LL




STOLEN FROM
AN INDIAN KING.

BECAUSE THAT
SHE AS HER
ATTENDANT HATH

FOR OBERON IS
PASSING FELL AND

BY FOUNTAIN AND NOW THEY
CLEAR, OR NEVER MEET IN
SPANGLED
STARLIGHT
SHEEN.,

GROVE OR
GREEN,

%) RE,
CREEP INTO mi?“‘ﬁ_l_
ACORN-CUPS e g vES
AND HIDE i

THEM THERE.

AND MAKES HIM

CROWNS HIM
WITH FLOWERS

ALL HER JOVY.

BUT SHE
DeRrORte  ~KNGHTOF || SHE NEVER
WD e HIS TRAN,
MHIOLDS THE 10 TRACE TiE SWEET A
G:ﬂ ! FORESTS WILD || CHANGELING;

AND JEALOUS
OBERON WOULD
HAVE THE
CHILD...

EITHER I

\ MISTAKE YOUR
SHAPE AND
MAKING
QUITE...

...OR ELSE YOU ARE THAT
SHREWD AND KNAVISH
SPRITE CALL'D ROBIN

GOODFELLOW!



MISLEAD NIGHT- .
WANDERERS, i SKIM MILK, AND SOMETIMES

LABOUR IN THE QUERN AND
BOOTLESS MAKE THE
BREATHLESS HOUSEWIFE CHURN.

/
THOSE THAT HOBGOBLIN CALL
YOU AND SWEET PUCK, YOU DO
THEIR WORK, AND THEY SHALL
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WHEN T A FAT AND
BEAN-FED HORSE
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H-HEY...HAVE

YOU NOTICED {112
HER FEET? (i

\ || Y-¥es. sHe Looks
LIKE AN ORDINARY
GIRL BUT SHE'S

EXCEPTIONAL. [

S e i




SHE HASN'T  BEEN

NOR
WALKED...
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STOPPED  JUMPING

ALL THIS

D
>

\\\\\\\\li 7

Wateh me...

/,V 7

| PUCK HASN'T
| WALKED EVEN
ONCE SINCE

SHE'S DOING

A SOMETHING

SPECIAL...

SHE USES
SUCH LIVELY

SHE HASN'T PUCK HAS

TAKEN A STEP,  REMARKA-
BUT HAS JUMPED BLE FEET...
SWIFTLY INSTEAD.

SHE HAS A
RHYTHM TO
HER STEPS...




I'm ot a short,
ordinary and
boring girl...

But the fairy Puck,
L. King Oberon’s cunning
. and spifeful servant!

A Puck full of 3
energy!

£/ = Yes! I'm the Sl
fairy Puck! i




BAD, SHE'S |
HERE MY U
MISTRESS! /

ISN'T HALF |
INCREDIBLY
LIVELY.

THAT PLCK
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JEALOUS
OBERON!

WHAT,




AR OFFERS ||}/

SO MANY

POSSIBILI- )|}

TIES. ),' /

ANOTHER
SURPRISING
ENTRANCE TO
THE STAGE.

&w/}i‘/

: > FAIRIES,

SKIP

VERY 600OD!
) THE AUDIENCE
IS SHOCKED!
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|| COURT DEATH (.
| TITANIAT 12, o'ER BECOMING
,' [/ MAN!
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1 WHEN THOU HAST STOLEN
- A\l AWAY FROM FAIRY LAND,
WARE, /] ~{ PLAYING ON PIPES OF AND IN THE SHAPE OF
WARE! CORN AND VERSING CORIN SAT ALL DAY...
LOVE TO AMOROUS
I~ PHILLIDA.
| «v

WHY
SHOULD
TITANIA

CROSS HER
OBERON?

NOT FOR THY \//

FAIRY KINGDOM.

I DO BUT BEG A
LITTLE CHANGELING
BOY, TOBEMY ¢

HENCHMAN. |

\\
\ \\ ( WE SHALL }

[ CHIDE DOWN-
( RGHT |

| TILL T TORMENT
' THEE FOR THIS
INJURY!




) WHAT?! LOVE /
/N IDLENESS?! =
)

/
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FETCH ME THAT /1T FELL YET MARK'D T

: | uPON Al WHERE THE
FLOWER; THE HERB . \
ON SLEEPING OF IT & T SHEW'D THEE | UML) BOLT OF
EYE-LIDS LAID ONCE! | Temy | CUPDFELL.
\FLOWER.
= el /\

UPON THE WILL MAKE
NEXT LIVE OR MAN OR
CREATURE WOMAN MADLY

THAT IT SEES.
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T'LL PUT A
GIRDLE ROLND
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genius!

She knows the
audience so well...

You understand how
to move on stage
instinctively!

Your movewments
are far wmore
lively now!

And gave the
audience the

}
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illusion of Puck’s <) \ W9 ¥
swift motion. (ﬁ
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Then she came sideways
and made wmy mantle fly
without the audience

: Sail B
She made it look —

like the mantle was
raised by a qust

A

/
Cﬁ%‘k

her because

she was
wrapped up

whirlwind!

i

it wasn’t
an abrupt
wovewent,
by a instead it

looked like \

\

This has nothing
== = Mayal todowiththe
§ You're practices! §
 —— incredible! %\
/// i XA n \\\\\\\\X\\:\
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She was ready =—

1o spin when =—
All eyes were gho lomped! S
focused on i N



s 7 i g Then, taking advantage of the
b7 508 avdience’s attention...
& ‘ \ U Yes... mueh swifter
’. N\ Y A than a normal run! ..being focused on the mantle, she
e \ exited the stage.
§~ ===~ Sleight of hand can -

give the audience
optical illusions, but
__something like this...

-

—
e
—_— -

—— disappeared by the time
people realized if..

H impression of
rL being swifter
i than the wind!

< FLY, FAIRY,

SWIFTER THAN
THE WIND.

The audience
forgot about me.
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She caleulated
everything in an

instant!
B
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This wasn’t about %
calevlation... t was =
about her instinet
and that's the

seary part. =
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Who can say
they know you
after seeing you
like this?

Sl The real Maya is
she’s full of shy and reserved but
/i courage but she ineredibly stubborn.
%+ can also get all

. trembling and
frozen...

She’s perpetually
modest and has an
inferiority complex!

But isn’t

only one who "\
defiesme
without fear.




ONCE
THIS
Juice

HAVING

THE NEXT THING
THEN SHE WAKING
LOOKS UPON,

SHE IS
ASLEEP.

2

T'LL WATCH
TITANIA WHEN

IN HER EYES.

AND DROP THE
LIQUOR OF IT &

SD

e
SHE
, PURSLUE IT

7§

BE IT ON LION, BEAR,
OR WOLF, OR BUL

i

L,

ON MEDDLING

MONKEY, OR ON

BUsY

| WITH THE
SOUL OF
LOVE.
i

AND ERE T TAKE THIS |
SIGHT, AS T CAN TAKE IT

WITH ANOTHER HERB...

CHARM FROM OFF HER

INVISIBLE

T'LL MAKE HER
RENDER UP HER [|/

B

PAGE TO ME.

AND T WILL
OVERHEAR
THEIR

\ONFERENCE.



YOU DRAW ME!

i‘;‘;/
E%{ AND WODE UNTO THIS WOOD

THE

WHERE 15
Erp i LYSANDER
ME! | \ AND FAIR
THE ONE HERMIA?

\ TLL SLAY! |

RE THOU TOLD'ST ME
M T, THEY WERE STOLEN

> WITHIN
THIS WOOD! -
y ) R";}'};

A

HERMIA! :
MY (
HERMIA! 5 BECAUSE I
CANNOT MEET

MY HERMIA!

HENCE, GET THEE
GONE, AND
FOLLOW ME
NO MORE!
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A SADISTIC
HELENA!

e

THAT'S AN
ORIGINAL WAY
OF ACTING!
/ ;
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AMU-
\ I'VE NEVER SEEN A SING!
) DEMETRIUS AND A

& HELENA LIKE THOSE!

OR, RATHER, DO I po I ENTICE YOU?
NOT IN PLAINEST DO T SPEAK

T  YourAwr ol
CANNOT LOVE You? 16 TRUE AS ‘
S STEEL: LEAVE
~ | you'your

& il /
[ o I .
o4l (|
4 A W
5 J |

2\ BUT YET You

POWER TO
DRAW...

‘ ;
AN eveN For' :
THATDOT WY
) LOVEYOU o s\
THE MORE.
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FIEI DE’
o0 sera | searcy For HERMIA. 7
/
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DO SET A METRIUS! |
SCANDAL ON
MY SgX!

T'LL 00N SPY
WHITHER THOU
HAST FLED!

7 WE sHOULD La\'/fA'YAs "AEN
f >, BE WOOD AND oo! '
WERE NOT -

Z A

COURSE MY FEET
PURSLE, HEART-LED!

HOW AMUSING!
I LIKE THIS AND MAKE A
HELENA! HEAVEN OF HELL
I LOVE THAT
HANDSOME

LYSANDER!

TO DIE LIPON THE
HAND I LOVE
S0 WELL.
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LYSANDER FORGETS
HERMIA AND FALLS IN
LOVE WITH HELENA
BECAUSE OF PUCK'S

MISTAKE!
zeuw ¥

/N‘

S~ |
N
YOU'RE BUT
PON'T you RIGHT... | HELENA IS
KNOW? WHAT WILL | SCARY.

HAPPEN
TALKING |

]
. S

DON'T KNOW
HOW THE PLAY |
WILL END! |

THIS VERSION OF
A MIDSUMMER
NIGHT'S DREAM

HAS BEEN
REALLY
INNOVATIVE
UNTIL NOW...
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I HAVE A
f-, A SWEET TASK FOR

; %ﬁm —  ATHENIAN ~ THEE.
INE 4‘?@.'3\ LADY IS IN

B
Y z,” \ LOVE...

BUT DO IT WHEN THE
NEXT THING HE
ESPIES MAY BE

earne

| i

y

A

B GM“:@ ‘
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(%
- FEAR NOT,
MY LORD. '
YOUR ol

/4, B THE ANOINT HiS
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e ACT 2, SCENE 2:
ANOTHER FART OF |-
i i THE WOOD. a
srakes wdA. do«é[e ':E
tangue, thesiy =
hedgehags, % e
nat seen.

| ( &/u]anw{., uﬂA
4 'm.’[adl/, .vl'ng

st Gur sweet

\
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SOYN PATHSE £f10S

I
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WHEN THOU
WAKEST, IT IS

PARD, OR
BOAR WITH
BRISTLED HAIR,

WHAT THOU

oe mounce, ([ SEEST v

OR CAT, OR WAKE, DO IT
BEAR, FOR THY

TRUE-LOVE

TAKE.

E.

/'/

[

LANGUISH
FOR HIS
SAKE:




OUT OF THE 1400
PEOPLE IN THE
ALICIENCE WHO

CAME 70 SEE THE

PLAY IN THE OPEN




