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STOP
CRYING...
PEOPLE ARE
STARING AT
us!

I PICKED OUT

AND SHEET
MYSELF

s { | ) THE BEDSPREAD

/ THIS 1S
YOUR ROOM

HOW DO You
LIKE IT?
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LEARN MORE
ABOUT CELEBRITY
MANNERS,
INTERVIEW SKILLS,
AND FASHION

STARTING TODAY,
YOU SHOULD THINK
ONLY ABOUT
ACTING

JUST LIKE A
PUPPY THROWN
AWAY BY ITS

[

OF COURSE
i | WAS
' S BEWILDERED
i ‘ " N
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SHE CRIED ALL DR\
THE WAY THERE, ~\ | |}
AND | THINK Vi1 |
she's sTiLL [l © Nk
CRYNG | :/,, /
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)
- i

MASTER/
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YOU SEEM
PLEASED,
SIR

WHY WOULD SHE
GIVE ME UP TO
DAITO?

THAT HAYAMI MASUMI

MUST HAVE DONE

SOMETHING BAD
AGAN...

\ HUH!? THE
DOOR 1S
LOCKED?
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AT 14:00 THERE'S

A PHOTO SHOOT  AFTER LUNCH, YO‘C‘R THIRD G@ng T'ow;ij
LASS
FOR THE DRAMA AT 13:20, WE 5 DIALOGUE SHE AWAY?
POSTERS AND  JAVE TO BE AT KNOWS
{ PROMOTIONS THAT mBA TV FOR ME TOO
‘ SHOULD TAKE COSTUME WELL...
ABOUT AN HOUR

HOW DID SHE

= =
YOU HAVE A
BREAK AT 15:20,
THEN AT 16:00
THERE'S
REHEARSAL
] FOR THE DRAMA
Lfare D ) ) | i
= VAN SR N
T N NN NN NN NN THERE'S AN
T 5 SRENIS INTERVIEW
+~ / SRR AT T:00 YOU  wiTH *YUMIO
N / \ s HAVE A TO HANA'
S [ ARGHTY? T b N AN TRADITIONAL WEEKLY
I'LL PICK YOU JAPANESE MAGAZINE
S UP AT 11:20 DANCE CLASS »
TOMORROW! BACK IN DATO ="
BYE BYE!

TOMORROW, AFTER
THE MORNING
CLASSES, THERE'S
A REHEARSAL FOR
THE DRAMA, WHICH
ENDS AT 12:00.




PLEASE GO TO
STUDIO FIVE

WHY 50 GLoomr? || /

CHEER UP NOW,
DARLING!
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YEAH, SHE'S
NOT GONG T0 |

LASTLONG <
HERE )

KYAA! IT'S
THE CAST
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| THISIS
| WHERE I'M
i, GOING TO

IBE SATOKO? ™

IT ALL
LOOKS 50
REAL, EVEN
THOUGH IT |

ISN'T

=

/I »
sz _7
COMPLETELY
DIFFERENT

il
L ATA

THIS 1S
WHERE
WE'RE GOING
~ 4 TO SHOOT...

4 m@/

P
N
.

o)
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A
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\ W WD,
e

EVERYONE <
PLEASE LINE S
up! o

FEELS LIKE
GOING BACK

ABIT ONE
ARROGANT, OF THE
BUT SHE HAS NOBLES
MODERN :
THOUGHTS

) A GIRL LIVING ¥

LamiosT THE o
CULTURAL  : =
REVOLUTION =
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IT FEELS
M-
PLETELY

THAT'S

GIRL..
THE GIRL
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) THIS 6UY! HE'S THE é
~——=~" ONE | MET AT THE BAR!  “>— REHEARSAL

YUY/ wa

N

THE "6LITTERING SKY'

é
s _,’/,/";ﬁ*l,.(,\\‘ 7 H
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HE WOLILDN'T
MIND IF |
BORROWED HIS

MONEY!

o OF COLRSE!
HE SEEMS LIKE
A RICH 6UY...




YOLING MAN!
2 MY WALLET!?

SELS

'7 A
v'

K
THISIN { Tuepe's e

P N

You pUT
AN IOl
INTO THE
MASTER'S ‘ 2
WALLET L
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MIKUHASHI,
IT WOULD BE
BETTER IF
YOU GRAB

RIGHT HERE

HEISHIRO'S COLLAR )

SO THAT'S WHY
YOU ASKED FOR
MY NAME AND
ADDRESS EARLIER

BORROW
YOLR MONEY,

{ ! SHIN S
\ HEMI-TALéofgLIR IPPONMATSU
NAME AND
ADDRESS
RIGHT HERE!

WHEN I BECOME

MY LORD!
RICH, I'LL PAY PICKPOCKETING! / ; HE HAS YOUR
YOU BACK! 1 WAS { NAME AND

BORROWING! G ADDRESS
= !
=% RIGHT HERE!
/SO THAT'S ) P
WHY You | A
ASKED FOR e
MY NAME AND /
% ADDRESS
\ EARLIER

NO! I WASN'T =

WELL, YOU
/ SHOULDN'T
/ GBITNERE HAVE DONE

ACTUALLY CALGHT  THAT
RETLRNING THE

A /
s | coop, | |Ha HA FUNNY 6UY!
THANK HA! A TYPICAL THIEF
= you TRUE! WOLULD GRAB THE
N WALLET AND RUN
\ AWAY
NEXT 15
1L TOYO ACT 28
L 06ASAWARA, — 13:00-13:20 ACT 1 (SYIN,
MITSUHASH.‘, €ATHER, MOTWﬁR)
/ AND SHiN, 13:30-13:35 ACT 10 (SHIN, ONO)
SAKICHI, 3 13:45-13:55 ACT 5 (SN,
PLEASE! P~

MATSUHASHI, MASAKICH!)
14:00-14:04 ACT 28




50, How \
ARE YoU
FEELING?

( TS
DIFFERENT

FROM THE
\CTA&E, ISN'T

Im?

N

.

EVEN THE
lreneARS AL
15
DIFFERENT

G
[set
WY

WE'RE NOT

FOR THOSE USED DONG IT
TO THE STAGE, we po . ACCORDING TO
THIS IS A BIT W THE STORY'S

CONFUSING

~ ACCORDING )
TO THE ACTS TMELWE

BEGINNING

AND THE THE FIRST
ENDING OF THE ACT'S SETTING
THE GARDEN DRAMA TAKES 15 A GARDEN

WILL ALSO BE PLACE IN THE
USED IN ACTS GARDEN

AFTER THEY FINISH
SHOOTING, THEY
WILL TEAR DOWN

THE GARDEN

WE NEED TO BULD
THE SETTING, AND
TO SAVE MONEY, IT
WILL BE USED AGAIN

BUT THEY
WILL TAKE A
PICTURE OF IT
BEFOREHAND

)
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LET'S SAY THE
GARDEN WAS
. USED AS THE
SETTING FOR A
COUPLE DATING

\ IN THE FIRST

RN ACT, BUT THEY
o BROKE LP A 2%
THUS, WE WOULLD K \\\ [‘ FEW ACTs W

Q

o T BREAK KD (a:j 0
&), upwoue 7~ S5 O
(V.7 ALSO TAKE 1™

S PLACE N THE fﬁ%

: GARDEN % é

sKIP FROM THE [l
FROMA () . FIRSTACTTO ;

HAPPY STORY T )\ THAT ACT
TOASAD P D -

¢ story, A%

. INSTANTLY ;¢

A\
~
~—~

\\ n

TV SHOOTS
PAY A LOT OF
ATTENTION TO
DETALL

DURING EDITING, THE
EDITORS WILL PUT
THE ACTS INTO THEIR
ACTUAL ORDER

OFTEN TIMES, AN
HOUR LONG ACT
CAN TAKE FIVE
HOURS TO SHOOT

A [ SO YOUR
Ascsjc%-/rs‘m S WHY? | NAME IS SHIN
| IPPONMATSL?

\ | HATED THAT \ ;
NAME! S N T
2V PeCULIAR

A\ /1 | NAME, WHO

7 /I | eaveITTO

N L vour  &Ih
R Vi \\‘ ;

WA HA HA

HA HA! BUT TODAY'S
Go0D! TECHNOLOGY ALLOWS
OKAY : US TO BE MORE
COME EFFICIENT
WITH ME!




& wiLL e
Y aBLE TO
* poIr?

OKAY SHIN,
PLEASE
BLOW
HARDER!

ACT 31
PLEASE!

3 \‘
-x",,/'/} l i'.

)
% hY IH).I/

et

—/NEXT 1S
/ ACT 24

MAKIWAR,
PLEASE!

THIS PRAMA TAKES

HEISHIEO LEARNS ALL THE PLACE EARLY IN THE
MARVELS OF THE EAST, ONE OF THEM IS HEISHIRO  MEIJ! ERA ANP IS
BUT NOTHING TRULY MACH!, A FAMOLS ABOUT A VILLAGE

APPEALS TO HIM RASCAL WHO RUNS OFF  SAMURAL WHO HAS

TO TOKYO AFTER BEING FOUR LHILPREN
BERATEP BY HIS FATHER
ANP STEPMOTHER

PESPITE HAVING THE
LOWEST 6RAPES IN
SLHOOL, HEISHIRO

ON HIS WAY

§ SHOWS A LOT OF HE MEETS
INTEREST IN THE HACHIROLEMON
THREE YEARS LATER HE ~ CHANGING TIMES > MATSLHASHI, A
i FINALLY 60ES TO T HEISHIEO IN TOYO RIZH LANG LOR?
TOKYO WITH A POLTOR WHO ASKS

WHO SPECIALIZED IN O6ASAWARA'S  \eisuiRo T0 STAY

SLHOOL,
% WESTERN MEFICINE, oG WITH HIM
. TOBE ONO IN CHINESE A

CULTURE SN |

*Luche note: The doctor’s name i¢ different than in
chapter Z.. don't agk me why, Remember, thic i< from a
gecond hand translation. = =;
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ON A STOP OVER IN
YOKOHAMA, HEISHIRO
MORI'S LIFE LHANGES
FOREVER

HE MEETS SOME
WESTERNERS ON A
STEAMBOAT, ANP FATE

LEAPS HIM TO ORIN,
HIS FUTURE WIFE
ORIN HATES COUNT
TORAJIRO TANUMA,
WHOSE CHILPREN,
MITSURU ANP SATOKO

TANUMA, HAPPEN TO BE %F :
HEISHIRO'S BEST FRIENPS | LANTIRTENL
' — 1 \\\\\\\3"{‘3~
s T =T T :: 3
% H| ::ll»-

A DAL BB

T =T

A\R\
\ B\

/ol

ImEm-
IERENY

N

IT IS LATE
CAPTAIN HARISSON, OKAY, ACT 48! EVENING, ANP
DOCTOR WEBER,
ISABLIRO IT IS FINALLY
TRANSLATOR FUJTWARA! MAYA'S TURN
HIKOTSUGU, TORAJIRO BANTO! TOBE
TANUMA, MITSURU, AND ONO! AND SHIN

SATOKO!

PLEAGR! }i
<Ok

IPPONMATSL!

=




THIS ACT TAKES PLACE
IN YOKOHAMA, IN THE
HOUSE OF ISABURO
FUJIWARA, A RICH,
WESTERNIZEP
MERCHANT

OK, FROM
HERE TO
OVER THERE

\ LIVING ROOM

IS THE

HERE IS
THE AISLE

OKAY, THE TANLIMAS,
PLEASE LINE UP! IN
THIS SCENE YOU
ARE WALKING
\ THROLIGH THE AlSLE

THAT'S NOT UNTIL
WAY LATER, AND
SINCE WE WILL ONLY
USE IT ONCE, WE'RE
GOING TO DESTROY
IT RIGHT AFTER

EXCUSE ME,
WHEN IS THE
HORSE CAR-
RIAGE PART?




| PLEASE,
\_THIS WAY

OH, COLNT
TANLMA,
WELCOME!

YOUR CHILDREN

SURE HAVE
YOU MUST HAVE GROWN UP A
FORGOTTEN THE LOT!
TIME WHEN
YOU TWO SAT

IN MY LAP! N

GOOUD! NEXT IN  §
THE LIVING

/
?LEASE,\ NOW, YOL! HAVE

ACLOSE" )\ TO ACT SUPRISED
s N SINCE THIS IS
one ) [ YOUR FIRST TIME

4

MEETING A
WESTERNER
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THIS IS
CAPTAIN
HARRISON
/ AND DOCTOR
WEBER

y’“/—




ARE MR.
TANUMA'S
o CHILDREN
A PRETTY b e
GIRL AND s AND MR
N [ ~ 7
A GENTLEMAN! | MITSURL 1
0 {

THESE

CAN SHE
PULL THIS
OFF?7

)

FAAAATHERRR,

PLEASE TAKE ME TO

YOKOHAMA!

YOU THINK
SHE'LL BE
SUCCESSFUL?
USUALLY STAGE
ARTISTS DON'T DO
TOC GOOU ON TV

. WANTS TO
| STEAMBOAT! |-~




;,' I'M SORRY, MY

. DAD PASSED
AWAY BEFORE |

7 WAS BORN...

REMEMBER

THOSE TIMES?! (°>

) ’..\ AS IF YOU WERE | \

ASKING FOR
|of SOMETHING FROM 1 /
I L__.\ YOUR DAD by

WAIT, WAIT,
DO IT MORE
CHILD-LIKE!

{

WELL, WHY DON'T
YOU ASK YOLR DAD
LIKE YOU'RE TRYING
TO FIGHT HIM?

"

™~
N

L oyour & v

THE OTHERS ARE
S0 GOOD AT
CHANGING THEIR
PERSONALITY...

HEY,

( Lmer Y okay! parr /
S 2, AcT 18, \

THAT TOUGHNESS
CARRIES OVER
WHEN I'M NAGGING

| SEE...
SATOKO 1S A
TOUGH GIRL
WHO CAN WIELD A
NAGINATA...
Y
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E» WHAT
HAPPENED?|

COULRSE!
A
WESTERN
DRESS!

| ARe you

"\ HUNGRY?
\ HERE, HAVE
| A BURGER

THANKS)

YOU ARE GOING
TO WEAR IT,
MISS?

LOOK, | WANT
> THIS DRESS!




OR ELSE I'LL
SCREAM!

PART 3, ACT 13,
SHIN, SATOKC
AND MITSURLY!

IF YOU HAVE NO
/ BAD INTENTIONS,

COME ouT!

= i < 5

E\Etx DOCTOR >_
' ONO'S OKAY SHIN,
Q\ FRIEND? ﬁﬁ:ggm
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A CANDIDATE
FOR THE
GODDESS?

HER ACTING IS
s JUST AVERAGE

S0 You
HAVEN'T
SIGNED THE

N FLL GRANT
YOUR WISH

| HAVE TO HEAR
FIRST HAND
THAT SHE
REALLY WANTS
TO HAND ME
OVER TO DAITO!

"M NOT GOING
TO SIGN IT
LINTIL | SEE
TSUKIKAGE-

SENSE!
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I\ SPREAD THE

|
|
|
!
|
|
t

IN JAPAN

THIS DOESN'T

BELONG TO

DAITO, IT's MY '\,

FATHER'S

| /" WORLD OF ART

THIS IS A PLACE
WHERE
PROFESSIONAL
SINGERS HAVE
HONED THEIR
SKILLS

THE FAMOUS

ZENEI'S LEADER IS A

STUDENT HERE,
LEARNING
CLASSICAL ITALIAN
PLAYS

' AS LONG AS THEY HAVE
TALENT, ANY ARTIST CAN
COME HERE TO HAVE
INTENSIVE TRAINING, BUT .
THAT'S AFTER GOING
THROUGH A HARD TEST
WE ALSO
TEACH
DIRECTING




IS JUsST TOO

PITIFUL TO LET HER

TALENT 60 TO
WASTE

[ TSLIKIKAGE-
)\ SENSEl IS A

WE NEED TALENTED
- TEACHER
PEOPLE LIKE HER 'l HERE

4

THIS }7

BUILDING 1S
PRETTY NEW

>

oo

TSUKIKAGE
SENSE!!

Q | HANDED HER TO

N masum), TAKe
{ HER OUT OF

YOU ALREADY!
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) HUMANS
LIVE THEIR
LIVES ON

\

WHAT DO YOU §
THINK THE
OTHER
CANDIDATE 15

===
———

e

i

R Vfﬁ%/%%% .

'T%AEAZ?‘“ WHY DID YOU
ME MORE! vy o vo
5 DAITO'S
| WANT TO BE panos’
; WITH YOU AND
THE OTHERS!
4

|1V g

UNTIL YU
FINISH

SHOOTING,

DON'T COME




i& I'M GOING
/ TO SIGN THE

NO PROBLEM, MIZUKI
WILL EXPLAIN
EVERYTHING TO THEM...
THEY'LL UNDERSTAND

CAN | sAY
GOOUBYE TO
RE! AND THE

OTHERS?

| LEFT WITHOUT
SAYING ANYTHING
TO EVERYONE

THEY MIGHT EASE
WON'T DO YOU ANY

YOUR
GOAL IS
SUCCESS

YOU CANNOT
LIVE IN THE PAST

.

o

YOLR PAIN, BUT THEY Y

YOU ARE LIVING IN
A DIFFERENT
WORLD NOW

BUT THAT'S
IT, NO MORE
CONTACT
WITH THEM

FIND NEW
FRIENDS
THAT CAN
GIVE
SOMETHING
TO You




YOU'RE GOING
TO BE A STAR




EVERYTHING
TO DAITO

I'VE
ARRANGED

A PURPLE
" ROSE!

e o

SOMEONE TOLD ME TO
GIVE THIS TO YoU

KITAJIMA?

EXCUSE ME,
ARE YOU MISS

H 14
| |

ke
N
f

‘i‘r< Me?

{| NO waY...




/16 HE THE ONE THAT HAS
SUPPORTED YOU SINCE

\_—\ ( YOUR FIRST PLAY AND
/ s SENT YOU ALL THE

PURPLE ROSES?

YES! HE WAS HERE!
HE NOTICED ME!

| BET HE'LL
STAY IN FRONT
OF THE TV TO
WATCH You

IF YOU BECOME A
STAR, I'M SLRE
HE'LL BE HAPPY

HAVE TO
SUCCEED

s AP
= ,- ot — >'(‘f,"/"g)\e‘

oz Ao

IF | BECOME A
STAR, WILL HE

BUT, | KNOW
HE'LL WATCH




