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To agiépwpa «TkpepiCovtag Mpokatahqyelg, MaBaivovtag Ty
amodoyr» vhomoleital oto maioto Tou Emyelpnatakol Mpoypdppatog
«Avdmrtuén AvBpwmvou Avvapiko, Ekmaidevon kat Awa Biov
Ma6non» kat ouyxpnuatodoteitat amé Ty Evpwmaikn Evwon
(Evpwmaiko Kowvwvikd Tapeio) kat amd eBvikolg mopouc.

The tribute “Demolishing Prejudices, Learning Acceptance”is
implemented through the Operational Program “Human Resources
Development, Education and Lifelong Learning” and is co-financed by
the European Union (European Social Fund) and Greek national funds.




To owvepd dev 6’ aldel Tov KO6OO,
UTTOPEl OPWC VA YKPEUIOEL TIC TIPOKATAARPELC TOU

To AweBvég DeoTifal Kivnparoypagouv Olvumiag yia Maidid
kat Néouc onofevei 1o agiépwpa pe TitAo «kpepiCovtag
Mpokataliyelg, MaBaivovtag tnv amodoxr», To omoio uAomoleital
oto mhaiolo Ttou Emixelpnolakol Mpoypdupatog «Avamtuén
AvBpwmivou Auvapikou, Ekmaidsuon kat Ala Biou MdaBnon» kat
ouyxpnuatodoteital and 1o Eupwmnaikd Kowvwvikd Taueio kal
amod eBvikoug mépouc. MpdKelTal ouCIaoTIKA Yia To Emixelpnotako
Mpdypappa tou EXMA mou acxoleital pe tnv ekmaideuon Kat
™V anacxoAnon Kat €xel w¢ Bacikolg oToxoug TNV avantuén
kat a&lomoinon Twv IKAvoTATWY Tou avBpwmvou Suvapikol
NG XWpag, T PeAtiwon NG moldTNTAC TNG ekmaideuonc, TNG Ald
Biou Mdbnong, tng evaicOntomoinong yia TV TEPIBANOVTIKN
exmaidevon kal Tnv ouvdeon NG ekmaidevong Ye TNV ayopd
gpyaoiag kal, TEAOC, TNV VOUVANWON TNE KOIVWVIKAE CUVOXNG Kal
TNG KOWVWVIKAG €VTagNG EVAAWTWY KOIVWVIKA OddwV.

Ot Tavieg Tou aPIEPWPATOC aoXoAoUVTaAl UE PEPIKA BaTIKA
EpWTAMATA YUpw amd Ta mapamdvw 1 mopanAniola Béupata:
Mrmopei oTov OnUEPIVO MOAUTIAOKO KOOUO Va GUVUTIAPEOUV
apUoVIKA To &€vo Kal To olkeio; Ot PEloVOTNTES amoAaudavouy
TAAPWCE Ta avOpWTTIVa SIKAIWUATA KAl TIC ATOUIKEG EAeLOEpIEC;
Yoiotavtat akéun Olakpioelc oe Pdapo¢ atéuwv pe aon
v €Bvotiky, OpNOKeUTIKY, YAWOOIKN 1 AAAn Tautdtnta;
Avayvwpiletal otnv ekmaideuon n I0OTIHIA TwWV TTOAITICUWY Kal
N LOOVOUIO TOU HOP@PWTIKOU KEPAAAIOU TTOU TTIPOEPYXETAL ATTO
SlaPOPETIKN TTONITIOMIKI) TIPOENELON;

Ki akoun d&AM\a, mo &dikd, mou Sigpguvouv tnv SimAd
neplbwplomoinpévn {wr) Twv POUA, TOV TPOTIO LE TOV OTIoI0 N

3



véa yevid avTiAauPBAavetal Tov onuepvo kéopo, T duvatdtnta
01 S1APOPETIKEC KOUATOUPEG VA YEVVIIOOUV KATL TIPAYMATIKA VEO
OTO XWPO TWV TEXVWV K.A.

Qotoco, amd poévn ¢ n Slatimwon &vog EPWTAMATOC,
EUTTEPLEXEL ME KATIOIO TPOTIO Kal TNV amavinor tou. Aot wg
yvwoTtov dev pmopei va tebel éva epwtnua yla to omoio Sev
pmopei va untdpéel pia andvtnon.

O Kivnuatoypdgog EPXETaL VA AmAVTATEL UE TOV SIKO TOU, oVadIkd
TPOTO OTa EPWTAMATA TNG EMOXAG G Oxi pévo pe tn Suvapn g
€lkévag, aMd pe v idla Tnv 1oTopia kaBeautrv Kal KUpiwg e Tov
TPOTIO TTOU TNV a@nYE(tal, akOUN KLOTaV EMAEYELEVAV AOYO ENENTTIKO.
O KIvNHaTOYPAPOG EPXETAL VA TIAPAKIVACEL TOV BaTr Yia Va EI0€NOEL
Mo Babid oo BEua o TpayUATEVETA, VA TIPOBANUATIOTEL VA KPIVEl,
Va EKPEPEL TO OIKO TOU CUUTTEPACIAL

AuTé oupPaivel Kalt pE TIC SEKATTEVTE TAVIEC AUTOU TOU APIEPWIATOC,
Taivie¢ puBomAaciag, animation Kal VTOKIMAVTEP, TALVIEG amd
Snuioupyolg ou mpoépxovtal amd SIaPOPETIKEG KOUATOUPES
KAl KIVNUOTOYPAPIKEG OXOAEC, Tawviec n 6pdaon Twv omoiwv
EKTUNIOOETAL ATTO TO KEVTPO TOU AVETTTUYUEVOU KOGUOU PEXPL TO
NemaA, Tn Muavudp, T Nkava, 1o Mapoko, to Mepov...

Ot OBeatéc TOU OQ@lEpwHATOC Ba  SlamoTtwoouv  OTl O
KIVNOTOYPAQOG, av Kat Oev pmopei va aANGEEL Tov KOOUO, €xel TN
SUvapn va YKpepilel OTePEOTUTIA KAl TIPOKATOAAYELC.

Anprtpng Zmopou
YknvoB£tNG, kaMtexvikog SteuBuvtig OeotiBah Olupmiag

Cinema will not change the world,
but it can demolish its prejudices

This year, Olympia International Film Festival for Children
and Young People, hosts the tribute “Demolishing Prejudices,
Learning Acceptance’, which is realized under the Operational
Program “Human Resources Development Program, Education
and Lifelong Learning” and is co-funded by the European So-
cial Fund and national resources. We are actually referring to
Partnership Agreement’s Operational Program that deals with
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education and employment, and its main objectives are the devel-
opment and utilization of the human resources of the country, the
improvement of the quality of education, of Lifelong Learning and
of the awareness of environmental education by linking education
with the labor market and, finally, the strengthening of social cohe-
sion and social inclusion of vulnerable groups of society.

The films of the tribute deal with some key questions on the
above or similar topics: Can foreign and familiar coexist in today’s
complex world? Do minorities fully enjoy human rights and indi-
vidual freedoms? Is there still discrimination against people based
on their ethnic, religious, linguistic or other identity? Are different
cultures recognized as equal in education and is the educational
capital from different cultural backgrounds egalitarian?

There are also other more specific key questions that investi-
gate the twice marginalized life of Roma, the way in which the
new generation perceives today’s world, the possibility that really
new ideas in the art world can arise from different cultures, etc.

However, the wording of a question by itself, somehow con-
tains its answer as well. Since, as we know, there can’t be a ques-
tion for which there is no answer.

Cinema comes to respond to the questions of our time with its
own, unique way. Not only by the power of the image, but also by
the story itself, and mostly by the narrative, even when elliptical
language is chosen to be used. Cinema comes to motivate the
spectators in order to enter deeper into the subject matter that
it addresses and to make them think deeply, judge and express
their own conclusions. And that is what the fifteen films of this
tribute do. Fiction films, animations and documentaries, works by
authors of different cultures and film schools, films in which ac-
tion can either take place in the centre of the developed world or
in Nepal, Myanmar, Ghana, Morocco, Peru ...

The viewers of this tribute will realize that cinema, although
it cannot change the world, has the power to demolish stereo-
types and prejudices.

Dimitris Spyrou
Director, artistic director of Olympia Film Festival
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Meydhou Mnkouc A’ MpoBoAAg




Avidua

Adama

0 AQAEKAXPONOZ ANTAMA (et o€ éva pakpivo Xwp1o, 6Tn AuTiki
Agpiki. Miow an’ o anékpnpuvo Bouvo amwvetal o Kdopog Tou Avépov,
10 Bacilelo Twv Naodpa. Mia voyta, o Zapma, o peyalitepog adehpog
Tov Avtdpa, e€agaviletal. APn@WVTAG TIC EVTOAEC TWV HEYAAUTEPWY,

o Avtapa amo@agilel va @Uyel yia va Tov Ppel. Me TNV meIoRATAapIKn
AMmoQAGICTIKOTNTA EVOC MaSI0U IOV TEPVAEL aTNV £@PnPeia, EeKiva pia
ava{ntnon, mépa and ouvd kat 0alacosg, Bopeia, WG TNV MPWTN YPARKN
Tou petwmov Tou Mpwtou Maykoapiou MoAépou. H xpovid givat to 1916.
12-YEAR-OLD ADAMA lives in a remote West African village. Beyond the cliffs lies the
World of Wind, where the Nassaras reign. One night his older brother, Samba, disap-
pears. Defying the village elders, Adama decides to set off in search of him. With the
steadfast determination of a child coming of age, he embarks on a quest that takes him
over the seas, to the North, to the frontline of the First World War. The year is 1916.

ZknvoBeoia/Direction:
Simon Rouby

lTaMAia/France, animation, xpwpa/colour, 85°, 2015




Evw, [a popaviki poud

Me a romantic romani/lo rom romantica

H FKIOTA EINAI ENA KOPITZI POM. Z&t pe Tnv
olKoyéveld Tng ato Topivo. O Apudvto, o matépag
™mg, Eivan ayXwpévog, ylati n Képn Tou givan akopa
avOTIavVTPI KAl GUUTIEPIPEPETAL GAV “YKAYKE",

pia pn pop. Na v kowvotnta Twv Popd, n Mkidwa
givat pua “ykayké”, yia toug Italoug mapapével
1ovo pia “pop” H Mkidia yevviiBnke ato Topivo,
OHWE N YpapeloKpaTia Sev TG EMTPEMEL Va
amoktiioet Itaikn umnkodTnTa. Zet pia Simd
nepl@wpromoinpévn {wn XwPiG MPOOMTIKEG...
GIOIA IS A GYPSY GIRL. She lives with her family
in Turin. Her father, Armando, is anguished be-
cause his 18-year-old daughter is still unmarried
and acts like a gagé, a non-gypsy. For the gypsy
community Gioia is a gage, and for Italians she
remains only a gypsy. She was born in Turin but,
for bureaucratic reasons, she can not get Italian
citizenship. Gioia is doubly marginalized and her
life is without prospects...

IknvoBeoia/Direction:
Laura Halilovic
Yevdpto/Screenplay: Laura
Halilovic, Silvia Ranfagni,
Valia Santella
Owroypagia/Cinematogra-
phy: Tommaso Borgstrom
Movtd{/Editing: Cristina
Flamini

Ixediaopdg Hyov/Sound
Design: Vito Martinelli
KovotoUpa/Costumes: Enrica
lacoboni

Eppnveia/Cast: Claudia Ruza
Djordjevic, Marco Bocci, An-
tun Blazevic, Dijana Pavlovic,
Giuseppe Gandini, Zema
Hamidovic, Simone Coppo,
Lorenza Indovina
Napaywyoi/Producers: Mario
Gianani, Lorenzo Mieli

Bogvia-Ep{eyoBivn - Itakia/Bosnia and Herzegovina - Italy, puvBomacia/
fiction, ypwpa/colour, 807, 2014

Laura Halilovic

FevviOnke oo Topivo (Itadia), To 1989. To “Eyw, pia pOHAvTIKI popd’; givat n mpwtn
™G Tawvia peyaAov RKoug. AvayvwpioTnKe amd emiGnHouC MOMTIGTIKOUG (POPEIG Kal
€VIoXUONKe amod To Ymoupyeio EOviki¢ KAnpovopdg kai Toupiopou.

Born 1989, Turin (Italy). lo Rom Romantica is her first feature film. It received the official
recognition of cultural interest and the contribution by the Ministry of Cultural Heritage

and Activities and Tourism.

OIAMOTPA®IA/FILMOGRAPHY: Weudaiobnon/lllusion (2007), H popd olkoyéveld pou ki o fouvtt

Alev/ Me, My Gypsy Family and Woody Allen (2009).
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Neapac Tivpne

Young Tiger/Bébé Tigre

XknvoBeaia/Direction: Cyprien Vial
Zevapio/Screenplay: Cyprien Vial
Owtoypagia/Cinematography: Pierre
O MANI, ENAZ AEKAEMTAXPONOZ INAOE: RIS ,
amo 1o Movv{apm, {1 umo T empélela Tng MOVT“(/,Ed't'”.gf A!berpne Lastera
FaM\kni¢ KuBépvnong amd tote mov éprace Movonc/Music; Léorie Peret

. \ . Kouatoupia/Costumes: Camille Assaf
oto Mapiat, Svo xpovia mpiv. 08evovrag mpog Fppnueia/Cast: Harmandeep

Hia umroSetypaTiki KowwvIki) evowpdrwon, IR ATERR SR TR
HOIPGCSI,TOV Xpovo Tou HETG‘»U Tov 0X07\8101f, do, Bilal Baggad, Billél Brima, Amandeep
LU T (T TR (TR ) IOTN AT L TR (I INTGTILE R Singh, Karim Leklou, Aurore Broutin,

Kot Tou vaou Twv Xiy. Oa pmopouace va (et Gérard Zingg, Marie Berto

v {wn} evog péoou tivért{ep, av Sev Rrav Mapaywyoi/Producers: Isabelle
UTTOXPEWHEVOG VA OTEAVEL XPRUATA GTOUG Madelaine, Emilie Tisné

yoveig Tou mou {ouv aTnv matpida... Napaywyij/Production: Dharamsala,

MANY, A 17-YEAR-OLD INDIAN BOY from Punjab, has KA
been taken care of by the French Government when he
arrived in Paris 2 years ago. On the way to an exem-
plary integration, he divides his time between school,
friends, his girlfriend Elisabeth and the Sikh temple.

His life could be the one of an average teenager if he
didn't feel the pressure to send money to his parents
back home...

Cyprien Vial TaMia/France, puBomhacia/fiction, xpwpa/colour, 87°, 2014

0 Zimpiév BidA ival tplavtateccdpwv xpovwv. Amo@oitnoe anod To Tuipa
oknvoBeaiag Tng oxoArg Kivnparoypdgovu La Fémis ato Mapiot ki £xel sknvoBeTHOEL
TEGOEPEIC TaWViEG MIKPOU prikoug. Mia and autég, 1o «Dans le rang», cuppeteixe kat
BpaPevtnke oto THpa «AgkamevOuepo ZknvoBetwv» Tou PeoTiBdl Kavvwy, To
2006. O «Neapog Tiypne» givat n mpwTn TOU TaIVia PeYAAou HIKOUG.

Cyprien Vial is 34 years old. He holds a directing degree from La Fémis and has directed
four short films, including Dans le rang, which received a Director’s Fortnight award in
2006. Young Tiger is his first feature film.



Paoup
Rauf

O ENNIAXPONOZ PAOYQ, {1 o€ éva aypoTIKO XwPLO KATW Ao Th OKIA EVOG
aopatov, aréAelwTou moAépov. Zekiva éva Tagidt yia va Bpet To pol xpwpa yia
Xdpn TOU KopITGLoU TTOU ayaTidel, TNV EIKOGAYXPOVN KGpn Tou {uloupyou Tov
onoio umnpetei wg padnrevopevog. Ma tov Paote, To pol ival To Xpwpa Tou
épwta 6mwg Tov {1 oTa 6VEIPA TOU, TO XPWH TOU KOUpAylov yia eAmriba, To
XPWHa TG E1pVNG mou moté ¢ yvwpioe. H avalritnon yia to pol apyilet, dtav
VIwBeL TNV emBupia va 8t Tnv ayammpévn Tou va xapoyehd. Opwg, n epnelpia
€vOG yKpi{ou KOOHOU, Ba TOV KAVEL VA VIWOEL GTO TIETGT TOU, TL TPAYHATIKA
onpaivel aompopavpo. RAUF; ISTHE STORY OF THE 9 YEAR OLD RAUF, living in a rural
village under the shadow of an invisible endless war, who embarks on a journey to find the
colour pink for the the girl he loves - who happens to be the 20 year old daughter of the car-
penter to whom he is an apprentice. For him, pink is the colour of the love in his dreams, of the
courage to hope, of the peace he never saw. The quest for pink starts with his desire to make
her smile. But his experiences in a grey world would teach him the black and the white.

Toupkia/Turkey, puBomhacia/fiction, ypwpa/colour, 94°, 2016

XxnvoBeoia/Direction: Bans Kouotoopa/Costumes: Nigar

Kaya, Soner Caner Tinmazsoy

Yevdpto/Screenplay: Soner Caner Eppnveia/Cast: Alen Hiiseyin

Owroypagpia/Cinematography: Giirsoy, Yavuz Giirbiiz, Seyda

Vedat Ozdemir Soziier, Veli Ubic, Muhammed
Ubic

Napaywyoi/Producers: Selman
Kizilaslan, Ugur Kizilaslan,
Burak 0zan
Napaywyn/Production: Peri
Instanbul, Asian Film

Baris Kaya / 0 Mnapic Kayid omou8aoce oo tprjpa Kivnpatoypdpou kat ThAedpaong tou
MNavemotnpiov Avato)ou, oo Eaki Zeyip ¢ Toupkiag.
DovAePe we BonBo¢ oknVoBETNG oV Tavia peydhou
prikoug «Nefes» (2008) kot £xel oknvoOeTioel MOANG
Sapnpotid, Bpapevpéva pe o Kpuatdiivo Miho.
Baris is a graduate of the Department of Cinema and
Television at Anadolu University in Eskisehir, Turkey. He is
the Assistant Director for NEFES (2008) and has directed
numerous Crystal Apple awarded commercials.

Soner Caner / 0 Zovép Kavép apyikd emoudace
TeXvoloyia Twv MAaoTIKWY VAIKWV. Epydotnke wg oKnvoypdpog, KAOAMTEXVIKOG
S1euBuvTrig Kat paktytép. Ma v kaAhitexvikn S1e00uvan ato @iAp <Nefes»,
BpaBeutnke pe Xpuon Zeaipa ato eoTiPdA Tng KwvatavtivoumoAng.

After receiving a training in plastic technologies, he has worked in the areas of production
design, art direction and special effects make-up. Caner has previously worked as an art
director and has received the Golden Boll his work in for Nefes.
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To ayopi nou orapaiee va mia
The boy who stopped talking/De jongen die niet meer praatte

O MEMO, ENAX ENNIAXPONOZX KOYPAOZ, (&1 otnv Avatolhiki Toupkia
padi pe Tnv pntépa Kat T adeh@n tou. ‘Otav n mepioxn aneiheital amoé Tov
moAepo, o matépag Tou Mépo amo@aciel va mApel TRV OIKOYEVELD 0TV
OM\avdia, ekei mou epyaletat. O Mépo dgv BéAel va agricel To ayamnpévo
Tou XwPLo Ki €101, pe TV a@i€n touv otnv ONavdia, §exiva pia 16iotumn
Slapaptupia: Zrapartd va pihdet,

MEMO IS A NINE-YEAR OLD KURDISH BOY who lives in eastern Turkey with his mother

and little sister. When war threatens the region where Memo is living, his father decides to
permanently relocate the family to the Netherlands, where he works. Memo doesn't want to
leave his beloved village, so arriving in the Netherlands Memo begins his own unique protest
against the forced move: he stops talking...

ZknvoBeoia/Direction:
Ben Sombogaart

OMavdia/The Netherlands, puBomacia/fiction, ypwpa/colour, 108", 1996

Ben Sombogaart | O oknvoBETNnG kat SieuBuvTiig pwroypapiag Mmev

i Lopmoykaapt, yevviiOnke a1o Apctepvtap oTig 8 AuyouoTtou 1947. Agol
téhaiwoe v Akadnpia Kivnparoypdgou tov Apatepvray, ApXIoE va
epyadlerat yia tnv TnAedpaon. Npioe pia 6€1pd o€ GTUA VTOKIPAVTEP, PE
0¢pa Toug BavSaliopoug Kat ThV EyKANHATIKOTNTA TwV VEwV. Katomy,
£€YIVE HOVIHIOG CUVEPYATNG TOU GUYYpaPpEa Kat Tapaywyol Mmépvt
Mrmog. Me tnv tawia «The Pocket Knife» képioe To fpapeio Golden Calf
ZknvoBeaiag oo OMavdiké Deatidl, To 1993, dmwe emiong kot Bpafeio
Emmy. Eyive yvwoTtotepog o€ OAOKANPO TOV KOGHO HE TNV Tatvia Tou
«Twin Sisters», n omoia rav umoPR@ia yia Bpafeio ZevoyA\waoouv ‘Ockap.
Ben Sombogaart is filmmaker and director and he was born in Amsterdam on August 8,
1947. After going through the Film Academy in Amsterdam, he began work in television. He
made a documentary-style television series about vandalism and crime among young peo-
ple. He later teamed up with writer and producer Burny Bos. With the film The Pocket Knife
Sombogaart won the 1993 Golden Calf for Best director and an Emmy Award.His film Twin
Sisters was nominated for the Academy Award for Best Foreign Language Film with which he
became internationally known. ®IAMOTPA®IA/FILMOGRAPHY: In My Father’s Garden (2016),
Moordvrouw (2012), The Storm (2009), Bride Flight (2008), Crusade in Jeans (2006), Tow Truck
Pluck (2004), Twin Sisters (2002), The Boy Who Stopped Talking (1996), The Pocket Knife (1992)

I
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MeydAou Mnrkouc B’ MpoBoArg




Aofa: Eva pmizéi via onin

Lola on the pea/Lola auf der erbse

H LOLA MENEI XE ENA MAQTO ZMITI mou Aéyerat «<MméAw padi pe tn
MNTépa TnG. ANd ToTE Mov £§aPavicTnKe o matépag Tng, Viwoel €vn ato
oxoMeio TG, Zagvikad, §Uo yeyovota th fyalouv amdTopa amo Tov HovayIko
KOG TNG. MpwToV, N PNTéPQ TG AMOKTA KAVOUPLO GUVTPOPO, IO AéyeTan
Kurt, kau n Lola kdvet ta adOvata Suvard yia va toug xwpioel. Agitepoy,
épxetat atnv 1a€n g o Rebin, évag puotnpiwdng kavouplog suppadnTig.
H appwoTia tng pntépag Tou Rebin kat n avaykn yia fori0cia ané tov Kurt,
0a Siapoppwaoovuv tn véa oxéon Tne Lola pe Tov Kovwvikd TG mepiBdilov.
LOLA LIVES ON A HOUSE BOAT called “The Pea” together with her mother. Since her father
vanished into thin air, she has become an outsider at her school. But suddenly two events
tear Lola out of her lonely world. One: her mother has a new boyfriend, his name is Kurt, and
Lola does everything she can to get her mother and Kurt to split. And then there is Rebin,
the mysterious new student in her class. Rebin's mother’s illness and asking Kurt for help, will
help Lola see her social surroundings in a different light.

leppavia/Germany, MuBomacia/Fiction, Xpwpa/Colour, 90°, 2014

IknvoBeoia/Direction:

Thomas Heinemann
evapio/Screenplay:

Thomas Heinemann
Owroypagia/Cinematography: Tobias Jall
Movtd{/Editing: Laura Richter
Mouatkr/Music: Frankie Chinasky
Ixedlaopdg Hyou/Sound Design: Michael
Bartylak

Kouotoujua/Costumes: Corneljgdiiirbser
Zknvikd/Set: Thomas Heinerfial
Eppnveia/Cast: Tabea Hanstein; 4
Christiane Paul, Tobias Oertel
Napaywyoi/Producers: Thomas
Heinemann, Michel Morales
Napaywyn/Production: SuperNeun
Filmproduktion-GmbH

Thomas Heinemann

FevvnOnke to 1958, a1o Xépatvyk ap Apepai tng Meppaviac. To 1985 idpuce To mpwto
B¢atpo atn Meppavia 6mou maidid maifouv poloug ypappévoug yia maudid. Exel
ouvepyaoTei pe S1apopoug oknvobEteg, omwe o Werner Herzog. To 2013 £§£6wae To
TIPWTO TOU €QNPIKO pubioTopnpa pe Titho Paula At The Paper Mountains.

Born 1958, Herrsching am Ammersee (Germany). In 1985, he founded the first German theatre in
which children play the roles written for children. Then he worked with several directors, such as
Werner Herzog. In 2013 he published his first young adult novel, Paula At The Paper Mountains.
OIAMOTPAOIA/FILMOGRAPHY: Positive Sinking (2013), Invasion (2011), Ahead is Pretty Damn
(2007), Far (2007)7)
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H Xovira

Sonita

AN HTAN XTO XEPI THX dekaoytayxpovng Zovita,
Oa eixe matépa Tov MakA T{akoov kat pntépa
Pidva. Zto AeUkwpd tng, eSIMAWVEL TO OVELPO TNG,
va yivel pia npicpévn pamep. Mpog to mapov, ot
povadikoi Tng @av eival ot AAAeg épnpeg Tou Eevava
otnv Texepavn. Exei, n Zovita, mpoopuyag and 1o
A@yavioTav, GUVEpXETaL amd Ta TpavpaTa mov Thv
Bacavifouv kot HéxeTat GupPoUléG yia éva kahUTepo
péNAov. H oikoyéverd tng €xet dAla oxédia, kabwg n
aéia ¢ w¢ voen @tdavel ta 9.000 SoAdpia. Akopa
XEPOTEPQ, 0TO IpAv amayopeVETAl GTIG YUVAIKEG

va tpayovdouv. Mwg pnopsi dpaye n Zovita va
TIPAYHATOTIOOEL VA OVEIPA TNG;

IF 18-YEAR OLD SONITA had a say in things, Michael Jackson
would be her father and Rihanna her mother. She captures
her dream of being a famous rapper in her scrapbook. For
the time being, her only fans are the other teenage girls in
a Tehran shelter. There, Sonita, a refugee from Afghanistan,
gets counseling for the traumas she has suffered and guid-
ance in shaping her future. Her family has a very different
future planned for her: as a bride she's worth $9,000. What's
more, women aren't allowed to sing in Iran. How can Sonita
still succeed in making her dreams come true?

Ipdv-frappuviu-EABnia/Iran- €liima

" __,“
Rokhsareh Ghaem Maghami

TknvoBecia/
Direction: Rokhsareh
Ghaemmaghami
Owroypagia/
Cinematography:
Behrouz Badrouj, Ali
Mohammad Ghasemi,
Mohammad Haddadi,
Arastoo Givi, Torben
Bernard, Parviz Arefi,
Ala Mohseni
Movtd{/Editing: Rune
Schweitzer
Eppnveia/Cast: Sonita
Alizadeh
Napaywyde/Producer:
Gerd Haag

H Pokoapéy Mkaép Maykyapi, cmoudace oknvoBecia kot Kivoupevo oxédio otn

Zxohr Kahwv Texvwv ¢ Texepdvng. Ta Snpoaieupéva Sokipa kat ot épguvég g,
ovpnephappavovrtat oto BiBAio «Ntokipavtép Animation: Evag véog tpomog yia va
EKPPACTEIGH, MOV €KOOONKE GTNV MEPTIKI YAwaaa To 2009,

Rokhsareh Ghaemmaghami was born in Tehran and studied filmmaking and animation
in Tehran Art University. Her published essays and research include the book, “Animated
Documentary: A New Way to Express,’ published in Persian in 2009.
OIAMOTPA®IA/FILMOGRAPHY: Sonita (2015), Going Up the Stairs (2011), A Loud Solitude (2010),
Born 20 Minutes Late (2010), Cyanosis (2007), Pigeon Fanciers (2000).
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Buiakac

Enclave/Enklava

ITO KOXXOBO, KATA TH AIAPKEIA TOY MOAEMOY, n oikoyévela Tou

Nenad {1 € pia gepPoxpIoTIAVIKN TIEPIOXN TTOU MEPITPIYUPIlETaN OO pial
peyain aABavopovcoulpaviki Kovotnta. ‘Otav mebaivel o ayammuévog Tov
manmoug, To Sekdaypovo maidi amo@acilel 6Tt MPEMEL Va TOU KAVOUV KAVOVIKN
kndeia, mapoT o kountrplo Bpiokeral é§w and v mepioxn. H amoatohn
Tou Ba Tov 0dnyrogl miow amo Tig ypappég Tou exBpovu, 6mov Ba Bpet piloug
og ani@ava pépn. [N WAR-TORN KOSOVO, Nenad's family lives in a Serbian Christian
enclave surrounded by a large Albanian Muslim community. When his beloved grandfather
dies, the ten-year-old boy is determined that he should have a proper burial even if the
cemetery is outside the enclave. His quest will take Nenad across enemy lines and he will find
friends in unlikely places.

2knvoBeaia/Direction: Goran
Radovanovic

BepPinsleppavia/Serbia:GermanyAuugonhaoia/fiction, xpopa/colour, 92, 2015

Goran Radovanovic. lewn\Bnke oo Behtypddi to 1957. Zmoldaoe loTopiol TG TéRvng
oto Trpa Oooopiag Tou Mavemotnpiou Tou Behypadiou. Epydotnke wg
GEVAPLOYPAPOG KAl OKNVOBETNG TAVILV VTOKIAVTEP Kat pubomaciac, Eivat
uéog T Eupwriaiikric Akadnpiog Kivnuatoypdgpou oto Bepohivo kat TG
‘Evwonc Kahrexvav Kivnpatoypdgou tng ZepBiag. Epydotnke wg emokemtng
kaBnyntrg oto EICTV (Aiebvric ZxoAr Kivnuatoypdgou-ThAedpaonc), oto San
Antonio de los Banos atnv KouBa, oto Oberlin College ato Oxdio Twv HIMA, otnv
ESAP - Escola Superior Artistica do Porto otnv Moptoyaia kat oto DFFB oto
BepoAivo.

Born in Belgrade in 1957. Graduated art history from Belgrade’s Faculty of
Philosophy. He has worked as writer and director of both feature and documentary films. He is
amember of the European Film Academy, Berlin and Film Artists Association of Serbia. Worked

as guest professor at EICTV (International Film and Television School), San Antonio de los Banos,
Cuba, Oberlin College, Ohio, USA, ESAP - Escola Superior Artistica do Porto, Portugal, DFFB, Berlin,
Germany.

OIAMOTPA®IA/FILMOGRAPHY: Casting - A South East Europe Transition Film (2003), Chicken Elec-
tions (2005), Hitna pomo¢/The Ambulance (2009), Con Fidel pase lo que pase/With Fidel whatever
happens (2011), Enklava/Enclave (2015)
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MikpoU Mniikoug A’ MpooAng
Advigy, o HIKpoC Hovaxoc

Loden, the little monk/Loden, der kleine Mdnch

AYO XPONIA MPIN, O AEKAXPONOZX XANZATIA, yiog aypdtn, Apnoe tn
@APHA TWV YOVIWV TOV Yia TO HAKPIVO povactipt Mavavyk, péoa ota Pnia
Bouvad tou NemdA. Ané Tote ovopdletan Kappa Advtev. ApXIKa SUOKOAEUTNKE
Va IPOGAPHOCTEL TN VEA TOU {wi, OPWE TWPA TMa amoAapBdavel Thv
auoTtnpd opyavwpévn Kadnpepivi poutiva. O Advtev givat évag amoé Toug mo
moA\d umoGxopevoug omoudaatég Tov povaotnpiov. Tov Ampikio B8a mpénel
va mePATEl oNPAVTIKEG e€eTATELG 0 ONa Ta media av OéAel va €pOel mio KovTd
oTo peydho Tou ovelpo: O Advtev Bélel va yivel peyalog Adpa.

TWO YEARS AGO THE 10 YEAR'S OLD FARMER'S SON SANJAYA moved from his parent’s
farm to the far way monastery Manang high up in the mountains of Nepal. Ever since then

he is called Karma Loden. At first he had a hard time adjusting to his new life but now he
likes the strictly organized daily routine. Loden is one of the most ambitious students at the
monastery and in April he will have to pass every important exams in all subjects, if he wants
to reach his big dream: Loden wants to become a big Lama.

ZknvoBeoia/Direction:
Andre Hormann

" O Avtpé XéppavyewnBnke 1o 1975 omv Bpépn (Feppavia). Zmovdaoce

% Kowwvikéq Emotripieg kot Owovopukd oto Mavemotmpio Xoupmoht 6to
bl Bepohivo ko Knparoypdeo ket Tnhedpaon o Kivnpatoypacpukr Zxohr tou
b mavemotmpiou Motevrap - Mndpmelopmepyk.Epydotnke onig HMA, To Bietvay,
B mvIvdiakamvlanwvia. Eivatundtpopog tou 16puparog “Villa Aurora” amd 1o
2010, 6mmwg emiong Tou lvotiroutou Mkére ¢ “Bida Kapoykaoua” ato Kidro.
André Hérmann was born 1975 in Bremen. He studied Social Science and Econom-
ics at Humboldt University in Berlin and Film and Television Studies at the HFF in Potsdam-Babels-
berg. He has worked in the USA, Vietnam, India, and Japan. He s also a scholarship recipient from the
Villa Aurora foundation in 2010 and from the Goethe-Institute for Villa Kamogawa in Kyoto.
OIAMOIPA®IA/FILMOGRAPHY: Cieras Song (2016), Tsering: On Top of the World (2016), Crowley: Every
Cowboy Needs His Horse (2015), Gaurav and the kites (2015), Mo ich kann Fliegen (2014), Andrew - Mit
Pauken und Trompeten (2014), Loden, der kleine Ménch (2012), Father's Prayer (2010)
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Mnddec puziou (Oviykipi)

Riceballs

UopaNia/Australia, puoom Ojia/collour, 10,2015,

A€ (

=

anyoeaoiu/Dire(tion: QLI kakogTiaypéva Oviykipt (pmdleg Yntod
Levdpto/Screenplay: Shingo Usami puliov), eAmiovrag 6t €101, 0 PIKPOC Oa
Quroypagia/Cinematography: Ella IR IS BTN RTER VD P Nyt R )
ﬁ"bb",‘s T napadoon. TEAIKG, givat auTéc ot paAeg
oved{/Edi Ihg. nomain Mongin pu{100 mou Ba Suvapwaouv T oxéon
Mouaki/Music: Jane Belfrage . ,
matépa - yiou kot Oa fon6rcouv kat Toug

2yedtaopdg Hyou/Sound Design: Nick , ,
Dracoulis 8vo va emepdoouv Tov mévo yia Ty

Eppnveia/Cast: Shingo Usami, TATSU0, JGUELERUTEATLL I (]IS

(e E IS Ryl Since the passing of his Australian wife, Kenji has
ISIENTSEOTSEENEIGIIIM  been doing his best to bring up his only son, Josh.
Yoko Nishimu- While he is in two minds whether to move back
fa-Parke : to Japan with Josh, Kenj starts making clumsy
Mapaywyoi/Produc- f Japanese rice balls for his son, with the hope he will
ers: Hiroshi Kasuga, Sl remain connected to his cultural heritage. Eventual-
Sl ly, those rice balls strengthen their bond and help
them overcome the pain of losing their loved one.

Shingo Usami

O ZINFKO OYXAMI EPTAZETAI ENTATIKA

OTO GIVENA, TNV THAEOPAOT Kol TO B€aTpo T
Avotpaliag. I1o Béatpo, £xel va mapouctdoe petafy aAAwv, auaTpaNiavég TOUpVE yia

1a épya «Miss Saigon», «Sadako and The Thousand Paper Cranes», «Coup d’Etat», «The
Floating World». lNa avepd kat tnAedpaon éxet yupioet ta «Broken Suny, «Curtainy, «The
Pacific», <Red Dogy, «The Wolverine - Samurai», <Emperor», «Backyard Ashes», «Paper
Planes», «<Unbrokenn.

SHINGO USAMIHAS BEEN ACTING EXTENSIVELY in film, TV and theatre in Australia since 1998. His
theatre credits include the Australian tour of Miss Saigon, Sadako and The Thousand Paper Cranes,
Coup d'Etat, and The Floating World. His TV and film credits include Broken Sun, Curtain, The Pacific,
Red Dog, The Wolverine — Samurai, Emperor, Backyard Ashes, Paper Planes, and Unbroken.
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TaEidiapika noviid

Journey Birds/ "mx @ o yon niy

ZONTAZ XTO EZQTEPIKO, piAnoa pe moAAoug
METAVACTEG KI AKOUGA TIG EPTTEIPIEG KAt TaL
ouvaicOnpara mou Toug mpoéévnoe n petakivnon
TOUG O€ pia SlagopeTiki Xwpa. H ioTopia kabevog
ftav povadikn, al\a OAeg mepleixav TNV MPoopovi
Yl EMGTPOPN 0TNV MATPida CUVVPUGHEVN HE
nepiépyeta, padi Kat Ikavomoinaon yia to Kavouplo
TouG omitl. To PIAP a@nysital éva EIKACTIKO

Kal KIVHatoypa@IKo XOAl0, HE TOUG NPWEG Va
gpgavifovtat gav uBpidia avlpwmwv Kat MOUAIWV.
WHILE ABROAD, | spoke with many immigrants who
discussed their experiences and feelings about moving to
a different country. Their stories were unique, but they all
contained longings for their homeland intertwined with

curiosity and delight in their new home. The movie relates
avisual and cinematic commentary, in which people
appear as a hybrid between man and bird.

ZknvoBeoia/Direction:
Daphna Awadish
Animation: Daphna
Awadish

Owtoypagia/
(inematography: Daphna
Awadish
Movta{/Editing: Daphna
Awadish
Movaiki/Music: Ady
Cohen

Xyedtaopoc Hyov/Sound
Design: Erez Eyni
Mapaywyde/Producer:
Daphna Awadish

lopan)-Itahia-Avotpia-Tahia/Israel-Italy-Austria-France/docu-animation, xpwpa/colour, 9°, 2015

Daphna Awadish. H Ntagva Aovavric sivat Iopanhwvr kivnuatoypagicTpia kat
€lKovoypd@oc. Amo@oitnoe amd To Turipa animation g Akadnpiag Téxvng kat De-
sign Mne{alé\, atnv lepoucalijp. To animation «TaiSidpika movhid» GuppeTEixe Kat
Bpapevtnke og moANA S1£Bvi) ecTIBAN. O1 TEPIOOOTEPEG MPOGPATES SOVAEIEG TN,
€oTialouv 0To BEpa TWV PETAVOOTWV KAl TO TI GNMAivel YU’ auTtoug n Aéén «atpidar.
Daphna Awadish is an Israeli filmmaker and illustrator who graduated from the anima-
tion department at Bezalel Academy of Art and Design in Jerusalem. Her documentary
animation film Journey Birds participated in and received awards from many film festivals
throughout the world. Most of her recent work focuses on the subject of immigrants and
what home means to them.
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Mikpou Miikoug B’ MpoBoAnRg

Moxiap
Mokhtar

ZknvoBeoia/Direction: Halima Ouardiri
Xevapio/Screenplay: Halima Quardiri
Ouwroypapia/Cinematography: Duraid
Munajim

Movtd{/Editing: Héléne Girard
Iyebraopoc Hyou/Sound Design: Bruno
Pucella

Eppnveia/Cast: Abdellah Ichiki, Omar
Belarbi, S'fia Massi
Napaywyoi/Producers: Halima Quardiri,
Mila Aung-Thwin
Napaywyn/Production: EyeSteelFilm

Baciopévn o MpaypaTiKA MEPIGTATIKA, N TAUVia agnyeital Tnv ioTopia
€VOC VEAPOU AyOP10U TTOU HEVEL JE TNV OIKOYEVELA TOU, BOOKOi 0TO
emayyeApa, o€ éva papokivo xwptd. Mia pépa, To ayopt Bpiokel pia
TEOUEVN KOuKouBdyla Kat amo@agilel va tTnv Kpatioel, mapoTti ot
Koukoufdyteg BewpouvTal Kakdg olwvac. To véo Katoikidio Tou Moytap
yivetal cUpBoAo emavacTaong AméVAvVTL 0TNV OIKOYEVELD TOU Kat EUBAnpa
NG veoamoktnBeioag Tou ave§aptnaiag. H tawvia acyoleita pe Ta Oépara
TNG GUYYEVELAC, TNG BPNOKEIAG KAl TNG TVEVHATIKOTNTAG KO UHVEL TNV
E0WTEPIKN Kot TNV e§wtepikn Suvapn. Based on a true story, Mokhtar recounts
the tale of a young boy who lives with his family of goatherds in a remote, Moroccan
village. One day, the boy finds a fallen owl and decides to keep it, despite the fact that the
owl is considered a bad omen. Mokhtar's new pet becomes a symbol of rebellion against
his family and an icon of his fledgling independence. Kinship, religion and spirituality are
all confronted in this film that celebrates inner and outer strength.

LepPia-Teppavia/Serbia-Germany, puBomhacia/fiction, xpwpa/colour, 92°, 2015

Halima Ouardiri

FevviiBnke otn Meveun amd EABetida pntépa ko Mapokive matépa.
Meyahwae pe moikileg aoxolieg Onwg n ekmaidevon aloywv Kain
TPOCTACIA, WC CWHATOQPUAAKAG, TTPIYKIMOGWY and T ZaoudIK
Apapia. ZmoUdace MOMTIKEG EMOTANES KAl KIVNHATOYPAPIKA
napaywyn 6to Movtpeal. Zuppeteixe o€ MOANEG ave§APTNTES TAUVIEC
WG MapAywyo¢ kat umevBuvn Stavopni¢. Eypaye, oknvobétnae kat
ékave Tnv mapaywyn oto Mokhtar.

Born in Geneva to s Swiss mother and a Moroccan father, Halima grew
up enjoying pursuits as diverse as training horses and being bodyguard for visiting Saudi
princess. She studied political science and film production in Montreal. Joining EyeSteel-
Film, she rapidly gained all sorts of indie filmmaking credits as a producer and head of
distribution. She wrote, directed and produced Mokhtar.
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Ta naidia me yne

Earth’s Children/Hijos De La Tierra

NQPIZ TO MPQI, 0 NEAPOZX JORGE &ekivdel pie T pataéra tou va palépet
pmavaveg pue emdé€ieg Kivijoeig. Enerra, o Jorge Kat ot gilot Tou tpiyupiouv
e\evBepol atnv mukvi} BAGGTNGN ToU MEPIBANNEL TO OTIITI TOUG — CKAPPAAWVOUY,
Siaokedalouy, Tpayoudolv Tpayoudia g Guykopudnig kat margoupilouv ota
vepd Tou Apa{oviou. Méca armo Ta PaTia Twv matSiwv, autég oL KABnUEPIVES
oKnvég e€loTopouv TV fPepn {wi) piag Kovotntag I0ayevwy péca oTo
nipwtoyovo miepiBalov Toug. ESw ot fonouv otn mapaywyn Twv TPOQuwv.
Aev pével peyalo mepioaeupia yio movANpa, aAld, €101 Kt aAAwG, Ta Xprpata dev
QaiVETOIL vVl €IV TTOMN) ONHAVTIKA,

EARLY INTHE MORNING, young Jorge sets off with his machete to harvest bananas, making every blow
count. After that, Jorge and his friends are free to wander the lush vegetation that surrounds theirhome -
climbing, having fun, singing harvest songs and splashing about in the headwaters of the Amazon. Seen
through the eyes of children, these everyday scenes describe the peaceful lives of an indigenous village
community in the midst of their primeval environment. Here, everyone helps to grow food. There’s not
much left over to sell, but money wouldn't appear to be the most important thing anyway.

llepou/Peru, vtokipavtép/documentary, | Iknvobeoia/Direction: Diego
xp@pa/Colour, 15,2014  Sarmiento
2evdpuo/Screenplay: Jorge
Tapullima, Alvaro Sarmiento
Owtoypagia/
(inematography: Alvaro
Sarmiento, Diego Sarmiento,

Lucia Czernichowsky
Movra{/Editing: Alex Cruz
2yedaopdc fyov/Sound design:
Renerio Tapullima, Watson
Sangama, Harry Sangama
Mapaywyde/Producer:

Alvaro Sarmiento

TevviiBnke oo Mepou 1o 1984.To 2010 iGpuae padi pe aMoug v HDPERU, pia etaipeia
TIapaywyRG o acXoAEiTal e T 514800N Twv MOMTIOTIKWV EKPPATEWV Kalt
e Aaoypagiag Tou Mepov, Ta avBpwmva Sikauwpora Kot Ta mepIBalovTIKA
{nujpara. Zmoudaae KivnpATOyPaIKY) Kot TRAEOTTTIKI apaywyr) 6T0

Mepov kau SievBuvon extéleang mapaywyng o Cinefilia, o Medeyiv g
KoMopBiag. Z1o mape\@ov €ixe suppeTaaye To mpoypappia Berlinale Talents.
Mpdoara okNVoOEMoE To VIOKIHAVTEP Sonia’s Dream, Tov ékave mpepiépa
otonipoypappia Berlinale Culinary Cinema 2015.

Diego Sarmiento (Peru, 1984) co-founded HDPERU in 2010, a production company
engaged on the dissemination of cultural expressions and folklore of Peru, Human Rights and Environ-
mental issues. He studied Film and TV Production in Peru and a executive production course in Cinefilia,
in Medellin, Colombia. Diego is a Berlinale Talents alumni. Recently, Diego directed the documentary
Sonia's Dream which was premiered at the Berlinale Culinary Cinema 2015.
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110 oxofgio
To School

TO MONO MOY OEAEI O ENTEKAXPONOX YARZAR ¢ivai va mdet 610
oxoAeio. H tawia givan epnvevopiévn amé ta aAndivd maidia mov cuvavince
N GEVAPLOYPAPOG GTO AOUAKPUGHEVO XwPL0 omou Stadpapartiletain
Tawvia, 6mou n ekmaideuon naifel ovolaoTIKO poAo TNV TpooTddeia
KATAMOAEUNONG TG PTWYELAG GTNV EMOPEVN YEVIA.

ELEVEN-YEAR-OLD YARZAR wants nothing more than to go to school. The film is inspired by
the real-life children the screenwriter encountered in the remote village of Apyauk where the
story is set - where education plays an essential role in helping to try and combat poverty in

the next generation.

ZknvoBeoia/Direction: Soe Moe
Aung

&
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Miavpdp/Myanmar, viokipavtép/documentary, xpwpa/Colour, 157, 2015

Soe Moe Aung

0 Soe Moe Aung éxel apyigel va amoKTA EVIUTTWOLAKO BIOypagIKo oTa VIOKIPAvTép
Kal Ti¢ Tawvieg puBomAaciag. To Insein Rhythm, éva pikpou prikoug vrokipavtép,
npoPAnOnke o€ moANG yvwotd @eoTifal omwe o Nyon atnv EABetia kat to DOK
Leipzig otn leppavia. H pikpou prikoug tawvia pu@omhaciag pe titho Next Month
képdioe 1o Bpapeio Kahutepng Tawviag Mikpol Miikoug MuBomAaciag oto Wath-
ann Film Festival Tou 2013, evw To vtokipavtép Tou pe titho A Man For All Sea-

sons TIpOnkKe pe 1o mpwto Bpafeio oTo Alaywviopo Ntokipavtép tng ZXohig
Kwvnpatoypagou ¢ Nnavykov kai tov lvetiroutou Mkaite 1o 2013.

Soe Moe Aung is developing an impressive track record in both documentaries and fiction
films. Insein Rhythm, a short documentary, screened at high profile festivals including Nyon
in Switzerland and DOK Leipzig in Germany. His short fiction Next Month, won the Best Short
Fiction Film Award at the 2013 Wathann Film Festival, whilst his documentary A Man For All
Seasons, took first prize in the 2013 YFS-Goethe Institut Documentary Competition.
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Kpokodeiflol xwpic YKENIa

Crocodiles without saddles/Krokodile ohne sattel

«AN EPOEI MIA MEPA MOY AEN OA =EPEIZ MTOY NA NAZ, upricou tov Témo
oou. Eva vtokipavtép §popou yia T ToXN ToU va gical 0 EaUT6S Gou. ZToV
koapo T Kaddi Sev undpyouv tumikd cwotég e§nynoeig- yiati, mwg €101, pe
Tolov Tpomo. 1o matyvidt Tov «Ti Ba yvotav av, n Kassi evivel 1o €vo pe 1o
OIKEI0 Kaul peTaPEPEL TO MAPENOOV GTO MaPOV.

«THE DAY YOU DON'T KNOW WHERE TO GO- remember where you came from». A documen-
tary road movie about the luck of being oneself. In the cosmos of Kaddi, there are no correct
explanations- why, how come, how. In her game of «What if», she merges foreign with familiar
and brings the past to the present.

leppavia-Mmouvpkiva Odeo-Aiyunto¢-Tkdva/Germany-Burkina
Faso-Egypt-Ghana, vtokipavtép/documentary, xpwpa/colour, 16°, 2012

* BrittaWandaogo

FevviOnke atnv OUva tn¢ Meppaviag to 1965. Imovdace dnpoaioypagia

Kal EMKOIVWVIAKG oXed1acpo ato Mavemotipio Tou Boumeptal Kat kave
HETATTUYIaKEG OTTOUGEC 0TO VTOKIPAVTEP 0T Z)oAr Kahwv Texvwv tng Koloviag.
Britta Wandaogo was born in 1965 in Unna, Germany. She studied communication design
and photojournalism at the University of Wuppertal from 1990 till 1995. In 1998 she post
graduated in documentary films at the Academy of Media Arts in Cologne.
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190 Aiebvég Deotifal Kivnpatoypdgov OAupmiag yia Maidia kat Néoug
19th Olympia International Film Festival for Children and Young People
Pyrgos, Amaliada and other cities, 2-21/12/2016
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190 AieBvég DeoTiBAN Kivnpatoypdagou OAvpmiag
ya Maudia kat Néoug
19th Olympia International Film Festival for Children
and Young People

O Kivnuatoypd®og €pXETal va amaviioel Pe Tov SIKO Tou, HovadIko
TPOTIO 0TA EPWTALATA TNG EMOXIIG MO KAl VO TIOPAKIVIOEL ToV Beath woTe
va 16éNBeL o Babeid oto Béua mou mpaypatevETal, va TPoBANpaTIOTE,
Va KpiVel, va EKQEPEL TO SIKO TOU CUPMEPATHAL.

Etol kat ol Oekamévie TalvieG aUTOU TOU OQIEPWHOTOC. TaIVieG
uuBomhaciag, animation Kal VIOKIHQVTEP, TaWVIEG amd Onuioupyolg
TIOU TIPOEPYOVTal MO SOQOPETIKEG KOUATOUPEG KAl KIVNLATOYPAPIKEG
OXOMEG, Tawieg n Spaon Twv omoiwv ekTUNiooeTal amd To KEVTPO Tou
aventuypévou Koopou péxpt to Nemdh, ™ Miavudp, t lkdva, 0
Mapdko, To Mepov... Tawieg mou deixvouv OTL 0 KIVNUATOYPAPOC, av
Kat Sev pmopei va aMGéel Tov Koopo, €xel T Suvapn va YKpepilel
OTEPEOTUTIA KAl TTPOKATANVELG.

Cinema is here to answer to the questions posed by our times in its own,
unique way and motivate the viewers to delve deeper into the subject it
addresses, to think, to consider, to evaluate, to come up with their own
conclusions.

So are the fifteen (15) films in this tribute. Fiction films, animated films
and documentaries, films the creators of which come from different cul-
tures and filmmaking schools, films that take place from the center of the
developed world to Nepal, Myanmar, Ghana, Morocco, Peru... Films that
show that cinema might not be able to change the world, but has the
power to demolish stereotypes and prejudices.

Emigopnmaxs Mpéypapia
. ap




