REALLY? THE
PART OF THE
SCULPTOR THAT
MAKES THE
CRIMSON
GODPESS?

STATUE OF THE

I

/i

/

“

WHILE T WAS

WONDERING HOW
I coUuLD BUILD THE

CHARACTER...

A STATUE OF

...I CAME UPON

1
R
Qs
En3Ix
PREE
wuo
mwmm
MDL

-

I AM SORRY,
I KNOW T AM
PROBABLY DIS-
TURBING YOU...




T » \

I LINDERSTAND.
AS FOR MYSELF, T
.L.BUTT DON'T SEE MYSELF
AM HAPPY YOU AS AN ARTIST...
HOLD ME IN SUCH
HIGH REGARD.

\\ /N\

IF YOU NEED
ME FOR YOUR
REHEARSAL,
I'LL DO MY BEST
TO HELP YOU.

* JAPANESE MATTRESS, USED AS A
MEASURING LINIT FOR 4 ROQ, 2

DEAR, PREPARE
THE FOLIR AND A
... FOROUR  HALF TATAMI*
CUEST. HELL  ROOM LATER..
SPEND THE
NIGHT HERE.
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THIS
IS THE
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T'LL LOAN
I THINK YOU THEM TO
SHOULD TRY you.
SCULPTING
YOURSELF.
/\_,

.

| KNIFE AND
THIS IS
THE
CHISEL.

LLBUTT
UsSUALLY

THE BIG
STATUES ARE
SCULPTED

o

WORK
HERE.

IN THE SHED

'

b4

MOST LIKELY
I WON'T BE
USEFUL TO YOUR
CHARACTE

BUILDING...

...BUT EVEN
S0 1 GUESS

THAT THERE
15 SOME
SORT OF A
CONNECTION
BETWEEN US, /
RIGHT?

THANK
you
VERY
MUCH!

YOU'LL BE MY
APPRENTICE, EVEN
IF ONLY FOR A
SHORT PERIOD...
OR BETTER SAID,
MY OBSERVER,




FOR NOW
A MOTIF OF

FLOWER
suapep | 1k

/ RHOMBS THE
woulp e | Basics

JUST FINE. ARE
ENOUGH

A

FOR YOU.

b

N EFTHE STATES,
@n@i”"\ o

.
L A D

70 scuLPT
A STATUE?!

HA HA HA! IN
THE BEGINNING
IT WOULD BE
ABSURD TRYING
TO SCULPT A
STATUE!
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TRY SCULPTING
=3/ ORNAMENTS THAT
§ o)

&,

P

(37—

TRY TO T MADE
CONTINUE IN K you THE
THE SAME
WAY.

DURING THE
PLEASE BE DAY I GO TO
CAREFUL NOT  THE CITY HALL.
TO LET THE
[ cHILDREN IN
HERE.

uTLITY
KNIFES AND
OTHER
INSTRUMENTS
CAN BE DAN- i
GEROUS.

U7 74
UP AT sIX GO TO SLEEP

INTHE / AROLIND
NINE.

16010
SLEEP AT
ELEVEN.
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KAIKEI-SAN
15 SUCH

. | HUSBAND HARDWORKING

L
T ‘?/Av
iy i /"é /’\ OH NO! IT'S
by ALREADY
6:30/
b

THIS IS INCRED- \
| IBLE. T NEVER
THOUGHT I WOULD
BE ALLOWED TO
BE A FREELOADER
IN THEIR HOUSE.

/

|
\
]
|
\ /

¥ N ...DURING THE
DAY HE 16 4 STIHE

A GOOD  SIMPLE AND

AND A  EMPLOYEE...

‘\/ VERY
DIFFERENT
WHO KNOWS FROM THE
WHERE HIS IMAGE OF A

ARTIST'S SOUL SCULPTOR.
15 HIDDEN?
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I'M SORRY,

oK. | 6O TAKE
THE EGGS
TO YOUR
\ / MOTHER.
i s T
3 7
\ /
| [ I LET THE
CHILDREN
THEY ARE VERY
HAPPY TO FEED TAKE OF THE

THEM AND CLEAN
UP THE PEN!

CHICKENS.,

JOsE-

PHINE? "

IT wouLp
SEEM THAT
THIS MORNING
JOSEPHINE
HAS LAID
SOME EGGS.
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S Y / ’
TN I LIKE SEEING : LRI

Wy ;
\\‘ ; HOW PLANTS GARDENING.
. W GROW FROM —Tglla | EVERY MORNING J
N Y 1wantToAT THE EARTH. J T WORK IN THE
\ .| LEAST BE ABLE TO \ﬁ VEGETABLE /
~. 1LY COVER OUR DALY AA PATCH FROM
Q0\|  Necessimes oF 7 MY GARDEN,

GROCERIES WITH A )

THIS 1S ALSO HOW T
MAKE THE CHILDREN
APPRECIATE THE CONTACT
WITH NATURE.
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IT'S NOT
RATHER My EGGS,

IT'S OUR  mASAHIKO.
HEN'S

/ Are these the
200(J  eqgs and the
LS fomatoes we
picked up just a
while ago?
i ¢ "I
3 \

KETCHUP
OVER THE J b
TOMATOES. K$%

ONIICHAN,
ARE MY
EGGS GOOD?

A",
I HAVE TO ; ol
TAKE THE oLpesT LM SORRY. FaniER,
e oL 53 FATHER.

KINDERGARTEN.
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LET'S PLAY!
LET'S PLAY!
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N T SEE HE
: : HAS CONVINCED

YOU TO BE HIS |

PLAYING COM- )
|

-

SHOULDN'T
BOTHER
ONIICHAN,
YUKIHIKO.

DECORATION

OF FLOWER
SHAPED
RHOMBS...
IT REALLY IT'6 MORE
TAKES ME A DIFFICULT THAN
WHILE TO GET I THOUGHT.

USED TO THE

[ UTILITY KNIFE
USED IN
SCULPTURE. \,




INSIDE TO
PREPARE THE

Who knows what Maya-chan...
Il|| she is doing at the she likes the
" mowent in the swing 100...

country of the by the way...
plum trees?

I will

N

\\
o I will not

e l0se f0 her
= (rimson

% AN




RINSE YOUR
HARR WELL, |
MASAHIKO! |

uuu!

WHAT A |
REFRESH- |
ING BATH.

Where is the
expression and the
look of a sculptor? f\
He seems ‘
through in and \ w:% gmﬁ,
throughout TODAY I...
normal person...

; € L5)
D | g

It really is a
fawily like any
other..is this
how a seulptor
life should be?
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And it's How could he
qone off wake a statue
field! like that one?

,“7" ”’t
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A

FRIED
LOBSTERS
AND BAKED
VEGETA-
BLES!
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ARE THE
CHILDREN
ASLEEP?
OH, YOU DID A
h 600D JOB EVEN
it THOLUGH YOU ARE
O ‘ 4 A BEGINNER.
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NOW TRY

TO DO THE
SAME AGAN.
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NOTHING WHAT
IN PARTI- ARE YOU
ADECORA-  cULAR! WORKING AT,
mosuug: SENSEI?
S
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slms% '
strugh- /
strug
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YES. INSIDE THAT

: Y ' ) ’; : PIECE OF WOOD
R ARy ] I ’ THERE'S THE MODEL
R T AR Y o OF THE NEXT STATLEE.
WY o e T WANT TO SCULPT
i Il Wi IT BUT...
" ‘:' |
'y | L CANT |3
b 4 | “f SEE ITS {771 D\
N L i l SHAPE YET. | N
| ) . At 1\
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I'D LIKE
TO SCULPT




he sculpt the
|| statue?

morning at six
and works in the
vegetable patch

in his garden.

‘:’ N

looks a bit at Lef the TIOV;I(A::; mg?
what’s on v, :gil:r;n ﬂ?; i

lays with the WITH THE
g yIcid.vh.. chickens... NATURE.,

N o



TELL ME,
YES, TVE SENSE
SEEN IT HAVE
‘|| vou seen
THE SHAPE

Before going to

While he works to
sleep he goes to
keep h‘i)l f°U°h1:¢ worlg forga little
contemplates the o i
wood piece of his i
next seulpture...

[ S

PIIIII IS IIITS

ALL YOU DO AT THEN...
THE MOMENT WHY DON'T
1S WORKING YOU START
NOT TO LOSE WORKING

YOUR TOLICH... ON IT?

YES. THAT IT
WISHES FOR
RELEASE FROM

SCULPT IT.

'Y
warnG || gtew® 0
FOR THE WAITING
STATUE TO
CALL FROM N ...FOR THE
INsIDE?  ||s®| STATUE

TO CALL
FROM




EVERY DAY

S0 MUCH THAT THE SURFACE
IN THE END THE COVERING THE
ONLY THING 1 MODEL BECOMES
COULD DO IS TO MORE AND MORE
SCULPT IT ouT! LIKE A PRISON,

IN THE EXACT MOMENT
IN WHICH MY THOUGHT
WILL COINCIDE WITH THE
DESIRE OF THE MODEL
INSIDE THE WOOD...

...ONLY
THEN WILL
I scuLPT

IT ouTt.

TRANSLATOR'S NOTE:
KAIKEl SAN'S BELIEF
ABOUT SCULPTING
RESEMBLES THAT OF
MICHELANGELO WHO
CLAIMED THAT SCULPTING
1S JUST SETTING FREE
THE FORM WHICH WAS
IMPRISONED IN STONE.

You STILL
HAVEN'T SEEN

COMMIS-
SIONED A
...AND ONE  STATUE OF
OF KANNON  YAKUSHI FOR
BOTH = FOR MATSU-  THEHOYO
OF THEM ZAKA-SAN TEMPLE...
WERE VERY !
INSISTING
IN THEIR
REQUEST...

ABLE TO
SCULPT IT
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WE ARE

TALKING
ABOUT THE
PRESIDENT OF

MATSUZAKA
ELECTRICS
AFTER ALL!

T

I SURELY HOPE SO.
MATSUKAZA-SAN

HAS ALREADY PRE-
PARED THE ALTAR

WHERE HE'LL PUT [T.

PLEASE TELL
THEM TO WAIT A
LITTLE MORE.

GIVE MY
REGARDS TO
YOUR WIFE.
ikei-
It is obvious
A n MAYBE KAIKEl-
that you don’t MXSYH:OGM?ACI)S- SAN SHOULD
workat the sy Shchm ) e s
hall out of THE MAJOR AND DEDICATE
necessity.. Adgﬁmijm ALL HIS TIME TO
SCULPTURE. ..

Then why do
you continve
working as an
employee?

TEMPLES...

I JUST DON'T
UNDERSTAND
HOW HE COULD
CONTINUE TO
WORK FOR THE
CITY HALL.
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...BUT CouLD gy |/
YOU GO TO THE
CITY HALL AND
TAKE THIS TO MY
HUSBAND? HE
FORGOT IT WHEN

‘ Mg%g Flnson

3 £ 4 bl
g Ko

=~ Registration Office \\ \
=*
=== e N |
\\ N X | / 1A
i pz==sgr
YES. A | T o
N0 eﬁé domen N2 waear
PLEASE. 5 15 YAMAMOTO-
SAN.




SHE ASKED

ME FOR HER
FAMILY REGIS-
TER AND WHEN

STARTED TO

GAVE IT TO HER,
SHE SUDDENLY

r 8

WHY DID
You AsK
FOR THE
FAMILY
REGISTER?

/

ARE
FINE WITH
SOME TEA?
OR YOU'D

RATHER
HAVE SOME
COFFEE?




YOU EVER
HAVE ANY
SERIOUS
DISEASES?

I ALWAYS

THOUGHT, T WAS KNOW T WAS
MY PARENTS' ADOPTED..
DAUGHTER...

AN
Y

e

AND YOU
Lt RECENTY
SURE BY I HEARD
CHECKING MY MOTHER
WITH THE TALKING ABOUT
FAMILY THIS WITH A
RELATIVE....

couLp you
BE A MEM-
BER OF THE
STUDENT
COUNCIL?

I

2
(s v ety o

O
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S RO RN

PLENTY...
, Lots
/ ACTUALLY.
/
/
, Do You R
. HAVE
ot ) HAVE
/ HOBBIES Fiigtive
: E :

/

XN

THEN You
> < | sureLy
YEG, T MUST BE
YOALEY® RESPECTED
BAL, BY YOUR
cLuB. oy
IN ANy MATES.

cLuBs? ’




THEN...
YOU ARE A

AREN'T YOLR you A A
PARENTS THE
ONES THAT YU ARE GIRL.
RAISED YOU UP HEALTHY,
LIKE THIE? EVERYTHING'S
WELL AT SCHOOL,
YOU ARE APPRE-
CIATED BY YOUR
CLASS MATES.

I STARTED
WHEN T
WAS IN
KINDER-

PIANO

AND WILL YOU
STOP LOVING
THEM JUsT
BECAUSE THEY
ARE NOT YOUR
BIOLOGICAL

ey

THE TIE BETWEEN

/ PARENTS AND
i CHILDREN 1S ONE
fy i OF THE HEARTS WHO KNOWS
! MORE THAN OF HOW SADDENED
/ THE BLOOD. DON'T THEY WOULD BE,
| SEEING YOU SO

YOU THINK 507
DEPRESSED.

LOOKING AT You
NOW, I SEE THAT
YOUR PARENTS
RAISE YOU
SURROLINDED
WITH LOVE.




GUESTS!

‘ Y
OH, HE | e | | |
LOOKS LIKE ‘ |\ WEREN'T |\ WE CAME K AW,
A HEALTHY | [ FORYOU | TO SHOW WELCOME. |

YOUNG | \ THAT TIME... |  YOU OUR
CHILD! ¢ \ | CHLD... \7/
A AN

~—X N ————
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< IF YOU DIDN'T STOP
o US FROM DIVORCING,
= Now  THIS BABY WOLLON'T
Weame  PAVE BEEN BORN!
REALLY
AT THAT
MOMENT
YOU REALLY 3
HELPED US -

ouT...

AFTER SIX MONTHS OF

MARRIAGE WE HAD A 3
AND NOW THANKS TO HUGE ARGUMENT AND WE g iy N
THIS CHILD HIS ADVICE WE WENT TO THE CITY HALL
HAS BEEN DECIDED TO GIVE || 10 DIVORCE BUT WE WERE
/ IT ANOTHER STOPPED BY THE CHIEF...

BOBN. TRY...

()/( d
<>ga_c}\§
' o o>
a1 SOON WE'LL
)

YEAH, WE MET

BE GOING TO YAMAMOTO-SAN
HIS OFFICE FOR WHEN WE WENT TO
THE BIRTH DISSOLVE THE

MARRIAGE...

CERTIFICATE.

IT IS FORTU-
NATE THAT
WE DIDN'T

ALL RUSH INTO A
CREDITS BAD DECISION
GOES TO AT THAT

YOU, YAMA- TIME!

MOTO-SAN.




THAT'S i
NOT TRUE,
LET'S  COMEON
\,\ TOAST FOR  YOU ARE

THE BABY  EMBAR-

IN
INSTEAD. /\@

AL /4 \z
WEDDING, \ / THE FAMILY A
DIVORCE, REGISTER
-~ BIRTH, TELLS You
N | THE PEELINGS DEATH... ALL ABOUT |,
\ ) OF THOSE APERSON'S |7
A CERTIFI- .i PEOPLE... / LIFE!
CATElS T\ .
usta |\ ) Bl S ey '
PIECE OF \ Vi T~ Ferg,
PAPER. | R L a ~T
b ol
- /./ 5&"’“ g“ ’L‘ﬁq, s
g
N
THE REASON T e
DON'T BECOME A FULL
Lok TIME SCULPTOR IS THAT PAPER,
THE STORY
L el g BECALISE T WANT TO

KEEP IN TOUCH WITH

OF A LIFE IS
THE HUMAN WORLD.




I'LL
SCULPT A
STATUE.
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A BATH IN THE
MORNING

NOW IT'S
SLINDAY AND
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HE ALSO
RINSES HIS
SALT TO PURIFY PURIFIES ALWAYS BATHE  Brorrs

BEFORE WORKING
ON A STATUE?

HIS MOUTH AND HIMSELF BY
GET A CLEAN DOING S0.

“He save
( OTHER-

WISE IT
WOULDN'T
BE GOOD
FOR

//,// i
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No one would What a focused
N s
absolutely around him feel
= necessary. s0 fense!
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D The firm
movement

of the
hand! -







