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ILIRTA NR. XXXIV

Gé&zimHOXHA

COMMENDATIOANIMAE - LUTJE PARADIGME DHE SKENA
BIBLIKENERITINMORTOR PALEOKRISTIAN NGA
PROVINCA PRAEVALIS

DANIEL DE LACO LEONIS

TRIS PVERI DE ECNE CAMI

SVSANA DE FALSO CRIMINE

DIVNAN DE VENTRE QVETI LIBERATUS EST
ABRAM ETET EVAM

DOMNVS LAIARVM resuscitat

Petrus virga percououset, fontis ciperunt quorere

C.I.L., supp.1-3,10190
Insc. Lat. Vet.2n. 2426

Gjurmét e periudhés sé hershme kristiane né provincén Praevalis paragesin njé
aspekt mjaft interesant té historisé sé sgj. Né térésiné e tyre, té dhénat burimore pér
kété periudhé jané té pakta. Burimet e rralla historike, aktet e koncileve kishtare dhe
korespondenca e trashéguar né mes papéve dhe peshkopéve, japin njé panoramé
historike, e cilagradualisht po pasurohet me té dhénat e reja té arkeologjisé.

Dy kupa lutjesh me paraqitje figurash biblike nga territori i provincés Praevalis
jané dy nga objektet mé mbresélénés té periudhés paleokristiane. Pér tematikén dhe
funksionin etyre té pérbashkét, ata do té trajtohen s& bashku né kété punim.

Né Muzeun Historik té gytetit té Shkodrés gjendet njé kupé terrasigillata me
Zbukurime néreliev, i cilakaorigjiné veriafrikane. Ajo éshté gjetur né njé varrezé né

* Ky artikull éshté botuar edhenélibrin In Memoriam, AleksBudané 100 vjetorinelindjes. Tirang,
2010f. 295-313. Pér arsyeténjégabimi teknik néshtyp, egjetém mevend gétaribotojmékétu, me
disaplotésmetérganétekst, meilustrime meté plotadhe me njé pérmbledhje né gjuhén angleze.
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fshatin Kalldrun, rreth 18 km né veri té Shkodrés, prané stacionit rrugor Cinna, té
shénuar né itinerarin Tabula Peutingeriana.?

Kupa me njé diametér prej 17.5 cm éshité e zbukuruar né anén e sg té brendéshme
mefiguranéreliev (Fig. 1). Njéfiguré mashkullore géndron mbi njé zokol ndérmjet dy
luanéve té paragitur né pozicion kércénues. Trupi pothuajse lakuriq mbulohet né mes
nga njé pérparje (Perizoma). Pozicioni i duarve dhei krahevei pérgjigiet mé sé miri
gjestit té atéhereshém té lutjes, ¢cfaré nakujton skenén biblike nga Testamenti | Vjetér té
“Danidit néshpelléneluanéve’ (Dan, 6, 23). Pérkundruall Danielit, njé kanistér frutash,
me fundin e drejtuar nga gendra e kupés, e plotéson hapésirén boshe pafigura?

Fig. 1. KupaeKalldrunit (Danieli né shpellén eluanéve).

Kjo kupé éshté njé ené e vecanté e prodhimit veriafrikan terra sigillata chiara, e
Zbukuruar me paraqitje figurash né reliev. Sipérfaga e |émuar e anés sé brendéshme
shérbente si njé sfond i pérshtatéshém pér figurat néreliev té realizuara me matrice.
Enétététillageramike té cilésisé sé larté kané gené prodhuar gé prej shekullit té 111
pas. Kr. né Afrikén e Veriut®. Késhtu, “Kupa e Kalldrunit, pérbén njé déshmi
kuptimplote pér veprimtariné e eksportuese té punishteve té antikitetit té voné. Pér njé

1 Pér procesin e kristianizimit né kété provincé shih: DuvaL, Porovig 1984, f. 552-554; Mijovig
1978, f. 641-678; HoxHa, 2003 f. 109-127, 177-178; HoxHa, 2005, f. 169-191.

2 TaB Peut. MILLER. IR. coL. 462-471; Shih edhe ANamaLl, KomaTa, 1978, f. 104-106.
SALBANIEN, 1988, Kat. Nr. 355, f. 443, pérgatitur ngaS. Anamali.

4 SALOMONSON, 1979, f. 51-57.
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eksport té tillé déshmojné tanimé edhe shumé ené apo fragmente enésh terrasigillata
téprodhimit veriafrikan, té gjeturagjaté gérmimeve arkeol ogjike né qytetin e Shkodrés
(Scodra)® dhe sé fundmi né gytetin e Lezhés (Lissos-Lissus)®.

Prej kohésh éshté vérejtur se né kuadrin e ndryshimeve fetare né shekujt 111 dhe
IV pas Kr. né kupa té tilla me zbukurime né reliev jané paragitur skena pagano-
mitologjike, neutrale apo sé fundi edhe skenakristiane.

Sipas Eusebius nga Cesarea, skename paragitjen e “ Danidlit né shpellén e luanéve’
ishte njé ngaemblemat mété preferuaraté perandorit Konstantini i Madh.” Né shekullin
elll pasKr. kjo skené ka gené paragitur né pikturat e monumenteve mortore né Rome.
Né sargofagét paleokristiang, kjo skené shfaget pér heré té paré né gjysmén e dyté té
shekullit té 11 pas. Kr. Mé voné ajo u paragit gjthnjé e mé shpesh né artet figurative.
Kétij grupi i pérket gjithashtu edhe“KupaeKalldrunit” e Muzeut Historik té Shkodrés.

Né pikpamje studimore mund té debatohet nése motivi yné mund té keté lindur si
reminishencé nga repertori figurativ i kohéve pagane. Fakti gé Danieli i késaj kupe
mban njé pérparje (Perizoma) dhe éshtéi pozicionuar ndérmjet dy luaneve do té mund
interpretohej si njé ndikim nga ndeshjet luftarake né arenat e amfiteatrove ose té
kuptohej si njé nga skenat e té ashtuquajturve martiré “ad leones’®.

Studiuesté fushés sé artit pal eokristian e kané vené né dukje faktin se Noe, Danieli,
tre té rinjté hebrej, dhe nga njé heré edhe Abrahami me Isakun paragiten me duart e
ngritura lart, né njé ményré té atillé, sa gé me té drejté kéto trajtesa té mund té
karakterizohen s “orantébibliké’. Lutjapér shpétim kétu duket se éshté shprehur garté.®

Edhené“Kupén eKalldrunit” kemi téb&meé pikérisht menjé*“orant tétill€biblik”,
i cili personifikohet térésisht melutjen pér shpétim. Kété etregojné mése miri elementet
ikonografike té skenés sé paragitur né reliev. Pozicioni i géndrimit si orant i figurés
njerézore né mesté dy luanéve kércénues, por té shtangur, tregon garté se kétu kemi
t& b&mé me shpétimin e mbinatyrshém té profetit Daniel ° (Dan, 6, 23).

Njé kupé e tille e ngjashme e zbukuruar me figura né reliev, nga Koleksioni Karl
L offler, &shtébotuar névelliminelll tékatal ogéve shkencorété Romisch-Germanisches
Museum té Kén-it (Gjermani)™. KupameorigjinéngaAfrikae Veriut paraget té nj&jtén
skené biblike, por me disa ndryshime stilistike nga “Kupa e Kaldrunit” ( Fig. 2). Né

5HoxHa, 1995. f. 249-266.

5 HoxHa, 2007, . 85-86 : Shih edheraportet e gérmimeve arkeol ogjike né L ezhé ne vitet 2006-
2007, vecanérisht sektorét B dhe C. Ruhen néArkivin elnstitutit Arkeologjik Tirané.
"VitaConst. 3, 49.

8WiLperT, 1903, f. 42 dhe 335; WACKER, 1954, f. 10, 37

9 SruiBER, 1957, f. 168,

0 Sruieer, 1957, . 168, 183-184, 186-192

1 LA BAuME- SaLomoNsoN, 1976, Nr. 603, Taf. 60, 3; SaLomonson, 1979, . 55-57 PI. 45; E njgjta
kupétek : AussTeLLUNG FrRankFURT, 1983, . 683-684, nr. kat. 261.
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pikpamje ikonografike, skena e Danielit né kupén toné gjen mé shumé paralele me
paragitien e kétij profeti né njé relikuar prej argjendi té gjetur né Nea Herakleia
(Kalkidiké-Greqi), i cili ruhet sot né Muzeun Arkeologjik té Selanikut.*? (Fig. 3)

Fig. 2. KupaeKénit ngaKoleksioni K. Fig. 3. Relikuari ngaNeaHerakleia(sipas
L 6ffler (sipasSorries, 2005, Kat. 284, Taf. 24). Buschhausen, 1984, Abb, 1 S. 344).

Paragitjae skenésbiblike " Danieli né shpellén eluanéve” éshté njédukuri e njohur
né obj ektet e periudhés pal eokristiane néterritorin e Ilirikut. Mund té pérmendim kétu
realizime skenash té tilla né pikturé, té paragitura né tre varre paleokristiane nga
Selaniku. 2 Dy paragjitjetjera, respektivisht nganjé mozaik dhe nganjé sargofag, vijné
nga Poregi (Parentium - Kroaci). * Kjo skené éshté realizuar edhe né dy relikuaré me
origjiné nga Novalje (Kroaci)® dhe Nea Herakleia (Kalkidiké-Greqi)* (Fig. 3). Njé
shembull domethénés pérbén edhe paraqgitja e kesgj skene né mesté figurave biblike
té skalitura né njé kupé gelgi me origjiné nga Podgorica” (Mali i Zi) (Fig. 6-13).
“Danieli né shpellén e luanéve” éshté paragitur si figuré néreliev nétri pllaketa prej
balte, té gjetura né gérmimet né késhtjellén e Vinica-s (Magedoni)*® ( Fig. 4), dhe né
gdhendjen mbi njé bisht krehéri prej kocke, té gjetur né varrezén e Kranj-Lajh-ut

2 BuscHHAUSEN, 1984, f. 343-347, fig. 1

B Pazaras, 1981, f. 373-389 ; SorRIES, 2005, nr. Kat. 71-73, f. 58-59.

14 Shih respektivisht pér paragitjen ne mozaik: PreLog, 1994, Tab. XXX dhe XX XI11: dhe pér
paragitjen né sargofag : DreskeN-WEILAND, 1998, f. 153.

15 §g zadarskih riznica. Sakralna umjetnost na producju. Zadarske nadbiskupije od 1V do
XVIII. Stoljeca, Zagreb, 1990. nr.kat. 18, f. 301.

16 BuscHHAUSEN, 1984, f. 343-347, fig. 1

7 evi, 1963, f. 55-60; Banc, 1966, fig. 27-31, teksti f. 281; LausnikoviA&Corovig 1967, f. 85-92
8 BaLABANOV, KRsTEVSKI, 1991, f. 16, 28-29, fig. 69, f. 43
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Fig. 4. Pllaké balte nga Vinica (Magedoni) (sipas Balabanov-Krstevski, 1991).

(Slloveni).®® ( pér té gjitha gjetjet e sipérpérmendura shih hartén Fig. 5)

Duke u mbeshtetur tek ikonografiae Danidit me pérparje (Perizoma) 2 ashtu edhe mbi
bazén e kontekdtit arkeologjik té gjetjes, “Kupa e Kaldrunit” mund té datohet né mesin e
shekullitté 1V pas. Kr.22 Né mbéshtetjeté kétij datimi ne po gdlim edhe njé argument tjetér,

- Kranj-Lajh
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Fig. 5. llirik, gjetjet me paragitjen e“ Danielit né shpellén eluanéve”.

% Srare, 1980, f. 78; KniFig Sacabin, 1991, nr. kat. 68, f. 108

2 K rahaso shembuijt tek: WAckER, 1954, f. 10; BuscHHAuUSEN, 1984, f. 343-347, fig. 1-3

2L ANaMALIL, KomaTa, 1978, f. 104-106; Sorries, 1983, f. 24-25.; ALBANIEN, 1988, Kat. Nr. 355, f.
443, pérgatitur ngaS. Anamali.
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faktingékjokupéeKalldrunit éhtégjetur S2bashkumenjéenétjetér terraggillataafrikenoveriore
etipit té njohur Atlante XLV 111, 142, e datueshme gjithashtu nemesin e shek. 1V pas. Kr.
Mund té pranohet se kjo kupé ka shérbyer si njé objekt kulti né ceremonité fetare
mortore. Vendgjetjae saj né hapésirén enjévarreze, formafizikeesaj, pafund, ashtu
edhe paragitjafigurative néreliev me nje skene biblike, natregojné pér kété funksion.
Kashumé gjasagé pérdorimi i sgj né procesin celebruesté varrimit, kagené shogéruar
me lutjen paradigmé (standart) té Ilojit Ordo commendationis animae. 2
Kryerjenenjelutjgetétillé naetregon né ményré mété ploté edhenjégjetjeevjetér
me origjiné nga varreza peréndimore e gytetit té Doclea-s, > jo mé tepér se 30 km né
veri tévendgjetjes s Kalldrunit. Béhet fjal & pér té ashtuquajturén “ Kupae Podgoricés’.
Jo vetém skenat biblike té paragitura né kété kupé prej gelqi, por edhe historia e
gietjesdhe ndryshimet e zotéruesve té sgj, duke kaluar nganjé doré nétjetrén, paragesin
aspekte mjaft interesante té historisé sé kétij objekti me vlera té jashtézakonéshme.
Kupapreg gelgi éshté gjetur rastésisht, mbas njé betgje né mesturgéve dhe mal azezéve,
ndoshta né vitin 1870, gjaté punimeve pér hapjen e njé varri brenda sipérfages s& njé
varreze antike ® (Fig. 6). Pak kohé mé pas gjo u bé proné e konsullit té atéhershém
italian né Shkodér M. Perrod, i cili e ekspozoi kété gjetje né muzeumin etij. Kétu kupau
papér herété paréngaish drejtori i shkollésfranceze né AthinéA. Dumont, i cili e skicoi
dhe e publikoi kété skicé né vitin 1873%. Ky publikim térhogi vemendjen e njé prej
themeluesvetéarkeologjisekristianeJ. B. deRoss, i cili, mbi bazén e skicimit té publikuar
ngaDumont, i béri njé publikim paraprak késaj kupénévitin 1874.2
Mesynimin pér télexuar saktémbishkrimet ekésgj kupe, ai u pérpoqtégiente mundés pér
ta paré me syté e vet kété objekt, por fillimisht nuk pati sukses. Né atmosferén e luftérave
bdlkanike, zotérues i kupésu shpérngul ngaShkodrané Sargevé Atjekupaublengakoleksonigti
meorigjinéruseA. Basilewski, i cili asokohejetonte né Paris. % Pikérisht kétu Basilewski eftoi
témirénjohurin de Ross dhe e befasoi dukejatreguar kupén eshumkeérkuar prej gelgi. Pérvec
késg, a i vuri né digpozicion de Rossit edhe njé vizatim mjaft té sakté, me gélimin gé al ta
studiontedhetapublikonte néményré mété ploté. 2 Meshitjen koleksionit Basilewski mbaroi
edhe, odisee’ e, KupésséPodgoricés, . Mekééndryshim pronésie, gofitoi qytetarinée Shén
Petérsburg-ut dhe gjendet edhe sot né koleksionin e Muzeumit “Ermitage, > Ngago kohée

2% ATLANTE, 1981, f. 105-106, Tav. XLVIII, 14-15. Fotografi té kétyre dy kupavejané publikuar
edhenga SorriEs, 1983, fig, 29.

% SruIBER, 1957, f. 169-170

2 Pgr vendgjetjen e sakté ka shkruar Lausnikovi&Eorovig 1967, f. 91

% Sricotm 1913, f. 39 dhe shénimi nr. 44 né kétéfage

% DumonT, 1873, f. 71-73;

2" DeRoss|, 1874, f. 153

2 DARCEL, BasiLEwski, 1874

2 DeRossl, 1877, . 86-95, Pl. V-VI; De Rossi, 1884-1885, f. 86-94

%0 Banc, 1966, fig. 27-31, teksti . 281
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deri mésot, d.m.th qysh pre 140 vjetésh, kjo kupégelgi me skenat bibliketé paragituranété,
kagené vazhdimisht njé objekt kérkimesh e studimesh. 3

Por, i pari pérparim i réndésishém né interpretimin e skenave biblike té paragitura
dhe né Ieximin mbishkrimeve prané tyre, mbetet punathemelore e E. Le. Blant mbi
sargofagét paleokristiané té qytetit Arles® té provincés Gallia Narbonensis (sot, né
Francén e Jugut). Mbi bazén e kétij punimi lindén mé voné punime té tjera té
réndésishme té studiuesve si P. Levi®, A. Banc * dhe M. LjubnikoviseEoroviag®.

Fig. 6. “Kupae Podgoricés”.

3 Dumon, 1873, f. 71-73; DERosg, 1874, f. 153.; DERosg, 1877, f.86-95Tab. V-VI.; LEBLanT, 1878, f.
XXVIHI-XXX, pl. XXXV; Garrua, 1881, tomeV1, pl, 443, nr. 3; Morwar, 1882, f. 296-297.; Kraus, 1832, 1.
614, FHg. 220.; G B. DERoss, Bulletinodi ArchedlogiaCristiana, seriequarta, annoterzo, Roma, 1884-1885,
f.91; PraTE, 1892, f. 351-352, fig. 241.; CaBROL, LECLEROQ, 1914, . 3008-3011, fig. 3336.; WuLF, 1914, f.69-
70,Abb, 55.; MaruccHI, 1923, f. 202-293; De LA Ferre, 1958, . 110; Levi, 1963, f.55- 60, fig. 1-4.; Banc, 1966,
Fig. 27-31, tekdti . 281; 1CG 1967, f. 263-264, fig. 17; Lausnikovi£Eorovi£ 1967, f.85-92; Iskustvo Vizartii

v SobranijaSSSR, Maskva, 1977, Kat. Nr. 92, f. 76; Mixovi4 1987 f. 84-86, fig. 36-37; Mipovi& 1980, . 96;
Kaiser-Min, 1983, f. 325, fig, 142; Levi, 1993, f. 158-166; PireroviA 2001, f. 38-39

2 gBLaNT, 1878, f. XXVIII - XXX, pl. XXXV.

B Levi, 1963, f. 55-60; Levi, 1993, f. 158-166

3 BANC, 1966, fig. 27-31, teksti f. 281.

3 |_yusNikoviEEoroviE 1967, f. 85-92
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“Kupae Podgoricés’ éshté njé “patera” ( kupé pér kryerjen e lutjes) e punuar né
gelq té bardhé transparent dhe kaformé té thjeshté konkave pafund. Diametri i sgj né
buzé éshté 24 cm., ndérsathellésia éshté 5.5 cm. Figurat dhe mbishkrimet shogéruese
tétyre jané realizuar me teknikén e gérvishtjes né sipérfagen e brendéshme té kupés.

K étu jané paragitur shtaté skename subjekt nga Testamenti i Vjetér dhe njé skené
me subjekt nga Testamenti i Ri. Né gendrén e kupés éshté vendosur skename sakrificén
e Abrahamit (Zan, 22, 1-19), e cila ndjek garté ikonografiné e zakonshme té temés
dhe ka té shprehura garté disa elemente figurative nga arti kopt. *

Ndérsa pér rreth késaj skene gendrore jané vendosur né ményré rrethore shtaté
skena biblike té shogéruara me mbishkrime latine, té shkruara né shumicé me germa
té médha (majuscule), por disa pjesé edhe me germa té vogla (minuscule).

1. DANIEL DE LACO/ LEONIS -
(Danieli né shpellen e luanéve)(Dan., 6, 23), (fig. 12)
2. TRISPVERI DE EGNE / CAMI -
(Tretérinj hebrej né furrén e zjarrté) (Dan, 3, 20-30), ( fig. 13)

3. SVSANA / DE FALSO CRI / MINE.-

( Suzana shpéton nga akuza e rreme ) (Suppl. Dan, 13), ( fig. 10)

4. DIVNAN DE VENT / REQVETI LIBERATUS EST.-

(Profeti Jonas shpéton nga gélltitja e balenés) (Gio, 1-4). (fig. 9)

5.ABRLM ETET EV/AM -

(Adami dhe Eva prané pemés s njohjes) (Zan, 3, 20; 4, 1, 25; 5, 1-5) (fig. 7),

6. DOM NVS/ LAIARVM / re/suscitat -

( Jezu Krishti ringjall Lazarin) (Gen,11, 1-44), (fig. 11)

7. Petrus virga perco/uouset / fontis cipe/runt quore/re -

Pjetri ( névend té Moisiut) géllon me shkop...burimet fillojnété rrjedhin)

(Es. 17, 1-7), (fig. 8)

Né& mbishkrimet shogérueseté skenaveté vegantajané vérgjtur disagabimeté natyrés
gjuhésore™ dhe pérmbajtésore. N& mbishkrimin e skenés s2“ mékatit té par&’ névendté
emrit ADAM éshté shkruar gabimisht ABRAM (Fig. 7). Né skenén e njohur té Moisiut
ngaTestamenti i Vjetér, névendin e shkémbit Oreb &shté vendosur njépemé pame, ecila
nétraditén e hershmekristianeishte smboal i jetés®. Po ashtu né mbishkrimin shogéruesté
késg) skene, névend té emrit Mois éshté shkruar emri i apostullit Pjetér. (Fig. 8)

3% |_usnikoviEEorovig 1967, f. 90.

7 Sipas renditjes sé tekstit té sipérshkruar, mbishkrimet bashkéshogéruese té skenave té
paragiturado té lexoheshin késhtu né ményre korrekte;

DANIEL DELACOLEONIS, TRESPUERI DEIGNE CAMINI, SUSANNA DEFALSOCRIMINE,
JONASDE VENTRE CETI LIBERATUSEST. ADAM ET EVAM, DOMINUS LAZARUM
resuscitat, Petrus virga percutit...fontes ciperunt currere.

® Levi, 1963, f.59
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Fig. 7. Adami dhe Eva. Fig. 8. Mrekulliae Shén Pjetrit (Moisiut).

Skenae Adamit dhe Evés pérputhet né ményrén e sgj té kompozimit me shumicén
paragitjeve té rugjtura té skenés s& ,, mékatit té par&”. Prindérit e zanafillés paragiten
nété ashtuquajturén skemé figurative simetrike, me géndrimin né kémbé djathtas dhe
majtas njé peme. Pér ikonografiné e késaj skene mund té konstatohet se kétu ka
ngjashmeri figurative me paragitjet té skenave té tillané monumentet peréndimore té
plastikes sé sargofageve dhe té pikturés sé katakombeve. *°

Katér mbishkrimet e parajanéformuluar njélloj, té lidhura pérmbajtésisht me
shprehjen liberatus est, e cila eshté shkruar vetém tek mbishkrimi prané skenés me
profetin Jonas. (Fig. 6 dhe 9)

Té bazuar né historiné e dogmés kristiane, artistét paleokristiané pérpigeshin té
paragisnin kryesisht figuramagjike té shpétimit té mrekul lueshém. Atakishin dijeni se
profeti Jonasishte njé prej kétyrerasteve mété spikatura.® Prandaj ai gjendet i paragitur

Fig. 9. Shpétimi i profetit Jonas.

3 DreskeN-WEILAND, 1991, . 107, 113.
“NaRkiss, 1979, f. 64
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shpesh sé bashku me Noen, t& mbrojtur nga pérmbytja, Danielin e shpétuar ngaluanét,
dhe tre té rinjté hebrej, té shpétuar nga furra e zjarrté.

Pragitja e skenave té tilla, té lidhura pérmbajtésisht, u referohet shembujve té
shpétimit pas kryerjes s lutjes. Me ndihmén e Zotit, viktima njerzore éshté nxjerré
nga rreziku dhe éshté shpétuar. Pér kéto mrekulli ekzistojné tekste té panumérta, gé
rendisin njéri pastjetrit elemente té shumtabiblike. Té tillakoleksione shembujsh, té
guajtura Summarien, kané gené themeli bazé pér formulimet e lutjeve.

Tek ky themel e kané burimin té ashtuquajturat lutje-paradigmé (standart). * E tillé
éshté utja pér té vdekurit e njohur s : Commendatio animae ( té falat e shpirtit). Né
versionin esg latinisht, kjo lutje éshté déshmuar gé ngafillimet e shekullit téV, por sipas
burimeve éshté ende shumé mé e vjetér 2. S skenat figurative ashtu edhe lutjet kané si
burim té pérbashkét rezervén e Sumarievekristianeté heréshme. Pjesét etyre pérkatése
né Testamentin e Vjetér jané ndikuar fugishém ngatradicioni judisti vonédhe ngalutjet
greke té kohés antike®®. Ndérthurje té tilla té paragitjes sé figurave biblike me lutjet
pérkatése, i géndrojné besnike temés sé shpétimit nétrajtén e njé mrekullie té Zotit.

Karastekur lidhjandérmjet pamjesfigurative shpétuese dhefatit té té vdekurit mund
téjeté ag eforté, sapersonazhi i vdekur t€ mund té barazohet metrajtén biblike. Kéta
kombinime pérmbajtésorei referohen shpesh gjendjes s2individit pikérisht né periudhén
e ndérmjetme né mesté vdekjesdheringjaljes. Nékété ményréi urohg atij géndrimi
né pérshpirtshmériné e pérkohéshme gjatékésg) periudhekalimtare*. Por &shtévérejtur
se ky vargan shpétimesh nuk ka lidhje té vetme me fatin e té vdekurit. Veté natyra e
lutjeve tregon se ato mund té pérdoreshin edhe pér té gjallé né nevojé.

K éto lutje standart fillojné gjithmoné me njé shprehje nétrajtéthirrjgje: “Liberanos
Domine,... sicut liberasti...” (Shpétoje o0 zot, ... Si¢ ke shpétuar...). Né kété ményré ata
silInin ngaBiblanékujtesén e njerézve mrekullité e njohuraté Zotit. Eshté konstatuar se
vetémformaelutjesmbetet standart. Ndérsa listae mrekulliveté pérmendurandryshon
me kalimin e kohés, apo né pérputhje me skenat figurative té paragitura.

Pérputhjet ndérmjet skenave biblike dhe mbishkrimeve shogéruese né “Kupén e
Podgoricés’ pér herété paré jané ballafaquar ngaE. Le Blant, me tekstet origjinaleté
konstitucioneve apostolike, té veprave té jetés dhe passioneve té martiréve. Né kété
ményré ai kaarritur taformulojé késhtu lutjen pérkatése:

4 SruiBer, 1957, f. 168-171; P Levi, 1963, f. 56-57.

2 Kalser-Min, 1983, f. 325

S LeBLANT, 1878, f. XXIX , shénimi nr.10 ; Stuieer, 1957,f.172; KLauser, 1961, f. 128-145; Levi,
1963, f. 56-57; WEeITzmanN, 1964, f. 401.

4 Sruiser 1957, f. 173-175
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“Liberanos, Domine, animam gjus, sicut liberasti,
Danielem de lacu leonum,

tres pueros de camino ignis,

Susannam de falso crimine,

Jonam de ventre ceti...,

Mosem de manu Pharaonis,.. .”%

“Shpétoje 0 Zot, shpirtin e shérbetorit ténd/ ashtu si¢ ke shpétuar,
Danielin nga shpellae luanéve,
tre té rinjté heberegj nga furra e zjarrté,
Suzanén nga akuza e rreme,
Jonas-in nga barku i balenés...
Moisiun nga duart e Faraonit,... “ %

Prania e dy llojeve té shkrimit (majuscule dhe minuscule) dhe disa pasaktésira né
kéto mbishkrime shogéruese, kané cuar drejt mendimit se kétu mund té njihen dy duar
mbishkrimesh dhe se mjeshtri i mbishkrimeve nuk kagené njélatinishtfolési lindur. 4’

Megjithé problemet endetédiskutueshmes zevéndesimi i Moisiut meFjetrin, i shkémbit
Orebmenjépemépame, dhefutjanékétéciké e skenésmeAdamin dheEvén, ikonografia
duket se éshté menduar né ményré shumé té kujdeséshme. Sigurisht gé kétu nuk béhet
fialépér njéredizimtéllojit “Biblia pauperum’, por pér paragitjefigurative shpétuese, té
cilat duhgj téishin njéthirrje gé u drejtohg besimtaréve pér forcé besimi dhe durin®.

Fig. 10. Skename Suzanén. Fig. 11. RingjdljaeLazarit.

S LEBLANT, 1878, f. XXIX. Dukei ndenjur besnik tekstit nélatinisht, t& paragitur ngaE. LeBlant, nekemi
ndryshuar kéuvetémradhénepjesivetélutjesné pérputhjemeskenat eparagjiturané” K upén ePodgori cés,
6 Pérkthimi né shqip éshté ballafaquar edhe me versionin né gjermanisht, t& paragitur ngaH.
Kaiser-Min, 1983, f. 325.

4 Levi, 1963, f. 58, 60.

“\WACKER, 1954, f. 25
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Studiuesve u karéné né sy fakti se paragitjet e skenave biblike janérealizuar nédy
stile té ndryshme. Shumica e skenave tregojné tipare té artit romak té voné. Skenat
me “Sakrificén e Abrahamit” , “Ringjalljen e Lazarit” dhe té“Pjetrit me burimin e
mrekullueshém” jané té ndikuara nga arti kopt .

Po ashtu, meorigjinélindore duket edhekaostumi frigjian gé mbgjnétretérinjtéhebrg dhe
veté Danidli, paragitjet etécilit, néshumicén erastevetéredizuarajashté Romeés, etregojné
téveshur mekostumin persian gpofrigjian.® Pikérisht ky dement nag el nékujtess paragitje
té ngjashme né plastikén e sargofagéve té Ravennés™ dhe pérafrime figurative me skena
and oge, téparagituranéobjekteluks s gema, objektefildishi apo tekstili®2

J ol
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Fig. 12. Danieli néshpellén eluanéve. Fig. 13. Tretérinjté hebren;.

Po déshmojmé kétu edhe njéanalogji shumété afért paragitjejeikonografike, gévjen
ngarrethinat e qytetit té Shkodrés. Kjo éshténjéampul é pregj balte apo pagure pel egrinésh,
ecilaéshtée zbukuruar njélloj nété dy faget meteknikén erelievit. Brendanjémedalioni
pref pikash néreliev éshté paragitur skename* Shejtin Menasndérmjet dy deveve, i cili
éshté veshur me kostumin frigjian dhe géndron né pozicionintipik ténjé oranti®.(Fig.14)

Paralelet kétu jané té garta, s nga ana e skemés ikonografike, me profetin apo
shejtin té vendosur né mesté dy kafshéve, ashtu edhe ngakostumi frigjian g& mbajné
Shén Menasi tek ampula e Shkodrés, apo tre térinjté hebrej dhe Danieli né “Kupén
e Podgoricés, *.

Eshté véné re tanimé se né paragitjet mé té heréshme mbizotérojné skenat nga
Testamenti i Vjetér. Shembujt e ngjashém nga Testamenti i Ri ishin ende né procesin

“ |_usnikoviEEorovi& 1967, f. 90.

50 Dresken-WEILAND, 1991, f. 150

51 LavRENCE, 1945, f. 28, shénimi 141 ; WAckEeR, 1954, f. 11, 19; MaioLi, 1978, f. 188-189
52MaioLi, 1978, f. 189, shih edheliteraturén ecituar kétu; Sorries, 2005, f. 44-144. K étu pérfshihet
i gjithé katalogu me 337 paragiitje té& Danielit né periudhen pal eokristiane.

% HoxHa, 2003, f. 122-123, fig. 46, f. 178

% Madje ekziston edhe mundésia g& motivi i Menasit té jeté huazuar pér Danielin. Shih pér
két&WAackER, 1954, f. 11, shénimi nr. 1.
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Fig. 14. Ampulae Shén Menasit nga Shkodra.

etyretélindjes. Néfillim ataparagiten si njé pjesé plotésuese apo shtesé pér shembujt
e gellé nga Testamenti i Vjeter *°. Kjo vlen si pér tekstet e pérpiluara letrare ashtu
edhe pér paragitjet figurative. Njé shembull tétillé e paraget edhe“ Kupae Podgoricés’
me njé skené té vetme nga Testamenti i Ri, ku “Krishti ringjall Lazarin”. (fig. 11)

Mangésiae anal ogjiveté plotame“ Kupén e Podgoricés’ me objekte ngarajonet e
pasurame prodhimegelqi s ai Italisé s& Veriut apo ngapellgui lumit Rhein (Gjermani),
e léné ende sot té hapur problemin e vendprodhimit té késgj kupe.

Detgjetétillas mbishkrimet megermatévogla(minuscule), zevéndesimi i shkémbit me
njé pemé dhe paragitjet e personazheve té veshurame kostumin e sipérpermendur frigjian,
nabénété mendojmé pér njé datim métévoné seshekulli i 1V pas. Kr.* Mekéto demente
téredizimit dheikonografisg, datimi i késg) kupe &shté pér t' uvendosur mesiguri mévonése
kohae prodhimit té“Kupés se Kalldrunit” me profetin Daniel né mesté luanéve.

Po ashtu, tanimé éshté e garté se“ Kupa e Podgoricés’ éshté pérdorur né celebrimin e
ritit té varrimeve. P. Levi ka shprehur mendimin se kjo kupé éshté pérdorur edhe s njé
Gold-Glasskristian®™. Nétémirétékétij mendimi flet edhefakti i zbulimit tEékésgj kupené
hapésirén e njé varreze pal eokristiane, ndoshta né té djathté té rrugés romake té€ Doclea
s. Névitin 1892, P. Sticotti e pati vizituar kété vendgjetje dhe pati siguruar njé déshmi
direkte gojore sekjo kupé, mefiguradhe mbishkrimetélaramear, kagenégjetur pranénjé
varri, té murosur, prané tre skel eteve njerzore dhe s2 bashku me objekte tjeraprej gelqi®.

% SruiBer, 1957, f. 172-173; Kaiser-MinN, 1983 f. 325.

6 WACKER, 1954, f. 19, shénimi nr. 2, ku datimi i kétij tipi té paragitjessé Danielit éshté datuar né
shekujt VI —VII pasKr. ; StuiBER, 1957, f. 174, kétu autori e rendit “ Kupén e Podgoricés, né
paragjitj et shablone té vonéshme; Shih gjithashtu : Lausnikovi&Eorovi& 1967, f. 87-88. Kétu
kjo kupé éshté datuar né shekullin eV ose néfillimet e shekullit té V1 pasKr.

5 Levi, 1963, f. 60.

%8 Shih: SticotTi, 1913, f. 39 dheshénimin nr. 44 nékétéfage.
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Problemet e diskutueshme né lidhje me ikonografiné dhe mbishkrimet shogéruese té
skenave té paragitura déshmojné ende sot, 140 vjeté pas zbulimit té sgj, njé interes té
métejshém shkencor pér kété objekt, i cili ruan njékohésisht edhenjévierétélartéartistike.

Tédyjakupat e lutjeveté trgjtuara mé sipér jané déshmi kuptimplota pér procesin
e kristianizimit té popullsisé né provincén Praevalis gjaté periudhés sé antikitetit té
voneé. “KupaeKalldrunit” renditet ndér objektet e parame karakter kristian. Si objekt
importi, ajo infiltron négjirin e njé popullsie, gé pérjeton procesin ekristianizimit ende
né fillesat e veta.® “Kupa e Podgoricés’ déshmon njé fazé mé té avancuar té kétij
procesi. Paragitjet e sgj figurative tregojné ndikime si nga arti i vendeve té Lindjes
ashtu edhe té Peréndimit. Né té nj&tén kohé&, burimet historike, aktet kishtare dhe
rezultatet e kérkimeve arkeologjike tregojné pér njé ndérthurje té ndikimeve si né
kulturén materiale, ashtu edhe né até shpirterore, nga njéra ané nga Peréndimi ashtu
edhe nga Lindja e Perandorisé sé atéheréshme.® Kjo gjendje i pérgjigjet mé sé miri
edhe pozités gjeografike té provincés Praevalis gé éshté pothuajse e barazlarguar nga
dy kryegendrat respektive, Romadhe Konstantinopoli.

59 ALBANIEN, 1988, f. 433
80 HoxHa, 2003, f. 109-127, 177-178 ; HoxHa 2005, f. 169- 192.
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COMMENDATIO ANIMAE - PARADIGM PRAYER AND BIBLICAL
SCENES OF THE EARLY CHRISTIAN FUNERARY RITUAL IN THE
PRAEVALIS PROVINCE.

This article addresses two prayer cups with biblical images of the late antiquity
from the Praevalis province. The typological description of the vases, as well as the
iconographic analysis, relates them with a clear patera, used for prayer in the funerary
ceremonies. Based on the Bible, their source of inspiration, as well as the meaningful
cycle of images, aimed to find out any common elements between them and the prayers
of the early Christian period. Meantime, further arguments have been suggested on the
dating, as well as on some decorative elements, expressing artistic interlaced influences.

A fine ware cup with relief decoration, originating from North Africa is stored at the
Historical Museum of Shkoder. It has been found in a cemetery, close to the ancient
station Cinna (modern village Kalldrun, about 18km north of Shkodér), listed in the
itinerary Tabula Peutingeriana. The Kalldruni cup, of 17.5cm diameter, is a molded
made cup, decorated on the inside with figures in relief (Fig. 1).

A male figure on a podium stands between two lions in a menacing position. The
male’s almost naked body is wearing a loincloth. The hands and arms position, in the
gesture of a prayer, reminds us of the biblical scene of the Old Testament “Daniel in the
lions” den” (Dan, 6, 23). Facing Daniel, a fruit basket, which base runs towards the
center of the cup, is filling the empty space devoid of images.

Considering the religious changes during the centuries IIl and IV, A.D, in such cups
with relief decoration, pagan-mythological, neutral or even Christian scenes, are presented.

The main image of the Kalldruni cup, ‘biblical orant’, is entirely personified with
prayer for life-saving. This is also expressed in the iconographic elements of the scene
applied in relief. The standing position as an orant of the human image, in between
two threatening but astounded lions, clearly shows that we are dealing with the
miraculous delivery of Daniel.

The presentation of the biblical scene “Daniel in the lions” den” is a well known
phenomenon of the early Christian period in the territory of lllyricum. It is worth
mentioning, in this context, the examples of such common scenes: painted scenes
presented in three early Christian graves from Thessaloniki; two other examples,
respectively a mosaic and a sarcophagus from Poreae (Parentium) (Croatia); two
reliquary from Novalje (Croatia) and Nea Herakleia (Chalchydike) (Greece) (Fig. 3); the
unique iconography engraved on a glass-ware with ornaments and inscriptions from
Podgoritza (Fig. 12); the relief applications on three pottery slabs found during the
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excavations of the Vinica castle (Macedonia) (Fig. 4) as well as in the engraving on a
comb handle, made out of bone, present in the Kranj-Lajh cemetery (Slovenia) (Fig. 5).

Based on the iconography of Daniel with loincloth, as well as on the archaeological
context of the find, ‘Kalldruni Cup’ could well be dated in the middle of the 4" century
A.D. Another supporting argument on this date is offered by a North African fine ware
of the type Atlante XLVIII, 14, coexisting in the same context with ‘Kalldruni cup’.

It could be admitted that this cup was designed to be used as a Christian object in
celebrating the memory of the dead. Its presence in a grave inventory, the shape with
no base, as well as the relief iconography with a biblical scene, are evidence of this
function. It is likely that its use in the funerary process should have been followed by
Ordo commendationis animae, the paradigm prayer (standard).

The application of such a prayer is clearly exemplified in an ancient finding from
the Western cemetery of Doclea, about 30 km north of the finding place of ‘Kalldruni
cup’. Reference is made to the so-called Podgoritza cup (Fig.6).

This glass ware with the biblical scenes represented in it has attracted the attention
of the scientist for a long time. However, the firstimportant advance in the interpretation
of the biblical scenes and the identification of the accompanying inscriptions remains
the most serious work of E. Le. Blant, Etude sur les sarcophages chrétienes de la ville
d’Arles. The proceeding publications of P. Levi, A. Banc and M. LjubnikovigeEoroviaare
similarly inspired by the work of E.Le. Blant.

The Podgoritza cup is a clear patera (cup for performing prayer), made out of
transparent glass in a plain concave shape with no base. Its rim diameter is about
24cm and the depth is 5.5cm. The images and the accompanying inscriptions are
engraved by a freehand technique on the inner side of the cup.

Here are designed seven scenes to the subject in the Old Testament and another one
in the New Testament. In the centre of the cup is set the scene of Abrahams sacrifice
(Zan, 22, 1-19) (Fig. 6), whereas, all around this scene, are designed seven biblical
scenes accompanied with Latin inscriptions. Most of the inscriptions are engraved in
capital letters (majuscule), only some of them with small hand (minuscule):

1. DANIEL DE LACO / LEONIS -

(“Daniel in the lions” den”) (Dan., 6, 23), ( fig. 12)
2. TRISPVERIDE EGNE / CAMI -

(The tres pueri in the furnace) (Dan, 3, 20-30), ( fig. 13 )

3.SVSANA / DEFALSO CRI / MINE.-

(Suzana escapes from false accusations) (Suppl. Dan, 13), (fig. 10)
4. DIVNAN DE VENT / REQVETI LIBERATUSEST.-

(The prophet Jonas escapes the swallow of the whale)(Gio, 1-4). ( fig.9)
5.ABRLM ETET EV/AM -

(Adam and Eve in the tree of knowledge)(Zan, 3, 20; 4, 1, 25; 5,1-5) (fig.7),
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6. DOMNVS / LAIARVM / re/suscitat -
(Jesus Christ raises Lazar) (Gen,11, 1-44), (fig. 11)
7. Petrus virga perco/uouset / fontis cipe/runt quore/re -
(Peter (instead of Moses) striking water from a tree) (Es. 17, 1-7), (fig.8)

In the accompanying inscriptions of the specific scenes some literary as well as
substantial errors are distinguished. The presence of the two types of writing (majuscule
and minuscule) and inaccuracies mentioned on the above have led to the opinion that
these could be associated with two different hands and that the master of such work
should not have been a native Latin speaker.

Substantial inaccuracies include: replacing of Moses with Peter (Fig. 8), the
substitution of the rock Horeb with a palm tree (Fig.8) and the introduction in this cycle
of Adam and Eve scene (Fig.7). However, the iconography seems to have been carefully
designed. Of course, this has nothing to do with a completion of the “ Biblia pauperum”
type. Instead, it could be related to a patterned representation aiming to convey to the
believers the message of faith and endurance strength.

The first four inscriptions are similarly designed. These are substantially associated
with the expression liberatus est, which is only written close to the scene with Prophet
Jonas (Fig.6, 9). Based on the history of the Christian Dogma, early Christian artists
attempted to mainly design magic images related to supernatural rescue. They were
aware of the fact that the rescue of Prophet Jonas was one of the most specific cases.
Therefore, he is often presented along with Noah, protected from flooding, Daniel
rescued from lions as well as the tres pueri rescued from the furnace.

These images, substantially connected refer to examples of salvation after the prayer
was conducted. With the help of God these human victims are saved from death. A
number of texts that list one after another numerous biblical elements do exist for such
miracles. Such examples, called Summarien, used to be the basic foundation for the
formulation of prayers.

The so-called paradigm prayer (standard) derives from here. Such a prayer is the
one for the dead known as: Commendatio animae (prayer for the soul). The Latin version
of such a prayer seems to be proved as early as the beginning of the 5" century. However,
referring to the written sources, it is much older. The series of images, as well as the
prayers, have the same provision source, the early Christian Summarien. The roots of
the prayer in the Old Testament are equally influenced by the late Jewish tradition and
the ancient Greek prayers. Such a combination of the biblical figures with the respective
prayers reclaims the theme of salvation in the form of a miracle of God.

Nevertheless, it is noticed that this series of salvation refers not just to the dead
people’s destiny. The nature of prayers shows that they can also be used for the alive in
need. These standard prayers do always begin with an expression in the form of an

acclaim: “Libera nos Domine,... sicut liberasti...” (O Lord deliver ..., as you delivered). It is
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noticed that the only form of prayer remains the standard one, whereas, the list of the
miracles mentioned changes over time or in accordance with the designed images.

The common patterns between the biblical scenes and the accompanying
inscriptions in the ‘Podgoritza cup’ are confronted to the original texts of the
Constitutiones Apostolicae in the works of life and passions of martyrs. Consequently,
the relevant prayer of the Podgoritza cup followed by the biblical scenes can be
formulated as such:

“Libera nos, Domine, animam ejus, sicut liberasti,
Danielem de lacu leonum,
tres pueros de camino ignis,
Susannam de falso crimine,
Jonam de ventre ceti...,

Mosem de manu Pharaonis,...”

Deliver o Lord the soul of the servant, as you delivered,
Daniel from the lions” den,

Tres pueri from the furnace,

Susanna from false accusation,

Jonas from the whale...

Moses from Pharaoh’s hands,...”

The researchers have noticed the different styles that the biblical scenes are designed.
Most of the scenes show features of the late Roman art. The scenes of ‘ Abraham sacrifice’
(Fig. 6), “the crucifixion of Lazarus’ (Fig. 11) and ‘Peter with miraculous source’ (Fig. 8),
are all influenced by the Coptic art.

Similarly, the Phrygian costume of the Tres pueri (Fig. 13) and Daniel (Fig. 12) seems
to be of Eastern origin. In most of the cases, the appearances of Daniel, usually outside
Rome, are designed in Persian or Phrygian costume. It is this element which reminds
us of a similar pattern designed in the sarcophagi of Ravenna, applied on luxury
objects such as gems, ivory or textile items.

It is worth mentioning another close analogy of the iconographic representation,
discovered in the outskirts of Shkoder. This is a clay Christian ampullae, which is
decorated on both sides in relief. Within a circle, designed with dots in relief, the scene
of ‘Saint Menas between two camels’ is applied. He is wearing a Phrygian costume
and standing after the typical orant position (Fig.14).

It has been already noticed that in earlier appearances the scenes of the Old Testament
dominate. Similar scenes of the New Testament were still on their way. At first they
appeared as a supplemental or additional element for the examples brought out from the
Old Testament. This does similarly apply to literary texts, as well as to the applied
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scenes. One such example is the Podgroritza cup with seven scenes from the Old Testament
and another one from the New Testament, after which ‘Christ delivers Lazarus’ (Fig.11)

Such detailed inscriptions with small hand letters (minuscule), substitutions of the
rock with a tree and the appearances of characters with the above-mentioned Phrygian
costumes make us think of a later date than the 4™ century A.D. Even when comparing
the ichnographic elements the dating of Podgoritza cup could be surely dated later
than the production period of Kalldruni cup.

The cups discussed are both meaningful evidence of the Christianization process
at the Praevalis province during late antiquity. The ‘Kalldruni cup” could be listed
among the earliest objects with a Christian character. Being an imported object, it
penetrates into the population which is experiencing the earliest phase of
Christianization. The ‘Podgoritza cup’ proves a more advanced stage of this process.
Its ichnographical images testify influences of both, Eastern and Western art. Similarly,
the historical sources, the Christian edicts, as well as the results of the archaeological
researches demonstrate the interlacement of such different influences in material, as
well as in spiritual culture. Such influences originate both from the Western and Eastern
parts of the Empire. This also corresponds to the location of Praevalis province, between

the two respective capitals, Rome and Constantinople.
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