_‘w SEX: Batan (Slam) sex: Kacha (Glick)
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HOW ARE
THEY DOINGZ
2
=]
ESPECIALLY T8 A =
THE DANCERS | NDAMENTAL ey [
o U ey ,
JAPANESE | \ :
&CHOOLS, S KNOW THE 3 ( {
BALLET. >7 \
BASICS, Nt S e

THEY HAVE
SOME VERY
POOR HABITS,

W N

{

RETRAINING
THEM WILL
TAKE TIME,
I'M AFRAIP.

WELL...

SINCE You
ARE EXPENPING
SUCH TIME ANP
EFFORT...

TO HAVE HiGH
HOPES ABOUT
THE RESULTSZ




CAN'T saY
JUST YET.

1
(&MF:UMI-CHAN; HEY:

OVER HERE!

A
il FROM A

DON'T LOOK |
AT ME! <\ ) CERTAIN
L GLUTTON!

I sAVER
BOTH YOUR
MEALS...

A THIRTY-MINUTE
SCOLPING 1S
NOT ENCUGEH.

YOou GET I TRAINED

A SPECIAL UNEELIEVABLY
AND STILL HAVE EXCEPTION TO HARDP TO WIN
GET IN/.s THESE SPECIAL
THE NERVE TO LESSONS,
COMPLAIN! )

2

[T




EVERYONE iy
ERE...

ITs OBVIOUS THEY
WANT THESE LESSONS
MORE THAN ANY THING
N THE WORLD. THAT'S
WHY THEY'RE LOOKING
AT ME LIKE THAT.

NEXT WEEK et o0k
WE'LL NEEP SEE O
16 GONNA BE SCHEPULE?
TOBE TOUGH. 5 1 LER. y
N /

STAMINA
EQuUALS

SEE YA LATER! ABILITY!

GOTTA GO ETRONG A5 AN OX; YET
WORK COFF THIS GRACEFUL A% A SWAN!
BiG MEAL! NOTHING |15 AS HARSH AS

THE WORLDP OF BALLET!




TiL TRY
TO ABSOREB
EVERYTHING
THEY TEACH ME/

C'MON! HURRY NO ONE WANTS
UP AND EAT. TO REST FOR ~_
WE GOTTA GO. EVEN A MINUTE. /]
.’I
/
N ,T_\ A
) r/
OKAY. —y !
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N ousr
1L BIX MONTHS'
TIME.
(
/ 3 . .
g, “*32\
EVERYONE HERE >
S TOP-NOTCH. -

'Ll NEVER -~ iyl
N | cATEH ue.l

(~

SIX MOMTHS
WiLL FLY BY.

[P



FOCUS ALL
YOUR ENERGY —<t
INTO YOUR B
FINGERTIPS!

IT'S MUCH
TOO STIFF!
IT SHOULDP BE
MORE FLUIPP!

YOURE LIKE
A ROBOT!

C,
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THEY POSTEDR AN

) 1
L ANNOUNCEMENT MASUMI; WAKE UP!

BIG NEWS!

THREE OF
Us JAPANESE
STUPENTS WILL
BE GOING TO

THEY'RE CASTING
THREE OF Us?




Japan Ballet Association
Moscow Special Spring
Performance Program

THE MOSCOW
SPECIAL SPRING

60562%{-&{— PERFORMANCE...
THE AGENCY FOR BETWEEN
CULTURAL AFFAIRS IS JAPAN AND
DONE T IN RETURN THE SOVIET
FOR THE BOLSHO! LINION.

COMNG TO JAPAN.

WHY USE STUPDENTS
WHO HAVEN'T EVEN
DEBLUTED FOR SticH
A CRITICAL EVENT?



ALL
STUDENTS:

REPORT TO
MEETING ROOM 3
IMMEDIATELY.

WE WANTED
TO &EE IF You
WERE TRULY
CAPABLE OF

WHAT WE HAVE WE KEPT

IN MINE. THE REAL
IT wWas REASON FOR
A HUGE WE WERE  THIS SPECIAL 1
GAMBLE EXAMINING SEMINAR A =]
FOR THE You, THE SECRET.
TOP JUNIOR

J.B.A,
) PANCERS
IN JAPAN.




S

As yoLu kNOW;
BALLET Hds
A TRAZ/TION

HUNPREPS OF
YEARS OLZ,

BUT /T /6 STHL

NEW TC TAFAN.

WITHOUT
THE PLUBLIC'S
SLPFORT...

THE CREATION
OF A NATIONAL
SCHOOL WAS

FUIFFICLLT:

&

THIS 1& OUR
THE FIRST 3 PLAN...

NATIONAL BALLET } TO CREATE,

HERE IN
JAPAN...

A MATIONAL
BALLET -

SCHOOL!?

MANY HAVE PREAMEP
OF THIS SINCE THE
SEEPS OF BALLET WERE
FIRST PLANTED IN OUR
COUNTRY IN 1912,

ANDP NOW THIS
DPREAM OF A NATIONAL
BALLET sCHOOL 15
BECOMING A REALITY!




EVEN IF WE
BULD A &CHOOL,
WITHOUT EXCEPTIONAL

STUPENTS, IT 1S

BUT THE TIME
HAS COME FOR
Us TO MOVE

FORWARD.

MEANINGLESS.
YOU MNE STUPENTS HERE
ARE THE FIRST CLASS OF SOME SAIP THAT
ANE As YyOu 54w WV THE JAPANESE NATIONAL THE CREATION OF
THE ANNOLNCEMENT, THREE BALLET scHooL! SUCH A PLACE WOULP
OF YOI WILL BE GONG TO BE A WASTE OF TIME
MOSCOW TO PROVE OLUR ANDP? MONEY.

CAFPASILITIES. ..

ANZ REMAIN THERE,
TO ATTENED THE MOsSCOW
BALLET SCHOOL!

THE MOSCOW
BALLET SCHOOL!?

BUT JAPAN CAN NOW
BE WORLP-CLASS.
THANKS TO You! —



WE HAVE EVERY |
EXPECTATION |
THAT YOoU WILL ]
LIVE UP TO
OUR HOPES.

HERE'S
TO THE
SUCCESS
OF THIS
PROJECT!

you
HAVE BEEN
SELECTEP
FROM A
COMPETITION
OF OVER 180
PARTICIPANTS,

COME;
EVERYONE!
SHAKE HANDPS
WITH ME!

“

WE EVEN HOPE TC SEE
BALLET, ALONG WITH ART
ANP MUSIC, AS A COURSE
IN THE SCHOCL SYSTEM.

THIE PROJECT
WILL TAKE
JAPANESE

BALLET TO THE

NEXT LEVEL.

MOSCOW AN
LENINGRAP HAVE THE
MOST PRESTIGIOUS
BALLET sCHOOLS
IN RUSSIA; MAYBE
IN THE WORLP!

THEY'RE
THE BEST!

THE MOSCOW BALLET
ACARPEMY CRPINARILY
POES NOT ALLOW
FOREIGN STUPENTS.

50 THE THREE
SELECTED WILL
NEED EXCEPTIONAL
GUALIFICATIONS.




AN
| '“"': COUNTING
i ON vou!

ON YOUR YOUTH,

YOUR POTENTIAL,
AND YOUR PASSION
FOR BALLET!

OUR GoALS
ARE WITHIN
REACH.

YOUR 604L & THE

WORLE STAGE! JAPAN NEEPS

YOU TO REPRESENT
Us As OUR FINEST
JUNIOR PANCERS!

YOUR
MISSION
1S...

TO GO TO

FROM THE BEST
IN THE WORLP!

(I



FN

THIS
SPECIAL
EVENT HAS
ROCKED THE
JAPANESE
BALLET
worLp!

| FAILURE CF
THE JAPAN
NATIONAL
BALLET
SCHOOL....

FOR REAL!

A WORLD-CLASS

FriMA

BALLERINA!

THIS (5 THE KIND
OF CHANCE T'VE
WAITED My WHOLE
LIFE FOR!

Tbe First
Nm‘w nalf
Baller Srbool

FROM THE MINE
SPECIAL STUDPENTS
HERE N THE SEMINAR...

WHICH THREE
STUDENTS WiLL
BE IN THE MOsCOW
PERFORMANCE!?



I cANT

)\ I'VE NEVER
M AN \sEE0 W 4 REAL EECEE,
EXCEPTION, 'PERFORMANCE, "3
YET I GET
TO TRY OUT

LIKE THE |
oTHERS! \

yOu WLt I'VE 60T TC PO (TY
PICK THE :
Aéﬁﬁ;ﬁi,; ROLE You PRINCESS I WANT TO BE ONE
WANT AND AURORA! OF THE THREEY
OTHERS WHO
WANT THE WRITE IT PRINCE
SAME ROLE. POWN NOW.

NONE OF
THE THREE
ROLES HAVE
BEEN CAST.

KYOGOKU-SAN
WILL GET PRINCESS
AURORA FOR SURE!

WE BETTER

CHOOSE
SOMETHING YOU MUST
GOOP! THE LESS COMETHING WIN THE ROLE
COMPETITION Erave YOU WANT,
1
THE BETTER! TTER

GETTING!

[P



OF COLRSE!
I NV BE
PRINCESS [

TE ITHM GONNA
2o I MIGHT AS
WELL G0 FOR
THE BEST ROLE!

SHE'S 50
CONFIDENT!

BUT I WANT
TO WIN/

e — \I_L,?'K A« ~ @
& [ = i = A
NN ?‘%{;}C@& Py
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sex: Para (Fiip) SFX: Sara sara (Scritch scritch)



v Chira (Glance)

=74
PoNT
CARE!
IVE goT |
TO TRY/

CH, NO! HE

MUST THINK

I'M NOT FIT
TO PLAY A
PRINCESS.

¢

=,

TWO FOR amoRA,
BLLE BIRDP PR
EACH THERE ARE 5
e ANP TWO FOR
THREE ROLES e
=, PRINCESS DESIRE
: TO BE CAST. e |

YES, SIR!

ALL pay
LONG WITH
SERGEYEV!

I'M GONNA WORK
MY LEGS OFF!

Wow! WE'RE
&0 LUCKY!

WE GET
TO SPEND
ALL pay
WITH HIm!

I'LL BE
YOUR TUTOR!

IF YOU HAVE
ANY INTENTION OF
GETTING CAST,
YOU MUST KEEP
UP WITH ME!

ASAGI AND
HITIRI!

I DON'T
WASTE MY
TIME BABYING
THE WEAK,




The Sleeping Beauty
Princess Aurora is - is a three-act ballet
cursed by a wicked fairy, K created in 1690
Carabosse, and falls into ! A 4 \ ‘ based on the story
a deep sleep, but she ‘ (i, > / by Charles Perrault.
is awakened with a kiss ) \ " . 4 First performed in St.
from Prince Désiré. W > { Petersburg, Russia,
/ the music was written
by Tehaikovsky.

The wedding scene of Act Ill is
filled with many magnificent pas
de deux, such as the Blue Bird,
Red Riding Hood and the Wolf,
and Cinderella and Her Prince.

FIRST, You
MUST INTERPRET
THE ROLE.

Grande Rond de Jambe

SHOW ME A
GRANPE RONZ
PE JAMBE.




WHAT HITIRI!
ARE You po T
WAITING FORZ OVER

HURRY UP!

Goop,
ASAGI!

BREATHE!

Sex Bifs (Flinch)

i :‘..
it e

1l MmoRE TURN
OUT. CORRECT
N YOUR FORM!

WHY (5 HE SO
HARSH WITH ME?

1

How many Times Al |
DO I HAVE TO
REPEAT IT...




C (@

SERGEYEV
. ~ ROCKS!
HE LOOKS i W HE'S THE
GREAT IN Z3 COOLEST!
PROFILE, TOO. 1 g
-
2
[
TOPAY WE'LL - / |
WORK ON THE f
PIROUETTE.
BOTH OF . A
YOU COME Faiaal
TO THE
CENTER.
{ .f.
i/

e
i o

HIJIRI! YOUR

LEGS IN THE HIJIRI; TURN IN
PIROLETTE YOUR HEELS!
ATTTLPE

ARE SAGEING.

WHY PO
YOU THINK
WE HAVE A
MIRRORZ

Uuse IT!

s



My HEAD KNOWS
WHAT TO DO...

BUT My BODY WON'T
COCOPERATE...

WY CAN'T I MAKE
My BODY DO WHAT
HE'S SAYING?

WHY WON'T
- wmrsooy
— L usTew?

STILL TRAINING?
THIS LATE?P




WE'LL HEAR
PROGRESS REPORTS
FROM EACH OF THE

Meeting in Progress

Authorized Personnel Only

TOPAY...

SHE May BE
ALL RIGHT NOW;
BUT sOMERAY; HER
FLAWS WILL LEAD
TO HER POWNFALL.

INSTRUCTORS,
w
YOU KNOW i
BETTER SERGEYEV- LET'S BuTrHiETFORE -
THAN ANY ZENSEL.. DISCUSS
INSTRUCTOR HIJIRI
MASUIM.

SOME FEEL THAT
SHE POESN'T HAVE
WHAT IT TAKES.

BUT I BELIEVE

BE OVERCOME!

IT 1& ONE THAT CAN

HER FLAW may
INPEEDP BE
PETRIMENTAL.

T PON'T THINK
SUCH A FLAW CAN
BE OVERCOME...

<
A

BY ANYONE.

WE CANT
KNOW THAT
WITHOUT
TRYING FIRST.

Lt



AND EVERY THING

N\ seesevev-sevser
\_ TEACHES, YUKA

THE HARDER
I TRy, THE

CONFUSED.




BUT THEY'RE
STILL GETTING
CORRECTER

PLACE!

ON THE S8AME |

THOSE TWO

NEXT WEEK THEY
COMPETE TO SEE WHO
GETS THE PART.

ARE STILL

ALURORA I GUESS WE
& ouT ALREARY KNOW
COF THEIR WHO'LL WIN!

=

/ ALY

IT's HER
TRAINING...

IT SEEMS LIKE
HER PAST TRAINING WAS
FUNPAMENTALLY FLAWED,
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SFX: Gyu (Glench)



by

SENSEI,
PLEASE

T KNOW THAT
I ONLY GOT IN
HERE A% AN
EXCEPTION.

I'M THE WORST
CNE HERE,; ANI?
PESERVE EVERY
SCOLPING.

I WANT TO GO
TO MOSCOW NO
MATTER WHAT!




WHATEVER YOLR
I\ oBsTACLES,

Il WHATEVER YOUR _
FLAWS...

IF You
WHOLE-HEARTEPLY  4/J)
PESIRE YOUR GOAL, \W¥/]

YOU'LL ALWAYS
FINP A WAY,

You MUST - HOWEVER...
FORGET =

EVERYTHING N/ IT8 UP TO

YOU LEARNED You TO TAKE
£0 FAR... ADVANTAGE OF IT.

HOW CAN I
SURMOUNT THESE
OBSTACLES?

I'LL PO
ANYTHING!

=1
I'LL TRAIN AS
HARDP As You

AND RELEARN /3
THE BASICS.

- A"

WANT ME TO!
N
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d\\/t sex: Biku (Flinch)

CORRECTING
FLAWS TAKES
TIME ANP?
EFFORT!

THERE'S

THERE ARE NO
NO TIME.

EHORTCUTS!

EN PEHORS. LOOK
IT'S THE CRUX TURNING OUT HERE.
FULLY FROM THE

OF BALLET.
LEG JOINTS.

The en dehors
position causes
the thigh bone to
retract, allowing

the leg to be
raised higher, .
from 90 degrees | ) :
to 135 degrees. D‘?"e',OPPe En dfeﬁors
a la seconde position

BUT IN ORPER AT A

IT TAKES YEARS OF
PISCIPLINER TRAINING TO MASTER THIS GLANCE,
TO TEACH THE BOPY THIS COMPLETELY UNNATURAL IT LOCKS
POSITION,; ANDP EASY.

POSTURE ANP BECOME
PANCE FROM IT...7

A GRACEFUL DANCER!




=T

You MusT
MASTER THIS!

OF COURSE IT
TAKES TIME AN
EFFORT TO TRAIN THE
FUNDAMENTAL &,

3

BUT WITHOUT
MASTERING THE
BasICs SOME
DAY THEY WILL

IT's THE SAME
FOR PAINTERS WHO
KEEP PAINTING
WITHOUT LEARNING

THE BASICS OF
PESIGN.

you
HAVE 50
MANY AP
HASITS TO

HER PAST
TRANING Was
FUNAMENTALLY
FLAWERD,

S0 I WILL FIX
THAT FLAW!

you
BEGGEP
FOR MY

YOUR PAST
TRAINING WAS
SASEP ON POOR

TECHMGLE,

ITE LIKE A
STACK OF BOXES,

PILED TOO HIGH AND
ABOLT TO FALL. é







e ‘\/ = A

YES. v ) A

TAKE IT FROM ézassrgsﬂgf ( \
THE TOP. I JeeseLre aw

NO TIME
FOR ENVY/
- SOMEDAY
T'LL BE ABLE
TO TRAN _ S\
LIKE THAT! S =%

M—

\\‘” THERE

; _--ARE NO
= GHORTCUTS!
—

DOES THAT
MEAN I WON'T
MAKE (T TO
MOSCOW?

[T




T NEED TO
DO WHAT I CAN.
EOTTA TRY
TO CATCH UP,
AT LEAST.

Tl PRACTICE
TWICE AS HARD
A5 ANYBODY.

NG BIVING P!

WORRYING
WONT HELE,

EVERYONE'S
BEEN PRACTICING
IN DIEFERENT
ROOMS,

)

CANT WarT
TO SEE THE
RESULTS OF
THOSE PRIVATE
LESSONS!

N I |l!¢'

Y

PHEW.

THIS AFTERNOON
WE FINALLY HAVE
GROUP CLASS.




YOU'RE
JusT I KNOW
CURICUS you!
ABOUT

YOU'VE
BEEN THINKING
ABOUT HER

MORE THAN

You WILL
EACH gHOW Us
YOUR AR/ATIONS
FOR THE ROLE

YOU WANT.

KyoGoKU
SAYOKO,
GO FIRST.

S

74 ze N

EHS
Y /

A4 |




50 FLOWING
AND MUSICAL.
ITS 50 BEAUTIFUL!
EVERY POSE...

TO MOVE
- WITH THAT
TO SHINE 5©  GRACE! I WanT

4 TO DANCE
BRILLIANTLY Hopnd

RIGHT AFTER -
KYOBOKU-SANP % vES!

HER
I MUsT CONFIDENCE
TRAN AND APTITUDE...
HARDER!

NEXT.
HIJIRI
MASUMI,

TECHNIQUE

SHE'S NOT 2

—_———
STILL NEEPS READY TO = come
REFINING. DANCE VET. QN‘E e Fzggcrgrg

(Y-



AT

How'

SHE CAN'T BE
THAT BAD?

EMBARASSING!

IN CclASS
YESTERDAY, HER
PIROUETTES EN
DEHORS WERE

I DON'T GET (T.




MY MOM
SENT CAKE.
HAVE YOU HAD

A BATHZ

HAVE You
BEEN AT A
TIME LIKE

THESE TOE SHOES
WERE NEW!

;

YOU'VE WORN
THEM CUT
ALREAPY!Z

PRACTICE

WHERE \))

sex: Kacha (Click)

Masumi!

T DON'T
. GET(T.

s

ST
L

IVE GOT
QUITE A FEW
RIVALS!

PON'T KNOW
WHO'S GOING TO
MOSCOW YET.

YEAH; MOM...

X



sex: Chin (Ring).

Jo . BYE,
— = : e MOM,
: L : masumizla AN
= iy 1 - i SR

SEX: Kacha (Click))
/
f/ ~\r

HIJIRI!

B

il il

sEX: Gotsu gotsu (Knock knock,

T
( ( -
(i

PLEASE
COACH ME.

SERGEYEV-
SENSEI




15 ABOUT

"OUTWARDP

v\ EXPRESSION.”

EFFACE
ATTITUCE,

EFFACE
CEVANT,

STRETCH
YOUR BOPY
UPWARE!

ANP NOW
ATTITUCE
CRO/SE,




SHOWING

THE PALMS,

ANDP HENCE WHICH ARE
IT EXPRESSES USUALLY
SWEETNESS, HIPDEN,
HAPPINESS. .. GIVES A

SOMETHING NEW. SENSE OF
WARMTH. ..

JESUS 15 THAT
WAy IN PA VINCI'S
PAINTING, "THE
LAST SUPPER."

LECTURERS ANP
PREACHERS USE THIS
GESTURE, TOO.

o You
DANCERS USE £ cgE?

PEHORS TO EXPRESS
INNER RAPIANCE,
ANP BRING A NEW

CHARACTER TO LIFE.

BY TURNING OUT
THE FACE; EYES
HANDP, OR BACK. .,

YOUR BOPY
CAN HELP
CREATE YOUR

Sy




GOOP! NOW
SHOW ME YOUR
PASSE AGAIN,

=
el GOT IT2

THIS START?

SHE TRAINS
EVERY MIGHT?

TAKE A 15
MINUTE BREAK.




WE'RE BOTH WHY DOES

TRYING OUT M;f;UEAgllAEL:'ET
FOR ALRORA. LEceonez

I HAVE A
QUESTION!

WHAT'S < oot SO
GOING ONZ SEEM FAIR.

NO ONE 15
STOPPING ‘:,ﬁl;;’
You... 4

‘w

FROM
TRAINING AT
NIGHT.

Ve
\

NO MATTER

4,

JUST You L) e

i 7 & ) K
Hﬁ%%cggg e 1S @ AUPITIONS FOR
WON'T BE N\ AURORA ARE
READRYY / COMING UP.

PRACTICE
ALL YoU £
wanry

ood |

&

THE ROLE
f"f OF AURCRA
15 MINE!



