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ANEKCAHJP PAAXLWITEWH (1957 r.p., Mocksa) 6onee 20-Tu net
uBeT 1 paboTaeT B XenbCUHKN (PUHNAHAMA), The ero TBOPYECTBO
3aHWMMaeT 0c060e MeCTO B XY[0XECTBEHHOMN KybType CTpaHbl 1
oTMeyeHo focymapcTBeHHot npemueit 2008 r. MacwTabHble BbiCTa-
BOYHbIE NPOEKTbI aBTOPa GaNnaHCUPYIOT Ha FPaHW UIIO3UOHU3MA U
3NUTapHOTO UCKYCCTBA, NOM-apTa U akafieMn3Mma, aTTpakLuoHa ans
LeTell U pa3BieyeHus Ls YTOHYEHHbIX 3CTETOB, @ UHTEPAKTUBHbIE
WHCTannAaLMM B UTpoBoi opMe NMOMOraloT CONMPUKOCHYTLCS C ipeB-
HUM MUGDOM U CNOXKHBIMU ABNEHUAMU UCTOPUM KyNbTYpPbl. MeHsAs
TEMb, KOHLEMLMK, MATepUabl, TEXHUKY U CTUIUCTUKY CBOUX paborT,
AnekcaHpap PaixwTeliH ocTaeTca BepeH CBOEMY METOAyY, B OCHOBe
KOTOPOTO — 0COBbIN NPUHLMN KOMMYHUKALUM apT-06bEKTOB CO
3putenem. Nybnuke paetca npaBo [OAeNbIBATb M JOAYMbIBATL NPO-
n3BeLeHne XYLOXHMKA, a XY[0XKeCTBEHHbIE POPMbl U3MEHAOTCH
nofoGHO XUBOMY OpraHu3my.

Bonwe6Hble npeBpalyeHns Ha BLICTaBKe MHOTAA MOPOXAAIOTCA
CKPbITBIM OT 1133 31€KTPOMOTOPOM, KOMIPECCOPOM WU KOMMbIO-
TEPOM, HO Yalle — IHepruen camux 3puTeneil, B NepBylo oyepesb —
AeTen. «MOXHO U HYXHO TporaTb, 3ane3arb, UCCNef0BaTh, CTPOUTL W
nepecTpanBaTb — OAHUM C/IOBOM, UTPaTh C IKCNO3MLMUEN», — FOBOPUT
XYLOXHUK. BayHON 0COGEHHOCTbIO BbICTaBOK PaiixwTeitHa cTana
MOBMABHOCTb: OHU NNEFKO MOHTUPYIOTCA U TPAHCMOPTUPYIOTCA. 3TO
NO3BONNIIO MO3HAKOMUTLCA C UHCTAMNALMAMK aBTOPA He TONbKO My-
3eitHoi ny6nuke Poccum n GuHAAHANUM, HO U Lpyrux cTpaH EBponsi.

ALEXANDER REICHSTEIN (born 1957, Moscow) has lived and
worked for over twenty years in Helsinki. His work holds a special
place in the artistic culture of Finland, where it was awarded a
State Prize in 2008. Reichstein’s large-scale exhibition projects
balance on the edge between illusionism and elitist art, pop art
and academic art, amusements for children and entertainment for
aesthetes, while his playful interactive installations put viewers in
touch with ancient myths and complex phenomena from cultural
history. While Reichstein has changed the topics, concepts, media
and style of his works over the years, he has remained faithful to
his method, based on a special principle of communication between
art objects and viewers. The public has the chance to complete
Reichstein’s works both conceptually and physically. The artistic

forms thus evolve like a living organism.

The magical transformations that occur at Reichstein’s exhibitions
are sometimes generated by hidden electric motors, compressors or
computers, but more often by the energy of the viewers themselves,
especially children. “The viewers can and must touch the exhibits,
climb on them, explore them, build and rebuild them - in short,
play with them,” says Reichstein. An important feature of Reich-
stein’s exhibitions is their mobility: they are easily installed and
transported. This has made it possible for museumgoers in other
European countries, not only Russia and Finland, to enjoy Reich-

stein’s installations.









YYLO Ob YPOXAE oTpaxaeT n3BeUYHY MeyTy
YeNoBeYeCTBa O BOJILEOHOM fepeBe, cnocob-
HOM HaKOPMWTb Lienblit Hapopd. Pa3sHoo6pasHele
(pYKTbI, 0BOLLM U KOpHENOAbl — OT apby3a U
6aHaHa o KyKypy3bl U KapTodens — pacTyT Ha
BETBAX 3TOr0 [lpeBa XU3HM, LOCTUrAIOT 3PeNocTy,
3aChIXaloT U BbIPACTaloT CHOBA, KaX /bl B CBOEM
COOCTBEHHOM MEANEHHOM PUTME, MPSMO Ha rna-
3ax ny6nuku. MpounssefeHne HanoMMHaeT o daH-
TacTUYECKMUX 0beLiaHmnsX MKeyYeHblX HeaBHero
COBETCKOr0 MpPOLUIOTo U 0 COBPEMEHHBIX OMblTax
reHHOW UHXeHepuu.

FERTILITY FICTION reflects man’s age-old
dream of a magic plant that could produce
enough food for all. Dozens of different kinds
of fruit and vegetables grow on the branches

of the huge tree of life: melons and carrots, ba-
nanas and cherries, potatoes and apples grow to
maturity and then wither, each to its own slow
rhythm. The whole cycle of life happens right
before your eyes: birth, growth, death and re-
birth. The tree is a reminder of both the fantas-
tic promises made by Soviet pseudo-scientists in
the not-so-distant past as well as the question-
able merits of genetic engineering today.




WN3meHsawanca ckynbntypa, 2007
®aHepa, nanbe-malue,
NHEBMAaTUYeCKas CUCTEMA,
BO3AyLHbIE Wapbl, pPOCN1Ch
48x35x35Mm

TexHW4YecKas NOAAEpPKKa:
MapTux XakeH6epr

Mysbika: 33puk Cunkacaapu

Self-transforming sculpture, 2007
Plywood, papier maché,
pneumatic systems, hand-painted
inflatable balloons

4.8 m high, 3.5 m wide
Technical support: Martin
Hackenberg

Music: Eerik Siikasaari




ALMA TERRA - daHTacTu4eckas cTpaHa,
MaHALWaa U3yYnTb ee 1 NourpaTb Ha ee nNpo-
cTopax. MoHymMeHTanbHas BOCbMUMETPOBAS
hurypa nexawien KeHwWmHbl, YKPbITOi N0-
CKYTHbIM ofiessioM — 06pa3 Matepu-3emnu,
LETbMU KOTOPOW BCE Mbl ABNSEMCA BHE 3a-
BMCUMOCTM OT pa3mepa u Bo3pacTta. MoxHo
non3artb N0 ee NoaAM, TPOraTb rycton Bopc
JIeCOB W LWeJK 03ep UK 3anes3atb Ha no-
KPbITYIO CHErOM BEPLIMHY, @ MOXHO nyTelle-
CTBOBATb, NO/Ib3YACb CNeLUaNbHO CLUMTLIMU
MalKUHKaMK1, KOpabnsamu u camoneTamm

WIN CTPOUTBL U3 MATKUX KYOMKOB ropoaa u
cena. BeicTaBka npeaHa3HayeHa Kak ans
6ONbLWMNX, TAK U AN CaMbIX MajleHbKUX No-
ceTuTenen.

Wrposas nHctannauus, 2005
NeHonnact, noponoH, haHepa,
JIOCKYTHOE WHTbE
8X5X13m

Pa6ouas rpynna: MapTuH XakeH6epr,
Bepa Xne6bHukoea, Kykka-Maapua
XeWKKOHeH u apyrue

ALMA TERRA is a fantasy world that
entices visitors to touch, climb and
embrace it. Created for both children
and adults, the object is a reflection on
Mother Earth, whose children we all are,
irrespective of our age or size. Alma
Terra consists of patchwork quilt be-
neath which the giant figure of a wom-
an lies. Exhibition guests are invited
to walk through fields, rest in the soft
forests of the valleys and touch the silk
of the lakes. There are more than forty
small soft-toy cars, trains, planes, ships
and houses to inspire play: to travel, to
build, to perform, to invent stories.

Play installation, 2005

Styrofoam, plywood,

foam rubber, cloth patchwork
8x5x1.3m

In collaboration with:

Vera Hlebnikova, Martin Hackenberg,
Kukka-Maaria Heikkinen and others
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WHctannauus, 2010
NeHonnact, fepeso, KMpnuy
10x55x%x4m

Mysbika: Apso MMapt r

Installation, 2010
Styrofoam, wood, bricks
10x5.5x 4 m

Music: Arvo Part

PEKOHCTPYKLWNA POXLECTBA. OTnpaBHOW TOYKOM NpoeKTa
LNA XYOOXHWUKA CTaN MHTEPEeC K pparMeHTapHbIM, He3aBepLUeH-
HbIM popMaM, 06IOMKaM U OCKOIKaM. PparMeHT 3anycKaeT B Ha-
weM CO3HaHMK NPoLecc, NO3BOJANLWMA MbICIEHHO PEKOHCTPYM-
pOBaThb YTPayeHHOe 1 BOCCO3AaTh UCXOAHbIA 06pas. M3-3a aToro
tparmeHTapHas opMa 3a4acTyio Npou3BoAUT bosiee cubHOE
BneyatieHue, YeMm 3aBeplueHHas. MpocTpaHCTBO Mexay 0610M-
KaMW CNOBHO 3apsKaeTcs 0coboi aHeprueit. CkynbnTypHble
(hparMeHTbl B MHCTANNALNUYM Pa3MeLLEHbl B MPOCTPAHCTBE Tak, 4To
co3pAaeTcs uaNo3na LenbHoix Guryp. Tema PoxpaecTsa, 3Hakomas
KaX<4oMmy, N03B0JAET PEKOHCTPYMPOBATh HE TOJIbKO OTAENbHbIE
thopMbl, HO U BCe cobbITHeE.

RECONSTRUCTING CHRISTMAS. The interest in shapes that are
fragmentary or broken was a starting point for this project. The
incomplete shape triggers certain processes in our brain, which
force us to imagine the missing parts and create the illusion of

a complete shape. The viewer’s active role in the reconstruction
process often leads to the perception that the incomplete shape
is more fascinating than a perfect one. The empty space between
the fragments seems to be charged with energy. Fragments of
sculptures are placed in the exhibition space in such a way that
they create an illusion of complete figures. The Christmas story
is so well known to adults and children alike that they can recon-
struct not only separate shapes, but also even the entire scene.






'I | .|. ll i
I|| ||I IiIIII II|I|I|I
H ||\|I|||I|I |I'|

F

al.f i l-!' | \M

KHUXHbBIE MUILIKWN N MEABEXbW KHUXKW. Temoi BeicTaBKM ABAAETCA CHOXK-
HbIW MyTb TpaHCchOpMaLMu 06pasa MeBeas — OT MOTY4Yero U onacHoro 3seps Ao
MUIOTO MJTIOLIEBOTO N06UMLA AeTel U repos AeTCKUX KHUT. LieHTpom akcno3uuum
ABNSieTCA M30OYLWKA U3 CKA3KM O TpexX MefBedsX, Kpbllla KOTOPOM — TMraHTCKas KHUra,
CTEHbI CNIOXKEHbI U3 KHUXKHbBIX MOJIOK, @ B OKHO 3arsAblIBalOT pa3Ho0bpa3Hble Hapu-
COBaHHble MefBefM, 3HAKOMble HaM No KHUram. Measexbu GUrypsl, U3BneyeHHble U3




VIJ'IJ'IlOCTpaLLVIVI NYYWUX XyAOXKHUKOB N BPYYHYIO YBEJIMYEHHbIE aBTOPOM 3KCNO3ULIUU B
CTPOroM COOTBETCTBUM C M306PAKEHMEM HA KHIDKHOM CTPAHULLE, NPUMIALIAIOT K YTe-
HUIO: MOXHO CECTb HA MEHEK M MOJIUCTATh Ty CaMyIo KHUTY, repoit KOTOPOi NpuBek
BHUMaHWUE NOCEeTUTENA.

TEDDY BOOKS AND BOOK TEDDIES. This project promotes reading to children
using bears as its main attraction. The project visualizes the bear’s metamorphosis
from a huge wild animal to a nice soft toy and the most popular hero of children’s
books. The central object in the exhibition is the bear’s house - a reference to

the fairytale “Goldilocks and the Three Bears” — with three chairs of different size,
etc. But the whole house is a kind of library, built from bookshelves instead of tree
trunks, with a huge open book as the roof. The window is a screen where new bears
appear all the time. There are also many bears in different sizes and styles standing
around the house: they are taken from the pages of famous children’s books. The
original book is placed behind every bear’s image on a tree stump, which holds the
image upright. Visitors can take the book and read it, and they can use the stump
as a chair.

BeicTaBouHbIi npoekT, 2000 Exhibition project, 2000
Mnowapb 3kcno3numm ok. 150 M2 Space required: approx. 150 m2
[epeso, haHepa, pocnucs, Wood, hand-painted plywood
BUAEO, KHUTU U UTPYLLKM Included: two videos, books
CronsipHble paboTbi: and soft toys

MapTuH Xaken6epr Carpenter: Martin Hackenberg






NHTepakTMBHasA MHCTannauus, 2007
®aHepa, NoposioH, heTp, AepeBo,
KOMMbIOTEPHbIN Y4MM, CEHCOPHOE U
3BYKOBOCNPOW3BOASALLEE YCTPONCTBO
TexHuyeckas NoAAepxKKa:

MapTuH XakeH6epr
lporpammupoBaHue:

Muumnxuto Muuytanu

®eTp: cTyneHTH YHUBepcUTeTa
XenbCcuHKM

fonoc: [IxoHartaH Jlbtouc,

Mapycs lMpoTtacosa

CTeHHble pocnucu 1 Meskue apT-
06bEKTHI: CTYAEHTHI YHUBEpCUTETA
Mckycctea u [inzaitHa XenbCUHKM

NEST (rHe3po) - MHTEpaKTUBHAsA aynuOBH-

3yanbHaa UHCTanNALMA, co3gaHHas Ana Bbl-
ctaBku Eldinten aika/Bpems 3Bepeit B My3ee
AteHeymM. [He3go gnameTpom 2,60 M CBUTO

13 CTBOJIOB MONIOAbIX AePEBbEB, HO MArKOe U
ytoTHOe BHyTpU. OKa3aBlKCh B rHe3fe, fieTH
CNbILWAT fLOHOCALEECA M3 OFPOMHOTO AiLa
AblXaHue 1 nocTykusaHue. Mpum npuKkocHo-
BEHUU K CKOpJIyne «CyLWeCcTBO» BHYTPU AnLa
NpoCbINaeTca U BCTYNaeT C AeTbMU B AUANOT,
3aaBas BONPOCHI M paccKa3sblBas CTOPUU.

NEST is an interactive installation, pro-
duced for the exhibition Eldinten aika (The
Age of the Animal) at the Ateneum Art Mu-
seum in Helsinki. The nest is built from the
trunks of young trees. It is quite large (2.6
meters in diameter) and soft, warm and
safe inside. Kids are welcome to climb into
the nest. You can hear breathing, snoring
or knocking coming from inside the egg. If
you touch the eqg, it starts talking, telling
you stories and asking questions.

Interactive installation, 2007
Plywood, foamrubber, felt,
wood, computer chip, sensor,
audio equipment

Technical assistance:

Martin Hackenberg
Programming:

Michihito Mizutani

Felt: students of the crafts de-
partment at Helsinki University
Voice: Jonathan Lewis,

Maria Protassova

Murals and smaller art objects:
students of the University of
Art and Design Helsinki







MARE NOCTURNUM - KuHeTuyeckasa UHCTaNAALMS, B
KOTOpPOW 0XWBalOT 06pa3bl MUDONOrMYECKUX CYLLECTB,
HacenslWnUX MOPCKMe rMyBuHb. MCTOYHUKOM Npous-
BEAEHMA NOCNYXUIN CTAPUHHBIE TPABIOPbI U KAPTHI.
Pycanka v TpUTOH, runnoKamn v KT, NPOFNOTMBLUNIA
WNoHy, — 3arafoyHble nosynpo3payHslie Gurypsl, n3-
Nly4as TAMHCTBEHHbI CUHUIA CBET, MefIeHHO NPOonbl-
BalOT Nnepej 3puTenem BO TbMe NOA 3aBOPAXKUBAIOLLYIO
My3blKy, CNeLManbHo HANUCAHHYI0 ANA 3TOFO NPOEeKTa.
Ha 3kcno3uuum Bo3HUKaeT 0coboe COCToAHNE Mean-
Tauuu, CHa UNU BOAWEGHbIX Yap. CNOXHbIA MEXAHU3M,
NPUBOAALLMIA UHCTANAALUIO B ABUXKEHUNE, HEBUAUM B
TEMHOTE.

KuHeTtnyeckas unctannaums, 2002

16 ckynbnTyp (0T 50 Ao 450 cM ANUHOIA)
MeTannuyeckas ceTka-pabuua,
thnyopecLeHTHas Kpacka, ynbtpacuonert,
3/IEKTPONPUBOA U Kapycenb auameTpom 10mM
TexHuyeckas nogaepxka: Maptux XakeHbepr
Mysbika: I3puk Cunkacaapu

Kinetic installation, 2002

Sixteen sculptures (50-450 cm long)

Wire mesh, fluorescent paint, UV light,
electric motor, 10-meter carrousel structure
Technical support: Martin Hackenberg
Music: Eerik Siikasaari

MARE NOCTURNUM is a sculpture installation re-
flecting myths of the sea and its monsters. It was
inspired by images of fantasy creatures from old

sea maps and engravings. Mermaids, Tritons, horses
with fishtails, etc., slowly circulate in a huge dark
space. Made from wire mesh, these sculptures are
semi-transparent: a special lighting effect makes the
sculptures glow and creates the illusion of being un-
derwater, while magical music turns the installation
into a meditation space. All the mechanical equip-
ment used to rotate the sculptures is completely
invisible.

.



WHcTannaums, 2009
®aHepa, pocnuck
6Xx4x4.5M

Bupeo: AHpu-Xopx
Kny3o. Mysblka:
OpaHcuc Nynexk

Ha ctuxu Mons Inoapa
KomnbtoTepHoe
MOAEeNNpoBaHue:
XeHpuk XakeH6epr
MoHnTax: Muxaun
LWepcTiok

Installation, 2009
Hand-painted plywood
6x4x4.5m

Video: Henri-Georges
Clouzot. Music: Francis
Poulenc, to texts by
Paul Eluard

Computer modeling:
Henrik Hackenberg
Construction:

Mihail Serstjuk




MNABN0 & AJIEKCAHLP: Urpsl ¢ NMukacco. Mocetutensm Bbi-
CTAaBKM KAXETCs, YTO B [yOUHE 3ana OHU BUASAT YBEJIUYEHHYIO
L0 FMFaHTCKMX pa3mepoB KapTuHy Mukacco “Yurtatowas”
(1953). OgHako Npu NpUBAKKEHUM OKA3bIBAETCS, YTO KAPTUHbI
HET BOBCE, a MPOCTPAHCTBO MHCTaNNALMM, COOPAHHOM M3 pacnu-
CaHHbIX haHEpPHbIX WWTOB, WL b CO3AAET €8 UNNI03NI0. MMaBHbIif
CEeKpEeT BbICTaBKM — B “KapTuUHY” NIerKo BOWTMW, NPOCTO nepe-
CTYNWB Yepes 30/10TyI0 pamy. BHyTpu nocetutenem oyt npu-
YyOJIUBbIE KOPULOPBI, TYHHENU U NECTHULA Ha GaNKOH, @ TaKxKe
MHOXECTBO CIOPNPU30B, CBA3aHHbIX C TBOpYecTBOM [MKacco:
na33bl Ha OCHOBE €ro KapTWH, 3epKaa, OTpaxeHue B
KOTOPbIX HAMOMUHAET KyOUCTUYECKYIO KapTUHY, A0-
KyMeHTasbHbl hunbM o Mukacco u ero ronoc B Tpyoke
cTaporo TefietoHa. .. 1, KOHEYHO, CaM XYAOXKHUK, NPUBETCTBYIO-
LW mit cBoUx rocteir. [lonagas B MHCTaNNALMIO, NOCETUTENN CNOB-
HO MpEeBpaLLAOTCA B NEPCOHAXEN KapTuHbI [ukacco, unnoctpu-
Py MbIC/Ib XYAOXHMKA O TOM, YTO 3KWU3Hb KapTUHbI HAYMHAETCS
JINWb TOFAA, KOFAA OHA NONAKAET K 3pUTENIO.

PABLO & ALEXANDER: Playing with
Picasso. When they look at it from a
distance, visitors think they are seeing
a huge, enlarged version of Picasso’s
painting La Liseuse. However, the pic-
™ tureisn't there at all: it is a space filled
with painted plywood boards that cre-
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ates the illusion of the picture. It's possible to enter the “paint-
ing” just by stepping over the picture frame. Visitors (especially
smaller ones) can explore narrow corridors, a second floor, “un-
derground” passages, stairs and tunnels. Some surprises related
to Picasso’s work can be found inside: puzzles based on Picasso’s
paintings, mirrors with cubist self-portraits, a documentary
about Picasso, and an old telephone with Picasso’s voice — and,
of course, Picasso himself, welcoming his guests. At the same
time, visitors to the installation, as seen from outside, become
part of the artwork and are integrated into Picasso’s painting.



BE3YMHASA KAPYCENb - 3o macwTabHas UHcTanaaLus,
B KOTOPOIl CKa304YHble NePCOHAXM CaMU ABUrAOTCA MO
BbICTABOYHOMY 3aJly, MHOTAA HA 3HAYUTENbHOW BbiCOTE.

B KoHLe cBOEro NyT¥ OHM NONafalT B NOMELEHNE, rae
urypbl MOXHO CHATb C TPACChI, UrPaTb C HUMMU UK
OpraHu3oBaTth TeaTpajibHOE NPeAcTaBAEHUE C UX

we®

yyacTmem. Temow BbICTaBKM NOCAYXUI0 beaymHoe
yaenutue u3 “Anucel B CtpaHe Yypec” Jbionca Kappona.
®urypbl NOCTPOEHbBI KaK JIErK1Ee, HO MPOYHbIE KYKJbl
pa3mepoM ¢ pebeHKa. MpOeKT BbINONHEH B COTPYAHUYECTBE
¢ Yausepcutetom Mcyccrea v [ln3aiiHa XenbCUHKU U f
006/1a1aeT BbICOKMM YPOBHEM TEXHUYECKOW CIOXHOCTH.

THE CRAZY ROUNDABOUT is a huge installation where
fairytale creatures move around a large exhibition hall, =

sometimes high above the floor. However, there is also

place where children can take the creatures down from the

rail to play with them, perform with them or just replace ‘

one doll with another. The entire installation is based on =] ‘llnlllllll
the chapter about the mad tea party in Lewis Carroll’s Al-
ice in Wonderland. The life-size dolls are light but sturdy.
The project was carried out in collaboration with the
University of Industrial Arts Helsinki (UIAH) and is quite
technically complex.




KuHeTuyeckas uHTEpaKkTMBHAsA MHCTanAaLuus, 2008 Kinetic interactive installation, 2008

lporpammupyembie WaroBbie MOTOPbI, GaHEPHbI MOHOPENBC, KYKJIbI Programmed motor units, plywood rail, dolls made of various materials
1 aKceccyaphbl U3 pasinUyHbIX MaTEpUanoB Idea, design, and production of most of the dolls: Alexander Reichstein
Wpes, au3aiiH, usrotoneHne 6onbWUHCTBA uryp: AnekcaHap PaitxwreiiH Design and production of rail and motor units: Martin Hackenberg
MpoekTMpoBaHuUe U M3rOTOBNEHUE TPACChl U OBUXYLMUXCSA YCTPONUCTB: Motor unit programming: Jussi Mikkonen

Maptun XakeH6epr. MporpammupoBaHue motopos: Hccu MukkoHeH Students from UIAH (under the instruction of Maria Laukka and Alexan-
B co3aaHuu kykon NnpuHUManu yyactue ctyaeHTsl YHusepcuteta Wckycctea u der Reichstein) were also involved in the production of the dolls.

[lnsaitna XenbcuHku (negarorv Mapus Jlaykka, AnekcaHpp PaixwreitH)






NINYHAA XXN3Hb. [ecsatkn kaMHen, cnos-
HO OCTPOBA, BbICTYMAKT U3 MOBEPXHOCTH
nona, CTosa uaM Noguyma, npeepalias ee B
MOPCKyI0 mMapb. Ha Kaxaom ocTpoBe — nuwb
0 MH 06UTaTeNb, 3AHATHLIN TEM, YTO MOXKHO
[enatb B OMHOYECTBE: YUTATb MU PUCOBATb,
3aropatb MU UrpaTb Ha CKPUMKe, CnaTb UK
JIOBUTb PbIOY, MONUTLCA MM NPEAABATLCA Me-
auTauumn. Kaxnablit U3 Hac XXMBET HA OCTPOBE
— CKasie U3 COBCTBEHHbIX HafeX, BOCTIOMU-
HaHWM, TaiiH, 3a60T 1 CTPaxoB.

CkynbnTypHas uHctTannaymus, 2010
90 06beKTOB

MNpuponHbIi KaMeHb, MeTann,
ropAaYas OLMHKOBKa

Mysbika: Toma Hryen
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like islands in the ocean. Every island has only one inhabitant, one per-
son, sitting, lying or standing, reading, painting or writing, waiting and
walking, playing or fishing, thinking and meditating. Each of us is a kind galvanizing

of separate island, and it is not easy to bring two islands together. Music: Thomas Nguyen

PRIVACY. Several dozen stones are placed on a floor or table: they look Sculpture installation,

2010
90 objects
Natural stones, metal,







MUTATIS MUTANDIS - npoekT, B KOTOpPOM nyb6i1Ka TBOPUT HEBe-
posATHbIE 06pa3bl U3 NpeAnaraembix XyaoxHuKom dopm. Ecnu Ha
BbicTaBke Bestiarium Construendum nocetutens KOMGUHMpPOBAnN
4acTu Ten, TO B 3TOW UHCTANNALUU MOXKHO BUAOU3MEHSATb FTUraHT-
CKYI0 FOJI0BY MW TOPC. IKCMO3ULUA COCTOUT U3 MOHYMEHTab-
HOI hOpMbI, HAMOMMHAOWWEN MEHTUP, U Habopa aHTponomMopd-
HbIX U 300MOP(HbIX AeTaneit. MOXHO 3aMeHUTL YeNoBeYECKMi
HOC co6aybuM, rMasa B3ATb Y NATYIWKKW, NpUAenaTb Kpbiibs, nansl,
XBOCT. [epexop 0T YenoBeKa K MUBOTHbIM U pa3HbiM (aHTacTu-
YeCKMM CyllecTBaM NAaBHbI 1 eCTeCTBEHHbIN. Bca BbicTaBKa €
pa3bpocaHHbIMU MO Nofy HparMeEHTaMU «APEBHUX» CKYIbNTYP
HaNOMMWHAET PyWMHY UM apXeosorMyecKunii packon, a cam nep-
(hOopMaHC — NOMbITKYM YYEeHbIX U PeCcTaBpaTOPOB PEKOHCTPYUpPO-
BaTb UCTOPUYECKME MAMATHUKU U3 0OJIOMKOB.

Interactive installation, 2011
Styrofoam, plywood, wood, steel,
papier maché, magnetic connectors
Technical support: Martin Hackenberg
Animation: Alexander Reichstein
Music: Rami Eskelinen

WHTepakTuBHas nHctannauus, 2011

™ ‘I'- i ‘1
|
v . MNeHonnacr, daHepa, Aepeso,

e MarHUTHble KpenneHus, CTanbHo
1 JICT, Nanbe-male
TexHuyecKas nogaepa:
MapTuH XakeH6epr
AHumauuma: AnekcaHap PanxwrenH
Mysbika: Pamu IckenuHeH

et

MUTATIS MUTANDIS casts viewers in the role of active partici-
pants who transfigure the exhibit in the course of an ongoing
performance. As co-creators, visitors fashion incredible images
from the forms supplied by the artist. The exhibition itself
consists of a monumental form reminiscent of a menhir and

a set of anthropomorphic and zoomorphic parts resembling a
Lego set. You can replace a human nose with a dog’s, borrow
eyes from a frog, and attach wings, paws, and a tail. The transi-
tion from humans to animals and various imaginary creatures
is smooth and natural. With fragments of “ancient” sculptures
scattered on the floor, the exposition resembles a ruin or an
archaeological dig, and the performance itself, an attempt by
scientists and conservators to reconstruct historical monu-
ments from the wreckage.






NOMA Y JTAPCCOHOB - uHCTannsLms, Co3aaHHas Ans BbICTABKM
“Kapn NlapccoH - B nonckax nyywen xusHun” B Mysee AteHeym
(XenbCHHKM). IKCNO3ULUA 3aHUMAET OTAENbHbIN 330 U ABNAETCA
CB0€0OPAa3HbIM MHTEPAKTUBHbIM OTAENOM BbICTABKY, Ffi€ Mo-
CETUTENN MOTYT NOTPY3UTLCSA B CEMEIHYIO KU3Hb 3HAMEHUTOTO
WBeACKOro XyAoXHuKa koHua XIX - Hayana XX Beka. punnuye-
CKue akBapenu JlapccoHa okasanu CyLecTBeHHOe BAUAHME Ha
(hOopMMUpOBaHME COBPEMEHHOTO OTHOLWEHUS K CEMbE U LEeTCTBY

B CKaHOMHABMM, @ TaKXKe HA Pa3BUTHUE UHTEPLEPHOIO fM3aHa.
Mpwn co3aaHum MHCTanAALMKU HeboNblIMe aKBapenu ¢ M3obpa-
KEHUAMU 06CTaHOBKM foMma Jlunna XioTTHec 6blan yBENUYEHbI
[0 Pa3MepoB CTEH M HaneyaTaHbl Ha NOJyNPO3PAYHbIX MAHENSX,
3 KOTOpPbIX MOCTPOEHbI FOCTUHASA, MacTepcKas, KyXHs, CnanbHs,
LeTcKas... [loceTutenn MoryT 3axX0AnTb B HAPMCOBAHHbIE KOM-
HaTbl MK 3aMIALLIBATL B Pa3Hble NOMELEHUS AOMA Yepe3 OKHa
 nBEpYW. B KaXXaoM MHTepbepe NpeaiaraeTcs CBoe 3aHAThe: oT
nepeofeBaHns B OfEXAY TOT0 BpEMEHM A0 PaboThl B MAaCTEPCKOIA
XYBOXKHMKA.

WHTepakTMBHasA MHcTannauus, 2012

lMnactukoBble naHenu (2 x 3 M, 12 wWT.), NNOTTEpHasA Neyarb
AKceccyapbl: NONOBUKY, OAEXAA, KHUTU, UTPYILKK,
martepuanbl U UHCTPYMEHTbI ANA NOAENOK U T.M.
[lepeBsHHas nopka (2,30 x 1 m)

AT HOME is an installation produced for the major exhibi-
tion Carl Larsson: In Search of the Good Life at the Ateneum
Art Museum (Helsinki). Carl Larsson is one of Sweden’s most
beloved artists. The installation fills an entire exhibition hall
and functions as the interactive part of the show for children
and families, letting them step inside the domestic life of the
Larssons. The idyll we imagine when looking at Carl Larsson’s
watercolors of his home in Sundborn has deeply influenced the
modern Scandinavian approach to family life, childhood, and
home interior design. Pictures of the interiors of the Larsson
home, Lilla Hyttnas, have been enlarged for the installation

to the size of the walls and printed on hard semi-transparent
boards in order to build real rooms from them - a dining room,
studio, kitchen, bedroom, children’s room, etc. Visitors can
enter the rooms or peer from one room into the other through
doors and windows. Several hands-on activities are planned for
each room, from dressing up as the children in the pictures to
doing the housework and crafts of the period.

Interactive installation, 2012 (forthcoming)
12 framed plastic boards with color prints
Props: rag rugs, clothes, books, toys,

craft materials and tools, etc.

Small wooden boat (2.3 x 1 m)



ANEKCAHAP PAMXIUTEAH
OCHOBHBIE 3TAMbI XXW3HW 1 TBOPYECTBA

1957 - popuncs B Mockse B cembe dunonoros A.[l.PaitxwreitHa n E.E.Muxenesuy.

1974 - OKOHYUN [ETCKYIO XYA0XECTBEHHYIO WKoay N°2 r. MocKBbl.

1982 - okoHYMA € oTANYMEeM MOCKOBCKMIA NOAUTPatUYECKUI UHCTUTYT.

1974 - 1977 - XyBOXHUK Ha KMHOCTYAMM COO3MYNBTOUNLM.

1977 - 1981 - nepBble UANIOCTPALMM [N MOCKOBCKUX U3AaTeNbCTB (NOA PyKOBOA-
crBom H0.1.CenusepcroBa).

1982 - 1985 - Xy[0XeCTBEHHbIA pefakTop usparenbcrea «MckyccTso».

C 1982 coTpyaHMUYaeT KaK XyAOXKHUK KHUTU C n3patenscTBamm «MckyccTeoy,
«KHurax, «[leTckas nutepatypay, «Mbicnby, «Pagyra» u ap.

C 1983 uneH MonogexHoro obbeanHeHus, a ¢ 1988 — MOCXa. YyacTeyeT B Bbl-
CTaBKax MoNOAbIX XYAOKHUKOB MOCKBbI 1 BbICTaBKaxX MCKYCCTBA KHUTU.

C 1990 uBeT u paboTaeT B ropoge XenbcuHku (PunnsHaus). Ynex coiosa rpa-
tukos Grafia, no3xe - coto3a unnioctparopos Kuvittajat u cotoza ckynb-
nTopo Suomen kuvanveistdjat.

1991 - yyacTue B BbicTaBke Sex ryska konstnarer kring boken/LLlectb pycckux
XYAOXHWUKOB BOKPYT KHUIW. HauuoHanbHbiit Myseil, CTokronbm.

C 1991 paspabarbiBaeT U peanu3yeT aBTOPCKUE MPOEKTHI C KONIEKTUBHBIM yya-
cTvem peteit (petckuin cap KanuHka, LeHTp aetckoi kynbTypsl Boinaana,
LieHTp MCKyccTB AHHaHTano u ap.).

1991 - 1993 - ctaxupoBka B YHuBepcutete [lnzaitHa u MckyccrBa XenbCUHKM.

C 1992 npurnalweHHsbli npenoaasatens Yiuepcuteta [lnsaiina u Uckyccrea. B
XOfie Kypca My3eiHOi nejarornky co3paeT COBMECTHO CO CTYAEHTaMM Bbl-
CTaBOYHbIE NPOEKTHl ANA AETCKOIA ayAUTOpUM.

C 1997 coTpyaHMYAET KaK UANIOCTPATOP U AU3aNHEP KHUTU C U3BECTHBIMU MEXAY-
HapofHbIMU u3patenbcreamu getckoit nuteparypsl Nord-Siid (foccay
Lliopux), Neugebauer (3anbubypr), Grimm Press (TaitBaHb) u ap., rae ero

ALEXANDER REICHSTEIN
ARTISTIC AND PERSONAL MILESTONES

1957 - Born in Moscow to the philologists Elena Mikhelevich and Alexander D.
Reichstein.

1974 - Graduates from Children’s Art School No. 2 in Moscow.

1982 - Graduates with distinction from the Moscow Polygraphic Institute.

1974 - 1977 - Works as artist at Soyuzmultfilm Studios (Moscow)

1977 - 1981 - Does his first illustrations for Moscow publishing houses (under the
direction of Yuri Seliverstov)

1982 - 1985 - Art director at Iskusstvo publishing house.

1982 - Begins working as book illustrator for such publishing houses as Iskusstvo,
Kniga, Detskaya Literatura, Mysl’, and Raduga.

1983 - Joins the Youth Association of the Union of Artists; in 1988, the Moscow
branch of the Union of Artists. Takes part in exhibitions by young Moscow
artists and book art exhibitions.

1990 - Begins living and working in Helsinki. In Finland, becomes a member of
Grafia (the union of graphic artists) and, later, Kuvittajat (the union of
illustrators) and Suomen kuvanveistdjat (the union of sculptors).

1991 - Participates in the show Sex ryska konstndrer kring boken (Six Russian Art-
ists around the Book), Nationalmuseum, Stockholm.

1991 - Begins designing and implementing original projects involving group
participation by children (Kalinka Kindergarten, Voipaala Art Centre, An-
nantalo Arts Centre, etc.)

1991 - 1993 - Internship at University of Art and Design Helsinki.

1992 - Begins working as visiting professor at University of Art and Design Hel-
sinki. During courses on museum pedagogy, designs exhibition projects for
children in collaboration with his students.

1997 - Begins collaborating as an illustrator and book designer with such re-



1997 -

W3[aHNS BbIXOAAT HA HEMELLKOM, aHINIACKOM, GPaHLY3CKOM, UTaNbAHCKOM,
KUTalCKOM, AMOHCKOM, KOPEHCKOM W p. A3blKaX.

naypear npemuu Finlandia Junior 3a kHury Alexis Kouros «Gondwanan
lapset» (Lasten Keskus, Xenbcutku).

C KoHLa 90-X rof0B OTXOAMUT OT HEMOCPEACTBEHHOM PaboThl C AETbMU U POKYCH-

1999 -
2000 -

2003 -

2004 -

pyeTcs Ha CO3[aHMM aBTOPCKUX BbICTABOYHbIX MPOEKTOB, OPUEHTUPOBAH-
HbIX Ha HEMOArOTOB/IEHHYIO (3a4acTyio, KETCKYI0) ayAUTOPHUIO. ITU BbICTaB-
KW npefHa3HayaTCca ANs HEOAHOKPATHOTO 3KCMOHUPOBAHMUSA U COBepLUa-
I0T TYPHE MO My3€AM U BbICTABOYHbIM LieHTpaM OUHASHAWUM U APYrUX CTPAH
EBponbl. MpoekTbl Poistettu/Cnucato, Hoyhensaari/MepuHHbiii ocTpoB,
Soittorasia/My3blkanbHas Wwkatynka, Pdiva prinsessana/[eHb npuHLueccsl,
Satupuisto/Cap yyaec 1 Apyrue BbICTaBAAITCA B XYAOKECTBEHHbIX My3€AX
ropogoB Mukkenu u Kasaanu, mysee TukaHoiis B r.Baaca, B LieHTpe Ce-
BEepHbIX CTPaH B PelikaBMKe 1 LieHTpax uckyccTs Boinaana u AHHaHTano,
a Takxe B bubnuoteke MapnameHta QuHasHAMM 1 apyrux 6ubaMoTexax.
MHOru1e 13 3TUX NPOEKTOB OCYLLECTBEHbI B COTPYAHUYECTBE C XYAOXKHM-
Lei Bepoit Xne6Hukosoi (Mockea) u uHxeHepom MapTuHom XakeH6eprom
(XenbcuHkum).

mepans Tonenuyca 3a BeicTaBky Hoyhensaari/MepuHHblit ocTpoB.

npoekT Paddington, Puh & Baloo, nocBsweHHbI 3HAMEHUTbIM MEABEAAM
AEeTCKOW nuTeparypsbl (3aka3 MexayHapoAHOI AeTckon 6ubnnoTeku,
r.MioHxeH). BoicTaBka coBepuaet TypHe no EBpone 1 akcnoHupyetcs
6onee 30 pas.

u3paHa cepus kHur Jl.Metpywesckoii - A.PaiixwTeiiHa «MopoceHok MeTp»
B u3parenbcreax OrM (Mockea) u Tammi (XenbcuHku). B Poccuu Metp
6bICTPO CTAHOBUTCS (PaBOPUTOM MOSIOAEXM U repoem NHTepHeTa.
Bestiarium Construendum. My3seit AMoca AHAepcoHa, XenbCUHKU.

Mare Nocturnum. LleHTp uckyccts Retretti, lyHkaxapbto.

BaHbIM HanpaeneHnMem paboTbl CTAHOBUTCA CO3AAHUE BbICTABOYHOM
KOHUENLUMUM 1 An3anHa pas My3eiHblX 3KCno3uuui.

1997 -

nowned international publishers of children’s literature as NordSiid Verlag
(Ziirich), Neugebauer Verlag (Salzburg), and Grimm Press (Taiwan). Books
designed and illustrated by Reichstein have been published in German,
English, French, Italian, Chinese, Japanese, Korean and other languages.
Alexis Kouros, Gondwanan lapset (Gondwana's Children; Helsinki: Lasten
Keskus), with illustrations by Reichstein, is awarded the Finlandia Junior
Prize.

Late 1990s - Moves away from direct collaborations with children, focusing in-

1999 -
2000 -

2003 -

2004 -

stead on designing original interactive exhibition projects aimed at unpre-
pared viewers (often children). These projects are designed for repeated
exposition at different venues and locations, and have traveled to muse-
ums and art centres in Finland and other European countries. Such projects
as Poistettu (Removed), Hoyhensaari (Feather Island), Soittorasia (Music
Box), Pdiva prinsessana (Princess for One Day), and Satupuisto (The Fan-
tastic Garden) have been exhibited at the Mikkeli Art Museum, Kajaani Art
Museum, Tikanoja Art Museum (Vaasa), Nordic House (Reykjavik), Voipaala
Art Centre, and Annantalo Arts Centre, as well as the Library of the Finnish
Parliament and other libraries. Many of these projects have been collabora-
tions with the artist Vera Khlebnikova (Moscow) and the engineer Martin
Hackenberg (Helsinki).

Topelius Medal for the exhibition Hoyhensaari (Feather Island)

Exhibition project Paddington, Puh und Baloo, devoted to famous bears

in children’s literature (commissioned by the International Youth Library,
Munich). The exhibition has been presented at more than thirty venues in
Europe.

A series of books about Piglet Pete, written by Ludmila Petrushevskaya and
illustrated by Reichstein, are published by 0GI (Moscow) and Tammi (Hel-
sinki). In Russia, Pete quickly becomes a favorite amongst young people
and a hero of the Internet.

Bestiarium Construendum, Amos Anderson Art Museum, Helsinki.



2005 - Satua ja totta/B3anpaBgy noHapouky. XynoxecrBeHHblit Myseii Meilahti,
XeNnbCUHKM; B NOCTeAyIolmMe rofbl 3Ta BbICTaBKA 3KCMOHUPOBANACh B My-
3eax LWseuyun, lepmanum, Ncnanuu, NMoptyranuu, a Takxe B BoicTaBoYHOM
yextpe Coto3a XypoxHukos, CaHkT-lNetep6ypr.

Alma Terra. LleHTp uckyccts Retretti. LleHTp Voipaala.

2006 - Bestiarium Construendum. Myseit uctopuu penuruu, CaHkt-lNetep6ypr.

2007 - NucTtannaums Nest yyacteyer B BeicTaBke Eldinten aika/Bpems 3sepeit
B My3ee Ateneum, XenbcuHKY, 3aTeM BbicTaBasietcs B pARTner project
Gallery, Mockga.

Satu sadosta/Cka3ka 06 ypoxae. LlenTp uckyccrs Retretti .

2007 - 2008 - Thmeotuksia & Ihmemuutoksia/CtpaHHble cyuiecTsa, BowebHbe
npespalyeHus. MepcoHanbHble peTpocneKTUBHbIE BbiICTaBkM B My3ee uc-
kyccrea Veturitalli, r. Cano, u My3ee CoBpemeHHoro Mckyccrsa Kuntsi, r.
Baaca (®PuHNAHAMA).

Bbixop My3eiiHoro MoHorpathu4ecKkoro U3aaHus, NoCBALEHHOro TBOpYe-

cTBY XyAoxHuka: Alexander Reichstein «Ihmeotuksia ja Ihmemuutoksia».

Salo/Vaasa, 2007.

2008 - locypapcTeHHas npemns GUHAAHANM MO [ETCKON KyNbType 3a BbICTaBOY-
Hble MPOEKTbI.

2009 - Hela livet forr i dagen/Xu3Hb B Gbinble BpemeHa (COBMECTHO ¢ AHHOIA-
Knapoii Tupxonbm). Myseit XenbcuHmanaa, r. Xyaukcsans, Weeums.

2009 - 2010 - Pablo & Alexander. Urpel ¢ Mukacco. LleHTp uckyccte AHHaHTano,
XenbcuHky, 3atem - LLAX, MockBa u My3eii «BceneHHas Boabl», CaHKT-
Netepobypr.

2010 - JIuyHas xwu3Hb. fanepes MArt, CankT-MeTp6ypr.

Joulun rekonstruktio/PekoHcTpykuus Poxgectsa. Myseit Tikanoja, Baaca.

B ocopmnenun PaitxwreitHa BbixoauT kHura I.Octepa «BpegHble coBeTbi»
Ha mHckom (Huviksi ja haitaksi, WSOY, XenbcuHKM) 1 pycckom A3bike
(AcTpenb, Mocksa).

2011 - lfonoca (3Byyalas nnowaab). AyAMOMHCTaNNAUMA Ha nnauy bonbloro

Mare Nocturnum, Retretti Art Centre, Punkaharju.
Creating concepts and designs for museum exhibitions becomes an impor-
tant focus of Reichstein’s work.

2005 - Satua ja totta (Tales and Truths), Meilahti Art Museum, Helsinki. In subse-
quent years, this exhibition has traveled to museums in Sweden, Germany,
Spain, and Portugal, as well as the Union of Artists Exhibition Centre, Saint
Petersburg.

Alma Terra, Retretti Art Centre; Voipaala Art Centre, Valkeakoski.

2006 - Bestiarium Construendum, Museum of the History of Religion, Saint Peters-
burg.

2007 - The installation Nest is featured at the show Eldinten aika (Age of the
Animal), Ateneum Art Museum, Helsinki, and later exhibited at pARTner
project Gallery, Moscow.

Satu sadosta (Fertility Fiction), Retretti Art Centre, Punkaharju.

2007 - 2008 - Ihmeotuksia & Ihmemuutoksia (Curious Creatures and Transforma-
tions), a personal retrospective at Salo Art Museum Veturitalli, Salo, and
Kuntsi Museum of Modern Art, Vaasa.

The exhibition is accompanied by publication of a monograph on the
artist’s work: Alexander Reichstein, Ihmeotuksia ja Ihmemuutoksia (Salo/
Vaasa, 2007).

2008 - Awarded Finnish State Prize in Children’s Culture for his exhibition
projects.

2009 - Hela livet forr i dagen (All of Life Long Ago) (with Anna-Clara Tidholm),
Halsingland Museum, Hudiksvall (Sweden).

2009 - 2010 - Pablo & Alexander: Playing with Picasso, Annantalo Arts Centre,
Helsinki; Central House of the Artist, Moscow; Universe of Water Museum,
Saint Petersburg.

2010 - Privacy, MArt Gallery, Saint Petersburg.

Joulun rekonstruktio (The Christmas Reconstruction), Tikanoja Art Mu-
seum, Vaasa.



2012 -

[aTunHckoro ABopua.

Ctuxu Ha owynb. My3eit AHHbI AxmMaToBoit, CaHkT-TNeTepbypr.

Mutatis Mutandis. locygapcTeeHHbI IpMuTax, MonogexHsolit 06pazosa-
TenbHbli UeHTp. CaHkT-MeTepbypr. 2011 -
[oma y NapccoHoB. NHcTannsaums, yactb BeicTaBky «Carl Larsson. Hyvan

eldman jaljilla/Kapn NlapccoH. B nouckax nyyiwen xusHux». Myseit AteHe-

yM, XenbCuHKN (nnaHupyercs).

2012 -

Designs and illustrates the Finnish and Russian editions of Grigory Oster,
Bad Advice (Huviksi ja haitaksi, Helsinki: WSQY; Vrednye sovety, Moscow:
Astrel).

Voices (Sounding Square), audio installation on the Parade Ground of the
Gatchina Grand Palace.

Poems to the Touch, Anna Akhmatova Museum, Saint Petersburg.

Mutatis Mutandis, Youth Education Centre, State Hermitage Museum, Saint
Petersburg.

At Home, installation featured in the exhibition Carl Larsson. Hyvén eldmén
jaljilla (Carl Larsson: In Search of the Good Life), Ateneum Art Museum,
Helsinki (forthcoming).
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