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IV. International Athens Art & Arts Education Symposium Athens / GREECE

15-18 June 2017, Athens, Greece

Sempozyum 1. Giin / Cuma, 16 June 2017 / Friday 16 June, 2017

10.30-11.30

Sempozyum kayit /Registration

11.30

Festival ve Sempozyum Acilis1 / Opening of the Festival and Symposium

Konusmacy/Speaker: Cem Ustiiner (Festival Organizatérii/ Festival Organiser)

Konusmaci: Ioannis Maronitis (UNESCO Temsilcisi / Representative of UNESCO)

Konusmaci: Anastasia Korinthiou, Anastasia Basta (MadeByArtist Yunanistan Temsilcisi / Representative of
MadeByArtist Greece)

Konusmaci: Prof. Dr. Mahmut Oztiirk (Sempozyum Baskani / President of the Symposium)

12.10 - 12.50

BELLEKLERDEKI SINEMA / CINEMA IN MEMORIES
YONETMEN / DIRECTOR: Hasan Akbulut, S. Ruken Oztiirk, Emine Ucar ilbuga, Mert Giirer.
GORUNTU YONETMENI / DIRECTOR OF PHOTOGRAPHY: Hasan Akbulut, Mert Giirer,
Arda Kaya, Nagihan Cakar Bikig, Mert Oner, Vedat Oyan
KURGU / EDITING: Hasan Akbulut, Mert Giirer, Arda Kaya, Umut Seving.
Mayis/May 2017, Istanbul.
This film was prepared within the project titled "Cinemagoing as a Cultural and Social Practice:

An oral history study on audience experiences in Turkey" numbered 115K269, supported by
Tiibitak. 35 min.

12.50 - 13.00

Cay-kahve molasi / Tea-coffee break

Acilis Oturumu
Openning Session

Oturum Bagskani / Session Chair: Prof. Dr. Hasan AKBULUT

Arda Kaya, “1960’11 ve 70°1i Yillarda Toplumsallagsma Mekanlart Olarak Sinema Salonlari/ Sinema,

13.00 Sahne Sanatlar1 ve Egitiminde Toplumsal Hayat / Cinema Halls As Socialization Venues in 1960s
and 70s”
13.15 Prof. Dr. S. Ruken Oztiirk, “Toplumsal Cinsiyet Ayriminda Ankara’da Sinema Seyircisi Olmak /
) Being Cinema Audience in Ankara in the Context of Gender ”
13.30 Assist. Prof. Dr. Emine Ugar ibuga, “1960-1970°1i Yillarda Kent ve Tasra Karsitliginda Tiirkiye’de
i Kadinlarin Sinema Izleme Pratikleri Uzerine Bir Arastirma / A Research on Women’s Cinema
Experiences in the Context of Urban and Provincial Opposition in Turkey in 1960-1970s”
13.45 Assist. Prof. Dr. Mert GURER, “Toplumsal Bellek Baglaminda SEKA Sinemasi Uzerine Bir Sozlii
' Tarih Incelemesi /" An Oral History Study on SEKA Cinema in the Context of Social Memory"
14.00 Prof. Dr. Hasan Akbulut, “Deneyimden Hikayeye: Sinemaya Gitmenin Cogul Anlami / From

Experience to Story: Multiple Meaning of Cinemagoing

14.00 - 14.10

Tartigma / Discussion




14.10- 14.20

Cay-kahve molasi / Tea-coffee break

1.0turum / Session

Oturum Baskani / Session Chair: Prof. Dr. S. Ruken OZTURK

Lecturer Fatma SENOL, “Antik Dénemde Plastik Sanatlar ve Sanat Egitimi / Plastic Arts and Art

14.20 Education at Ancient Period”’

1435 Assist. Prof. Dr. Ziihal Cetin OZKAN, *’Sinema, Toplum, Ideoloji iliskisine Bir Bakis / An
’ Overview of The Relationship Between Cinema Society Ideology’’

14.50 Assist. Prof. Neslihan $. AKPINAR, “’Yeni Tiirk Sinemasi’nda Igsizligin Temsili / Representation
’ of Unemployment In The New Turkish Cinema”’

15.05 Assoc. Prof. Nuray AKKOL, “’Toplumsal Hayat Baglaminda Feminist Sanat ve Parrhesia Kavrami /
) Concept of Feminist Art and Parrhesia in The Context of Social Life’’

15.20 Prof. Dr. Mahmut OZTURK, “’Giindelik Hayatin Elestirisi Baglaminda Sanat ve Toplumsal Hayat”’

15.35-15.50 Tartigma / Discussion
15.50- 16.00 Cay-kahve molasi / Tea-coffee break

2.0turum / Session

Oturum Baskani / Session Chair: Assoc. Prof. Ozden Pektas TURGUT

Assoc. Prof. Ozden. Pektas TURGUT, ** Toplumsal Sanat ve Kiiltiirel Deger Iliskisi Baglaminda

16.00 Ekslibrisin Onemi / Significance of Exlibris in the Contextual Relation Between Social Art and
Cultural Value”’
16.15 Res. Assist. [brahim Halil OZKIRISCI, *’Sanatin Topluma Erisimi Anlaminda Tiyatro Afislerinin
' Kiiltiirel Yapi Ile Degisen Bigemi / The Style of Theatre Posters with The Change of Cultural
Structure Meaning the Access of Art to Society”’
16.30 Lecturer Atila ISIK, “’Yeni Medyada Toplumsal Hayatin Betimlemesi : Live Action Video
' Uygulamalar1 / Describing Social Life in The New Media: Live Action Video Applications”’
Nuran Ermis, ’Giiniimiiz Gergeklik Algis1 ve Sanat Yansimalari / Today’s Reality Perception and
16.45 . o
Its Reflections on Art
17.00 Assist. Prof. Dr. Hafize PEKTAS, “Cagdas Tiirk Resim Sanatinda Dans Temast / The Theme Of
) Dance On Contemporary Turkish Painting Art”
17.15 Lecturer Segil Ermis IPEK, “’Egitimde Arttirilmis Gergeklik Uygulamalar1 Uzerine Bir inceleme / A
Review on Augmented Reality Applications in Education”’
17.30 Tartisma / Discussion

3.0turum / Session

Sempozyum 2. Giin / Cumartesi, 17 June 2017 / Saturday 17 June, 2017
Oturum Bagskani / Session Chair: Assoc. Prof. Mustafa Cevat ATALAY

Assist. Prof. Mustafa ISIK, “’Fotograf Sanat1 Yoluyla Ulusal — Evrensel Dil Gostergeleri

15:10 Olusturma / Creation of National — Universal Language Indicators by Photography Art”’
15.25 Assist. Prof. Dr. Birsel MATARA, *’Sanatsal, Toplumsal ve ideolojik Bir Séylem Olarak Fotograf
) / Photography As An Artistic, Social and Ideological Discourse’’
15.40 Lecturer Mehmet Ali Miistecaplioglu, “ Kaybolan, Yazimsal Tasarim ve Sanat Nesnesi “Agk
) mektuplar1’’ / The Disappearing, Typographic and Artistic Object "Love Letters".”
15.55 Asst. Prof. Erkut ERYAYAR, ¢’ Tasarim le Hayat Arasinda En Kisa Koprii: Dijital Modelleme ve
Prototipleme / The Shortest Bridge Between Design and Life: Digital Modeling and Prototyping”’
16.10 Assoc. Prof. Ozlem GOK, Assoc. Prof. Miige AKCAKOCA, *’Vantablack: Bir Kara Delik Olarak
’ Sanat ve Toplumsal Hayat Tartismasi / Vantablack: Discussion of Art and Social Life As A Black
Hole ©
16.25-16.30 Tartisma / Discussion

4.0turum / Session

Oturum Baskani / Session Chair: Assist. Prof. Dr. Cihan Sule KULUK

Assist. Prof. Dr. Cihan Sule KULUK, “’Sanat Miizelerinde Ogretmenlere Yénelik Atdlye

16:30 Calismalari ‘Amerika Birlesik Devletleri Ornegi’ / Workshops For Teachers In Museums of Art
“’Example of the United States of America’’
16.45 Assoc. Prof. Mustafa Cevat ATALAY, Assist. Prof. Dr. Sevtap KANAT, “’Resim Sanatinda

Rastlantidan Kurgulama / Manipulating the Coincidences in Painting’’




Assit. Prof. Firat CALKUS, “’Postmodern Toplum Olgusu Baglaminda Ben-Odakli Sanat Algis1 /

17.00 The Postmodern Society Fact Context: A SENSE OF EGOCENTRIC ART”’
17.15 Assoc. Prof. Ozlem GOK, Assoc. Prof. Miige AKCAKOCA, <’Otekinin Olii Bedeninin
’ Resmetmenin Toplumsal Yap: Baglaminda Elestirisi / Criticism of Picturing The Dead Body of
The Other Within The Context of Social Structure”’
17.30 Inst. Nilay OZSAVAS “Mekan Tasariminda Toplumsal Hayatin irdelenmesi / Scrutinizing Social
) Life in Space Design”
17.45-17.55 Tartisma / Discussion

5.0turum / Session

Oturum Baskan1 / Session Chair: Prof. Dr. Mahmut OZTURK

Asst. Assoc. Dr. Elif Mamur Yilmaz, Cumhuriyet Donemi Sanatgilarinin Yurt Gezileri Yoluyla

17:55 Kiiltiirel Kimlik Arayislart / Republic Era Artistis” Search For Cultural Identity Through
Nationwide Tours
18.10 Dr. Selahattin Yilmaz, ¢’Sanat Egitimi Politikalarmna Iliskin Beklentiler / Expectations About
' Policies on Art Education™
Research Assist. Leyla ONEN ,“Popiiler Kiiltiiriin Tiiketici Toplum Uzerindeki Hegemonyas1 /
18.25 o
Hegemony of Popular Cultural on Consumer Society
18.40 Assist. Prof. Dr. Handan Bulbul, “Propaganda Araci Olarak Sanat / Art as a Means of
’ Propaganda”
18.55 Prof. Dr. Erol BULUT, ’ON’’Lar Grubu ve Geleneksellik (1947-1952)"’
19.10 Assist. Prof. Dr. Ekin CORAKLI, ’Sozlii ve S6zsiiz Miizigin Felsefi Olarak Karsilagtirilmasi /
' Philosophical Comparison of Verbal and Nonverbal Music”’
19.25-19.35 Tartisma / Discussion

6.0turum / Session

Oturum Bagkani / Session Chair: Prof. Dr. Elif Mamur YILMAZ

Prof. Dr. Nurseren TOR, “’Giiniimiizde Iktidar Kent- iliskisi ve Mersin’’

19:35
20.50 Assoc. Aysegiil TURK, ¢’ Sanat¢1 Hayvan, Yapit Uclemesi ve Toplumsal Hayat Celiskileri / Artist,
’ Animal, Arworks Trilogy and Social Life Concession”’
20.05 Assoc. Prof. Mustafa Cevat ATALAY, Assist. Prof. Dr. Sevtap KANAT, *’Lise Ogrencilerinin
’ Sanat Egitimi Alma Diizeyleri Ile Zorba Davranig Egilimleri Arasindaki iligki / The Relationship
Between High School Students’s Level of Art Education And Bullying Dispositions’’
20.20 Assist. Prof. Dr. Ayhan OZER, ¢’ Plastik Sanatlarda Etik Sorunlar / Ethical Problems in Plastic
’ Arts™’
20.35 Research Assist. Gorkem Utku Alparslan “Rembrandt’in Yapitlarinin Gorsel ideolojik Agidan
Coziimlenmesi / Visual Ideological Solution of Rembrandt’s Works”’
20.50 - 21.00

Sempozyum Sonu¢ Raporu Oturumu




POSTER BIiLDIiRiLER / POSTERS

Res. Asst. Esra Orhan
YILMAZ, Res. Asst. Elif
OZGEN

“Toplumsal Yaratim Seriiveni: Mobilya Tasarim1 Ozelinde / Social Creation Adventure:
Specifically Furniture Design”’

Research Assistant Gorkem
Utku ALPASLAN

“’Jackson Pollock ve Gaponenko’nun Hadjinicolaou Y 6ntemine Gore Karsilagtirilmasi /
Comparison of Jackson Pollock and Gaponenko by Hadjinicolaou Method’’

Asst. Prof. Aynur

“Tezyini Sanatlarda “Tabiattan Kacis” Felsefesine Bir Ornek:

MAKTAL (ERBAS) Rumi Motifi / An Example for The Thought of ’Escaping From Nature’’ in Decorative Arts:
Rumi Motif”’
“Tipografik Anlatim Yolu ile Alegori ve Grafik Tasarim Egitiminde Ogrenci Uygulamalari /
Asst. Prof. Allegory With T hic Expression and Student Applicaitons in Graphic Design
Tutku Dilem ALPASLAN egory With Typographic Expression and Student Applicaitons phic Desig

Education”’

Lecturer Berna istifoglu
ORHON

“Tirk Resim Tarihinde Cemal Tollu ve Toplumsal Hayat / Cemal Tollu and Social Life in
Turkish Picture Date’’

Research assistants: Gizem
KULAK & Merve Sahika
ERKAN

“’Mekan Ve Toplum Arasinda Tarihsel Etkilesim Siireci / Historical Interaction Process
Between Place and Society”’

Research assistants: Gizem
KULAK & Merve Sahika
ERKAN

“’Sermaye Mimarligina Alternatif Bir Cephe: Quinta Monroy Sosyal Konut Projesi / An
Alternative Front To The Architecture Of Capital: Social House-Dwelling Project of Quinto
Monroy’’

Lecturer Fatma SENOL

*’ Arkaik Donemden Roma Donemine Plastik Sanatlar ve Sanat Egitimi / Plastic Arts And Art
Education From Archaic Period To Roman Period ©’

Prof. Dr. Melihat TUZUN,
Res. Assist. Bige GURSES

“Tirkiye Sanat Egitiminde Toksik Olmayan Graviir ve Yayginlastirilmas:’’




BILDIRI OZETLERI
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1960°LI VE 70°Li YILLARDA TOPLUMSALLASMA MEKANLARI OLARAK SINEMA SALONLARI

Arda Kaya,

Maltepe Universitesi,

Radyo, Televizyon ve Sinema Yiiksek Lisans Programi,
kaya.arda6(@gmail.com,

Ozet

Tirk sinemasinda 1960’lar ve 1970’ler, hem toplumsal anlamda hem de sinema sanatinin gelisimi anlaminda
dnemli bir zaman araligidir. Bu dénemde iretilen filmler, oyuncularin belleklerdeki yeri, agik ve kapali sinema
salonlarmm varligi, sinemayi sadece sinema olmaktan ¢ikararak, ona toplumsal bir i1slev de yikklemistir. Bu islev;
sinema salonlanim, toplumun kendi ¢eperlerinden ¢ikarak bir araya geldigi popiiler mekéanlar haline getirmistir.
Bu arastirma, 1960’1, 70’1 yillarda sinema salonlarimin toplumsallasmaya olan etkisini incelemeyi amaglamistir.
Mekansal olarak kendi islevinin disinda konser, siyasal toplantilar, tivatro vb. etkinlikler i¢in de kullanilan sinema
salonlarma, toplumun nasil bir rol bigtigim anlayabilme istegi, donemin taniklaryla gériisme zorunlulugunu
beraberinde getirmistir. Bu ihtiyactan hareketle “Kiiltiirel ve Toplumsal Bir Pratik Olarak Smemaya Gitmek:
Turkiye’de Seyirci Deneyimleri Uzerine Bir Sézlu Tarih Calismast” baslikli proje ¢ergevesinde 4 ayri ilde sozli
tarth calismasi yapilan 100 yetiskin 6znenin gériismeleri incelenmistir. Gortismecilerin sosyo-ekonomik profilleri
goz oniinde bulundurularak, sinema salonlarmmm seyircilerin iizerindeki degisim ve dontisimiindeki roli ile
seyircilerin sinema salonlarina mekénsal olarak yiikledigi anlamlar irdelenmis olup, bu etkilesim siirecinin
sonuglart belirlenmistir. 1960°h, 70’11 yillarda sinema salonlarimn toplumsal islevinin giintimiizde hangi yone
evrildigine dair tartismalar yapilip, degisimin nedenler iizerine degerlendirmelerde bulunulmustur.

Anahtar kelimeler: s6z1u tarih, sinemaya gitmek, sinema ve toplumsallasma, sinema salonlar.

CINEMA HALLS AS SOCIALIZATION VENUES IN 1960S AND 70S

Arda Kaya,

Maltepe University,

Radio, Television and Cinema Master Degree Program,
kaya.arda6@gmail.com,

Abstract

The period of 1960s and 70s in Turkish cinema 1s an important time period in terms of both the society and the
development of the art of cinema. The movies produced during this period, the place of actors/actresses in
memories as well as the presence of open and closed cinema halls brought the cinema out from it being only
cinema and assigned also a social function to it. This function transformed the cinema halls into social venues
where the society met the most by getting out its own perimeter. This study aims to examine the effect of the
cinema halls in 1960s and 70s on the socialization. The desire to understand what kind of role was provided by
the society to the cinema halls, used also for events such as concert, political meetings, theatre, etc. other than its
own function as venue, has brought along the necessity to meet the witnesses of the period. With reference to this
necessity, the interviews of 100 adult subjects, whose oral history study was conducted in 4 different cities, have
been examined within the framework of the project "Going to Cinema As a Cultural and Social Practice: An Oral
History Study on Audience Experiences in Turkey". Considering the socio-economic profiles of the interviewees,
the role of the cinema halls in the change and transformation of the audience as well as the meanings attributed in
terms of venue by the audience to the cinema halls have been addressed and the results of this interaction process
have been determined. The arguments have been made regarding the direction to which the social function of the
cinema halls in 1960s and 70s has evolved today, and the evaluations have been made on the reasons for the
change.

Keywords: oral history, cinemagoing, cinema and socialization, cinema halls
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TOPLUMSAL CINSIYET AYRIMINDA ANKARA’DA SINEMA SEYIRCiSi OLMAK

Prof. Dr. 8. Ruken Oztiirk

Ankara Universitesi

Ietisim Fakultesi

Radyo Televizyon Sinema Boliimii
rozturk{@ankara.edu.tr,

Ozet

Sinemamizin ilk yillaninda kadinlar sinemamizda erkeklerden sonra oyuncu oldular, cesitli amilara bakildiginda
goriilecegi gibi ilk basta erkek seyirciden ayn yerde film izlediler, sonradan erkeklerle birlikte film izlemeye
bagladilar, aym sekilde yonetmenlik konusunda da erkeklerden sonra yonetmen oldular. 2016 yili boyunca
Ankara’da yasayan 11 kadmla goriisiildi. Bu derinlemesine goriismelerde 1950’ 1erden itibaren sinemaya gitme
pratikler izerine sorular soruldu. Neler yasadiklari, sinemaya kimlerle gittikleri, ne tiir filmler izledikleri, eskiden
sinemaya gitme motivasyonlariyla bugiinkiilerin ne oldugu vs. tizerine sorulan sorulara yamtlar verdiler.
Gortismeler goruntuli kayit altma ahindi. Ozellikle 1960’ larda canli bir sinema ortam1 oldugu ve seyirei sayisinin
¢ok yiiksek oldugu bilinmektedir. Kadinlar da sinemaya giden seyirciler arasinda yer aliyordu. Sinema onlar i¢in
ne ifade ediyordu? Bu ¢alismada sadece kadm seyircilere odaklanilmistir; katilimeilarm film se¢imlerinden tutun,
kimlerle hangi sinemaya nasil gittikleri, kendilerini ifade etme bigimleri incelenecektir. Bu ¢alismada alandan
elde edilen ¢esithi veriler, toplumsal cinsiyet géz oniine alinarak, su an baskentte yasayan ama 1960’larda ya da
70’1erde farkh yerlerde de sinemaya gitmeyi deneyimlemis kadin katitlimeilar tizerinden incelenecektir.

Anahtar sozciikler: Ankara, seyirci, kadin, 60’lar-70’ler, sinema

BEING CINEMA AUDIENCE IN ANKARA IN THE CONTEXT OF GENDER

Prof. Dr. S. Ruken Oztiirk

Ankara University

Communication Faculty

Department of Radio, TV and Cinema
rozturk({@ankara.edu.tr

Abstract

In the first years of cinema women has gone to the stage after men. As we can see in various memories, women
watched movies apart from men, then they began to watch movies together. They also became directors after men.
Interviews with 11 women has been conducted in the scope of this study in 2016. In these interviews they have
been asked about their habits of going to cinema since 1960s. They have been asked that what they lived, with
whom they went to the cinema, which genres they watched, what motivates them to go to cinema in the past and
now etc. Interviews were video-recorded. Especially in 1960s there was a living cinema environment and also
there were lots of cinema audience. Women were going to cinema too. What was the meaning of the cinema for
them? I only focus on female audience in this work. I studied which films the participants chose, how they went
to the movies, etc. The findings of the study will be evaluated by taking into consideration the gender. Women
participants who had experienced going to cinema and live in Ankara right now will be investigated in this speech.

Keywords: Ankara, audience, woman, 60s-70s, cinema.
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1960-1970°LI YILLARDA KENT VE TASRA KARSITLIGINDA
TURKIYE’DE KADINLARIN SINEMA iZLEME PRATIKLERI UZERINE BIR ARASTIRMA
Dog. Dr. Emine Ugar [lbuga
Akdeniz Universitesi, Tletisim Fakiiltesi
Radyo, TV ve Sinema Boltimii

emineu(@gmx.de
Ozet

Turkiye’de 1950’11 yillardan 1tibaren diizenli olarak kirdan kente go¢ yasanmaya baslanms ve bu goc giiniimiizde
de devam etmektedir. Herseyden once bir niifus harekethiligim iceren go¢ konusu bu ¢ahisma i¢inde i¢ goc
kapsammda sehirleraras, bélgeler aras: oldugu gibi, farkli sosyo-ekonomik diizeyleri baglaminda sehir icinde
semtlerarasi gerceklesen gocii de kapsamaktadir. Ciinkii, 1960-70°li yillarda kent, tasra ve kirsal da kadinlarin
sinema izleme pratiklerini arastirmay1 hedefleyen bu ¢alismada goriisme yapilan kadnlarin sinemaya gitme
eylemleri cogu zaman tasrada baslayip biiyiik kentlere uzanan bir siire¢ olarak one ¢ikmaktadir. Egitim, is, evlilik
ya da aileleriyle birlikte gergeklesen bu yer degistirmeler onlarin film izleme ve sinemaya gitme pratiklerine nasil
yansimaktadir? Aym sekilde gocle birlikte tasra kasaba ve kentlerin biitiytimesi, yeni yerlesim alanlari, bahceli
evlerden apartmanlara uzanan ev yasamlan aile iiyeler: arasinda oldugu gibi komsuluk iligkilert ve bos zaman
etkinliklerinde de bir degisim/doniisiimii beraberinde getirmektedir. Cunkii 1960-1970h yillarda Tirkiye'de
sinema 1zleme pratiklerini hedef alan bu calismada, koyde, kasabada, kentte énemli bir eglence, bos zaman
etkinligi olmas: yaninda, kiiltiirel, sanatsal, siyasal, toplumsal boyutuyla etkili olan sinema filmler: gibi filmlerin
1zlend1g1 mekan olarak sinema salonlan da kadmlarin bulusma yerleri, giyim, kusam, sosyallesme gibi, kendilerini
ifade ettikleri, farkl kiiltiirleri tamidiklan ve de kimliklenme siire¢lerinde énemli bir rol tistlenmektedir. Calisma
kapsammda toplam 12 kadinla, Antalya’da ylizyiize, yaklasik bir saati kapsayan siire i¢inde gorintiilit olarak
gerceklestirilen goriismeler kapsaminda bir alan arastirmasi yapilmustir. Tiirkiye’de kirdan kente sinema izleme
pratikleri kadin izleyiciler ile smirlandirilmistir. Ayrica bu ¢alismada sézkonusu yillar arasinda, Tirkiye nin
siyasal, ekonomik, toplumsal kosullar1 temelinde, katithmcilarin yasadiklar1 ortamlar, egitim, sosyo-ekonomik
olanaklari, olanaksizliklari, bos zaman etkinlikleri, sinemaya gitme kosullari, sinema salonlarindaki degisim ve
dontisiimlerin incelenmesi de hedeflenmektedir.

Anahtar Sézciikler: Tasra, Kent, Kadin, Sinemaya Gitmek

A RESEARCH ON WOMEN’S CINEMA EXPERIENCES
IN THE CONTEXT OF URBAN AND PROVINCIAL OPPOSITION IN TURKEY IN 1960-1970S

Assoc. Prof. Emine Ugar ilbuga

Alkdeniz Umiversity, Communication Faculty
Department of Radio, TV and Cinema
emineu@gmx.de

Abstract

Since 1950 a regular migration from rural to urban has began which continuous today as well. Above all, this
research comprises both domestic migration (interurban and interzonal) and the actual interdistrict migration
within the city in the context of different social-economic levels. Because of cinema practices coming forth as a
process starting from the provincial to the urban; this research aims to analyze the women’s cinema experiences
in urban and provincial in the 1960-1970s. How did those migrations which were occurred due to education, job,
marriage, and family reflect on their watching movie and going to cinema practices? Similarly along with the
migration, the growing process of the urban and provincial, new residential areas, changing of home life from
house with garden to the apartments accompanied a change/transformation about the relationship between the
family members, neighbor relations and leisure time activities. Because this research which aims to cinema
experience in Turkey in the 1960-1970s, tries to reveal as an important leisure time activity how the cinema
experiences play a key role in the identification process of women. As cinema 1s effective because of the cultural,
artistic, political and social dimensions of movies, it also effective because of the theatre. Theatres were the places
which the women used to meet, self-expressions by wearing good clothes. socializing, getting to know new
cultures and 1dentification process. There was a field research conducted with 12 women by approximately one-
hour-long face-to-face interviews in Antalya. Interviews were video-recorded. Cinema practices from provincial
to the urban were limited with women’s practices. Besides in this study it has been aimed to mvestigate the
environments the participant lived, their education and socio-economic possibilities, their leisure time activities,
their going to cinema conditions, the changes and transformation of the theatres in the context of political,
economic and social conditions of Turkey.

Keywords: Urban, Provincial, Woman, Cinemagoing.
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TOPLUMSAL BELLEK BAGLAMINDA SEKA SINEMASI UZERINE
BiR SOZLU TARIH INCELEMESI

Yrd. Dog. Dr. Mert GURER
Kocaeli Universitesi, Iletisim Fakiiltesi, Radyo, Televizyon ve Sinema Baliimii
mertgurer(@gmail.com

Ozet

Kitle iletisim araclan ile degisen yasam bigimlerimiz, giindelik hayatimizin ge¢tigi mekanlar1 da hizli bigimde
degistirmektedir. Bu hizli dontisiim, insanlarin ge¢mis ile bugiin arasindaki kosullarin daha fazla sorgulamasina
sebep olmakta, bu da bellek, kimlik, aidiyet gibi kokenlere ve kiiltiirlere iligkin arastirmalan énemim daha da
arttirmaktadir. Bellek kavrami dogrultusunda hazirlanan calismalarin bir kismi “bellek ve mekan™ iliskisine
odaklanmig boylece kent-mekan iliskisine yem bir perspektiften bakmay: saglamistir. Sozlu kiiltirin varhg
sayesinde toplumlarda kiltirel bellege ait unsurlan sozli iletisim ile aktarmaktadir. Sozlii tarth temell
calismalarmin interdisipliner bir bakis saglamas: iktisattan sehir planlamaya antropolojiden tarthsel okumalara
kadar insan faaliyetlerini konu alan ¢calismalara genis bir perspektiften bakmaya yardimei olmaktadir. Turkiye’de
sinema salonlarindaki izleyici deneyimlerini ve bu deneyimlerin 6znesi olan insanlarm alimlamalarin1 anlamak,
calismanin onemini arttirmaktadir. Sinema salonlari, izleyencinin filmle etkilesime ge¢gmesinin yani sira toplumu
anlamaya yonelik yararlanabilecek kavramsal cergevemize katki yapmaktadir. Bu makale, bellegin mekanla
siiregelen iliskisini Kocaeli’den bir 6rnek tizerinden gostermeyi amaglamaktadir. Kocaeli'nde faaliyet gosteren
sinemalar iginde SEKA sinemasinin insanlar tarafindan nasil algilandigi, giindelik yasam deneyimlerine etkisi ve
kent kiltiiriine kattigi ayricaliklara dair anlatilara yer verilmektedir. Sinema-mekan iliskisi baglaminda SEKA
sinemasi 6ztinde kamusal yapisi nedeniyle hem kurumsal aidiyet olgusu hem de iktisadi varlig: ile kent kiilttiriine
ve bireyin kiltirlenme siirecine onemli bir katk: saglayan mekan olarak faalivet gostermistir. Bu bildiri
Kocaeli'nde faaliyet gésteren sinemalar icinde SEKA sinemasimn siyasetten kiiltiirel hayata kadar genis yelpazede
etkinliklere ev sahipligi yapmasimm sadece kurum calisanlarinin degil, kent insaninin belleklerinde de biraktig
izleri irdelemekte, kiltiirel bellegin varligi ve nesiller arasi aktarimda sinema salonlarimn sosyo-kiiltiirel 1slevleri
tizerinde durulmaktadir.

Anahtar Kelimeler: Bellek, Sinema, Mekan, Kent, Sozli Tarih

AN ORAL HISTORY STUDY ON SEKA CINEMA IN THE CONTEXT OF SOCIAL MEMORY

Asist. Prof. Dr. Mert GURER

Kocaeli University,

Communication Faculty, Dept. of Radio, Television and Cinema
mertgurer@gmail.com,

Abstract

Our life styles changing with mass media are also rapidly transforming the spaces where our daily lives take place.
This fast evolution causes people to question the conditions of past and present; and this leads to an increase n the
importance of studies regarding roots and cultures such as memory, identity and belonging. Some of the studies
made for the concept of memory were focused on the relation between “memory and space”, therefore 1t provides
a new angle of view to the relation of city and space. Due to the existence of oral culture elements of cultural
memory in societies are transferred through oral communication. The fact that studies based on oral history
provides an interdisciplinary look helps to look at the studies subject to human activities from economics to city
planning, from anthropology to historical readings from a wider perspective. Understanding the audience
experiences in movie theatres in Turkey and the receptions of people which are the subjects to these experiences,
increase the importance of this study. Movie theatres contribute to our conceptual frame that will be helpful to
understand the society instead of audience interacting with the movie. This article aims to show the ongoing
relation of memory with space over an example in Kocaeli. How the SEKA movie theatre among the active theatres
in Kocaeli is perceived, its effect on daily life and narrations on privileges contributed to urban culture are taking
place. In context with cinema-space relationship, SEKA movie theatre is performing as a place providing a
significant contribution to urban culture and to the process of individual culturization thanks to both its institutional
belonging and its economical presence due to its public structure in itself. This notification examines the fact that
the SEKA movie theatre among the theatres performing in Kocaeli hosts events in a wide range from politics to
cultural life leaves traces in the memories of not only the employees of the institution but also the people of the
city, and also deals with the existence of cultural memory and social and cultural functions of movie theatres in
transmission between generations.

Key Words: Memory, Cinema, Space, City, Oral History
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DENEYIMDEN HIKAYEYE: SINEMAYA GITMENIN COGUL ANLAMI

Prof. Dr. Hasan Akbulut

Istanbul Universitesi
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hasan.akbulut@istanbul.edu.tr

Ozet

Sinema, diinyada oldugu gibi Tirkiye’de de, popiiler eglence formlarindan biridir. Ancak sinema, bir eglence
formu oldugu kadar farkl gereksinmeleri doyurur ve farkl islevleri yerine getirir. Sinemaya atfedilen anlamlar,
zamana, donemin sosyo-politik ve kiilttirel atmosferine, cografyaya, yerlesim birimine, seyircilerin toplumsal
cinsiyetlerine, yaslarna, egitim ve sosyo-ekonomik durumlarina bagh olarak degiskenlik gosterir. Bu bildiri ise,
115K269 numarali TUBITAK projesi ¢ergevesinde, 1960-1980 villar arasinda Turkiye'de sinemaya gitmis
seyircilerle yapilan sozli tarih gérismelerine dayanarak hazirlannistir. Bildiride Istanbul’da yapilan 34 adet
gortisme temel alimnus ve seyircilerin sinemaya gitme deneyimleri ile bu deneymmlerimi nasil hikdye ettikler
incelenmustir. Anlati literatiirii, deneyim olmaksizin hikdye olamayacagm vurgular ve bu hikayelerin, kimlik
insasmnda kisiye veri sagladigim dile getirir. Buradan hareketle bildiri, su sorular ¢ercevesinde bicimlendirilmistir:
Deneyimden hikdyeye aktanlan stirecte, gerceklik nasil yeniden insa edilir? Bu insa siirecinde sinemaya gitme
anlatilarinda, daha ¢ok hangi kavram ve temalar ortaya ¢ikar? Smema gitme anlatilar, ne tiir bir 6zne kimligi
tiretir? Bu sorulara yamit vermek tizere bildiride sinemaya gitmeye dair 34 seyircinin anlatisi, anlatisal, tematik ve
soylemsel olarak analiz edilmis ve literatiir esliinde sinemaya gitme deneyiminin ¢cogul anlamlar tartisitlmistur.

Anahtar Sozciikler: Sinemaya gitmek, simemaya gitme deneyimi, seyir anlatilar, seyirci

FROM EXPERIENCE TO STORY: MULTIPLE MEANING OF CINEMAGOING

Prof. Dr. Hasan Akbulut
Istanbul University
Communication Faculty
Department of Radio, TV and Cinema
hasan.akbulut@istanbul.edu.tr
Abstarct

Cinema is one of the most popular entertainment forms in Turkey as it is in the world. Cinema is not only an
entertainment form but it also satisfies different needs and fulfils different functions. The meanings attributed to
cinema vary depending on time, socio-political and cultural atmosphere of the period, geography, settlement unit
as well as gender, age, education and socio-economic situation of the audience. This paper was prepared on the
basis of oral history interviews with the audience who went to cinema in Turkey between 1960-1980 within the
scope of TUBITAK project with the number of 115K269. The paper examined the spectator’s experiences of the
cinemagoing and how they narrated these experiences by basing on 34 interviews performed in Istanbul. The
narrative literature emphasizes that there can be no story without experience, and it expresses that these stories
provide data to the person in the construction of identity. Thus, the paper was formatted with the following
questions: How 1s reality reconstructed in the process of the transition from experience to story? Which concepts
and themes arise in the narratives of cinemagoing in this construction process? What kind of subject 1dentities are
produced in narratives of cinemagoing? In order to find answers to these questions, the cmemagoing narratives of
34 spectators have been analyzed narratively, thematically and discursively. The multiple meanings of
cinemagoing experience have also been discussed with references to the literature.

Keywords: Cinemagoing, experince of cinemagoing, narratives of cinemagoing, spectator



IV. INTERNATIONAL ATHENS ART AND ART EDUCATION SYMPOSIUM, ATHENS GREECE

ANTIK DONEMDE PLASTIK SANATLAR VE SANAT EGITiMi

Ogr.Gor. Fatma SENOL
PAU Fen-Edeb. Fak.
Kiiltiir Varliklarimi Koruma ve Onarim Bol.
fsenol@pau.edu.tr
Ozet

Plastik sanatlar denildiginde; heykel, resim, seramik ve mimarhk gibi alanlarda gergeklestirilen calismalar akla
gelmektedir. Insanoglu yerlesik hayata adim atmadan &nce de plastik sanatlarda gerek dini gerekceler gerekse
icinde yasadigi ¢cevreyi anlamlandirma ve ona adapte olma kaygisiyla giiniimiizden on binlerce yil éncesinden
itibaren ¢esitli maddi dgeler yaratma siirecinde olmustur. Yerlesik hayata gecis ve bu topluluklarin farkh
cografyalarda, bugiin Konya ili Cumra il¢esinde yer alan Catalhoyiik bu doneme ait 5nemh merkezlerden birisidir,
yayilmi ile bu yasam tarzmm sonucu olan tarinmm gerekliligi ve buna bagh olarak gerceklestirilen tarimsal
faaliyetler 1le tiretim fazlasmma dayal ticaretin dogmas: ve bu tiir faaliyetler gosteren koy-kasaba boyutlarmdaki
kiigiik yerlesimlerin daha karmasik sinifsal rgiitlenmeler olusturarak sehirlere dnceiiliik ettigi arkeoloji camiasinda
en c¢ok atifta bulunulan tezdir. Giindemde olan bir diger kars1 gorts ise; zanaatkar sinifin sehirlesme siirecindeki
yadsinamaz etkisi tizerinedir. Bu sava gore; Catalhoyiik gibi koy yerlesimlerinde var olan, seramik, metal is¢iligi,
obsidyen-tas kirma endiistrisi, ok-orak yapimi gibi alanlarda iirtin veren zanaatkar smifin birbirine yakimn koyler
arasinda yiyecek ve barinma karsiliginda tiriin vermesi ve bu iliskilenmeler sonucu da bu kiigiik boyutlu yerlesim
birimlerinin bir araya gelerek ilk sehirlere onciiliik etmistir. Ozetle, sanat¢i1 olarak adlandirilan ziimrenin, ticari
degere de sahip olma niteligindeki, seramik basta olmak tizere farkli alanlarda verdikleri tiriinler sehirlesme ve bu
siirecin getirisi olarak bugiin igerisinde bulundugumuz “uygar” toplumlarin dayanag olabilir. Bu ¢alisma ile
degisen sosyal ve siyasi yapilanmalar ve bu yapilanmalara bagh yerlesik diizen birimleri ve bu birimler icerisinde
plastik sanatlar alaninda tiretimde bulunan simf ve bu simfin gegmisteki yapisi, bagh oldugu presipler tizerine
aktanimlarda bulunulmasi hedeflenmistir.

Anahtar Kelimeler: antik, sanat, zanaat, egitim, usta,

PLASTIC ARTS AND ART EDUCATION AT ANCIENT PERIOD

Lecturer Fatma SENOL
PAU Faculty of Science and Literature.
Conservation and Restoration of Cultural Heritages Department
fsenol@pau.edu.tr
Abstract

The work of arts on sculpture, painting, ceramic and architecture come to mind when it 1s mentioned about plastic
arts. Human beings have been in process to create some solid items for decades ago before to start settled life with
the concern both explanation of the envoriment with related reasons about belief and adaptaion of the envoriment.
Another most frequent thesis in archaeology field is with the begining of the settled life and spread of these small
communities at different geographical regions, today’s Catalhoyiik located in Cumra district of Konya Province 1s
one of the most important settlements among the first settled sites, as a result of this life style agricultural activities
occured and with the relation of this situation caused to the birth of trade based on production surplus and also the
small villages led by to the cities, forming more complex class organizations. Another opposition on the agenda is
about the undeniable effect of the artisan class in the urbanization process. According to this argument, the artisan
class who were traveling between the close villages in exchange for food, goods and shelter and continue to their
productions at sites such as Catalhoytik and produces trade products like ceramics, metal works, obsidian-stone
shapeing industry, arrow head-sickle production caused to take shape the cities with the exchange of labor and
goods. Briefly, productes of the coterie that called as artist, especially in the fields of ceramics and etc. can be the
support of "civilized" societies that we are in today as urbanization and this process. With this study, it is aimed to
transfer the social and political constructions which are changing and the resident order units connected to these
constructions, and the classes in the field of plastic arts and the past structure of this class.

Key Words: ancient, arts, craft, education, master,
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SINEMA, TOPLUM, iDEOLOJI iLiSKiSIiNE BiR BAKIS

Yrd.Do¢.Dr Zithal Cetin OZKAN
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Ozet

Sinema, diger sanatlar ve kitle iletisim araglan gibi, toplumsal yapinin bir tirtintidiir. Kaynagmi toplumdan alir,
toplumsal yapiya bagh olarak degisir ve gelisir. Sinema ve Toplumbilim iliskisinden dogan Sinema
Toplumbilimi’nin temel amaci, en kisa ifadeyle, Sinema ve Toplumsal Yapi arasindaki bagiml iliskiler siirecini
incelemektir. Ayni sekilde Sinema sanati da Toplumbilim arastirmalan i¢in ¢ok zengin veriler iceren ve hig
titkenmeyen bir kaynak olarak karsimiza ¢ikmaktadir. Bu iki tarafli iletisim ve etkilesim i¢inde sinemanin farki,
toplumlar gii¢lii bir etkileme giiciine sahip olmasidir. Tarih boyunca sanatsal tirtinler belli bir ideolojinin yeniden
tiretilmesi konusunda bir ara¢ olarak kullamlnuslardir. Sinema bu anlamda en gii¢lii 1deolojik aragtir. Toplumun
kultirel ve ideolojik yapisim dolaysiz bicimde yansitma yetenegine sahiptir. Egemen 1deolojiler sinema sanati
araciligi ile egemenliklerini siirdiirme cabasina girerler, sinema egitiminden beklentiler: de tam bu yondedir.

Anahtar Kelimeler: Sanat, Sinema, Toplum Sinema Toplumbilimi_Ideoloji

AN OVERVIEW OF THE RELATIONSHIP BETWEEN CINEMA SOCIETY IDEOLOGY

Yrd.Dog¢.Dr Zithal Cetin OZKAN
Dokuz Eyliil University

Film Design Department
zuhal.cetin@deu.edu.tr

Abstract

Cinema 1s a product of social work such as other arts and mass media. It takes its source from society, it changes
and evolves depending on the social structure. The main purpose of Cinema Sociology, which is born from the
relation between Cinema and Sociology, examines the process of dependent relations between cinema and social
structure. In the same way, cinema art comes out as a source of very rich data for sociological researches. The
difference between this two-way communication and mteraction is that the societies have a powerful influence.
The difference between this two-way communication and interaction in the cinema 1s that it has a strong nfluence
on societies. Throughout history, artistic products have been used as a tool for the reproduction of a particular
ideology. Cinema 1s the most powerful ideological tool i this sense. It has the ability to reflect the cultural and
ideological structure of society directly. Sovereign ideologies are trying to protect their sovereignty with cinema
art This is exactly what you expect from cinema education.

Keywords: Art, Cinema, Society, Cinema Sociology, Ideolog
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YENI TURK SINEMASI’NDA iSSiZLiGIiN TEMSILI
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Ozet

Ekonomik oldugu kadar toplumsal ve bireysel bir sorun olan issizlik, tiim diinyada oldugu gibi Tiirkiye’de de,
toplumsal sorunlarin basinda gelmektedir. Sanatin insan1 anlama ¢abasinin bigimlerinden biri olan sinema da,
tiretilen filmlerle, toplumsal ve bireysel sorunlara 6zgiin bir bakis a¢is1 sunmaktadir. Giintimiiz Tirk Sinemasi’nin
issizlik sorununa nasil yaklastigi bu ¢alismanin ¢ikis noktasii olusturmaktadir. Yeni Tiirk Sinemasi olarak
tamimlanagelen ve 1990’larin ortalarmdan baslayarak yeniden canlanmaya baslayan Tirk Sinemasi, bagimsiz
sinemacilarin ekonomik kaygilarin 6tesinde yeni bir dil ve yaklasimla tirettikleri sanat filmlerini de kapsamaktadir.
Gergekei bir tisluba sahip bu filmler ana karakterlerinin giighi yanlarmdan ¢ok zayifliklarina odaklanirken bizatihi
insan olmanin kendisini filmlerinin temel meselesi olarak ele almaktadir. S6z konusu gergekei yaklasimin issizlik
sorununu nasil ele aldig: bu ¢alismanin arastirma konusunu olusturmaktadir. Bu amagla incelenecek filmlerin
¢oziimlemelerinde temel olarak ele alinan igsiz karakterlerin nasil tasvir edildigini, ekonomik, toplumsal ve
bireysel ¢ercevede nasil konumlandigini anlayabilmek i¢in ideolojik ve sosyolojik elestirt yontemi kullanilacaktir.

Anahtar Kelimeler: Yeni Tiirk Sinemasi, Issizlik, Uzak (Nuri Bilge Ceylan, 2001), Bornova Bornova (Inan
Temelkuran, 2009), Zerre (Erdem Tepegiz, 2012)

REPRESENTATION OF UNEMPLOYMENT IN THE NEW TURKISH CINEMA

Abstract

Unemployment, which is a social and individual problem as much as it is economical, is at the head of social
problems in Turkey as well as in the whole world. This essay will try to understand the way contemporary Turkish
cinema, which presents an original point of view with movies produced on social and individual problems, deals
with the problem of unemployment. The Turkish cinema, which is defined as New Turkish Cinema and started to
revitalize from the mid-1990s, includes films produced by independent filmmakers with a new language and
approach. While these films with a realistic gaze focus on the weaknesses of the main characters, the question of
how this realistic approach deals with the problem of unemployment is the subject of this study. For this purpose,
ideological and sociological criticism will be used to understand how unemployed characters, which are basically
considered 1n the analysis of films to be examined, are portrayed in economic, social and individual contexts.

Keywords: The new Turkish Cinema, Unemployment, Uzak (Nuri Bilge Ceylan, 2001), Bornova Bornova (Inan
Temelkuran, 2009), Zerre (Erdem Tepegiz, 2012)
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TOPLUMSAL HAYAT BAGLAMINDA FEMINIST SANAT VE PARRHESIA KAVRAMI

Yrd.Dog. Nuray Akkol
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Ozet

Her devrin psikolojisi, toplumsal bilinei toplumsal kosullar tarafindan belirlenir. Bu toplumsal kosullar dénemin
ozellikleri, sorunlari ve agilimlan ile her donemin sanat eserlerini etkiledikleri goriiliir,

Bir toplumsal sorun olarak giintimiize kadar devem eden, cinsiyet ayrimeiligindan beslenen feminist sanat cinsiyet
olarak otekilestirmeye karsi cikar. Feminist sanatcilar da yaptiklar ¢ahismalarinda bu otekilestirilme kirmak igin
toplumdaki ayirict erkek egemen kiiltiir politikalarma karsi g¢ikan eserler tireterek biiyiikk bir cesaret
gostermislerdir.

Sanat¢1 sanatinin konusu haline getirdigi sorunsala ne kadar dokunup ne kadar mesafeli davranacagi ise i¢inde
bulundugu surecin sistemin agik veya kapaliligiyla ilgili olmasi da feminist sanatgilarda gorildiigii gibi cesaretli
ve acik yapitlarin olusmasinda etkilidir.

Toplumsal kosullar i¢indeki gergeklikle karsilasan sanat¢inin veya filozofun bu gergeklik karsisinda ne kadar agik
davrandig: parrhesia iligkist olarak kabul edilir. Hicbir seyi saklamaz kalbini ve zihnini bagkalarma acar ve agik
olur anlamna gelen parrhesia ile sanat¢min sanat eseri tiretimdeki toplumsal hayata mesafesi ve toplumsal hayati
nasil yorumladiginin énemidir.

Sokrates ve Diogenes’ ten giniimiize kadar parrhesia kavrami “agik konusma”, * diirtist konusma” ve
“aciksozlulik” olarak kabul edilmistir. Sanateilar ve filozoflar icin bu kavram her dénemde giindemini korudugu
gibi giiniimiizde feminist sanat¢ilar i¢in de énemini korumustur.

Toplumsal hayati bir parrhesia iligkisi i¢inde yorumlamalarma émek olarak giintimiiz feminist sanatcilarindan;
Shirin Neshat, Jenny Saville, cindy sherman, Martha Rosle vb ¢alismalarn incelenecek.

Anahtar Sozciikler; Feminist Sanat, Sansiir, Gergeklik, Toplumsal Hayat, Parrhesia

CONCEPT OF FEMINIST ART AND PARRHESIA

IN THE CONTEXT OF SOCIAL LIFE

Asst. Prof. Nuray Akkol
Cankin Karatekin University
nuray.akkol@gmail.com

Abstract

The psychology and social consciousness of every period were determined by social conditions. It 1s observed
that these social conditions, characteristics, problems and developments of the period influence artworks of
every period.

Feminist art which comes until today as a social problem and is nourished by gender discrimination opposes
gender discrimination. Feminist artists have also shown great courage in producing works objecting
discriminatory male-dominated cultural policies in society in order to break through this alienation.

The degree to how the artist will touch or keep himself apart from the problem which is the subject of his art and
the openness or closeness of the system that he is in are effective on the formation of courageous and open
artworks.

Parrhesia is accepted as relation with plain-dealing of artist or philosopher when confronting with reality of social
conditions. Parrhesia, meaning “S/he does not hide anything, opens his/her heart and mind to others and becomes
clear.”, is the importance of interpretation of artist on social life and his distance to social life during artwork
production.

From Socrates and Diogenes until today, the concept of parrhesia is accepted as “openness”, “speaking one’s
own mind”, and “frankness”. This concept preserves its importance for feminist artists today as well as it
maintains its agenda for artists and philosophers at all times.

Works of contemporary feminist artists, such as Shirin Neshat, Jenny Saville, Cindy Sherman, Martha Rosle etc.,
will be examined as the examples of interpretations of social life within the context of parrhesia.

Key Words: Feminist art, censorship, reality, social life, parrhesia
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Ozet

Cagdas diisiincenin tiretilmesine omuz veren Rus diisiintiri Plehanov’un “Sanat ve Toplumsal Hayat” kitabimm ad
sempozyumun alt bashg: olarak belirlenmistir. Bu kitap, vayinlandig: giinden bugiine adiyla ve icerikleriyle sanat
egitiminin ve sanat ortamlarmin temel basvuru kitaplarindan birisi olma 6zelligini korumaya devam etmektedir.

Rus diistintiri Plehanov’un “Sanat ve Toplumsal Hayat” kitabindan yola cikarak, giintimiiziin toplumsal hayatinda,
sanati yansitan sanat, toplumsal hayati yansitan sanat, toplumsal hayattan koparilmaya calisilan sanat, sanattan
koparilmaya ¢alisilan toplumsal hayat, toplumsal hayatin doniistiiriilmesi siirecinde yalnizlastirilan ya da direnen sanat,
sanat olmaz denen seyin sanat olarak yansitilmasi, yoz ve feodal gelenekli sanatin cagdas yasama yamanmaya
calisilmasi gibi deyimlerin tiretilebildigi kapsami ¢ok genis ¢atismali stiregler yasanmaktadir.

Calismanm amaci, sanat ve sanat egitimi ortamlarmda (Smuf, Atélye, Galeri, Miize...) toplumsal hayat: sorgulamak
ve giindelik hayati elestirel baglamda tartisarak oneriler sunmaktir.

Anahtar Sozciikler: Sanat, Sanat Egitimi, Toplumsal Hayat, Giindelik Hayat, Plehanov.

THE ART AND SOCIAL LIFE
WITHIN THE CONTEXT OF CRITICISM OF DAILY LIFE

Prof. Dr. Mahmut Ozturk
Abant Izzet Baysal University
Faculty of Education Fine Arts Department
mahozturk(@gmail.com
Abstract

The title of the book ‘The Art and Social Life’ written by the Russian philosopher Plehanov, who had supported the
production of the contemporary thought 1s designated as a sub theme of the symposium. This book has continued to
be one of the most fundamental reference books with its title and content since the day it was published.

Taking the first step from the book ‘The Art and Social Life’ of Plehanov, comprehensive and conflictive processes
from which idioms such as the art reflecting the art, the art reflecting the social life, the art which is attempted to be
pulled of from the social life, the social life which is attempted to be pulled of from the art, the art which is isolated or
which resists in the process of the transformation of the social life, reflecting something as art which cannot be called
as art, attempting to patch art belonging to degenerate and feudal tradition into the contemporary life have been
experienced in our daily social life.

The aim of the study 1s to question the social life in art and art education environments (classroom, atelier, gallery,
museum...) and to present suggestions by discussing the daily life in the critical context.

Key words: Art, Art Education, Social Life, Daily Life, Plehanov.
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Ozet

Ekslibris, kitap sahibini tanitmak amaciyla kitaplann i¢ kapagma yapistinilan tizerinde farkli konularda resimlemelerin
yer aldigr kiiciik boyutlu sanatsal calismalardir. Kitabin kartviziti ya da tapusudur. Latince “..'nmn kitabi, nin
kitaphgma ait” anlamma gelen ekslibris sozeugii beraberinde kitap sahibi kisi veya kurulusun adi ile birlikte
kullamilmaktadir. Erken dénemde smirh sayida ¢ogaltilan kitaplarin miilkiyetini belirtmek, sahiplik gostergesi
amacityla tasarlanan ekslibrisler, 19. ytizyildan itibaren bir grafik sanati tirtinti olarak degerlendirilip kolleksiyonerligi
yapilmaya baslanmistir.

Tipografi ve gorsel sanat dgelerinin birliktehginden var olan ekslibris tasariminda kitap, erotik, miizik, botanik,
mitoloji gibi ¢ok cesith tema secilebilmektedir. Cahsmalar 6zellikle kolleksiyonerler tarafindan estetik buitinlik ve
teknik yetkinlik agilarindan degerlendirilerek simflandirilmaktadir. Yapildig: doneme ait sanatsal, killtiirel, sosyolojik,
tarthsel ozelliklenn giinimiize tasiyarak odak noktas: olan ekslibris, Tiirkiye’de ve Diinya’da gerceklestirilen cok
sayidaki bienal, sempozyum, kongrelerde sanatcilar ve koleksiyoncular arasinda énemli bir degis tokus nesnesi olarak
da degerlendirilmektedir. Kiigiik boyuttaki bir sanat iiriiniin farkh tilkelerden sanatseverlerin ortak paylagim araci
haline doniismesi, kiiltiirel degerlerin toplumsal sanat ile iliskisi agisindan da kiymetlidir. Bu calismada, 500 yildan
uzun zamandir varlik gosteren ekslibrisin gerek teknik gerekse ¢zgiin sanatsal yaratim anlaminda, farkl tilke
kiiltiirlerine ait tasidigi izler ve toplumsal sanat anlayisina katkisi érnekler ¢ergevesinde incelenecektir.

Anahtar Kelimeler: Ekslibris, kultiirel deger, sanat tirtinii, gorsel iletisim.

SIGNIFICANCE OF EXLIBRIS IN THE CONTEXTUAL RELATION
BETWEEN SOCIAL ART AND CULTURAL VALUE

Assoc. Prof. Dr. Ozden Pektas Turgut
Hacettepe University

Faculty of Fine Arts, Graphic Design Dept.
E-mail: ozdenpektas(@gmail.com

Ozet

Exlibris also known as bookplate is a small graphic label or print, which is glued to the inside cover of a book with the
purpose of identifying its owner. It’s a kind of phrase in Latin which means; “from the books of...” or “from the library
of...” and usually followed by the name of the owner of the book, who can be an individual or an institution. In early
periods, exlibrises designed by well-known artists with the aimed of indicate the ownership of the volumes of a library.
Apart from late nineteenth century people started collecting exlibrises as a field of applied graphic arts.

Exlibris as a combination of typography and visual art can be designed in different themes like books, erotic, music,
botany, music, mytology. Especially today, exlibris designs are evaluated i terms of aesthetic itegrity and technical
competence and classified by collectors. It carries the artistic, cultural, sociological and historical features of the time
exlibris was made and considered as an important exchange art piece among artists and collectors in numerous
biennials, symposiums, congresses held in Turkey and the World. Transformation of a small art piece to a sharing
product for art lovers from different countries is also valuable in terms of the relationship of cultural values and social
art. In this study, exlibris which has existed for over 500 years will be examined in the context of examples that traces
of artistic creations belonging to different cultures and contribution to social art in terms of technical & artistic creation.

Keywords: Exlibris, cultural value, art product, visual communication.
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_ SANATIN TOPLUMA ERi$iMi ANLAMINDA _
TiYATRO AFISLERININ KULTUREL YAPI iLE DEGISEN BiCEMi

Ars. Gor. Tbrahim Halil Ozkirisci
Hacettepe Universitesi G.S.F. Grafik Bslimii
E-posta: halilozkirisci@gmail.com

Ozet

Sanat dallan arasmda ge¢misi, erken donemlere dayanan, insanoglunun benligini ifade ihtiyacim kendine has birgok
unsurla gergekledigy, tiretilen kiiltiir ve zamanm yasayan gostergesi sayilabilecek tiyatro, giinimiize kadar birgok farklh
bigeme buirtinmiistiir.

Ken Baynes, toplumdaki bir bireyin, 6ntinde sonunda toplumun kiiltiirityle etkilendiginin altin1 ¢iziyor. Bundan sonraki
adimin ise sanat eserinin arka ytiziine bakmak oldugunun, sanatin icerik ve iislubunun yetke iliskileri, kaynaklan ve
bulundugu toplumun tutumuyla nasil yonlendirildigini anlamaktan ibaret oldugunun énemini vurgular.

Grafik tasarim triinler1 arasinda, giicti ve etkinligi tartisilmaz bir yerde olan afis §gesiin de, tarihi boyunca birgok
degisik yontem ve malzeme ile, tiyatro sanatinin topluma duyurumu/niifuzu noktasinda bityik bir paya sahibi oldugu
stiphesizdir. Afis tasariminin icinde bulundugu dénemin teknik ve teknolojik olanaklan élctisiindeki bir siirecten gegip
sonuglandirlmasi gibi, dénemin sosyokiltirel yapisimin toplumsal hayattaki etkilerinin de afis tasariminin mayasina
katildigimi gormek miimkiindir.

Bu calisma farkli kiltir ve zaman dilimlerinden derlenen tiyatro afislerinin tasarlandigi dénemin ve cografyanm
toplum sanat iliskisi géz éntinde bulundurularak irdelenmesim amac edinmistir.

Anahtar Kelimeler: Tiyatro, Afis Tasarimi, Kiltiir, Sanat-Toplum liskisi

THE STYLE OF THEATRE POSTERS WITH THE CHANGE OF CULTURAL STRUCTURE MEANING
THE ACCESS OF ART TO SOCIETY

Res. Assist. Ibrahim Halil Ozkiris¢i
Hacettepe University

Faculty of Fine Arts, Graphic Design Dept.
E-mail: halilozkirisci@gmail.com

Abstract

The theater which 1s based on the early periods in the history of art branches, can be counted as a living culture and a
living mark of time which the human being fulfills the need of expressing his self with many unique elements has a
variety of styles.

Ken Baynes underlines that an individual is ultimately influenced by culture in society within him. The next step is to
look at the back side of the artwork and emphasize the importance of how art and its content are related to the authority
relations, resources and how society is guided by its attitude.

There is no doubt that among the graphic design products, the poster that is in a place where the power and effectiveness
are indisputable has a great share in the collecting sense of influence of the theatrical art with many different methods
and materials throughout its history. It 1s possible to see that the social and life effects of the socio-cultural structure
of the period participated in the fermentation of poster design as well as the passing and finalization of the process in
the period of technical and technological possibilities of the poster design.

The aim of this study is to analyze the design periods of the theater posters compiled from different cultures & time
sections and also to examine the relation between art and society by considering the geography.

Keywords: Theatre, Poster Design, Culture, Art-Society Relation
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YENi MEDYADA TOPLUMSAL HAYATIN BETIMLEMESI:
LIVE ACTION VIDEO UYGULAMALARI

Ogr.Gor. Atila Isik
HU. GSF Grafik Baliimii
afila_isik@hotmail.com

Ozet

Gtintimiizde bireyler, teknolojilerindeki bas dondiiriicii gelismelerin de yardimiyla gorsel iletisimde gecmise gore
cok daha etkin yontemler kullanmaya baglamistir. Bu yem iletisim ortamlanndan bazilan sanal diinyadaki
Youtube, Vimeo vb. video siteleridir. Karasal ve uydu yaymlarimin yermi hizla cevrim ici yaymlar ve video
kanallarmna biraktig1 giiniimiiz diinyasinda, iletisimin etkilesimli bir bicimde ¢evrim i¢i sayisal ortama kaymasimnin
dogal bir sonucu olarak video calismalannmn gorsel tasanm acisindan incelenmest ve c¢odziimlenmesi
gerekmektedir.

Sayisal ortamda hazirlanan ve sunulan bu medya kisisel tagmabilir aygitlarin da yaygmlasmas: ile ana akim
iletisimin bir parcas: olmustur. Bu arastirma, gérsel iletisimde kullamlan g¢evrimici live action videolan ele
alacaktir.

Guntimiizde olduk¢a genis bir kitle tarafindan izlenilen ¢evrimi¢i videolarda yeni bigemler ve teknikler
gelistirilmelidir. Bu ¢alismada 6zgiin tiretimler yapabilmek i¢in bir altyapr olusturabilmesi agisindan sayisal
ortamdaki reklamlarda toplumsal hayatin live action video teknigi kullamlarak nasil betimlendigini ¢éziimlemek
amaclanmistir. Bu dogrultuda, ilgili tekmgin bir ikna etme araci oldugu ve oyun reklameihiginda etkili oldugu
varsayimmundan yola ¢ikilmistir.

Video kurgu alaninda akademik agidan nitelikli Tiirkce igerik eksikligi  goz éniinde bulunduruldugunda bu
calisma, Live action teknigini anlamak isteyen ve ilgi duyan tasarimeilara, tasanmer adayi 6grencilere kaynak
olmas: a¢isindan; bu alana yonelmek ve katkida bulunmak isteyen akademisyenlere kaynak olusturmas: agisindan
onem tasimaktadir denebilir.

Calismanm giris boliminde literatiir degerlendirmes: yapilarak teknik terimler ve diger kavramlar kisaca ele
ahnacaktir. Ikinci bolimde tretim ve sunum teknigi olarak ele alinan live action video ¢alismalan 6zeli tizerinde
durulacaktir. Arastirmanm tg¢tincti boliminde ornek cahsmalar irdelenerek gorsel betimsel ¢éziimlemeler
yapilacakutir.

Anahtar sozciikler: video, live action, kurgu, gorsel tasarim

DESCRIBING SOCIAL LIFE IN THE NEW MEDIA:
LIVE ACTION VIDEO APPLICATIONS
Abstract

Nowadays, with the help of the dizzying developments in technology, individuals have started to use much more
effective methods in visual communication than in the past. Some of these new communication environments are
Youtube, Vimeo etc. video sites in the cyber world.

In today's world, where terrestrial and satellite broadcasts are quickly being replaced by online broadcasts and
video channels, It 1s necessary to review and analyze video works m terms of visual design as a natural
consequence of the online digital equilibrium shift in an interactive way of communication.

This media prepared and presented in the digital environment has become a part of mainstream communication
with the widespread use of personal mobile devices. This research will address online live action videos used in
visual communication.

New styles and techniques should be developed in online videos that are now being watched by a very large
audience. In this study, it was aimed to analyze how social life is described by using live action video technique
in digital media advertisements in order to create an infrastructure for original productions. In this respect, it is
assumed that the technique concerned is a persuasion tool and that it is effective in the advertisement of the video
game.

Given the lack of qualified Turkish content in the field of video editing in academic terms, this study was conducted
in terms of being a source for designers who are interested in live action technique, It can be considered to be
important in terms of backing the academicians who want to be in this field and contribute.

The technical terms and other concepts will be briefly reviewed by reviewing the literature mn the introduction part
of the work. In the second part, the live action video studies, which are considered as production and presentation
techniques, will focus on the peculiarity. In the third part of the research, sample videos will be reviewed and
visual descriptive analyzes will be done.

Keywords: video, live action, montage, visual design.
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GUNUMUZ GERCEKLIK ALGISI VE SANATA YANSIMALARI

Nuran Ermis
Hacettepe Uni. G.S.E.Heykel Boliimii Yiiksek Lisan Ogrencisi
nurannermis(@gmail.com.

Ozet

Platon, magara alegorisi ile gergekligin duyularla algilandigimi ve duyular olmaksizin algilanan gergekligin ise
idealar oldugunu tamimlamaktadir. Giintimiizde, sinema alaninda Peter Weir’in 1998 yilinda yapmis oldugu
“Truman Show” adl filmi ve Lana Lilly Wachowski’nin 1999 yilinda yapmis oldugu “The Matrix™ adli film
magara alegorisi 'nden esinlenerek yapilmis érneklerdir. Platon’un, magara alegorisi’'nde golgeleri denetleyen
bir iktidar olgusunun varhgi so6z konusudur. Bu nedenle magara alegorisi 'ndeki mahkumlari ger¢ekligi kurgu bir
gerceklik olmaktadir. iktidar bu kurgu gercekligi, topluma gostermek istemediklerini titopyalar seklinde insa
etmektedir.

Postmodern diisiiniir Jean Baudrillard, simiilakrlar ve simiilasyon kavrami ile gergekligi ifade etmektedir.
Baudrnillard, Borges masali 'min bir simiilasyon alegorisi oldugunu belirtmektedir Baudrillard, diigsel ve hiper
gerceklik baglammda bir Amerikan gergekligi olarak Disneviand 't vurgulamaktadir. Sanal gerceklik argiimanina
sinema alaninda 1995 yili yapum Beynimdeki Diisman adli film 6rnek gosterilebilir.

Anahtar sozciikler: Magara alegorisi, Simiilasyon, Sanal gerceklik, Sanat ve Tasarim, Sanat

TODAY’S REALITY PERCEPTION AND ITS REFLECTIONS ON ART

Nuran Ermig
Hacettepe Univercity, Sculpture Department Graduate Student
nurannermis(@gmail.com.
Abstract

According to Plato’s cave allegory, reality 1s perceived with senses; on the other hand, reality that 1s perceived
without senses is accepted as ideas. In the area of cinema, the movies; The Truman Show that was directed by
Peter Weir in 1998 and The Matrix that was directed by Lana, Lilly Wachowski in 1999 are among the examples
inspired by the cave allegory. In Plato’s cave allegory, there is a phenomenon of power that supervises shadows.
Therefore, the reality of prisoners in the cave allegory is a fictious reality. The power builds this fictious reality
and the undesired things for society as utopias.

The postmodern philosopher Jean Baudrillard expresses reality with the concept of simulation. Baudrillard
indicates that the Borges Tale is a simulation allegory. Baudrillard emphasizes Disneyland as an American reality
within the context of fantasy and hyperreality.

The movie Johnny Mnemonic produced in 1995 could be depicted as an example to the argument of virtual reality
i the area of cinema.

Keywords: Cave allegory, Simulation, Virtual Reality, Art and Design, Art
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CAGDAS TURK RESIM SANATINDA DANS TEMASI

*¥Yrd. Dog. Dr. Hafize PEKTAS

Selcuk Universitesi Giizel Sanatlar Fakultesi,
Resim Bolumu Ogretim Uyesi.
hizpkt@hotmail.com tel:05334557318

Ozet

Insanoglunun en eski sanat dallarindan biri olarak kabul edilen resim tarihinin de en eski temalarindan birini
dans olusturmustur. Bir¢ok ressam dansin éneml bir ifade ve iletisim araci olmasi nedeniyle dansa eserlerinde
yer vermistir. Dans insanlarm tiim duygu, diisiince, inang, tutku, dilek, seving ve iiziintiilerini anlattifi evrensel
bir dil niteligindedir. Dolayisiyla dans resim sanatinin her doneminde ve her kiiltiirde islenen bir tema olmustur.
Dans ve resim insamin yarattifi sanat dallarinin ilkleridir ve sanatin baslangici olarak kabul edilmektedir.
Insanlar; iletisim ve ifade araci olarak icin dans ve resmi binlerce yil bir dil olarak kullanmislardir. Anlatim ve
iletigim aract olarak dilin gelismedigi ¢aglarda dansin bu gorevi Ustlendigi kabul edilmistir. Insanoglunun dili
kullanmadan once govdesini kullanarak iginde yasadigi durumu, toplumsal iligkileri anlattigi, yansittigi,
oykindugu, biyilendigi bir ¢ok antropologlar tarafindan saptanmaktadir. Dansm konusma kiiltiirinden once
insanin ilkel tepkilerinin toplumsal baglamda ortaya koydugu ilk olgulardan biri olarak kabul edilmektedir.
Belirli bir amagla yapilan ritmik beden hareketlerinin tiimiine dans adi verilmistir. Dansin hangi kiiltiirde nerede
ve nasil dogdugu hakkinda kesin bir bilgi yoktur. Bu nedenle ritmik beden hareketlerinin insanligin ortak mirasi
kabul edilmektedir. Insanlarin dans etme sekilleri ve bunu yapmaktaki nedenleri, onlarin yasama ve diistinme
sekilleri hakkinda 6nemli bilgiler icermektedir. Danslar sosyal danslar, eglence danslar, dinsel danslar, &6lim
danslan seklinde gruplandirlabilir Bu ¢alismada; Cagdas Tiirk resim sanatinda yer alan dans temasinin tarihsel
perspektifte gozden gecirilip bu islemislerin anlam igeriklerni, belli 6rnekler cercevesinde acgiklamas:
amaclamistir. Arastirma konusu niteliksel bir yaklasimla ele alinip tarama yontemi ile veri toplanmis elde edilen
veriler ressami, ¢agi ve hatta ressamin imgelem diinyasi iizerinde de rasyonel ¢oziimlemeler yapilmistir.

Anahtar Kelimeler: Dans, Resim, Resim Tarihi, Cagdas Tiirk Resmi
THE THEME OF DANCE ON CONTEMPORARY TURKISH PAINTING ART
Abstract

Dance has also created one of the oldest theme of the history of the painting which is considered one of the
earliest art branches of human beings. Many painters have included dance in their works because dance 1s an
important means of expression and communication. Dance is a quality of universal language in which people
narrate all emotions, thoughts, belief, passions, wishes, joys and sorrows. Accordingly, dance has become a
theme that is performed in every period of painting art and culture. Dance and painting are the first of art
branches being created by human being and they are considered to be the beginning of art. People have used
dance and painting as a means of expression and communication and language for thousands of years. In ages
language has not been developed as a means of expression and communication, it has been considered that dance
takes on this task. The situation human beings live within by using own body, narrate, reflect, imitate and 1is
captivated of social relationships is confirmed by many anthropologists. Dance is accepted as the one of first
phenomena that primitive reactions of human being reveal in the sense of social before speech culture. All of the
thythmic body movements made for a specific purpose are called dance. There is no exact information about
which culture, where and how the dance was born. Therefore, the rhythmic body movements are regarded as the
common heritage of human being. The way people dance and the reasons for doing this is comprised important
information about their way of life and thinking. Dances can be grouped into social dances, entertainment
dances, religious dances and death dances. In this study, it has been aimed that the dance theme which takes
place in Contemporary Turkish Painting Art explains in the frame of certain examples the meaning contents of
these operations by reviewing in historical perspective. Research topic has been discussed with qualitative
approach, and also has been collected data to scanning method and the acquired data have made rational analysis
on painter, age and even painter’s imagination world.

Keywords: Dance, Painting, Painting History, Contemporary Turkish Painting
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EGITIMDE ARTTIRILMIS GERCEKLIiK UYGULAMALARI UZERINE BIR INCELEME

Ogr. Gor.Segil Ermis Ipek
Karatekin Universitesi.Grafik Tasarim Bolimii.
secill.ermis(@gmail.com
Ozet

“Augmented Reality” kavramu artinlnus ya da zenginlestinlmis gergeklik olarak literatiirde yerini almaktadir.
Arttirilnus gerceklik; gergek dinyadaki ¢evrenin ve icindekilerin teknolojik iiriinler yardimiyla iretilen sayisal
veriler ile ses, goriintii, grafik ve GPS verileriyle meydana getirilen dogrudan veya dolayh fiziksel gériniimidiir.
Bu kavram ozetle gercekligin bilgisayar tarafindan sayisal verilerle dolayl aktarilmasi olarak aciklanmaktadr.

Arttinlms gerceklik teknolojisinin de yardimiyla kullanici etrafindaki bilgi ile etkilesime girebilmektedir.
Bulunulan ¢evreyle ilgili yapay bilgi ve 6geler gercek diinyayla etkilesim igine girebilmektedir. Egitim
ortamlarinda yeni teknolojilerin kullanimi egitimin basarisi igin 6nemli bir etken olarak goriilmektedir. Arttilnug
gerceklik  giyilebilir kiyafetlerle giindelik yasantimizda, triinlerin pazarlanmasinda, oyunlarda, flimlerde,
animasyonlarda, etkilesimli uygulamalarda, miizelerde karsimiza ¢ikmaktadir. Bu nedenle artirilmis gercekligin
o6grenme igin sundugu avantajlar egitimcilerin de arastirma konusuna girmektedir. Sanal ortamlar ve nesneler
ogrencilerin §grenilen bilgilenn somutlastimasimi saglamaktadir. Bu baglamda calismanin amaci gecmisten
giintimiize egitimde arttirilg gergeklik kullanim tizerine inceleme yapmaktir.

Anahtar Kelimeler: egitim ve arttirilmis gerceklik, materyal gelistirme, egitim teknolojileri

A REVIEW ON AUGMENTED REALITY APPLICATIONS IN EDUCATION

Secil Ermis Ipek, Instructor
Karatekin Univercity Graphic Design Department
secill.ermis(@gmail.com.

Abstract

The concept of “Augmented Reality” is involved as an enhanced or enriched reality in literature. Augmented
reality is the direct or indirect physical appearance of the environment in the real world and its content, which is
created by digital data, as well as sound, image, graphic and GPS data generated with the help of technological
products. This concept is briefly explained as the indirect transfer of reality by computers via digital data.

Users are able to interact with information around them with the help of the augmented reality technology. Artifical
mformation and elements regarding the environment may interact with the real world. The use of new technologies
n educational environments 1s considered an important factor for the success of education. Augmented reality is
encountered in our daily life with wearable clothes, marketing of products, plays, movies, animations, imteractive
applications and museums. Thus, the advantages offered by augmented reality for learning are also investigated
by trainers. Virtual environments and objects allow students to materialize the knowledge being learned. In this
context, the objective of this study 1s to examine the use of augmented reality in education from past to present.

Keywords: education and augmented reality, material development, educational technologies



IV. INTERNATIONAL ATHENS ART AND ART EDUCATION SYMPOSIUM, ATHENS GREECE

FOTOGRAF SANATI YOLUYLA ULUSAL-EVRENSEL DIiL GOSTERGELERI OLUSTURMA

Yrd. Dog. Mustata ISIK
Karadeniz Teknik Universitesi
Fatih Egitim Fakiiltesi Giizel Sanatlar Egitimi, Resim Bolimi

Ozet

Fotograf Sanatgisinin toplumlar arasinda evrensel bir dil yaratmay: hedefledigi diisiiniildiigiinde her sanatg1 bu dili kendine
ozgii duyum duygu ve hissedis ile kiiltiirel-toplumsal dizgeleri 6zel kodlama-simge ve sembollerle evrensel bir dil yaratma
cabasi igindedir. Sanat¢inin objektifine yakalanan her 6zgiin gériintii evrensel dil niteligi kazamir. Insan ruhunu derinden
etkileyen estetik duyarlih@ besleyen her goriintii biitiin mmsanhga hitab etmelidir Fotograf sanatgisi hem c¢agimn deger
olgtitlerini tanimali, hem de kendi ruhunun derinliklerindeki 6zleri agi3a ¢ikarmada goriintiiye konu olan obje veya ortamlarin
sanatel lizerinde yaratilan subjektif tesir ve yorumlamalarin objektivasyonu neticesinde, 6zgiinlik yolunda eserler vermesiyle
evrensellige kapr aramalidir. Sanatgr kendi igsel duyarhhgmin simrlarm asamadik¢a kaliplasmis gértntii kaliplanna
hapsolur. Bagka bir deyisle sanatg1 6zgiin bir bigim dili yaratmadikca evrenselligi yakalayamaz. Salt gérme yoluyla klise bir
sanat anlayis: sanateiyn taklitel olmanimn, kisilikseztirmenin étesine gegirmez. Bu da sanatta kisir déngii olarak adlandinlabilir.
Fotograf sanatinda ulusal gostergeler ile ile evrensel sanat gdstergeleri arasmda kurulabilecek organik baglar her zaman
mevcuttur. Bu organik bag islevsel olmaktan ziyade suni ve zoraki bir nitelik gistermektedir. Ancak su unutulmamalhdir ki,
ulusallik gotergesi sayilan objeksiyonlar ile evrensellik gdstergesi sayilan objeksiyonlar ayn ayn rasyonalitelerin
cakismalarim veya birlesmesini gerektirir. Fotograf sanatinda ¢agdashk niteligi ancak ulusallk basamagim evrensellige

tasimakta kullamlan kodlamalar ile etkili olabilir.

Anahtar kelimeler: Sanat, .fotograf, objektivasyon, ulusal, evrensel.
CREATION OF NATIONAL-UNIVERSAL LANGUAGE INDICATORS BY PHOTOGRAPHY ART

Abstract

When it is thought that the photographer aims to create a universal language among the societies, his artist is in the effort to
create a universal language with special sense of cognition and symbols and cultural-social indexes  with his own senses and
feelings. Captured by the artist's object, her unique 1mage captures the character of universal language. Every photograph that
feeds the aesthetic sensibility that deeply influences the human spirit must address humanity in its entirety. The photographer
defines both the values of the age as well as the essence of his own soul, and the images or environments are created by the
objectivities of the subjective influences and interpretations created on the artist, The door should call. Unless you can
overcome the limitations of your own inner sensitivity, it is trapped in the mold of the image. In other words, the artist can
not catch universality unless he creates an original form language. A stereotypical understanding of art does not go beyond
personality, being an imposter. This can be called a vicious cycle in art. There 1 always an organic link between national
representations and universal art displays in photographic art. This organic bond is far more artificially and compulsory than
functional. However, it should not be forgotten that the objec- tions that are considered to be nationalistic gutters and the
objec- tions which are considered to be umversal indica- tions separately necessitate the overlapping or unification of
rationales. The quality of modernity in photographic art can only be influenced by the coding used to universalize the

nationality.

Key words: Art, photography, objectivity, national, universal.
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SANATSAL, TOPLUMSAL VE iDEOLOJIK BiR SOYLEM OLARAK FOTOGRAF

Yrd.Dog.Dr.Birsel Matara

Uluslararas: Kibris Universitesi

Tetigim Fakiltesi Radyo-Televizyon Boliimit
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Ozet;

Kiiltiir, yasama ve diistince bigimi, ekonomi ve teknoloji diizeyi kisacasi toplumun genel yapisi sanatsal tiretimde
yansimasini bulur. Sanatsal diisiincenin boyutlarini kavramaya ¢alismak ayn1 zamanda politik, ekonomik, sosyolojik,
psikolojik, kiiltiirel ve politik olgularin da analizini gerekli kilmaktadir. Estetik gerceklik de insana dayah bir gerceklik
olup, insansallastirilmis, toplumsallik kazanmus bir nitelik tasir.

Diinyanin gérsel kaydi 1839'da Daguerrotype'mn diinyaya tanitilmas: ile birlikte son derece hizli baslamis ve yaygmlik
gostermustir. Ve pek ¢ok fotogratginin, insan ve yasama dair gorsel kayitlart caginin sorunlanna tanmiklik etmek, bunlan
yansitmak, ¢oziim yollan aramak, sorunlara kars: farkindalik yaratarak kamuoyu olusturmak gibi 6nemli bir misyon
yiklenmistir.

Fotograflar kiiltirel, toplumsal, siyasal degisimlerden bagimsiz degildir. Kelimelerin, ciimlelerin ve sozlerin isaret
ettikleri seyleri anlamak, yalmzca o seylere tam farkindalik ile tanik olmak ve yasamakla mumkiindiir.

Bu bildiri kapsaminda, sanatsal bir disavurum ve kitle iletisim araci olarak fotografin, evrensel dinamiklere de bagh
olarak, séz konusu yap1 ve degerlerdeki degisim ve olusumlara taniklik etme, bilgilendirme, biling¢lendirme, bakma
etigi yaratma ve yaymadaki islevselligi ile ilgili, gorsel verilere dayali genel bir degerlendirme yapilmaya
calisilacaktir.

Anahtar Kelimeler; Sanat, Fotograf, Toplum, Hafiza,

PHOTOGRAPHY AS AN ARTISTIC, SOCIAL AND IDEOLOGICAL DISCOURSE

Asst. Prof. Dr. Birsel MATARA

Cyprus International University

Communication Faculty-Department of Radio and TV
bmatara@ciu.edu.tr

Abstract

Culture 1s reflected in our way of living and thinking, economics and technology, and in the general structure of our
society. Attempting to understand the dimensions of artistic thinking requires, at the same time, analysis of the political,
economic, sociological, psychological and cultural phenomena. Esthetic reality 1s essentially a human construct and
has humanized, and socialized characteristics.

The visual recording of the world started in 1839 when the Daguerreotype was introduced and spread rapidly. Many
photographers visually recorded people and life and hence carried out a very important mission to witness and reflect
the problems of their time, and sometimes to look for solutions to problems and create public opinion by raising
awareness.

Photographs are not independent from cultural, social and political changes. Understanding what words and sentences
mean is only possible by being a witness to these things with full awareness and experience.

This paper will attempt to evaluate photography as an artistic expression and a mass communication medium. It will
draw on visual data and take into account the global dynamics and photography’s function of witnessing, informing,
creating awareness, forming and disseminating an ethics of looking.

Key Words: Art, Photography, Society, Memory
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Ozet

Bu metin, toplumsal hayatin titkketim aliskanliklan ve gelisen dijital ortamlar nedeniyle yok olan, degisime ugramis
“ask mektubu” kavraminm merkezine alir. Giizel Sanatlar Egitimi sirasinda ortaya ¢ikan uygulamalar 1s18inda
inceler. Yeni olanin yarattigi ya da baskin olan tiretim ve titketim iliskilerinin yeni olana dayattigi satin alinabilir
anlam yaratma siirecini, ve onun sonuglarini, yazimsal tasarim, ve sanat nesnesi olarak irdelemeye calisir.

Bu Bildiri, hayati sekillendiren kiiltirel kodlar, ve onlarin olusturdugu gelenek ve goreneklerin degisime
ugramasini ve gittikge sorgulama yeteneklerini kaybetmesini, defer yargilarmin nasil gegici ve ugucu hale
getirildigini ve toplumsal hayata etkilerini, tasarim ve sanat egitimi tizerinden ortaya koyar. Arastirma, duygu ve
duistinceleri anlatildig klasik bir bigim énerisinin, zaman igerisinde ugradigi degisim neticesinde hala kendi derdini
anlatip, anlatmadigi, ya da bir metnin tasarlanmasi, Sanat nesnesi tiretimi stirecindeki alt okumalarin, énerilen yeni
bigimlerde, var olup olmadiginin pesine diiser.

Sonug olarak, her dilin ve o dile sahip her bireyin farkli, ama kendi kiiltiirel kodlan ile donatilnus, “seni seviyorum”
ctimlesi vardir. Ve bunu dile getirdig1 yazimsal tasarim iletisi, sanat nesnesi veya kisaca belirtilirse “ask mektubu”
bulunur.

Her kavram ve diisiincenin sistemin ¢arklan i¢inde deforme edilmesi, titketim kiiltirii veya tilketim aliskanliklar
ile ticari bir metaya doniismesi ka¢imlmaz goziikse de bu tiir alanlarin direng gosterilmeden terkedilmesinin,
kendiliginden kabullerin yarattig: sonuclar bu metin i¢inde sorgulanacaktir.

Anahtar sozciikler: ileti, nesne, gosterge, aliskanhk, hayat

THE DiSAPPEARING, TYPOGRAPHIC AND ARTIiSTiC OBJECT "LOVE LETTERS"

Mehmet Ali Mistecaphioglu
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mustecabi(@gmail.com

Abstract

This text centers on the concept of a changed "love letter" which 1s destroyed by the consumption habits of social
life and the evolving digital environment. She studies in the light of practices emerged during Fine Arts Education.
It tries to examine the process of creating a purchasable meaning imposed on the new by the relations of production
and consumption, which is created or dominated by the new, and its consequences as typographical design and
artistic object.

This Paper presents the cultural codes that shape life and how traditions and customs they create lose their ability
to interchange and become increasingly questioning, how temporary and volatile the value judgments are, and the
effects of social life on design and art education.

The proposal of a classical form, in which research, emotion, and thought are described, follows the fact that, in
the course of the change over time, the subject still does not narrate or express his own doctrine, or a text 1s
designed.

As a result, every language and each individual with that language has a "i love you" sentiment, equipped with
different but unique cultural codes. And if it is mentioned in the textual design message, the art object, or briefly
stated, there is a "love letter".

It is inevitable that every concept and idea should be transformed into a commodity with consumption culture or
consumption habits, but the results of spontaneous acceptance of such abandonment without resistance will be
questioned in this text.

Keywords: message, object, indicator, habit, life.
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Ozet

Tasarim siirect, fikir ve eskiz asamasindan, eserin son kullanicr ile bulusmasina kadar gegen uzun ve komplike
bir dénemi kapsar. Hem form hem fonksiyon tizerinde ¢alismalar yiiriiten tasarimen, tasarlama siirecinde yaygin
olarak: kullanici deneyimi arastirmalar, karsilastirmali tirtin analizleri, tasarim eskizleri, model ve prototip
yapimi ile kullanmm testleri gibi yontemleri kullanir. Bu siirecin her asamasi kendi igerisinde ¢oziilmesi gereken
problemleri ve gelistirilmes: gereken yaratici ¢dztiim Onerilerimi barindinir. Bu amag icin cahisan tasarimer,
fikirlerim gorsellestirmek 1¢in bilgisayar destekli tasarim CAD (Computer Aided Design) yazihimlan ile konsept
olarak olusturdugu tasanmlan tretime déndiirebilmek icin CAM (Computer Aided Manufacturing) yazilimlan
kullanmaktadir. Tasanm siireci igerisinde dijital prototip teknolojileri, fikir ve tasanm asamasmndan tretim
asamasma gecebilmenin hizh ve verimhi bir yontenm olarak tasarim ve sanat dallarinda etkili bir bicimde
kullamlmaktadir. Giiniimiizde tasarimer ve sanatgilar ti¢ boyutlu dijital prototipleme yontemlerini, sanal ortamda
olusturulan eserlerini hayata gecirmek i¢in etkin birer enstriiman olarak kullanmaktadir.

Bu calisma tasarlama stirecinde dijital prototipleme yontemlerinin yaraticih@in ve fikirlerin hayata gegirilmesi
iizerinde olusturdugu pozitif etki iizerinde durmaktadir.

Anahtar Kelimeler: Tasanim, Endistriyel Tasarim, Prototip, Bilgisayar Destekli Tasanim

THE SHORTEST BRIDGE BETWEEN DESIGN AND LIFE:
DIGITAL MODELING AND PROTOTYPING

Asst.Prof. Erkut ERYAYAR

Marmara University, Faculty of Fine Arts
Industrial Design Department
eryayar@gmail.com

Abstract

Design is a long and complicated process starting from the conception of an idea and working on that idea
through sketches, up until the moment that the work/product/artefact meets the last final user. The designer, who
works on both form and function, generally uses certain methods, such as user experience surveys, comparative
analyses of products, sketching, modeling, prototyping and usage tests. Every phase of this whole process
includes problems, for which creative solutions must be developed and put to test. The designer, who works with
this aim in mind, makes use of CAD software in order to visualize his or her ideas, and CAM software to
transform? these ideas into products. Digital prototyping technologies in design process are used widely and
effectively in various disciplines of art and design, as a fast and efficient procedure that enables a quicker
passage from the design phase to manufacturing. In our day, designers and artists have been using three
dimensional digital prototyping technologies as active tools in order to materialize their work or design that is
formed in a virtual environment.

This study emphasizes the positive effects of digital prototyping technologies/ on creativity and the
materialization of 1deas.

Keywords: Design, Industrial Design, Prototype, Computer Aided Design
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Ozet

2014 yilnda bilim insanlart “Vantablack” olarak adlandirdiklar diinyanin en siyah maddesini elde ettiler.
Vantablack, karbon nanotiiplerden yapilnus ve goriiniir tayftaki 1gimmmin azami %99.965’1m yuttugu i¢in bilinen
en siyah maddedir. Isik vantablack’e vurdugunda, sekmek yerine i¢ine hapsolur. Vantablack maddesinin
kullanmildig:1 ti¢ boyutlu yiizeyler, 1131 emdigi i¢in ki boyutlu goriiniir. Bu maddenm bulunmas: uzay bilim
calismalar, giivenlik teknolojileri i¢in 6nemli bir gelismeydi ve bilim insanlan tarafindan duyulmus bir haberdi ta
ki sanat alaninda kullanilmak tzere tretiminin yapilmasina baslanana dek. Ozel bir sirket tarafindan tretimine
baslanan Vantablack maddesinden olusturulan siyah pigmentin sanatsal kullamim haklari sanat¢i Anish Kapoor
tarafindan satin ahind1 ve Vantablack maddesi popiiler kiiltiirtin, popiler sanatin tartismali nesnesi haline geldi. Bu
calismanin amaci, bir rengin tek bir sanatciya ait olma fikrinden hareketle, sanat, sanat¢1 ve toplumsal hayat
baglammda tarismaya acmak olmustur. Kullanim haklari Anish Kapoor’'un tekelinde olan renk fikrine kars:
olusan tepkiler ve yorumlar nitel arastirma yéntemi ile yorumlanmistir.

Sonug olarak, Plehanov'un faydaci sanat dedigi sey “devrimei bir zihniyetle oldugu kadar muhafazakar zihniyetle
de bagdasmaktadir” sozii, tavir olarak Anish Kapoor’un Vantablack maddesimi sahiplenmesinin, devrimei bir
hareket mi, yoksa muhafazakar bir zthniyetin sahiplenici ve istilact tutumu mu, sorusunu problem edinerek bu
sorunsaldaki ikilem acik edilmistir.

Anahtar Kelimeler: Vantablack, Anish Kapoor, Toplumsal hayat, Plehanov
VANTABLACK: DISCUSSION OF ART AND SOCIAL LIFE AS A BLACK HOLE

Abstract

In 2014, scientists discovered the blackest matter of the world, which 1s called “Vantablack”. Vantablack is a
substance made of vertically aligned carbon nanotube arrays, and 1s the blackest artificial substance known,
absorbing up to 99.965% of radiation in the visible spectrum. When the light hits the vantablack, it 1s absorbed m
it instead of bouncing. The three dimensional surfaces using vantablack appear to have two dimensions since they
absorb the light. The discovery of this substance was an important development for space science research and
security technologies, and it was only known by scientists until it started to be produced for art. Artistic usage
rights of vantablack was bought by Anish Kapoor, and it became the controversial object of popular culture and
popular art. The aim of this study was to discuss it within the context of art, artist, and social life with reference to
the idea that a color belongs to only one artist. The reactions and interpretations related to this situation were
analyzed using qualitative research method.

As aresult, whether buying the rights of vantablack was a revolutionary or conservative act was problematized in
this study based on Plehanov’s definition of pragmatist art as “it accords with not only revolutionary mind, but
conservative mind as well.”

Keywords: Vantablack, Anish Kapoor, Social Life, Plehanov
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Ozet

Guniimiizde, Amerika Birlesik Devletleri’'ndeki sanat miizelerinin hemen hemen tamaminda sosyal hizmet
calismalan kapsaminda, dgretmenlere yonelik atélye ¢alismalarm gergeklestirildign gortilmektedir. Béylelikle
ogretmenlerin, miizelerden nasil yararlanabilecegi ve miize koleksiyonlan ile 6gretim programlarini kaynastiran
egitim etkinliklerini nasil tasarlayabilecegi konusunda bilgi ve deneyim sahibi olmalart saglanabilmektedir.
Amerika Birlesik Devletleri’ndeki énemli sanat mtizelerinden biri olan “Brooklyn Museum” érneginde oldugu
gibi dgretmenlere doniik atilye calismalarinim belli periyodlar seklinde, yil icerisine dagitilarak siirekli ve diizenli
bir bicimde gergeklestirildigi gériilmektedir. Ayrica miizelerin cagim miize egitim anlayisi ve egitim gereksinimlen
dogrultusunda tasarladigi uygulamal atolye calismalan ile §gretmenlerin, 6zel efitime gereksinim duyan
ogrenciler icin gelistirilmis farkhh yontem ve teknikler hakkinda bilgi ve deneyim sahibi olmalan da
saglanabilmektedir. Turkiye’deki miizelerde ise; gelismis iilkelerde yapilan bu ¢alismalara paralel bir anlayista
bazi1 calismalarin yapildigi goriilse de onemli sanat miizelerinde siireklilikle saglanan, planli ve sistemli
etkinliklerin yapilmadigi ve bu konuda yeterli diizeye erisilemedigi goriilmektedir. Ogretmen yetistiren
kurumlarda verilen miize egitimi dersi yam sira sanat miizelerinde verilen uygulamah atélye calismalanyla
dgretmenler, efitim ¢gretim ortamlarinda, sanat miizelerinden daha etkin bir bigimde yararlanabilir ve bu
dogrultuda sanat egitimi alamndaki gelismelere katk: saglanabilir. Bir derleme calismasi olarak desenlenen bu
calismanin amaci, Amernika Birlesik Devletleri’ndeki sanat miizelerinde uygulanmakta olan gretmenlere yonelik
atolye calismalarini betimsel analiz yontemi ile incelemek ve buradan hareketle Tiirkiye’de bu kapsamda yapilacak
calismalara doniik oneriler sunmaktir.

Anahtar Kelimeler; Gorsel Sanatlar Egitimi, Miize Egitimi, Atolye Calismalar

WORKSHOPS FOR TEACHERS IN MUSEUMS OF ART
“EXAMPLE OF THE UNITED STATES OF AMERICA*’

Assist.Prof.Dr. Cihan Sule KULUK
Abant Izzet Baysal University
Department of Fine Arts Education
Abstract

Presently, it is seen that workshops have been held for teachers as part of works of social services in almost all of
the art museums in the United States. Thus it qualifies teachers to have the knowledge of and experience in how
to benefit from museums, and how to organize educational activities combining museum collections with the
curriculum. As observed in the example of Brooklyn Museum, one of the distinguished museums of art in the
United States, workshops for teachers are held continuously and regularly at certain periods of time through
extending them over a year. It is also ensured that, by means of workshops planned out by the museums in
accordance with the education of the era and the educational requirements, teachers can have the knowledge of
and experience in methods and techniques developed for students in need of special education. Although it seems
the museums in Turkey also carry out works similar to the ones in developed countries, these works lack the
planned and systematic activities constantly available in eminent museums of art, and 1t has not reached to a
sufficient level, yet. Teachers could benetit from museums of art more efficiently in the educational environment
owing to the workshops held in art museums as well as the museum education provided by the teaching institutions,
and thus it can contribute to the development of art education. The purpose of this study, which is designed as a
compilation, is to examine the workshops for teachers applied in the museums of art in the United States through
descriptive analysis and to offer suggestions for the works to be carried out in this context in Turkey.

Keywords; Visual Arts Education, Museum Education, Workshops
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Ozet

Her ¢agin kendine has sanat1 ve estetigi vardir. Sanatin dogasi geregi glintimiiz sanatinda geleneksel estetige dair
devingen ve problematik tartismalann siireklilik arz edeced varsayilabilir. Estetik - estetiksizlik sanat¢ilar ve
izleyiciler i¢in sanat eserinin temel dzelliklerinden birisinin olmaya devam ediyor. Bu arastirmada resim sanatinda
rastlantidan beslenen gorsel yapitlarm kurgulanmasi, tiretilme stirecine ve sonuglarina odaklanilmistir.

Sanat¢inin i¢inde yasadig bilimsel, teknik ve toplumsal kargasanin bir yansimasi ve etkisi olarak, giiniimiiz Resim
sanatinin arayislarini dénemin sartlann bigimlendiriyor. Zihinde ¢ok farkh dinamiklerle ifade aracinda
kendiliginden betimleme bulan yapitlar var. Sanatgilar imgesini ifade araclarma aktarirken yepyem iliskiler
doguyor. Onceden oldugu gibi arayislar benzer, problemler daha yeni ve kisisel yaratma sahasi daha deneysel.
Rastlanti, resim sanatinda alisiimisin disinda bir dinamigi tizerinde tasiyarak yaratici ve devingen bir unsur
olabilmektedir. Resim sanatinda kiigiik ama kritik dokunuslar biiyiik etkiler yaratip bir¢cok degisikliklere yol acarak
yeni yaratict bir kurgu olusturabilir. Rastlantisal kurulum felsefesi ile yapilan isleri incelendigimizde
diizensizlikten beslenen bir yapinin oldugunu gozlemliyoruz. Kendi estetik tanimlamasini sanat¢inin rastlantida
ne gordiigiiyle belirleyen ama gizli bir yaratis s6z konusudur. Bu tiir kurgularin tiretim siire¢lerinin izlenilmesi ile
ulasilan sonucun dogasi daha fazla anlasilabilir. Ortaya g¢ikan islerin imgelemden ifade araglarina doniismesinin
iiretim siire¢leri rastlantidan beslenilen bir yaratma durumuna aklimizi daha fazla yormamizi gerektiriyor.

Bu arastrmanm amacina ulasabilmek icin, Yontem olarak, literatiir taramasi, gozlem ve resimsel analiz
yapilmistir. Aragtirmanin deneysel bolimiine Resim Boliimii lisans 6grencisi 3 kisi katilmistir. Ogrenciler, 6zel
olarak hazirlanmis tesadiif gorseller tizerinde ve miidahale edilmemis kagit yiizeylerde ozgir olarak is
tiretmislerdir.

Sonug olarak, sanateilarm tesadiifen olusan formalar kendi imgelemine gore bigimlendirislen gézlenerek, kurguda
rastlantimin kullamlmas anlasilmaya calisilmustur.

Anahtar kelimeler: Raslant1, sanat. Sanat¢1, Imgelem

MANIPULATING THE COINCIDENCES IN PAINTING

Assoc. Prof. Mustata Cevat Atalay
PhD. Asst. Assoc. Sevtap Kanat
Abstract

Every age has its own art and aesthetic. It can be assumed that dynamic and problematic discussions on traditional
aesthetics in contemporary art, which is the nature of art, will be continuous. Aesthetics - aesthetics continues to
be one of the main features of the work of art for artists and audiences. In this research, the fictionalization of the
visual works that are nourished from the raster in painting art has been focused on the production process and its
results.

As a reflection and influence of the scientific, technical and social turmoil in which his artist lives, he shapes the
conditions of the search for today's art of painting. There are works that find spontaneous description through
expression with very different dynamics in mind. When artists transfer imagery to their means of expression, new
relationships are born. The quests are similar as before, the problems are more experimental than the new and
personal creation. Coincidence can be a creative and dynamic element by carrying on an unusual dynamics in art.
Small but critical touches in the art of pamnting can create a new creative fiction by creating great effects and
leading to many changes. When we examine the work done by the philosophy of coincidental installation, we
observe that there 1s a structure that is fed from irregularity. It 1s a secret creation that determines what aesthetic
description of an artist sees by chance. The nature of the result achieved by monitoring the production processes
of such fictions can be understood more clearly. The production processes of transforming emerging works from
imagination into means of expression require us to spend more and more on the situation of creating a coincidental
creation.

In order to achieve the purpose of this research, literature review, observation and pictorial analysis were carried
out. In the experimental part of the research, 3 students from the Department of Painting have participated. Students
produced jobs on specially prepared coincidences and on paper surfaces that were not intervened free of charge.
As a result, it was tried to understand the use of coincidence in fiction by observing the formations of the artists
according to their own imagination.

Key words: Coincidence, art. Artist, Imagination
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20. yiizyihn son yirmi yihnda yikselen bir soylem olarak postmodernizm, dénemsel sirecin alternatif
yaklasimlarinin basarisiz olmasiyla basat bir konuma ge¢mistir. Kavramsal agidan bircok belirsizlik dahasi
karsitliklarla dolu olan bu soylem éne sirdiigii bircok radikal tutum agisindan da kendince dnemsenmeye
degerdi. Postmodern kavrammin gecmisten kopusu ya da zaman siirecinde kirilmayi ifade ettigi goriisii
karsisinda ciddi elestirilerle karsilasmasma ragmen déniigen kavramlar ve sosyokiltirel yapr bircok
anlamlandirmay1 yeniden kurgulamakta veya yok saymaktaydi. Yeni kurum ve olgular, yeni bilgi ve kuram
anlayisiyla karsi karsiyaydi. Postmodern siirecin sanat algist da soylemin getirdigi olgulara goére hareket
etmekteydi. Postmodern yasam kosullar ve yasam diinyalarinin etkisi altindaki insanlarin diisiinme, hissetme ve
eyleme bigimlerim gittikce daha ¢ok belirleyen yeni bir psisik egilim “ben-odakhilik” diye nitelendinlen yeni bir
karakter yonelimini ortaya koymaktadir. Sanatin bilindik sorgulamalardan uzaklasarak farkli kavramlarla
karsilanmaya calisilmasi toplumsal alginin i¢inde bulundugu durumun da yansimasidir. Postmodern séylem
igerisinde sanatin celiskili gériintiiler sunmasi, yaratilan karakterin tam olarak anlasilmamasiyla ilintilidir.
Aksine ozgiir ve spontane bir dzerklik arzusu, ait olma ve bir ekiple birlikte olma arzusunu dislamamaktadir.
Aragtirmanm amaci postmodern séylemin, msan ve toplum mekanmizmasma dayali sanat algisinda hangi
kavramlar1 doniistiirdiigiinii bulgulamaktir. Bu sayede giiniimiiz sanatina iliskin farkindalik artacak, “ben”

kavramimin tiretimini ve tiiketimini ayrintili olarak tanimlamamiza yardimer olacaktir.

Anahtar Kelimeler: Postmodernizm, Toplum Olgusu, Ben-odakhilik.
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KARS
e-mail:firatcalkus(@gmail.com
Tel:05068125885
Abstract

Postmodernism, as a rising current, has reached the dommant position in the twentieth century’s last two decades
following the periodic process’ alternative approaches’ failure. The postmodernism discourse filled with many
obscurities and interferences conceptual is a significant notion due to its unique and radical attitudes.The
transforming concepts and sociocultural structure reconstructed or ignored interpretation despite its being in the
line of fire due to its disengagement from former and it expresses a sort of breaking point in the time span. New
mnstitutions and facts subjected to new knowledge and theory. The Postmodernism’s sense of art treated according
to the facts that the discourse provided. A new psycial tendency that gradually determines the thinking, feeling
and practicing patterns of people who are under the influence of postmodernism’s living conditions and living
quarters reveals a new trend named “"egocentric’’. Trying to correspond art with distinct concepts steering away
from known queries is the situation’s reflection i which social perception exists as well. Art, which offers
conflicted images in Postmodern discourse, is associated with the created character’s misunderstanding.
Contrary to common belief, an independent and spontaneous desire of autonomy doesn’t exclude the belonging
to a community and keeping together with 1t somewhat. Exploring the notions postmodern discourse transformed
in the sense of art based upon human and social mechanism will be the survey's aim. Thus( However), the
awareness for contemporary art will increase and help uvs identify the “ego’s” production and consumption

thoroughly..

Key Words: Postmodernism, Society Fact, Egocentrism.
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OTEKININ OLU BEDENiINi RESMETMENIN TOPLUMSAL YAPI BAGLAMINDA ELESTIiRiSI

Yrd. Dog. Ozlem GOK*, Yrd. Dog. Miige AKCAKOCA**
Gaziosmanpaga Universitesi, Egitim Fakiiltesi

Giizel Sanatlar Egitimi Béliimi, Resim-Is Egitimi Anabilim Dali
ozlemgok23(@gmail.com™* mugeakcakoca@gmail.com**

Ozet

Bu ¢alisma, Plehanov’un “Ideolojik igerikten tamamen yoksun bir sanat eseri yoktur” soziinden hareketle,
toplumsal hayatin i¢inde énemli bir yere sahip yeme kultirtiniin, “otekinin 6lii bedeni” yani “et”in gosterge
olarak sanattaki imajlarinin yemden okumasim yapar. “Yiyeceklerin temsili”ni konu alan on altiner yiizyilin
sonlar1, Beneliiks tilkelerindeki resimlere bakildiginda, toplumsal yapinin yansimasi anlaminda refah ve bolluk
bereket gostergesi olarak 6lit hayvan bedenlerinin temsiliyle karsilasilir. On yedinci ytizy1l Hollanda’s1 aveilik
natiirmortlarinda, 61t hayvanin sergilenisinin toplumsal alt yapisina bakildiginda ise bir siifsal statii belirleyicisi
olarak sunuldugu goriiliir. Bu ¢cahsmanmn kapsamm Rembrandt’in on yedinei yiizyihn i1lk yansinda 6lii hayvan
bedeninin, yani etin dontisen ideolojik anlamlarini agik ettigi resminden baslayarak, giintimiize kadar uzanan
baska sanatgilar ve yapitlan olarak belirlenmistir. Segilen yapitlar gostergebilim tizerinden yapilan okumalarla
ele alinarak toplumsal yap: baglamimnda, sanat eserinin ideolojik igeriginin varhig agisindan tartismaya acilir.
Dolayisiyla bu calisma, 6li hayvan bedeninin resimlenisine “et” nesnesi iizerinden de@il, Plehanov’un “Her
sanat eseri daima bir sey anlatir; ¢iinkii daima bir sey ifade eder.” tespitinden hareketle, anlam {izerinden,
ideolojilenin agik edildigi bir noktada bakisim sabitler.

Sonug olarak, dtekinin 6lii bedeninin yiyecek temsili olarak resmedilisinden baslayarak bu izlegin giintimiizde
degisen anlamlar ve toplumsal farkindalik gelisiminin neticesinde tiirciiliik karsiti bir ideolojiye doéntistiigii
soylenebilir. Bu da Plehanov’un sanat eserinin meziyetini nihai ve kesin olarak belirleyen seyi icerigin degeri
olarak belirleyisi ve bu ideolojik icerigin sanatin olmazsa olmazi goriisityle denk diisen bir noktada tespit
edilmistir.

Anahtar kelimeler: Plehanov, sanat, toplum, tiirciiliik

CRITICISM OF PICTURING THE DEAD BODY OF THE OTHER WITHIN THE CONTEXT OF
SOCIAL STRUCTURE
Abstract

This study examines the images of other’s dead body — meat — in art with reference to Plehanov’s argument “no
artwork is free from ideological content.” When the paintings in Benelux countries of 16th century, which
involves the “representation of food”, are examined, the paintings of dead animal bodies are seen as an indicator
of welfare and wealth reflecting the social structure. When the social foundations of representing dead animals in
the hunting still life paintings of 16th century Netherlands, it 1s observed that they are presented as the
determiners of class status. The scope of this study was determined from Rembrandt’s 17th century paintings
revealing transforming ideological meanings of dead body to the works of other artists of today. The selected
works are examined through semiology and discussed 1n terms of the ideological content of artwork within the
context of social structure. Therefore, this study approaches picturing the dead animal body not through the
object of “meat”, but as a viewpoint revealing the ideologies with reference to Plehanov’s argument “each
artwork always tells something because it always represents something.”

As a result, it can be stated that starting from picturing the dead body of the other as the representation of food,
this notion has transformed into an anti-speciesism ideology in consequence of changing meanings and increase
in social awareness. This finding is in compliance with Plehanov’ opinions.

Keywords: Plehanov, art, society, speciesism.
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MEKAN TASARIMINDA TOPLUMSAL HAYATIN iRDELENMESI

Ogr. Gor. Nilay Ozsavas
Mugla Sitki Kogman Universitesi Bodrum Denizeilik MYO Yat Insaati Program
nozsavas(@gmail.com 0 533 437 4626

Ozet

Sanat ve toplum iligkisini her agidan ele alan birgok tarisma ve soru oldugu gibi tasanm alaninda da benzer
yvaklasimlar goriilmektedir. Sanat¢inin/tasarimeinin yaratici ifade bigimi sanati/tasarimidir. Bir tasarim toplumsal
hayattan ayn diistintilebilir mi? Farkli dénemlerde farkli toplumlar tarafindan algilanarak islevsel hale gelebilir
mi? Bu bigimde “toplum i¢in” olma durumunu karsilayabilir mi? Sanat ve toplumsal hayat iliskisini tartismaya
acan soru Plehanov’un da belirttigi gibi yanhs sorulmustur. Oncelikle kavramlarm neyi ifade ettigi ve nerede, ne
icin kullanildig1 belirlenerek konuyu tartismak gerekmektedir. Bu ¢alismada siirekli tartisilan sanat baglaminda
sanat-toplum kavramlari ele alinmakta ve tasarim baglaminda estetik-islev kavramlar ile disiplinlerarasi benzer
bir iligki kurulmaktadir. Calismanin amaci, tasarim alaninda “toplumsal hayat” kavramini irdelemektir. Toplumsal
hayattan uzak yapilanmis ve islevselligi tartisilmasina ragmen bazen bir akima onderlik eden, bazen gelecegi
simgeleyen yaratic tasarim Orneklerine yer verilmektedir. Calismada kavramlar ve 6zellikle mekan tasarimlarn
ornekleriyle konuyu irdelemek ve literatiire katki saglamak hedeflenmektedir.

Anahtar sozciikler: Toplumsal hayat, tasarim, mekan, islev, estetik.

SCRUTIZING SOCIAL LIFE IN SPACE DESIGN

Inst. Nilay Ozsavas

Mugla Sitki1 Kogman University, Bodrum Maritime Vocational School
Yacht Building Program

nozsavas@gmail.com 0 533 437 4626

Abstract

In design field, it is occurred similar approaches like several discussion and questions about art and society
relevance approaching in every respect. Art/Design is creative expression of the artist/designer. Could any design
think apart from the social life? Could it be functional by being perceived in different societies in a different
period? Could it be “for people” by this means? As Plehanov stated that controversial question of the relation
between art and society, asked incorrectly. Primarily it is necessary to discuss the subjects by determining that
what the concept means, for what and where it is used. In this study it is examined that the concept of art-society
at 1ssue continuously in the context of art, and similar relationship is established with the concept of esthetics-
function in the context of design. Aim of the study is scrutinized the concept of “social life” in design field. Creative
design 1s given as an example that sometimes sets the currents and sometimes symbolizes the future although it 1s
being structured remote away from the social life and disputing function. In the study it is targeted that examining
these concepts especially with the examples of space design, and contributing to the literature.

Keywords: Social life, design, space, function, esthetics.
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CUMHURIYET DONEMIi SANATCILARININ YURT GEZILERI YOLUYLA KULTUREL
KiMLIK ARAYISLARI

Yrd. Dog. Dr. Elif Mamur Yilmaz
Giresun Universitesi Egitim Fakultesi Guzel Sanatlar Egitim Bolumu
elifmamuryilmaz(@gmail.com 05058891171

Ozet

Cumbhuriyetin 1lamiyla birlikte Tirkiye’de yeni bir siirece girilmis, siyasetten editime her alanda planlanan halker
politikalarla yeni bir dénem baslatilmistir. Toplumu ileriye tasimak ve Bati devletlerinin seviyesine ulastirmak
igin sosyal ve kiltiirel alanda bir ¢ok proje tretilmis, bu baglamda sanata da yogun bir devlet destefi
saglanmistir. Devlet destekli bu projelerden biri de Tiirk halk kiltiriiniin, ¢agdas sanatsal bigimleriyle yeniden
anlatimi yoluyla modermize edilmesi olmustur. 1932’de kurulmus olan Halkevleri, halkin egitim diizeyini
yiikseltmek, kiiltiiriinii gelistirmek amacin tistlenmistir. Halkevlerine kurulan resim ve heykel atélyeleri ile
burada tretilen eserler sergilenerek halkin her yastan ferdinin bu sergileri gezmesi, yapilan toplantilarla hem
sanat alaninda hem de diger alanlarda bilgilenmesi saglanmustir. 1938-1944 yillari arasinda 58 ressam,
Turkiye’nin 63 iline génderilmis ve 675 resimden olusan bir koleksiyon olusturulmustur. Devlet program olarak
uygulanan bu Yurt Gezileri yolu ile dénemin sanat¢ilarinin, Anadolu’nun gesitli yerlerine gonderilerek Anadolu
insanin1 yakindan tanmmalari ve memleket konular tizerinde ¢alismalar yapmalan saglanmistir. Dénemin
sanatgilant bu yurt gezileri sayesinde Anadolu’nun zengin folklorik degerlerinden etkilenmisler ve kendi
iisluplarini olusturmuslar ve Tiirk resim sanatinin 6zgitin kimliginin olusumunda etkili olmuslardir.

Anahtar sozciikler: Tiirk resim sanati, Tiirk resim sanatgilari, yurt gezileri

REPUBLIC ERA ARTISTS’ SEARCH FOR CULTURAL IDENTY THROUGH NATIONWIDE TOURS

Asst. Assoc. Dr. Elif Mamur Yilmaz
Giresun University Faculty of Education Department of Fine Arts Education
elifmamuryilmaz@gmail.com 050508891171

Abstract

With the proclamation of the republic, Turkey entered a new period in which reforms based on populist policies
in fields as diverse as politics and education were made. In this period, a great many social and cultural projects
were carried out in order to develop the community and reach the level of Western nations, and art received great
support from the state. One of these state-funded projects was the modernization of Turkish folk culture through
redepiction by contemporary art styles. Halkevleri (Community Centers) opened in 1932 aimed to educate the
public and to foster folk culture. Through art and sculpture workshops set up within Community Centers, it was
possible to produce a great number of works of art, and exhibitions and meetings were held so that people of all
ages could experience and become better informed about art and other fields. Between the years 1938 and 1944,
58 artists were sent to 63 provinces of Turkey and a collection consisting of 675 paintings was built up. Funded
by the state, these nationwide tours gave the artists of the era to become closely acquainted with the people of
Anatolia and procude works of art on national matters. Artists who were inspired by the rich Anatolian folklore
thanks to these tours created their own style and contributed to the formation of the genuine identity of Turkish
art of painting.

Keywords: Turkish painting, Turkish painters, nationwide tours
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SANAT EGIiTiMi POLITIKALARINA ILISKiN BEKLENTILER
Dr. Selahattin Yilmaz
Abant [zzet Baysal Universitesi Egitim Fakiltesi
Giizel Sanatlar Egitimi Bolimi
sartyilmaz(@gmail.com 5058891177

Ozet

Gorsel sanatlar egitiminin basarisi, kapsamh sanat egitimi politikalarin tanimlanmas: ve dgretmen yetistirme
programlar ile drgiin ve yaygin egitim kurumlan programlarinin bu gercevede gelistirlmesine baglidir. Sanat
egitimi politikalarin belirlenmesindeki en 6nemli kaynaklardan biri paydas beklentileridir. Dolayisiyla bu
arastirmanin amaci, okul yoneticileri ve ilkégretim miifettisler: ile egitim sendikalarimin gorsel sanatlar egitimi
politikalarina iliskin beklentilerinin saptanmasidir. Bu ama¢ dogrultusunda Bati Karadeniz bolgesinde bir
merkez ilcesinde gorev yapan ili¢ okul yoneticisi, ic maarif mifettisi ile yiiz yiize goérisme ve iki egitim
sendikasinin yonetim kurulu iiyeleriyle odak grup goriismesi gergeklestirilmistir. Goriismeler Nvivo7 nitel veri
analizi programmda ¢éztimlenmis, elde edilen bulgular kategoriler ve bu kategorilerin olusturdugu temalar
halinde modellenmistir. Arastirma sonunda yonetici ve deneticilerden elde edilen bulgularla egitim
sendikalarmdan elde edilen bulgular arasinda benzerlik yanmda farkhliklar oldugu sonucuna ulasilmistr.
Yonetici ve deneticilerden, dersin degersizlik algisi, ders saati yetersizligi, devlet destegi, tist kurumlara gegis,
denetim sorunu, siavlara yansitma, 63retmen yetistirme, egitim kampiisii gibi temalar elde edilirken; egitim
sendikalarindan erken sanat egitimi, sanata deger verme, sanat egitimini yaygnlastirma, sanata ve egitimine
kaynak aktarma, sanat egitiminin ogretim programlarindaki agirligini artirma, sanat egitimi alaninda 6gretim
materyali Giretme, sanat egitimi derslerini tiim 6gretmen egitimi programlarina sindirme gibi temalara ulasilmis,
bu bulgular dogrultusunda birtakim 6neriler gelistirilmistir.

Anahtar Kelimeler Sanat egitimi politikalari, beklentiler

EXPECTATIONS ABOUT POLICIES ON ART EDUCATION

Dr. Selahattin Yilmaz

Abant Izzet Baysal University

Faculty of Education Department of Fine Arts Education
sartyilmaz(@gmail.com 5058891177

Social Life in Plastic Arts Education

Abstract

The success of visual arts education depends on a defined comprehensive policy on art education and teacher
training programmes as well as formal and non-formal education programmes developed in accordance with
such a policy. One of the most important contributors to the formulation of art education policies is the
expectations of stakeholders. Therefore, this study aimed to determine the expectations of school administrators,
primary school supervisors, and educational unions about policies on visual arts education. To this end, three
school principals and three educational supervisors serving in a central district in the Western Black Sea region
were interviewed face to face, and focus group discussion held with the administrative board members of two
educational unions. Qualitative data analysis of the interviews and discussions were made by Nvivo7, and the
findings were modelled as categories and themes made up of these categories. There were both similarities and
differences in the findings from school principals and supervisors and the findings from educational unions.
While themes such as the course being perceived as worthless, the insufficiency of weekly course hours, lack of
state support, transition to higher institutions, problems of supervision, reflection on exams, teacher training, and
teaching campus were acquired from the school principals and supervisors, educational unions produced themes
such as early art education, valuing arts, promoting arts education, allocation of funds to arts and arts eduation,
production of teaching material on arts education, and integration of arts education course into every teacher
training programme. Recommendations were made based on the findings.

Key words Art education policies, expectations
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POPULER KULTURUN TUKETICi TOPLUM UZERINDEKI HEGEMONYASI

Ars. Gor. Leyla ONEN

Giresun Universitesi, Gorele Giizel Sanatlar Fakiiltesi

Resim ve Baski Sanatlar1 Boliimii

E-mail: ressam_aliyeva@windowslive.com, Tel: 0534 219 51 95

Ozet

1960'LI yillarin sanati  akimi olan Pop art Amerika ve Avrupa'da birbirinden bagimsiz olarak ortaya
cikmistir. Pop Art akim sanatgilar hedef  kitlesi olarak tiikketim toplulugunu
belirlemislerdir.Claes Oldenburg, Jasper Johns,Robert Rauschenberg , Andy Warhol, Richard Hamilton gibi
isimler Pop Art'n tanman ve 6nemli sanatcilanidir. Bu sanateilar yapiutlariyla  seri diretimi ve endiistriyel
makine ¢aginm ticari materyallerini ele alarak Kapitalist tiketim kiilttiriine atifta bulunmuslar. Biyiik boyutlu,
g6z alici renklerle yapilan afis, resimli roman, dergi, heykellerle topluma titketimi begendirmegi, cazip hale
getirmeyi amaglanuslardir. Amerika ve Ingiltere sanatinda populer kiiltir anlayigini en yaygin haline getiren
Andy Warhol, Claes Oldenburg, Roy Lichtenstein Richard Hamilton gibi sanat¢ilarin eserlerinde konu olarak
giindelik kullanim nesnelerinden konserve kutusu, hamburger, sigara paketi ve dondurma gibi yiyeceklere de yer
vermislerdir ve tiim bunlarla seri tiretimi desteklemislerdir. Arastirmada nitel arastirma tiirlerinden "Betimsel”
arastirma yontemi kullamlmistir. Arastirmada Pop Art sanatgilarm hayati ve eserlenni konu alan literatiir
taranarak sanat tarihi baglaminda incelenerek yorumlanmaya gidilmistir. Arastirma kapsaminda incelenen eserler
amagcsal ornekleme cesitlerinden benzesik érnekleme (homogeneoussampling) yontem ile secilmistir. Arastirma
sonucu Andy Warhol, Claes Oldenburg, Roy Lichtenstein Richard Hamiltonun titketim kiiltiirtinii hedef alan
"cok tilketmek i¢in ¢ok tretim" fikrinden yola ¢ikarak trettikleri eserlerinde Pop sanatina getirdikleri yeni
anlayis ve bicimler ve bunlarin toplum tizerindeki etkileri incelenmektedir.

Anahtar Kelimeler: pop art, titkketim kiiltiirti, seri tiretim
HEGEMONY OFPOPULAR CULTURAL ON CONSUMER SOCIETY

Res.Assit. Leyla ONEN

Giresun University, Gorele Fine Arts Fakiilty

Department of Painting and Printing

E-mail: ressam_aliyeva@windowslive.com, Tel: 0090534 219 51 95

Abstract

Pop Art, a 1960s arts movement, emerged independently in America and Europe. Pop art artists identified
consumption as the target mass. Claes Oldenburg, Jasper Johns, Robert Rauschenberg, Andy Warhol, and
Richard Hamilton are some of the renowned and important artists of Pop Art. These artists, through their works,
took the commercial material of the age of mass production and of the industrial machine, and found it in the
capitalist consumption culture. They are intended to make attractive large size, eye-catching banners, illustrated
novels, magazines, sculptures and collective consumption. In the works of artists such as Andy Warhol, Claes
Oldenburg and Roy Lichtenstein Richard Hamilton, who have made the most popular culture concept in
American and British arts, they also included food items such as canned food, hamburger, cigarette packs and ice
cream from daily use objects.The "descriptive" research method was used in the research. In the research, the
literature about the life and works of Pop Art artists was examined and interpreted in the context of art history.
The works studied in the research were selected by using homogeneous sampling method.Researcher Andy
Warhol, Claes Oldenburg, Roy Lichtenstein Richard Hamilton's new understanding and forms of pop art and
their impact on society are studied in their works, which they produce from the idea of "a lot of production to
consume too much" aimed at consumer culture.

Key Worlds: pop art, consumption culture, serious production
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PROPAGANDA ARACI OLARAK SANAT

Yrd. Dog¢. Dr. Handan Biilbiil
Giresun Universitesi Egitim Fakultesi, Giizel Sanatlar Egitimi Bolumi
handanbulbul05@hotmail.com, 505 644 1889

Ozet

Calismada, II. Dunya Savasi doneminde yiikselen iki egemen ideolojinin kitleleri yonlendirmede sanattan
yararlanma yollari incelenerek kiiresellesen yenidiinya diizenindeki egemen ideoloji ve karsit ideolojinin sanati
propaganda aracina nasil doniistiirdiigii irdelenecektir. Sanatin bir propaganda araci olarak gériilmesi tarih 6ncesi
caglara kadar dayandinlabilir. Anaerkil toplum (topluluk) diizeninde “Ana Tanri¢a Idolii” bu diistiniisiin somut
gostergelerinden biridir. Anadolu, Misir ve Yunan uygarhklar gibi tarthe yon veren uygarhiklarda; tanr, kral
veya firavunlarin gii¢lerinin betimlendigi kabartmalar ve heykeller, giiniin ideolojisinin propaganda araglari
olarak goriilebilir. Yakin tarihte ise toplumsal diizenin kirilmasina taniklik eden Fransiz Derimi ve II. Diinya
Savagt déneminde, resim ve afis formlarindaki sanat, yaygm bir propaganda araci olarak degerlendirilip
kitlelerin yiikselen ideolojiye sempatisini artirma araci olarak karsimiza ¢ikmaktadir. Sanatin bir propaganda
aract olarak kullamilmasi kendi icinde paradoksu da barmndirmaktadir. Tarihsel siirecte her yeni ideoloji
egemenliginin smirlarini genisletmek ve devamhhigim saglamak i¢in sanattan faydalanirken karsit ideoloji de
sanati farkl anlatim bigimine déniistiiriip kendi propagandasini yapmaktadir. Bu paradoksal yap: her donemde
bicim degistirerek varhgmi devam ettirmektedir.

Anahtar sozciikler: sanat, propaganda, ideoloji
ART AS A MEANS OF PROPAGANDA

Assist. Prof. Dr. Handan Bulbul
Giresun University Faculty of Education The Department of Fine Arts Education
handanbulbul05@hotmail.com, 505 644 1889

Abstract

In this study methods of two dominant ideologies that are used to guide masses during the period of World War
IT will be examined and from this point of view, in today's global world how dominant ideology and counter
ideology has transformed art into a means of propaganda will be mvestigated. Considering art as a means of
propaganda can be attributed to prehistoric times. In matriarchal society form “The Mother Goddess Idol” 1s
accepted as a concrete sign of this thought. In civilizations such as Anatolia, Egypt and Greek, reliefs and
sculptures that depicts the power of god, king or pharaoh can be accepted as a means of propaganda of 1deology.
In recent history, within the period of French revolution and World War II art was used as a way of propaganda
i forms of pamntings and posters. The aim was increasing the sympathy of masses towards the increasing
ideology. The use of art as a means of propaganda has its own paradox. Historically, while each new ideology
has benefited from art to broaden the boundaries of its sovereignty and maintain its continuity, the opposing
ideology has also transformed art into different forms of expression and made its own propaganda. This
paradoxical structure continues its existence by changing its form n every period.

Keywords: art, propaganda, ideology
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“ON’ LAR” GRUBU ve GELENEKSELLIK (1947-1952)

Prof.Dr. Erol BULUT
Marmara Universitesi

Atatiirk Egitim Fakiltesi
Giizel Sanatlar Egitim Boliimii
sakineduzee(@mynet.com

Ozet

Cumbhuriyet sonrast Cagdas Tirk Resmi 1950°ye kadar, batih sanat egilimi dogrultusunda gelisme gostermesine
ragmen, agir basan ulusal ve yoresel egilimler olmus ve bu yonde; Anadolu’nun 6z kaynaklarindan (kilim, hal,
giyim, yasam, kusam vb.) yararlanarak kimliklerini ve tisluplarimi yaratan sanatgilar yetismistir. Bu dénem,
Cumbhuriyetin kurulusundan sonra geleneksel sanatlardan yola cikarak, Tiirk Resmi kimligi yaratma ¢abalarimin
yogunluk kazandigi bir donemdir. Bu donemde ulusal degerlere yonelmek, geleneksel sanatlardan esinlenerek,
Tiirk Resim Sanatimi 6zgiin ulusal ve evrensel degerlere ulastirmak diisiincesi, Resim Sanatinda ¢izgi, renk ve
bi¢im ile kimlik kazanmistir.

Bu bildiride “ On’lar” Grubu unun kurulus amaci tizerinde durulacak, “ On’lar” grubu i¢inde yer alan sanateilarnn,
geleneksel ve yoresel motifleri ele alarak iirettiklen eserlerden érneklere yer verilecektir. Sanatgilarin hayatlarina
kisaca deginerek, Tiirk Resim Tarihi i¢indeki énemi vurgulanacaktir.

Anahtar kelimeler: * On’lar “grubu, Ydresel ve Geleneksel motifler.

“ON’ LAR” GROUP and CONVENTIONALISM (1947-1952)

Prof.Dr. Erol BULUT
Marmara University
Atatiirk Education Faculty
Department of Fine Arts Education
sakineduzce@mynet.com
Abstract

Despite the Post-Republic Contemporary Turkish Art developed towards western art trends until 1950, there were
dominating national and regional trends and in this direction; artists who created their own 1dentities and styles
became qualified by utilizing the resources of Anatolia (rugs, carpets, clothing, life, dresses, etc.). This period 1s a
period in which the efforts for creating the Turkish painting identity are intensified, starting from the traditional
arts after the foundation of the Republic. In this period, the tendency towards national values, the notion of bringing
the Turkish Painting Art to the original national and universal values by taking inspiration from the traditional arts
made the Painting Art gain its identity with the line, color and form.

In this statement, the establishment purpose of the "On’lar” Group will be emphasized; examples will be given of
the works produced by the artists within the body of “On’lar” Group by taking traditional and regional motifs into
consideration. The importance of the history of Turkish Painting will be emphasized by briefly referring to the
lives of the artists.

Keywords: “On’lar group”, local and traditional motifs.
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SOZLU VE SOZSUZ MUZIGIN FELSEFi OLARAK KARSILASTIRILMASI

Yrd. Doc. Dr. Ekin CORAKLI
Abant {zzet Baysal Universitesi
Giizel Sanatlar Egitimi Boliimii

Ozet

Miizik felsefesinin énemh konularindan biri, vokal (s6z iceren) miizik ve enstriimantal (séz icermeyen) miizik ve
arasindaki farktir. Zira, miizik sz icermediginde daha soyut ve saf bir 6zellige sahipken sozlii miizik daha somut
olarak nitelendirilebilecek edebi ifadeleri igerdiginden farkh felsefi dinamiklere sahip olmaktadir. Ornegin soz igeren
miizik kitleleri ve gruplan harekete gecirebilen bir nitelige sahip iken sozsiiz miizik bireyin i¢ yolculugunu ve ig¢

dontistimiinii daha ¢ok destekleyebilmektedir.

Bu calismada, gegmisten bugiine filozoflarmn diisiincelerinden yararlanilarak sézsiiz ve sozlii miizik arasindaki felsefi
farklar irdelenecektir. Bu diisiinceler, bati miizik felsefesi ve Platon, Schopenhauver, Hanslick, Kivy ve Elliott gib
secilmis bazi filozoflar ile sinirhdir. Calismada irdelenen diisiincelerin miizigin hayatlarimizdaki anlam ve degeri

tizerine diisiinme ve tartisma olanag saglayacagi umulmaktadir.

Anahtar Kelimeler: Miuzik felsefesi, miizik estetifi, vokal muizik, enstriimantal miizik.

COMPARING VOCAL AND INSTRUMENTAL MUSIC PHILOSOPHICALLY

Asst. Prof. Dr. Ekin CORAKLI
Abant izzet Baysal University
Faculty of Education Fine Arts Department

Abstract

One of the most important issues of music philosophy is the difference between instrumental music (music without
words) and vocal music (music with words). Hence, when music does not include words it has got a more abstract and
sheer characteristic while it possesses different philosophical dynamics when it contains literal elements, which can be
described as concrete. For instance, vocal music has the characteristic to activate the groups and the mass, whereas

instrumental music has got tendency to support the mner expedition and transformation of the individual.

In this study, the difference between pure music and music with words will be scrutinized with the help of the ideas of
philosophers from past to today. These ideas are limited with the western philosophy and selected philosophers such
as Plato, Schopenhauer, Hanslick, Kivy and Elliott. The ideas scrutinized in the study are expected to provide

opportunity to think and discuss about the meaning and value of music.

Key Words: Philosophy of music, aesthetics of music, vocal music, instrumental music.
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SANATCI, HAYVAN, YAPIT UCLEMESI VE TOPLUMSAL HAYAT CELISKILERI

Dog. Aysegiil Turk

Gazi Universitesi Sanat ve Tasarim Fakiiltesi Gorsel Sanatlar Boliimii
gulturkgulturk@gmail.com

05303249866

Ozet

1960 sonras: sanat egilimler: incelendiginde sanat kavranmimin, sanat¢inin, sanat nesnesinin ne oldugu ya da ne
olmadig tizerine biiyiik tartismalar yasanmustir. Bu yillar yapit iiretme bigimleri ve sergileme yerlerinin degistigi
hatta altiist oldugu yillardir. Sanatgilanin disiplinleraras: bir yaklasimla resim ve heykelin otesindeki yapitlari;
yapitin sinirlan sorgulamaya agmis; beklenmedik karsilasmalar izleyiciyi de duragan konumundan cikarmistir.
Sanat izleyicisi tek ve biricikligi ustalikla yiiceltilmis sanat yapiti ile karsilasamamanin verdigi depremle yerinden
edilmistir. Farkli ve olanaksiz olam gerceklestiren sanater da toplumsal anlamda buyiik celigkiler ve travmalar
yaratmistir.Jannis Kounellis 1969 yilinda galeride 11 at sergiler. Sanatgi; izleyiciyi sanatsal ve ticari bir mekan
olarak galeriyi; sanat ile hayatin smirlarimi kopartan yoniine odaklar. Kendi dogalan geregi duran atlar galerinin
steril halini ortadan kaldirir. Atlar galeride dogal olarak yasarken izleyici icinse; baktiklari, bulunduklar1 yer
kultiriin nesnellestigi yer degildir artik. Bilinen tiim sanatsal kavramlar ters-yiiz edilmis ve hayvan resmi yerine
hayvanin kendisinin canli olarak galeride sergilenmesi toplumsal anlamda biiyiik ¢eliskiler yaratmistir. Bu bildiride
kaynak tarama yontemi kullanilarak yeryiizii sanati ve. Jannis Kounellis i sanat nesnesi olarak canli hayvan
kullanimi ve nedensellikleri iizerinde durulackatir. izleyici iizerinden ¢oziimlenmeye calisilacaktir. Izleyici ve
toplumsal hayat tizerinden degisen sanat nesnesinin baglanu yeniden ortaya ¢ikartilacaktir.

Anahtar Kelimeler: Yoksul sanat, Jannis Kounellis, Disiplinleraras: sanat.

ARTIST, ANIMAL, ARTWORKS TRILOGY AND SOCIAL LIFE CONCESSIONS

Assc. Aysegil Turk

Gazi University Art and Design Faculty Visual Art Department
gulturkgulturk(@ gmail.com

05303249866

Abstract

When the trends of art after 1960 were examined, great debate has arisen over the concept of art, the artist, what
the art object is or what it is not. These years are the years when the way of producing works and the places of
exhibition have changed or even turned upside down. Artists' interdisciplinary approach to painting and beyond
sculpture; the pain of burying the boundaries of the work; unexpected encounters remove the viewer from the
static position. The artistic spectator has been displaced by the earthquake that one and only one has masterfully
mastered in the encounter with the art work. The artist, who has realized the different and impossible, has also
created great contradictions and traumas in the social sense. Jannis Kounellis exhibited 11 horses in the gallery in
1969. Artist; Gallery as an audiovisual artistic and commercial space; Focuses on the direction of breaking the
boundaries of art and life. The horses standing by their own nature lift the sterile state of their gallery. If the horses
live naturally in the gallery, but for the viewer; the place they are looking at is no longer subject to the cultural
object. All known artistic concepts have been reversed and the display of the animal itself in the gallery instead of
the animal picture has created great contradictions i the social sense. In this report, using the source scanning
method, As Jannis Kounellis's artistic object, we focus on the use of live animals and their causality. It will try to
be solved through the viewer. The context of the changing artistic entity through the audience and social life will
be re-emerged.

Key Words: Poor art, Jannis Kounellis, Interdisciplinary art.
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LiSE OGRENCILERININ SANAT EGIiTiMi ALMA DUZEYLERI iLE ZORBA DAVRANIS EGILIMLERI
ARASINDAKI iLiSKi

Yrd. Dog. Dr. Sevtap KANAT
Inénii Universitesi, Giizel sanatlar ve Tasarim Fakiiltesi
Grafik tasarim Bélimii (sevtap kanat@inonu.edu.tr tel: 0 536 328 10 80)

Dog. Dr. Mustafa Cevat ATALAY

Namik Kemal Universitesi, Giizel Sanatlar Tasarim ve Mimarlik Fakiiltesi,
Resim Bolimii (meatalay@nku.edu.tr tel: 0 532 362 16 40)

(Plastik Sanatlar ve Egitiminde Toplumsal Hayat)

Ozet

Bu aragtirmanin amaci, lise 6grencilerinin sanat egitimi alma diizeyleri ile zorba davramg egilimleri arasindaki iliskiyi
incelemek yani sanat egitiminin 6grencilerdeki istenmeyen olumsuz davramslar tizerindeki etkisinin olup olmadigim
incelemektir. Arastirmada betimsel tarama (survey) modeli kullamlmistir. Arastirmanin evrenini 2015-2016 egitim-6gretim
yilinda Malatya Yesilyurt ve Battalgazi ilgelerinde 6grenim goren Giizel Sanatlar Lisesi ve genel lise ogrencileri
olugturmaktadir. Orneklem segiminde tabakali 6rnekleme yontemi kullamlmistirBu arastirma igin gerekli verilerin
toplanmas1 amaciyla 6grenciler Kisisel Bilgi Formu, Zorbahik Egilimi dl¢egi kullamlmistir. Délek tarafindan gelistirilen
Zorbalik Egilimi Olgegi; Olumsuz Yansitma, Duygusal Paylasim Eksikligi, Zorbaligi Hakl Gorme, Uzmek, Gigli Kullanma
ve Rahatsiz olmama faktérlerinden olusmaktadir. Arastrmada bagimh degiskenlere ait puanlarmn bagimsiz degiskenlerin alt
birimlerine ait gézeneklerdeki dagilimi normallik sayiltisi agisindan incelenmistir. Kolmogorov Simirnov, Shapiro-Wilk test
sonuglart ve normal egrili histogram, dagihmin normal olmadigini gostermektedir Analizlerde parametrik olmayan
istatistiksel yontemler tercih edilmistir. Bu amacla veriler, betimleyici analizler (ortalama ve standart sapma) ile parametrik
olmayan analizler olan Mann Whitney U testi ve Kuruskal Wallis H testi kullamlarak test edilmistir. Verilerin analizinde
SPSS 17.0 (Statistical Package forthe Social Sciences) istatistik program yazihmi kullamilmig ve anlamhibik dizeyi p<.05
almmustir. Aragtirmada elde edilen sonuglara incelendiginde, Ogrencilerin 6grenim gérdiikleri okul tiiriine gore; Olumsuz
yansitma, tizmek ve toplam zorba puanlan arasinda anlaml bir farkhilik bulunmus Duygusal Paylagim Eksikligi, Zorbalig
Hakli Gérme, Giiglii Kullanma ve Rahatsiz olmama puanlan arasinda ise d3renim goriilen okul tirline gore anlamli bir
farklihk bulunmanustir. Ogrencilerin cinsiyetlerine gore; Duygusal Paylasim Eksikligi puanlari arasinda anlamh bir farkhlik
bulunmus, Olumsuz Yansitma, Zorbahg Hakh Gérme, Uzmek, Gugli Kullanma ve Rahatsiz olmama ve toplam zorba
puanlari arasinda anlaml bir fark bulunmamistir.

Anahtar kelimeler: sanat, sanat egitimi, zorbalik, zorba davrams egilimi

THE RELATIONSHIP BETWEEN HIGH SCHOOL STUDENTS’ LEVELS OF ART EDUCATION AND
BULLYING DISPOSITIONS

Abstract

This research aims to examine the relationship between high school students' level of arts education and bullying
dispositions, in other words, to reveal whether art education has an impact on unwanted negative behaviors in students.

A descriptive survey model was used in the study. Students attending to Fine Arts High Schools and general high schools in
Malatya Yesilyurt and Battalgazi districts during 2015-2016 academic year constitute the population of the research.
Stratified sampling method was utilized in the selection of the sample.For the purpose of data collection for this research
were utilized Personal Information Form and Tendency for Bullying Scale. Tendency for Bullying Scale, developed by
Dolek, 1s composed of six factors named ‘Negative Projection’, ‘Absence of Emotional Sharing’, ‘Justifying Bullying’,
‘Distressing Others’, ‘Force Usage’ and ‘Being at Ease’. In the research, the distribution of the dependent variable scores in
grids belonging to the subunits of the independent variables was examined in terms of normality assumption. Since
Kolmogorov-Smirnov test results, Shapiro-Wilk test results and a histogram with normal curve indicated that the distribution
was not normal, nonparametric statistical methods were preferred in the analyses. For this purpose, the data were tested using
descriptive analyses (mean and standard deviation), Mann Whitney U test, and Kruskal Wallis H test as nonparametric
analyses. A statistical software, SPSS 17.0 (Statistical Package for the Social Sciences), was used in data analysis and the
level of significance was taken as p<0.05.When the findings obtained in the research are examined, significant differences
were observed between scores of subscales ‘Negative Projection’ and ‘Distressing Others’ and overall bullying scores in
terms of school type, while there 1s no statistically significant difference regarding ‘Absence of Emotional Sharing’,
“Justifying Bullying’, ‘Force Usage’ and ‘Being at Ease’ subscales. According to the gender variable; a significant difference
was found between scores regarding ‘Absence of Emotional Sharing’ while there was no significant difference between
scores for “Negative Projection’, ‘Justifying Bullying’, ‘Distressing Others’, ‘Force Usage’ and ‘Being at Ease’ subscales and
the overall bullying scores.

Keywords: art, art education, bullying, bullying disposition
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PLASTIK SANATLARDA ETIK SORUNLAR

Ass. Prof. Ayhan OZER

Painting Department Fine Arts Faculty Gaziantep University
e-mail: ayhanozer77@gmail.com

Phone Number: +905063001654

Ozet

Plastik sanatlar en azindan insan yasaminin gorsel baglamda estetik diizeyini gelistirerek; onlarin,
glizel yasamalarina, diisinmelerine, sdylemelere ve iiretmelerine olanak saglayan en onemli
eylemleridir diyebiliriz. Ancak bu eylemin gelisim siireci dikkate alindiginda, giintimiizde hig
olmadigi oranda karmasik bir yapiya ulasmadigi da bir gergektir. Sanat¢i, sanat eseri ve izleyici
dongiisiine dahil olan yeni unsurlar hali hazirda var olan etik dis1 davranislari daha da arttirmistir.
Ancak bu davranislarin daima sanatgilarin intihalleri iizerinden okunmaya calisilmasi sorunlarin
anlagilmasim zorlastirdig1 gibi ¢oziimlerini de imkansizlastirmaktadir. Inayet Aydin “Kamuda Etik”
baslikli makalesinde (2017), “I.Ayrimcilik, 2. Kayirma, 3. Riisvet, 4. Psikolojik yildirma (Mobbing),
5. Thmal, 6. Somiirii (istismar), 8. Yolsuzluk, 9. Siddet-Baski-Saldirganlik, 11. Hakaret ve Kiifiir, 12.
Bedensel ve Cinsel Taciz, 13. Gérev ve Yetkinin Kétiiye Kullanimi, 14. Dedikodu, 15. Zimmet”
konularim “Bazi Etik Dis1 Davraniglar’ bashgi altinda siralar ve agiklar. Bu makalede yukarida
belirtilen etik disi davranislarin, plastik sanatlarin herhangi bir unsurunda olma olasiliklari tartisilmaya
calistlmistir.

Anahtar Kelimeler: Sanat, Plastik sanatlar, Etik

ETHICAL PROBLEMS IN PLASTIC ARTS

Abstract

We can say that plastic arts that enable people to live well, think, express and produce are the most
important actions of people at least by improving the aesthetic level of their life in the visual context.
However, considering the development process of this action, it is also true that it has not reached a
complicated structure in the present day than ever before. The new elements that are included in the
artist, artwork and viewer cycle further have increased the existing unethical behaviors. However,
always trying to read these behaviors through the plagiarism of the artists, makes it difficult to
understand the problems and also makes their solutions impossible. Inayet Aydin, in his article titled
"Ethics in the Public" (2017), orders and explains the issues "1. Discrimination, 2. Favour, 3. Bribery,
4. Psychological mobbing, 5. Omission, 6. Exploitaiton (Draft), 8. Corruption, 9. Violence-Pressure-
Aggression, 11. Insult and Blasphemy. 12.Physical and Sexual Harassment, 13. Abuse of Mission and
Authorisation, 14. Gossip, 15. Emblezzment " under the heading 'Some Unethical Behaviors'. In this
article, it was tried to discuss the possibilities of the above mentioned unethical behaviors in any
element of plastic arts.

Keys Words: Art, Plastic arts, Ethic
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REMBRANDT’IN YAPITLARININ GORSEL iDEOLOJIK ACIDAN COZUMLENMESI

Ars. Gor. Gorkem Utku Alparslan
Pamukkale Universitesi Resim — Is Ogretmenligi Anabilim Dali
galparslan(@pau.edu.tr

0551 73490 75

Ozet

Arastirmanin amaci Hollandali Barok Dénem ressami Rembrandt Harmenszoon van Rijn’in yapitlarini
gorsel ideolojik agidan ¢oziimlemek ve gorsel ideoloji kavraminin anlam ve 6nemini agiklamaktir.
Cesitli sanat tarihi yontemleri vardir. Bunlar, sanat¢ilarin tarihi olarak, uygarlik tarihi olarak ve sanat
yapitlarinin tarihi olarak ele alan yaklagimlardir. Bu tiir yaklasimlar disinda bir de sanat yapitlarinin
sinifsal temellerini arastiran gorsel ideolojik yontem wvardir. Sanat yapitlanmi ele almada “gorsel
ideoloji” kavramui etkili bir yontemdir. Gorsel ideoloji soyle tanimlanir: “Bir resmin, insanlarin
yasamlarim varolus kosullariyla ilintileme bi¢imlerini dile getirdikleri bigimsel ve izleksel 6gelerin
Ozgiir bir bilesimi; toplumsal bir smifin tiimel ideolojisinin tikel bir bigimini olusturan bilesimi”. Bu
tanim bizlere sanat yapitinin olusum siirecine sinifsal normlarin etkisi hakkinda fikir vermektedir. Sonug
olarak sinifsal ¢eliskiler ve catigmalar tarihi nasil ileriye dogru devindiriyorsa, ayn etkenler sanat tarihi
disiplinini de ciddi anlamda ctkilemektedir. Arastirmada Rembrandt’in yapitlari bu ¢ergevede, sinifsal
kokleri baglammda degerlendirilmistir ve ¢oziimlenmistir. Bu ¢éziimleme yonteminin sanat tarihi ve
sanat elestirisi disiplinlerine bilimsellik anlaminda énemli katkilar1 olacag: agiktir.

Anahtar Kelimeler: Gorsel Ideoloji, Rembrandt van Rijn, Sanat Tarihi

VISUAL IDEOLOGICAL SOLUTION OF REMBRANDT'S WORKS

Research Assistant Gorkem Utku Alparslan

Pamukkale University Painting Teacher Education Department
galparslan@pau.edu.tr

0551 734 90 75

Abstract

The objective of the research is to analyze the works of Rembrandt van Rijn, a Dutch Baroque painter,
from a visual ideological perspective and to explain the meaning and significance of the concept of
visual ideology. There are various art history methods. These are approaches that deal with the history
of artists, the history of civilization and the history of artworks. Apart from these approaches, there is
also a visual ideological method that investigates the class bases of works of art. The concept of "visual
ideology" is an effective method in dealing with works of art. Visual ideology is described as: "An image
is a free composition of formal and anecdotal items in which people express their ways of linking their
lives to the conditions of existence; A composition that constitutes a particular form of the universal
ideology of a social class ". This definition gives us an idea of the impact of class norms on the process
of formation of artwork. As a result, how the history of class contradictions and conflicts move forward,
the same factors seriously affect the discipline of art history. In the research, Rembrandt's works have
been evaluated and resolved in this context within the context of their classroom roots. It is clear that
this method of analysis will have a significant contribution to the disciplines of art history and art
criticism in terms of science.

Key Words: Visual Ideology, Rembrandt van Rijn, Art History
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TOPLUMSAL YARATIM SERUVENIi: MOBILYA TASARIMI OZELINDE

Ars. Gor. Esra Orhan Yilmaz*, Ars. Gor. Elif Ozgen**
Hacettepe Universitesi, I¢ Mimarlik ve Cevre Tasarimi Bolumit
esra.orhan(@hacettepe.edu.tr*, elif.ozgen@hacettepe edu.tr**

Ozet

Zaman icerisinde degisen ve farkhilasan yasam kosullar pek ¢ok alanda degisikliklerin ve yeniliklerin yasanmasma
sebep olmustur. Tarthsel siirec icerisinde “mobilya” da hem tasarim anlammnda hem de farkh disiplinlerde yasanan
bu gelismeler dogrultusunda; bigim ve islev agisindan pek cok degisiklige maruz kalmistir. Stireg icerisinde yasam
kosullarinin degismesi, toplumsal ve kiiltiirel farkliliklar, hep daha iyisini isteme arzusu, yeni bir “sey” tasarlama
ve liretme istegi, artan titketim ihtiyaci gibi ¢esitli sebepler mobilyada ¢esitliklerin yasanmasina zemin
olusturmustur. Bunun yani sira Endiistri Devrimi toplumsal anlamda, bir¢ok alanda yeni olanaklar sunmustur.
Mobilya da bu siiregte yasanan degisimlerden énemli oranda beslenmistir. Endiistri devrimi ile birlikte mobilya
tasarimi seriiveninde; yapim tekniklerinde gesitlilik artmus, seri tiretime geg¢ilmis ve zanaat ve sanat kavramlar
tekrar sorgulanmaya baglamistir.

Calismanimn genel gercevest; tarthsel 1zlerin takibiyle mobilya tasarimi 6zelinde gergeklesen degisimlerin anlatim
izerinde yogunlasacaktir. Mobilya tarithine ait bireysel ve evrensel tavir karsithklan ve donem ozelliklen
Plehanov’un “Sanat ve Toplumsal Hayat” isimli eseri ile iligkilendirilerek mobilya tasarimi ve toplum iliskisi
izerinde durulmas: planlanmaktadir. Bireysel ve toplumsal yaklasunla 1lgili olarak karsit 6zelliklerin
vurgulanmasi ile sanatin toplumsal fayda ile iliskisi belirgin bicimde gozler 6niine serilmek istenmektedir.
Bireysel tasarimlara yer verilen donem olarak; mobilya tarihinde dort biiytikler olarak adlandirilan; Chippendale,
Hepplewhite, Sheraton ve Adam tarafindan yapilan tasarimlar tizerinde yogunlasilacaktir. Bu déneme karsit olarak
ise; evrensel anlamda tasarim yapmaya ozen gosteren modern donem tasarimeilart ve doénemi tizerinde
durulacaktir. Bu baglamda ele alinacak tasarimcilar; Gropius, Breuer ve Thonet olarak simirlandirilmistir.
Calismada; ele alinacak tasarimeilarin ve mobilyalarin zaman icerisinde, degisen yasam kosullar ve farklilasan
imkanlar dogrultusunda nasil degisim ve gelisim gosterdigi kronolojik siraya gore analiz edilecektir. Toplum ve
mobilya tasarimi iliskisi irdelenerek giintimiiz tasarimlarina ve toplum iliskisine althk olusturacak bir kurgu
hedeflenmektedir.

Anahtar Kelimeler: Toplum ve Sanat, Mobilya Tasarim, Toplumsal Yaratim.

SOCIAL CREATION ADVENTURE: SPECIFICALLY FURNITURE DESIGN

Res. Asst. Esra Orhan Yilmaz*, Res. Asst. Elif Ozgen**
Hacettepe University, Department of Interior Architecture and Environmental Design
esra.orhan(@hacettepe.edu.tr® elif.ozgen@hacettepe.edu.tr**

Abstract

Living conditions that change and differentiate with time have caused many changes and innovations in many
areas. "Furniture" has also been exposed to many changes with regards to shape and functionality in accordance
with these developments in both design and in different disciplines within historical process. Various reasons such
as change in living conditions, social and cultural differences, always desiring the better, the wish to design and
produce a new "thing", increasing consumption needs have created the basis for variety in fumiture. Apart from
this, Industrial Age has created new social opportunities in many fields. Furniture has taken a significant advantage
of these changes in this process. Variety in construction practices and mass production have increased and also
craft and art concepts have been questioned again in the adventure of furniture design together with industrial
revolution.

General framework of the study will focus on expressing the changes that took place especially in furniture design
following the historical traces. It 1s planned that the individual and universal attitude contrasts in the history of
furniture and the characteristics of the period are associated with Plehanov's "Art and Social Life", and the relation
between furniture design and society 1s emphasized. The purpose of this 1s to bring the relation between art and
social benefits into light by emphasizing contrast characteristics related to individual and social approaches.

In the period where individual designs are given a place, the focus will be on designs of Chippendale,
Hepplewhite, Sheraton and Adam, namely the four greats in furniture history. As opposed to this period; modern
period and 1ts designers, whom worked upon creating universal designs, will be emphasized. Within this context,
designers to be dealt with are limited to Gropius, Breuer and Thonet.
In this study; designers and furnitures to be dealt with will be analysed chronologically as to how they developed
and improved in accordance with the changing living conditions and differentiating opportunities. The aim is to
have a setup that creates the base for the relation of modern day designs and society by examining the relation
between society and furniture design.

Keywords: Society and Art, Furniture Design, Social Creation.
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JACKSON POLLOCK VE GAPONENKO’NUN HADJINICOLAOU YONTEMINE GORE
KARSILASTIRILMASI

Ars. Gor. Gorkem Utku Alparslan
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Resim — Is Ogretmenligi Anabilim Dal

galparslan(@pau.edu.tr

Ozet

Bu calismada Jackson Pollock ve Gaponenko’nun resimleri ¢éziimlenirken, Nicos Hadjimicolaou’nun yéntemi
kullanilnustir. Bu yontem dért asamali yapit ¢oztimlemesine ve gorsel ideolojisinin belirlenimine dayanir.

Yapatlar, iki kutuplu diinyada tiretilmistir: Bir yandan dogu bloku, diger yandan bati bloku. Bu baglamda iki adet
baskin gorsel ideolojiden soz edilebilir. Bir yanda anamalci ideoloji, diger yanda toplumcu gercekei [deoloji; ikisi
de sinifsal yonden karsit ideolojiler olup, sanati da ciddi anlamda etkilemistir. Soyut disavurumcu olarak da
tamimlanan Pollock’un sanatimi Amerikali anamaler gorsel ideoloji olarak da tamimlayabiliriz. Ctinkii simf
catismalarni ve toplumsal geliskileri yadsiyan, gormezden gelen bir anlayisa sahip oldugu gériilerek, sanati kendi
sinirlarina ¢ekmek istedigi anlasilmaktadir. Gaponenko ise Pollock’un tam tersi anlayista yapitlar vermistir.

Iki yapitin gorsel ideolojik karsilastirilmasi yapildiginda, ikisi de taban tabana karsit bir goriiniim arz etmektedir.
Jackson Pollock’un “Say1 I adli yapit1 biitiiniiyle toplumsal simif miicadelelerini, toplumsal sorunlar géz ardi
eden bir icerige sahip olup, Amerikali anamalci gorsel ideolojiye aittir. Bu anlayisa gore, sanatgr yalmizea kendi i¢
diinyasi ile ilgilenir, toplum ve sorunlar onun umurunda olmaz. Toplumcu ger¢ekei gérsel ideolojiye gore yapilan
T. G. Gaponenko’nun “Beslenmek i¢in Anneye” adli yapiti ise biitiiniiyle emekei smiflarin gercekligini ortaya
koyma kaygisindadir. Kolektif yasami olumlayarak emegi yiicelten bir tema secimi yapmustir.

Anahtar Sozciikler: Gorsel Ideoloji, Gaponenko, Jackson Pollock

COMPARISON OF JACKSON POLLOCK AND GAPONENKO BY HADJINICOLAOU METHOD

Research Assistant Gorkem Utku Alparslan
Pamukkale University Art Teacher Education Department
galparslan(@pau.edu.tr

Abstract

In this study, the method of Nicos Hadjinicolaou was used when the images of Jackson Pollock and Gaponenko
were resolved. This method 1s based on a four-stage work analysis and identification of visual ideology.

The works were produced in a bipolar world: the eastern bloc on the one hand, and the western bloc on the other.
Two dominant visual ideologies can be mentioned in this context. One 1s a masterful ideology, the other is a
socialist realistic Ideology; Both are counter 1deologies in the class, and art has also seriously affected. We can
also define Pollock's art, which 1s also defined as abstract expressionist, as American principalist visual ideology.
It 1s understood that they want to draw art to their limits by seeing that they have an understanding that ignores
class conflicts and social contradictions. Gaponenko gave works in the opposite way to Pollock.

When a visual ideological comparison of the two works is made, they both appear to be opposite to the base.
Jackson Pollock's "Number I" has a totally ignorant social class struggle, social problems, and belongs to American
anamorphic visual ideology. According to this understanding, the artist deals only with his inner world, society
and its problems do not care about him. T. G. Gaponenko's "To Mother For Feed", based on socialist, visual
ideology, is entirely concerned with revealing the reality of the working class. He has made a choice of theme that
affirms collective life and glorifies labor.

Key Words: Visual Ideology, Gaponenko, Jackson Pollock
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[nsan, tarih boyunca iginde bulundugu diinyay: gézlemlemis ve tipki diger alanlarda oldugu gibi sanatta da tabiattan etkilenmistir. Bu etkilesim
Bati'da natiiralizmi, Dogu’da ise ozellikle Islamivet’in kabulityle birlikte tabiatin analizi ve fakat taklidinden kagimlmast sonucunda,
stilizasyon ve soyutlamayr dogurmustur. Andre Bazin’e gdre Bati’daki bu tutum; dis diinyanim yerine benzerini gegirerek kendinden
hosnutlugun etkisiyle biiyiiyen bir yamlsama ihtiyacidir ve psikolojik bir istekten baska bir sey degildir. Nesneleri goriindiigii gibi tasvirden
kagmmak ise; Gombrich’e gére sanat¢imin 6niine biiyiik imkanlar sunmaktadir ve bévlelikle sanatg1 metafizik diisiincelerini ¢ok rahat bir
sekilde dile getirebilmektedir. Dogu medeniyetlerinde iistiin sanat eserlerinin temel sart1 olan bu kag¢imsg, natiiralizmdeki gibi psikolojik bir ig
tepi degil zihni bir durustur. Bu, “diinyada varolan nesnelerin gergek varhk karsisinda mutlak sonlu olmalari™ kabuliiniin bir sonucudur.,
Ancak zaman igerisinde ve toplumsal degisim siire¢leriyle birlikte tezyini sanatlarda, i¢inde dogdugu Dogu medeniyetindeki bu zihni durusun
flulastig1 gorillmektedir. Sanatin esas amaglarindan biri farkindalik olusturmak iken; “kdklerinde bulunan dilin yabancisi olan bir toplum ile
bu dilin uygulama alam olan tezyini sanatlar” arasindaki biling kaybi, sanatin misyonunu tamamlamasim zorlastirmaktadir, Herkesge bilinen
“sanat sanat igindir” “sanat toplum i¢indir” sdylemleri bir ikilem gibi goriinse de, bu iki farkh kutbun bir biitiinii var ettigi de bir gercektir.
Dolayisiyla sanat, toplumdan ayn diisiiniilemez ve bir sanat eserinden, i¢inde dogdugu toplumun degerlerini yansitmasi beklenmektedir. Bahsi
gegen biling uyandinldigi takdirde giiniimiizde daha ¢ok seyirlik hale gelen tezyini sanatlar, gegmisinde oldugu gibi yine yasanan bir olgu
haline gelecektir.

Klasik seklini bu topraklarda aldig: i¢in, “Anadolulu™ anlamina gelen “Rumi™ motifinin stilize edilmis ilk meklerinde karakteristik ¢izgiler
giriilebilivorken; toplumun felsefesinin etkisiyle bu motif zaman igerisinde detaylardan arinarak artik kéklerini belli etmeyen soyut formlara
biiriinmiistiir. Bu ¢alismada tabiat kokenli oldugu halde, tabiattan kagis anlayisindaki Rumi motifinin gegirdigi asamalarla birlikte, motifin
farkli bigimleri drnekler esliginde sunulmustur. Béylece tezyini sanatlardaki soyutlama geleneginin oturdugu temeller, Rumi motifi baglamnda
irdelenmeye ¢alisilmistir.

Anahtar kelimeler: tezyini sanatlar, tabiat, stilizasvon, sovutlama, Rumi motifi

AN EXAMPLE FOR THE THOUGHT OF “ESCAPING FROM NATURE” IN DECORATIVE ARTS:
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aynur.maktal@deun.edu.ir*, esra.dereli@ogr.deu.edu. tr**
Abstract

Throughout the history, mankind has observed the world and this made art being affected from nature like the other working fields. This
affection created naturalism in the West; it also created stylization and abstraction in the East as a result of analyzing but not imitating the
nature, especially with the acceptance of Islam. According to Andre Bazin, this attitude of Western is a need of illusion with the way of
simulating the World rather than its real that gets bigger with being content of himself. On the other hand, escaping to depict the objects as
they seen, enable artists to reflect their metaphysic thoughts. As being the basic provision for outstanding artworks of the Eastern civilizations;
escaping from nature is not a psychlogical impulse as it is in naturalism, but it’s an intellectual attitude. This is a result of the acceptance of “in

the face of real being, existing things in the World have an absolute end.”

In time and with social changing periods: it seems that this intellectual attitude of the East where decorative arts was born in, gets blurred. As
a main aim of art, creating awareness gets harder to complete the mission of art because of the loss of consciousness, between “the society who
are stranger to the language that was once theirs, and the decorative arts which is the field of practicing this language”. Although, with a known
expression “art for art” “art for society” seems to be a dilemma it’s a reality that this two different attitude. create the whole. So art can not be
thought apart from society and it’s expected from an artwork to reflect the values which society it’s created in. Awaking this mentioned

consciousness of decorative arts, which became mostly for being seen nowadays will be a fact, that can be lived again as it was in the past.

Taking its classical form in this territory, motif termed Rumi as a mean of “4natolian”; the characteristic lines can be recognized in its first
stylizated examples but with the affect of the society the motif purified from its details in time and turned into abstract forms that can not be
figured out its root. In this bulletin, though being nature root, having the thought of escaping from nature, different forms of rumi motif 1s
expressed in accompaniment of examples with development periods of the motif. Thereby the basis of abstraction custom in decorative arts, is

tried to be researched in the context of Rumi motif.

Key Words: decorative arts, nature, stvlization, absiraction, Riimi motif
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Grafik tasarim iiriinlerinde kullanilan tipografik 6geler etkin, yalin ve kurgusal kullanim yollari ile mesaj
iletimi, hedef kitleyi harekete gecirme, davrams degisikligi yaratma gibi rolleri zaman zaman
gorsellerden daha basarih  yapabilmektedir. Tipografik anlatimin yiizey iizerinde istiflenmesi,
bloklanmasi, boslukla iliskilendirilmesi, renklendirilmesi, farkli karekterlerde ve puntolarda kullanilmasi
yiizey iizerindeki anlatimini etkili kilmaktadir. Alegori bir fikrin, davramisin eylemin, duygunun, bir
kavramin ya da bir nesnenin simgelerle, sembollerle ifade edilmesidir.

Bir seyin, bagka bir sey aracilifiyla betimlenmesi, anlatilmasidir. Alegori genellikle egitici amach bir
edebiyat tiirii olarak kullamilmaktadir ve gelismis bir mecaz anlayis: barindirmaktadir. Giizel sanatlarda
ise (resim, heykel vb.) adaleti, gozii bagh ve bir elinde kili¢ 6tekinde terazi ile sembolize etmek; 6liimii
bir elinde tirpan bulunan iskelet olarak giostermek, bereket’i basak ile géstermek gibi 6rneklenebilir.Insan
yasamina ve davranislarina yonelik anlatimlarda sembolik karakterler ve ifadeler kullanilmasidir. Bir
goriintii, bir yasanti veya bir davramisin daha iyi kavranmasini saglamak i¢in goz éntinde canlandirip dile
getirmedir. Sozlii ve yazih anlatimda alegorinin temelini istiare, teshis (kisilestirme), mecaz sanatlarn
olusturur. Tipografinin aslinda gorsel iletisimde sahip oldugu yaratici ve giiclit anlatim yollan alegorik
anlatimlarla degisik acilimlara sahip olacaktir. Bu poster bildiri de tipografi ile alegorik anlatim
yollarinin grafik tasanm egitiminde ogrencilerin nasil daha fazla tipografik anlatim vyollarim
sorgulayabildiklerini érnek uygulamalar ile gostermeyi amaclamaktadir. Bu arastirmayr 5 akademik
donemde 100 6grenci ile tipografi dersinden uygulanmis yaklasik 50 kavramin alegorik uygulamalarim
iceren 200 calismadan secilen ornekler olusturacaktir. Secilen 6grenci ¢ahsmalart yorumlanarak
bulgulanacak ve grafik egitimde tipografik anlatim yollarina yonelik sonuglara ulasilmaya calisilacaktir.

Anahtar Kelimeler: Tipografi, Alegori, Grafik.

ALLEGORY WITH TYPOGRAPHIC EXPRESSION AND STUDENT APPLICATIONS IN
GRAPHIC DESIGN EDUCATION

Abstract

Typographic items used in graphic design products are sometimes able to perform roles such as message
transmission, target audience motivation, behavior change with effective, simple and fictional ways of
use more than occasionally. Stacking typographic expression on the surface, blocking, associating with
the space, coloring, using on different characters and on the map makes the expression on the surface
effective. An allegory is that an idea, action, action, feeling, a concept or an object is symbolically
expressed.

Describing something through something else. Allegory is often used as an educational type of literature
and has an advanced metaphorical understanding. In fine arts (painting, sculpture, etc.) to symbolize
Justice, eye-to-eye and scales on one side of the sword; To show death as a skeleton with a scythe in one
hand and to show blessing with a spike. Symbolic characters and expressions are used in the narration
of human life and behavior. An image is visualized and voiced to enable a better understanding of a life
or a behavior. In verbal and written narration, the basis of allegory is metaphor, metaphor art, diagnosis
(personification). The creative and powerful ways in which typography actually has visual
communication will have different expansions with allegorical narratives. This poster paper aims to
illustrate how learners can question more typographic ways of expression in graphic design education of
typography and allegorical ways of expression. This research will be composed of 200 students selected
from 100 students 1n 5 academic terms and allegorical applications of about 50 concepts applied from
the typography course. Selected students will be analyzed by nterpreting their works and try to reach
the results for typographic ways of expression in graphic education.

Key Words: Typography, Allegory, Graphic.
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Geleneksel Tiirk resmi, minyatiir sanati icinde gelismis, 18. Y'Y 1n sonlarina dogru minyatiir sanatindan ayrilmaya
baslamistir. Bati resmi etkisinde farkl bir gelisme gostermistir. Bunda Istanbul’a gelen Avrupali ressamlarin etkisi
olmustur.1.Diinya Savasina kadar Osmanh donemi Tiirk resmi, Bati resminde yer etmis eserlerle ilgilenmistir.
Tiirk resminin kendi cografyasina yonelik ¢alismalar Istanbul ile sinirli kalmistir. Savasla birlikte, Tiirk resmine
ulusal duygular girmeye baslamis ve sisli atdlyesinde yeni konu arayislan ile Tiirk resminde toplumsal sanat
anlayisinin ilk ¢alismalarnt yapilmistir. Sanayi-i Nefise mektebinde yetismis ve daha sonra Avrupa da egitim
gormiis sanateilar, bu mektebin Giizel Sanatlar Akademisine dontismesi ile akademide akademisyenlik yapmis ve
yurdun cesith koselerine Resim §gretment olarak atannuslardir. Yurt gezilerine baslayan ressamlarmmiz, Tirk
resminde yerellik, toplumsal hayat, Anadolu’ya yonehk egihmleri érmek alan eserler yapmuslardir. Baz
ressamlarimiz, yurt gezilerinden once ogretmenlik yaptiklarn Anadolu’da, Tirkiye dogasmma ve insanmna
yonelmislerdir. Bu ressamlardan bin de, Elazig’da, Erzincan’da 6gretmenlik yapan Cemal Tollu’dur. Bu dénem,
Cagdas Turk resminde yoresel egilimler, Anadolu insanmin toplumsal giindelik yasantisinin konu olarak ¢ahisildig:
bir donem olmustur. Turgut Zaim, Nurullah Berk, Cemal Tollu gibi sanatcilar, Tiirk Resim sanatina ulusal
kaynakla beslenen, Anadolu insanin yasantisim gosteren, yoresel egilimleri temel almislardir. Toplumsal hayati
calismalarina yansitarak doneme tarihsel agidan da 1sik tutmuslardir. Cemal Tollu 1899 yilinda Istanbul’da
dogmustur. Sanayi-i Nefise mektebinde Calli atélyesinde yetismistir. Ayrica Paris de egitim gérmiistiir. Anadolu
insanini toplumsal yapisini yansittigi resimleri Ttirk Resim tarihinde énemli bir yere sahiptir.

Bu ¢alismada, Tiirk resim tarthinde énemli bir yere sahip olan, toplumsal hayat: yansitan resimler ile bir dénemin
iinlii ressam ve egitimeilerinden olan Cemal Tollu secilmistir. Calismada sanatcimin Anadolu insanminm toplumsal
hayatim yansitan resimleri incelenecektir.

Anahtar Kelimeler: Tiirk Resmi, Toplum, Ulusal.
CEMAL TOLLU AND SOCIAL LIFE IN TURKISH PICTURE DATE

Abstract

Traditional Turkish painting, developed in miniature art, began to separate from the art of miniature towards the
end of the 18th century. Western art has shown a different development under the influence. This was the influence
of European painters who came to Istanbul. Until the World War I, the Ottoman Turkish painting was interested in
works in Western painting. The work of Turkish painting on its own geography has been limited to Istanbul. Along
with the war, national emotions began to enter the Turkish painting and the first works of the social art concept in
the Turkish painting were made with the search for a new subject in the swollen workshop. The artisans who grew
up in the Industry-1 Nefise municipality and later trained in Europe, became academicians at the academy and were
assigned as painting mnstructors to various corners of the country with the transformation of this mekbebin into the
Academy of Fine Arts.Our painters, who started their dormitory visits, made works that exemplified localism,
social life and trends towards Anatolia in Turkish painting. Some of our painters were directed to Anatolia, the
nature and the people of Turkey, where they had been teaching before the dormitory visits.One of these painters
18 Cemal Tollu, who teaches in Elazig, Erzincan. This period was a period when local trends in contemporary
Turkish pamnting were studied as a subject of social daily life of Anatolian people. Artists such as Turgut Zaim,
Nurullah Berk and Cemal Tollu are based on the local tendencies of the Anatolian people who are fed with Turkish
national art. Reflecting on their social life studies, they also shed light on history. Cemal Tollu was born in 1899
in Istanbul. He grew up in the Calli workshop at Sanayi-i Nefise mecca. He also studied in Paris. The paintings of
the Anatolian people that reflect the social structure have an important place in Turkish painting history.

In this work, Cemal Tollu, one of the famous pamters and educators of the period, was chosen with his paintings
reflecting an important social life in Turkish pamting history. In the study, the artist's pamtings reflecting the social
life of Anatolian people will be examined.

Keywords: Turkish Official, Society, National.
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Sinirlar belirlenmis alan olarak tanimlanan mekan, fiziksel sart baglamimdan 6te, yasanilan yer olarak kiiltiir
aktarimi saglayan soyut bir deger olarak da ele alinmaktadir. Bunun sebebi, mekan ve insan arasindaki iliskidir.
Insanlar tarih boyunca yasadiklar1 mekanlarla iletisime ge¢misler, toplumlarin insanlardan olustugu da géz oniine
alindiginda, toplumsal degisimler mekansal degerleri biiyiik dlciide etkilemislerdir. Hem resmi ve dini yapilar
genelinde hem de konut 6zelinde bu etkilesim acikea goriilebilmektedir. Konut yapilarimin bu noktada énemi ise
resmi ve dim yapilar kadar sembolik deger tasimamasina ragmen, kisi bazinda daha miidahale edilebilir ve daha
etkilesime acik olmasmdan kaynaklanmaktadir.

Tarihsel siirecte tarim toplumunun c¢ifthik yasantisindan; sanayilesme siirecinde modernist etkilerle toplu konutlara
ve apartmanlara evrilen yapis: ve giiniimiiz kosullarinda 1se postmodernizmden etkilenen konutlara ve organik-
otantik hayata ger1 doniisiim 1steginin baslamasi ile farklilasan mekan tasarimm siirect bu ¢alismanin ana konusunu
olusturmaktadir. Calisma genel olarak bir tarihsel etkilesim siireci olarak tanimlanabilir. Bu siirecler kisaca
soyledir; 17.yy’a kadar olan ciftlik-miistakil konut yasantis1 birinei bliim; 17.yy da gelisen sanayi devrimi,
modernizmin ortaya c¢ikist ve gelisimi ikinci boliim, 2000h yillardan itibaren i1se teknoloji yogunlugu iceren
toplumsal ve mekansal degisimlerden organik hayata doniis asamas ticiinetl bolimiin sirlarm belirler.

Calismanm amaci; insan-mekan iliskisini konut bazinda ele alip, gorseller tizerinden degisimlerin birbirine
yansimasini tarihsel stire¢ iginde degerlendirmektir.

Anahtar sozciikler: Mimarlik tarihi, mekan ve toplum, mekan tarihi
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ABSTRACT

The space defined as the bounded area 1s considered as an abstract value that provides culture transfer as living
place beyond physical condition. The reason for this is the relationship between space and man. People have
communicated with places they have lived throughout history, social changes have greatly influenced spatial
values, given that communities are made up of human beings. This interaction can be clearly seen both in the
official and religious structures as well as in the housing. Despite the fact that the housing structures are not as
symbolic as the official and religious buildings, the personality is more interventional and more open to interaction.

From the farming experience of agriculture society 1n historical process; The process of designing the space that
1s differentiated by the modernist nfluences of the industrialization process to the mass housing and apartment
buildings and to the housing affected by the postmodernism in today's conditions and the start of recycling of the
organic-authentic life are the main subjects of this study. The study can be generally described as a historical
mteraction process. These processes are briefly as follows; The first part of the farm-detached housing experience
until the 17th century; In the 17th century, the emergence of the industrial revolution, the emergence and
development of modernism, the second chapter, and the 2000th. the limits of the third chapter of social and spatial
changes from the technology-intensive to the organic phase.

Purpose of the study; To evaluate human-place relationship on the basis of housing, and to reflect the reflection of
changes through visuals in the historical process.

Keywords: History of architecture, space and society, history of space
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Sanayi devrimi, modernlesme ve hizh kentlesmeyle birlikte giintimiiziin kapitalist metropolleni ortaya ¢ikmistir. Modernizm
en verimli, en akiler olam hedeflemis ve bu dogrultuda kentin meveut tiim kamusal ve dzel alanlarmi rasyonalize etmistir.
Kamusal alandaki ekonomik iliskilerin diizenlenmesiyle baglayan siire¢, bugiin 6zel alanin merkezinde bulunan evi
déniistiirmektedir. Ideal ev imaji nesnelestirilip, medyada boy gésterdigi olciide bir titketim metasina evrilmektedir. Yasanan
ve yaganilmasi hayal edilen “ev” yerini alimp satilabilen bir nesneye birakmustir (Talu, 2012). Bu durum evin kendisini sadece
satin alabilen i¢in varolan bir triin/imge haline getirirken, toplumun daha yoksul kesimleri barmma hakkina erigimde sikinti
yasamaktadir. Bu baglamda mimarhk disiplini i¢in neyin etik oldugu oldukea krtik bir soru haline gelmektedir. Mimarhk
sermayeye yakinsayip bir meta iireticisi roliinii iistlenmek durumunda midir? Yoksa toplumla olan baglarim hatirlayip sosyal
kosullan iyilestirmek i¢in kullanilan bir arag niteligini tekrar kazanabilir mi?

Bu kritik ikilemi asabilmek i¢in mimarhk disiplini igerisinde simirlari ¢ok net gizilmemis olan “etik™ kavramini tekrar
degerlendirmek gerekmektedir. David Harvey’e (2012) gore giincel mimarlik toplum ve mekanla ilgili ok yonlii sorunlanmizi
yok sayarak, sadece mekanlarm imgelerini ve fiyatlarmm tehlikeye girdigi noktalarda ¢oziimler sunmaktadir. Harvey’in
¢ikarimma paralel bir sekilde giiziiniimiizde mimarlik etigine dair netlesmis goriislerin ¢ogu mesleki pratiklerle sirhdir.
Sadece ¢alisanlann ticretlendirilmesi, telif haklan gibi is hukuku bash@: altinda agimlanabilecek konular iizerine bir biitiinliik
saglanabilmistir. Fakat teoride mimarligin ¢6zmesi gereken toplumsal ve yapisal problemler igin kolektif bir dayamsma
agmdan bahsetmek miimkiin degildir. Daha gemis etik bir ¢ergeveden bakildiginda; gogler, savaslar, dogal afetler ya da
yoksulluk sebebiyle barinma imkam bulamayan kimselerin sorunlarnna ¢éziim sunmamn mimarlarn tstlenmesi gereken bir
sorumluluk oldugu agiktir.

Genis toplumsal ve insani ihtiyaglan gézeten giincel mimarhk drneklerinden birisi Alejandro Aravena’nin Quinta Monroy
Sosyal Konutlari’dir. Proje, Silideki eski gecekondu bélgelerini iyilestirmeyi hedeflemektedir. Bu kapsamda 100 ailenin
barmabilecegi bir sosyal konut projesi tasarlanmistir (Aravena, 2016). Proje hem hedef aldig1 topluluk, hem de onlarla iletigim
kurma yoluyla mimarlik ve sivil toplum arasmdaki mesafeyi yakinlagtirmaktadir. Bu baglamda mimarhigm etik simirlarina ve
toplumla olan iliskisine dair kavramsal tartigmalar Quinta Monroy projesi iizerinden yiiriitiilecektir.

AN ALTERNATIVE FRONT TO THE ARCHITECTURE OF CAPITAL:
SOCIAL HOUSE-DWELLING PROJECT OF QUINTO MONROY

Research assistants: Gizem Kulak *& Merve Sahika Erkan**
Hacettepe University Department of Interior Architecture and Environment Design
gizemkulak15@gmail.com*, mervesahika.erkani@gmail.com**
Abstract

Capitalist metropolis of today developed out of industrial revolution, modernization and rapid urbanization. Having aimed at
the most efficient, logical order, modernism has tried to rationalize most of the public and private spheres of that city. While it
had started at the public spheres with the regulation of economic relations, the next step continued with interfering in home,
which had long been located at the center of private sphere. Accordingly, the “ideal” home is something totally reified with its
immense spectacle at media, which evolves that home into consumption good. Home, as a place once man lived or hoped to
live 1n, gives its way to an object merely to be exchanged in market (Talu, 2012). Such mechanism brings home into being only
for those who are enable to purchase it, and put most of others into trouble. In this context, question of ethic comes into picture
for the discipline of architecture. Does architecture have to produce for market collaborating with capital? Or is there any
alternative way for the discipline to remember its connection with society and to proceed like an agent that could possibly
ameliorate social conditions too?

Omne way to go beyond this dilemma 1s starting with phenomenon of “ethic” that the discipline of architecture had drawn hardly
visible boundaries for. According to David Harvey (2012) current architecture generally ignores our multidimensional
questions on society and space, and only responds to instances where the image or exchange value of space threatened. In
parallel with his argument, many of the established perspectives on architectural ethic are limited to professional practice.
However, there 1s no single web of collective solidarity within architecture discipline to solve the social and structural problems
in theory. In a broader perspective, life-sustaining problems resulting from migration, wars going on, natural disasters and so
must aptly be evaluated under the responsibility of architects.

One of the examples of contemporary architecture that respects a wide range of social and human needs is the Quinta Monroy
Social Houses of Alejandro Aravena. The project aims at improving old shanty towns in Chile. The social housing project was
planned for 100 families (Aravena, 2016). The project tried closing the gap between architecture and civil society trough
mteracting with users. In this context, Quinta Monroy project will be at the center to conduct a conceptual discussion on ethical
boundaries of architecture and its relation to society.



IV. INTERNATIONAL ATHENS ART AND ART EDUCATION SYMPOSIUM, ATHENS GREECE

ARKAIK DONEMDEN ROMA DONEMINE PLASTIK SANATLAR VE SANAT EGITiMi

Ogr. Gor. Fatma SENOL

PAU Fen-Edeb. Fak. Kiltir Varliklarim
Koruma ve Onarnim Bol.
fsenol@pau.edu.tr, 05306957323

Ozet

Bu calisma ile Arkaik donemden itibaren Kita Yunanistan, Anadolu ve Roma’dan farkli dérnekler tizerinde
durularak antik donem sanati gelisim asamalari, bu sanatlarla ugrasanlarin ge¢mis olduklari egitim siireci ve
sanatin toplumsal stireci yansitma sekli tizerinde durulmasi amaclanmistir. Bu amag dogrultusunda hazirlanan
poster calismasinda arkaik dénemden itibaren mumari, heykel, duvar ve vazo resimleri tizerinde donemin
dzelliklerini en 1y1 sekilde temsil eden 6rnekler secilmeye cahsilmistir. Ayrica poster calismasinda her bir sanat
alaninda kullamlan aletler ve teknikler hakkinda da bilgi ve fikir verici semalar, ¢izimler ve fotogratlar da
verilerek ustalarm ¢alisma sartlan ve tekniklerine dair miimkin oldugunca agiklayic: ve aydmlatict olunmas
yoniinde hareket edilmistir.

Anahtar Kelimeler: antik, sanat, zanaat, egitim, usta.

PLASTIC ARTS AND ART EDUCATION FROM ARCHAIC PERIOD TO ROMAN OERIOD

Lecturer Fatma SENOL

PAU Faculty of Science and Literature.

Conservation and Restoration of Cultural Heritages Department
fsenol@pau.edu.tr

Abstract

With this study, it 1s aimed to emphasize different examples from continental Greece, Anatolia and Rome since
the Archaic period and to emphasize the phases of the development of the art of antiquity and the way in which
those who engage in these arts reflect the process of education and the social process of art. In the poster study
that is prepared with this purpose, it was tried to choose the best samples that have representative feautures of
their period on architecture, sculpture, wall paintings and vase paintings field from archaic period to Roman
period. Furthermore, in the poster study, information and insight schemes, drawings and photographs about the
tools and techniques used in each art field were also given to make it as descriptive and informative as possible
about the working conditions and techniques of the masters.

Key Words: antic, art, craft, education, master.
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TURKIYE SANAT EGITIMINDE TOKSiK OLMAYAN GRAVUR VE YAYGINLASTIRILMASI

Prof. Melihat TUZUN, **Ars. Gor. Bige GURSES,
Namik Kemal Universitesi,

Giizel Sanatlar Tasarim ve Mimarlik Fakiiltesi,

Resim Boliimi

*melihattuzun(@gmail.com, **bigegurses@gmail.com

Ozet

Giniimiizde Turk sanat egitiminde, 6zgiin baskiresim derslerinde graviiriin, litografinin ve kismen serigrafinin,
geleneksel yontemlerle 6gretildigi dikkat cekmektedir. Yasadiimz yuizyilda geleneksel baski resim tekniklerinin
ve malzemelerinin, saglig: tehdit eden zararh etkilerinin oldugu, yapilan arastirmalarda ispatlanmistir.

Gerek yurtdisinda, gerekse iilkemizde yapilan arastirmalarla, toksik olmayan veya geleneksel yontemlere gire
daha az toksik malzeme ve yontemler, her gecen giin daha ¢ok sayida bulunmakta ve uygulanmaktadir.

Bu bildiride, sanatin ve sanat egitiminin, uygulama ve tretim siirecinde kullanilan yontem ve tekniklerin,
sanateilar, 6grenciler, dolayisiyla toplumsal hayati, saglik ve ¢evre yoniinden olumsuz etkileyebilecegi tizerinde
durulacaktir. Toksik olmayan malzeme ve tekniklerin neler oldugu, egitimde ve sanat¢ atélyelerinde bunlarin
kullanilmasi i¢in neler yapilabilecegi tizerinde tartisilacaktir.

Anahtar Kelimeler: Sanat, Egitim, Graviir, Toksik, Toksik Olmayan

NON-TOXIC ENGRAVING IN TURKISH ART EDUCATION AND ITS DISSEMINATION

*Prof. Melihat TUZUN, **Res. Ass. Bige GURSES,
Namik Kemal University,

Fine Arts, Design and Architecture Faculty,

Pamting Department.

*melihattuzun(@gmail.com, **bigegurses( gmail.com

Abstract

It is noteworthy that in today's Turkish art education, gravure, lithography and partially serigraphy are taught with
traditional methods in original printmaking lessons. It is proven in the researches that the traditional printing
painting techniques and materials of our century are the harmful effects of health threatening.

Both toxic and less toxic materials and methods are being used and applied more and more every day, both abroad
and in our country.

In this report, it will be emphasized that art and art education can adversely atfect the artists, students, and therefore
social life, health and environment by the methods and techniques used in the application and production process.
It will be discussed what 1s non-toxic materials and techniques, what can be done to use them in education and
artist workshops.

Keywords: Art, Education, Engraving, Toxic, Non-Toxic
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